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The Early Stuarts and the Commonwealth
1603 — 1660

A Background
We should begin with a word @fution concerning the umbrella title given to this fisgiction of the
course. Whether we think of political developmenmt®f the literary scene, sharp distinctions aréeo
made between the period covered by the reignsmégd and his son Charles | on the one hand, and
the subsequent period that was called "Commonweaitithe other. Conversely the Jacobean period
cannot and must not be too sharply distinguishedhfthe Elizabethan period that came before and
many writers mentioned in this part of the coursel@ also have been discussed in the previous part.

The 17 century was an age of transitions. In the politisphere English society first
experienced a bout of absolute monarchy, then & wiar followed by the rule of the Puritan
Parliament, so of the merchant class, under thdetship of Oliver Cromwell, the restoration of the
Stuarts in 1660, and eventually the emergencecohatitutional monarchy. Transitions also occuired
the field of science, and of course in the econateielopments that resulted from colonisation.

In spite of the development of humanism, the Ekthans and the Jacobeans still held views
about the nature of the universe, of society, argh®f man, which were based on beliefs that waee |
dismissed as superstition. Gradually, in the coofgbe 17 century, new theories undermined the old
scholastic system of values and beliefs; faith acidnce became separate areas, and a new practical
rationalism, or pragmatism, develoged.

! Reminder: in English you say ‘James the First.’
2 william Harvey's book on the circulation of blogajblished in Latin in 1628, is a good example.
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At the beginning of the century, the Elizabethaitspwvhich was good-natured and unifying,
was replaced by a critical, satirical, questioniagd even rebellious spirit under James. The Tudor
sovereigns too had ruled as absolute monarchs. ¥wen the one hand, they had been clever enough
to respect, at least formally, the privileges ofliBment, and on the other, the Queen could reljh@n
personal popularity. But Elizabeth never marriat dames Stuart, King of Scotland, a distant redati
of hers® became king under the name of James |. Howeveresla (1603-1625) and his son Charles |
(1625-1649) lacked the political talent of theirdbu predecessors. In foreign policy James tried to
compromise with Spain, that is with the arch peditiand religious rival of Britain at the tifidJnder
Charles a spirit of general discontent rose stgadithe country, essentially for the following seas:
- he dissolved the Parliament as early as 1629¢twkanctioned his governing as an absolute
monarch;
- he set up high taxes without the Parliament’saygd;
- his propensity to authoritarianism was also ewgdel in his establishing a censorship of the
press;
- he antagonised the Puritans, who, like the StotRBresbyterians, wanted a more democratic
Church, both through his attachment to the Highr€imya form of Anglicanism that is close to
Roman Catholicism) and through his tolerance towadRdman Catholicism (he even married a
Catholic).

The religious, social and political controversieattmarked the first half of the century led to Gieil

War and to the eventual victory of Parliament.

The Civil War opposed King Charles |, his court ané aristocracy, supported by the Church of
England (called ‘Royalists’ or ‘Cavaliers,” a wotHat can suggest either superior detachment or
arrogance) to Parliament, supported by the Purifeaited ‘Parliamentarians’ or ‘Roundheads,” mostly
urban middle and lower class peopl®arliament won a decisive victory in 1649. In 1&Harles | was
beheaded and his young son Charles Il fled to lerabmmwell became Lord Protector of the Realm in
1653. The period from the beginning of the Civil Wa the death of Cromwell in 1658 is called the
Commonwealth or the Puritan Age. The ‘Merry Englapidthe Tudors was forcibly suppressed: there
were no more fairs, dances and popular entertainrii@e Elizabethan love of life, pleasure and bgaut
was replaced by the Puritans’ more austere viewugshwed to the closing of theatres in 1642.

B Drama

Jacobean drama
The sheer number of playwrights that can be meation this period is an index of the creativenest a
inventivity that still prevailed in the field of dma.

3 He was the great-grandson of her aunt Margaeterof Henry VI, and the son of Mary Stuart.

Spain was catholic and had been first in the ta@®lonise the New World.

The name 'Puritans' indicates allegiance tora $tem of Protestantism, as brought back from the
continent by those who had fled Mary Tudor; 'rousatis’ refers to their close cropped hair, as opbimsthe
long curly hair of the 'cavaliers'.
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In the wake of Elizabethan drama

- William SHAKESPEARE (1564-1616) wrote his dark comedies, his greajeniges and his
last plays or romances (see your first year course)

- Thomas [EBKKER (1570- ?1640) wrote comedies influenced by Greeartk Shakespeare
(The Shoemaker’'s Holidagnd The Honest Whoje He was self-educated and sometimes
awkward in the construction of his plots, but arkebserver of the social life of his time.
John WEBSTER (1580-1625) wrote tragedies of great intensitynkdbrough the power of the

passions they present and through the densityedfatiguage used@he White Devils about

an ltalian lady who murders her stupid, jealous iamgbtent husband out of love for another
man, and is tried and condemned to reclusiime Duchess of Malfpresents a beautiful
young widow who is forbidden to marry again by besther; when the latter hears that she
has married in secret he confines her, slaughtarbusband and children, and eventually has
her strangled by Bosola. Although evil seems tovgite the magnanimity of the duchess
condemns the villains to a life of remorse. Théolwing extract is from the fourth act. When
the Duchess asks evil Bosola ‘dost thou perceivsiol®’, he answers:

Bos.Yes, and the more dangerously, since thy sickness
Is insensible.

Duch.Thou art not mad sure: dost thou know me?
Bos.Yes.

Duch.Who am 1?

Bos.Thou art a box of worm-seed, at best but a salyato
Of green mummy. What's this flesh? a little curdsik
Fantastical puff-paste. Our bodies are weaker these
Paper-prisons boys use to keep flies in; more ocoptible,
Since ours is to preserve earth-worms. Didst thau see
A lark in a cage? such is the soul in the bod thorld

Is like her little turf of grass, and the heavesr @ur heads,
Like her looking-glass, only gives us a miseralsiewdedge
Of the small compass of our prison.

Cyril TOURNEUR (1580-1627) went another step further into horrothat he created a world
inhabited by beastly figures committing ill-motiedtatrocities.

The satiric school — Jonson, Marston, Middletonyrheur

This new tendency reflects the cynicism of the age.
Its main representative is BenNBON (1572-1637). A learned man who knew the clasdies (

derided Shakespeare for his grammar school knowleddsreek and Latirf)he was sensitive to the
change of taste and interest in his time, and m@sed that idealising plays were out of fashions Hi
plays, which are still performed today, are bothsslcal and realistic. His humour may remind us of
Moliere, who was 15 when Jonson died. He is a yoeogemporary of Shakespeare, but almost in
every way a contrast to him: he was very much a ofahe early 1% century, with a highly critical
turn of mind and limited human sympathy. He claintledt his aim was to correct vices by deriding
them on the stage. He presented the London ofdyis @ith great realism.

® ‘Grammar school’ is a very old way of referrirgstecundary schools in which Latin and Greek usdzkttaught.
6



His first successful comedy waseryman in his Humou{1598)’ His characters are what he
called ‘humour characters’, that is people drivgrobhe dominant element in their moral natures {(eela
to one of the four 'humours," or body fluids). Jumssolates and emphasises moral weaknesses in Man
and the moral disease of his time. (He was dedfdgtad, if not insulted, by the new wealth thatde
was bringing to the middle-class.) His satires wten full of bitterness.

Other masterpieces by Jonson ¥mpone(1605 or 1606)The Alchemis{1610),Bartholomew
Fair (1614). Here are the opening lines spoken by tisemvolpone:

Good morning to the Day; and, next, my Gold:
Open the shrine, that | may see my Saint.

Hail the world’s soul, and mine. More glad then is
The teeming earth, to see the longd-for Sun

Peep through the horns of the Celestial Ram,

Am |, to view thy splendour, darkening his:

That lying here, amongst my other hoards,

Shew'st like a flame, by night; or like the Day
Struck out of Chaos, when all darkness fled

Unto the centre. O thou Son of Sol,

(But brighter then thy father) let me kiss,

With adoration, thee, and every relique

Of sacred treasure, in this blessed room.

Well did wise Poets, by thy glorious name,

Title that age, which they would have the best;
Thou being the best of things: and far transcending
All style of joy, in children, parents, friends,

Or any other waking dreame on earth.

Thy looks when they to Venus did ascribe,

They should have given her twenty thousand Cupids;
Such are thy beauties, and our loves. Dear Saint,
Riches, the dumb God, that giv'st all men tongues;
That canst do naught, and yet mak'st men do algshi
The price of souls; even hell, with thee to boot,

Is made worth heaven. Thou art vertue, fame,
Honor, and all things else. Who can get thee

He shall be noble, valiant, honest, wise, --

John Marston and Thomas Middleton both came urmlesah’s influence, but in different ways.

John MARSTON (1576-1634) was more openly bitter and cynicaltreated his subjects with a
grim and acrid realism.

Thomas MDDLETON (1580-1627) satirized the Puritans, University meoctors, usurers,
citizens’ wives and country squires. He was lessiige than Jonson to the formal aspect of consedie
and tragedies. He hardly cared for heroes, vill@inghosts, but was interested in quasi-psychiatric
aspects of his characters, who are often under-dogs

Jacobean romantic dramatists — Beaumont and Ftetche

The difference between Elizabethan and Jacobeaantierplays is that the latter express a form of

! Everyman in his Humoutepicts a period when people were bent on acguéiisocial prestige that is not based
on culture or morals but on money and social status
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world-weariness resulting in escapism.

Francis BEAUMONT (1584-1616) wrote most of his plays with his friekahn EETCHER He was
a witty Cavalier dramatist who wrote Jonsonian, imeoral and satirical, comedies (ridiculing the
London middle-class social inexperience and appabiesthetic taste) and tragedies characteriséueby
wish to escape. The action takes place in strangda-away countries; young gentlemen are crushed
under the burden of a coarse and changing worldelLdonour and friendship drive these weak
characters to ecstatic pains, and sometimes talsyignd they are eventually defeated by the gesssn
and vulgarity of the world around.

Caroline Drama
A sociological shift in the audience drawn to thedtre had started as early as 1609, when Burliage (

most famous actor of the time) had purchased Bieckf that is a closed house within the city Ignit
Seats there were far more expensive than in thalpopenues on the South Bank. Fewer people could
afford theatre-going. In 1625 when Charles | campdwer, he and particularly his wife, the bigotted
Catherine of Aragon, insisted on a highly conseveakind of drama. Instead of reflecting vital
contradictions in an urban society it became a rderersion for the leisured class involving elaltera
stage devices. It was a very expensive diversion These are developments that the Puritans reacted
against and that led to their closing all theaiines642. When they reopened in 1660 drama watilld s

be an almost exclusively upper class businessd Ihok retrieve the brilliance and contact withlityat

had had under Elizabeth.

C Prose

Elizabethan prose was sophisticated and buoyahtimiagination; not so the dominant forms of prose
in the 17" century. Concomitant with the change of spiritmede a change of emphasis. Writers turned
away from fiction and used what was called a “profatility”. While involved in the political, soei

and religious conflicts of the time they endeavdui@ use language much more soberly than, say, Lyly
or Sidney. There were, however, some flamboyan¢gians, and even when regarded as sober at the
time their texts come across today as still quiteate and indirect.

Letter writing and parental advice

A famous example of parental advice is to be foundames I's letters to his son, in which he adVise
him to use “a natural and plain form”, “not paintedth artifice”. The style is straightforward and
effective; the approach is matter-of-fact. Thenglnotions for this new kind of prose could be:

write unless you have something to say, then ssiynply and clearly.



Translations

The most famous translation of the time, if notadiftimes, is theAuthorised Version of the Bible,
published in 1611. James | was petitioned by (mdBtlritan) merchants even before he had reached
London that he should initiate a new translatioa.gppointed a committee of some forty scholars, who
worked on the existing translations (Tyndale andetdale, Geneva Bible, Bishops’ Bible) and added
something of their own (such as deliberately asihgi forms). The result (also known as tieg
James Bible) is a monument of English prose: it is balanced paetic and had a deep and lasting
influence on English literature. It was used in frglican Church until the middle of the 2@entury,
when a modernised translation appeared, which neapnére accurate but lacks the well-worn poetic
appeal of the Authorised Version. However, it wasear intended as a tool towards some ecumenical
Christian understanding.

Other translations and adaptations of the timaunhelancient works. Ben Jonson is among those
who translated Latin poets, mainly Ovid, Virgil, tdce and Catullus. He was indeed an accomplished
classicist. HisDiscoveriesconsist of definitions of Latin words inspired his favourite Latin authors.
He also passes judgement on modern matters inle tsigt has Roman compactness and economy.
Slightly earlier Chapman had translated Homer.

Religious and political essays - Robert Burton, John Milton

Robert Burton’sThe Anatomy of Melancho({t621) became one of the most popular books o&gee
He brought together texts belonging to all sortsdddciplines including demonology on man’s
dissatisfaction with the world and on ways of rmatigg (or alleviating) it. Melancholy he says isiét
character of Mortality”; it is “a habit, a serioaiment, a settled humour, . . . not errant, bxgdt and
as it was long increasing, so, now being (pleaseinpainful) grown to a habit, it will hardly be
removed.”

John Milton (1608-1674) is mainly known as a paste( further) but he also participated in the
political and religious controversy of the time Wyiting no less than twenty-nine pamphlets, some of
them in Latin, between 1641 and 1660. He was ainoad Puritan and staid true to his ideal, thersfor
while he had wholeheartedly supported the PreslayteChurch when it indicted the King’'s claim to
absolute power and the hierarchy in the Church rgl&d Reason of Church-Government Urged
against Prelaty 1641) he challenged Cromwell's enforcing politic@nsorship with his famous
Areopagitica(1644), arguing eloquently for freedom of speeclsoAn 1644 he published a treaty on
education inspired by the advanced ideas of higiCzentemporary Comenius. Here is an extract from
his speech to Members of Parliament on freedonpeésh Areopagiticg, showing the effectiveness of
his oratory style (original spelling):

[the licensing order] reflects to the disreput@of Ministers also, of whose labours we should Hogteer, and of

the proficiencie which thir flock reaps by themeththat after all this light of the Gospel whichasd is to be, and

all this continuall preaching, they should be dti#iquented with such an unprincipl'd, unedifydd daick rabble, as

that the whiffe of every new pamphlet should staggem out of their catechism, and Christian waikifihis may

have much reason to discourage the Ministers whein a low conceit is had of all their exhortatioasd the
benefiting of their hearers, as that they are hotight fit to be turn'd loose to three sheets giepavithout a
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licencer, that all the Sermons, all the Lecturesapht, printed, vented in such numbers, and sulcimes, as have
now wellnigh made all other books unsalable, showoldoe armor anough against one single enchirjdighout
the castle of St. Angelo of an Imprimatur.

And lest som should perswade ye, Lords and Comntbasthese arguments of lerned mens discourageahérnis
your order, are meer flourishes, and not realguld recount what | have seen and heard in othenties, where
this kind of inquisition tyrannizes; when | have among their lerned men, for that honor | had, laimdcounted
happy to be born in such a place of Philosophiedoen, as they suppos'd England was, while themsdalusothing
but bemoan the servil condition into which lernangongst them was brought; that this was it whiath drempt the
glory of Italian wits; that nothing had bin thereittn now these many years but flattery and furstihere it was
that | found and visited the famous Galileo grovah a prisner to the Inquisition, for thinking irstkkonomy
otherwise then the Franciscan and Dominican licentteught. And though | knew that England then grasning
loudest under the Prelaticall yoak, nevertheledseK it as a pledge of future happines, that ohegions were so
perswaded of her liberty. Yet was it beyond my htiyze those Worthies were then breathing in hemdio should
be her leaders to such a deliverance, as shall heviergott'n by any revolution of time that thisrld hath to
finish. When that was once begun, it was as littlay fear, that what words of complaint | heardosuy lerned
men of other parts utter'd against the Inquisittbe,same | should hear by as lerned men at hotesel uh time of
Parlament against an order of licencing; and tbaenerally, that when | had disclos'd my self enpanion of their
discontent, | might say, if without envy, that hBamn an honest quaestorship had indear'd to thea®igjlwas not
more by them importun'd against Verres, then thiedeable opinion which | had among many who hon@yrand
are known and respected by ye, loaded me with &igseand perswasions, that | would not despdatdogether
that which just reason should bring into my mimyard the removal of an undeserved thraldom upaning. That
this is not therefore the disburdning of a particdéncie, but the common grievance of all those Wé&d prepar'd
their minds and studies above the vulgar pitchdi@ace truth in others, and from others to enteitathus much
may satisfie. And in their name | shall for neitlfiéend nor foe conceal what the generall murmuttiat if it come
to inquisitioning again, and licencing, and thatave so timorous of our selvs, and so suspicioadl ofien, as to
fear each book, and the shaking of every leaf,reef@ know what the contents are, if some who bldte were
little better then silenc't from preaching, shalime now to silence us from reading, except what ghease, it
cannot be guest what is intended by som but a segoanny over learning: and will soon put it ofitontroversie
that Bishops and Presbyters are the same to usbatk and thing.

Francis Bacon (1561-1626)

Francis Bacon may be the most important represeatat the prose of utility although by our starakar
his style is anything but clear. He introduced iogland Montaigne’s conception of the essay as a
more economical form than the kind of discourseettgped, for instance, in SidneyDefence of Poesy
But whereas in his essays Montaigne expressedrargpinions on all sorts of topics Bacon was more
concerned with his audience. He wrote for the yoorem of his class and tradition, i.e. the Jacobean
youth who looked for self-realisation in publicgifHe does not tell them how to be more happy aemo
attractive or more moral, but rather how to becée#ft.

Bacon was a philosopher, an epistemologist and ientst. He wrote a treaty offhe
Advancement of Learninfl605), which is central to the development ofaglén that it marks the
separation of faith and reason, and of religion sgience. This tract on education challenges variou
popular prejudices, the misuse of language and alewtradition of thinking based on medieval
scholasticism. In the second part of the book kesggan analytical survey of learning and advocates
inductive method of reasoning, thus laying lasfiogndations for a national culture of empiricisndan
pragmatism.

In 1620 he published hidovum Organunin Latin, which he still thought of as the langaagf
learning and science. In this book he tried to pate the secrets of nature by means of observatidn
experimentation, thus applying an inductive rattian a deductive method. In this he is the fattier o
modern scientific investigation.
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So, both in his style and in his approach to “ttuBacon was a representative of the movement
away from a poetic and imaginative discourse anéneg the way to scientific and rational
investigation.8

Thomas Hobbes (1588-1679)
Thomas Hobbes was a scholar in the fullest seresevtind could have at the time. The son of an almost
illiterate vicar, he entered the university of Oxfaat 15, already conversant in Greek and Latin. He
became an accomplished mathematician and saw magtitme fundamental fact that explained not only
nature but also mind and society. He traveled sfvenes to the continent with pupils and spentutbo
ten years in exile in Paris, where he met DescaHesis best known for hiseviathan published in
London in 1651. The ‘Leviathan’ in his work is setyi seen as a body that has to impose order on its
unruly parts, a kind of “artificial man, though gifeater stature and strength than the naturalyfase
protection and defence it was intended; and in wiihe sovereignty is an artificial soul, as giviifg
and motion to the whole body; the magistrates ahdrfficers of judicature and execution, artdici
joints; reward and punishment (by which fastenethé&seat of the sovereignty, every joint and membe
is moved to perform his duty) are the nerves, doathe same in the body natural; the wealth artesc
of all the particular members are the streng#tus populi(the people's safety) its business; counsellors,
by whom all things needful for it to know are sugtgel unto it, are the memory; equity and laws, an
artificial reason and will; concord, health; seafitj sickness; and civil war, death.” Hobbes had ver
little confidence in human nature and consideret tAws were necessary to prevent violence from
prevailing.
It may seem strange to some man that has not waljhed these things that Nature should thus
dissociate and render men apt to invade and destr@another: and he may therefore, not trustingiso
inference, made from the passions, desire pertmpaue the same confirmed by experience. Let him
therefore consider with himself: when taking a jmy, he arms himself and seeks to go well
accompanied; when going to sleep, he locks hissjagnen even in his house he locks his chests; and
this when he knows there be laws and public officarmed, to revenge all injuries shall be done; him
what opinion he has of his fellow subjects, whenitles armed; of his fellow citizens, when he lobis
doors; and of his children, and servants, whenoksl| his chests. Does he not there as much accuse
mankind by his actions as | do by my words? Buthegiof us accuse man's nature in it. The desiras,
other passions of man, are in themselves no simble are the actions that proceed from those @assi

till they know a law that forbids them; which tlhws be made they cannot know, nor can any law be
made till they have agreed upon the person théitrela&e it.

Character books, autobiographies, and lives

Thecharacter bookis a typically 17 century prose form that was particularly populaa éme
when the taste for fiction was low. These sketghresent all kinds of good and bad male and female
characters with great naturalness and a pleasiregsiiy’ There were almost as many character books
in the 17" century as there had been sonnet sequences uimidreth. The genre dates back to the work
of the Greek writer Theophrastus, who wrote a sesfedescriptions of moral types. The 'characger' i

8 This is the time when Galileo Galilei (1564-164&pved Copernicus’ theories about the universe

though he had to retract in 1616pUr si mueve*and yet it does move'.
A master of the genre in France was La Bruyegd$11696).
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closely connected with the essay: it points towahds novel in its examination and typification of
human personality

Autobiographies and private memoirswere numerous in such controversial times whidleda
for self-justification. One telling example is Clesr I's Eikon Basilike, or The King's Imagsubtitled
“the portrait of the King Charles | in his solitudad his sufferings”. It was printed at the timeha$
execution in 1649 and is supposed to have beetewrity the king himself. It produced an enormous
sensation, recording as it does the king's spiritwgiobiography, his reflections and prayers ugen t
later events of his unhappy reign, and his adwdag son (who was to become Charles II).

The genre calledLives” at the time corresponds to what are called bidgesptoday. Isaak
Walton (1593-1683) was a self-made man, a Londoplgeper who knew many eminent people of his
days and wrote lives of the people he admired, gntbem alLife of John Donnand alLife of George
Herbert In 1653 he also wrotéhe Complete Angler, or The Contemplative Man’sr&simn. It was
written during a period when the Puritan causartpbed, a cause which Walton hated because of the
bloodshed and the cruelty it caused. In this baokngwhat like Shakespeare in his dark comedies) he
expressed his nostalgia for the happier and margpprous Elizabethan age.

“Baroque prose” — John Donne (1572-1631) and Thomas Browne (1605-1682)

The Jacobean tendency to realism and simplicityessged a reaction against Elizabethan idealism and
sophistication of style; but some writers also u$eteful images and striking metaphors. This is
particularly the case in John Donne’s religiousspretyle.

John Donneis an important poet of the time (see below), batwas also an outstanding
Anglican preacher. He was the Dean of Saint Patdithedral and his sermons fascinated his audience
because he depicted in frighteningly vivid termes ¢onflicts that rage within the soul of a Christiélis
sermons are marked by a kind of moral exhibitionismwhich the horrible and the sublime are
inextricably mixed. The terrifying description diet sins of his youth and of his fear of God and of
God’s judgement adds extravagant baroque ornanteritss pious eloquence. He used brilliant and
striking metaphors, saw antitheses and incongsuitieevery human situation and expressed them in a
flow of beautifully balanced sentences. Here ismdus passage from ‘Meditation XVII": ‘No man is
anlsland entire of itself; every man is a piece of tbentinent a part of thenain; if a Clod be washed
away by theSea, Europés the less, as well as iffromontorywere, as well as if Blanor of thyfriends
or of thine ownwere; any man’sleathdiminishesme because | am involved Mankind; And therefore
never send to know for whom tbell tolls; It tolls forthee’

Thomas Brownewas a physician and wrote a famous book cdieligio Medici(1642). In tone
and quality of thought it is very different from Diwe’s tormented theology. It is a sort of privaterpal
in which he attempted to define his own positiod aeas both as a physician and as a member of the
Church of England. In this age of religious conaies he was strikingly tolerant: he avoided relig
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quarrels and advocated charity in a world that a@mghe brink of civil war. His book offers a sofft o
cure or remedy against religious totalitarianishsolon became famous all over Europe.

D Poetry

Among the writers who dominated poetry in Englighween 1600 and 1660 we can mention Walter
Raleigh, George Chapman, Ben Jonson (who influetftee@€avalier poets), John Donne (and two other
Metaphysical poets, George Herbert and Andrew MBnand the lonely and towering figure of John
Milton.

In the wake of Elizabethan poetry
Walter Raleigh (1552-1618)

in many ways still belongs to the Elizabethan pkride was a man of action, an adventurer on thie hig
seas who led several expeditions to the New Wahds against Spain, with the more or less open
support of the Queen. He also served Elizabetlpsessive policy in Ireland. When James | came to
power he was tried and condemned for high treagmbébly because James wanted to avoid troubles
with Spain). He spent 13 years in the Tower of lamdduring which time he wrote his unfinished
History of the Worlyt then in 1616 he was freed in order to lead gredition to Guyana, which was a
failure. He was tried and beheaded to placate Spain

He was a friend of Spenser and of Marlowe, but e@heagh most of his poems were written
under Elizabeth his lyrics are questioning androfieeptical, which is typical of the Jacobean mkrio

George Chapman (1559-1634)

is known for his free translation of Homenkad and Odyssey(see John Keats’s sonnet “On First
Looking Into Chapman’s Homer”).

He was also a poet who, like Raleigh, proved televersive and more questioning than the
Elizabethan sonneteers and idealising court pdetthe collection calledhe Shadow of NigHight,
which for most people represents wisdom and reasgpifies the rule of organised society, the tynann
of shallow brains and daily routine, which he sasvveorse than chaos; night on the other hand
represents the regenerative principle, silencelystease and sleep.

Aemilia Lanyer (1569-1645)

Lanyer moved in upper class circles. Her one arg wolume of poetrySalve Deus Rex Judaeorum
(1611) advocates the virtue of women in various @soof address and using various models. Here are
three of the stanzas she wrote about Adam andwiivéicating women. Too much should not be made
of this text as a precursor of MiltorParadise Lossince Biblical narratives were all pervasive ie th
culture of the time.

Who being framed by God's eternal hand,
The perfect'st man that ever breathed on earth;
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And from God's mouth received that straight command
The breach whereof he knew was present death:
Yea having power to rule both Sea and Land,
Yet with one apple won to lose that breath
Which God had breathed in his beauteous face,
Bringing us all in danger and disgrace.

And then to lay the fault on Patience's back,
That we (poor women) must endure it all;
We know it right well he did discretion lack,
Being not persuaded thereunto at all;
If Eve did err, it was for knowledge sake,
The fruit being fair persuaded him to fall:

No subtil Serpen's falsehood did betray him,

If he would eat it, who had power to stay him ?

Not Eve, whose fault was only too much love,
Which made her give this present to her Dear,
Tha what she tasted, he likewise might prove,
Whereby his knowledge might become more clear;
He never sought her weakness,to reprove,

With those,sharp words, which he of God did hear:

Yet Men will boast of Knowledge, which he took

From Eve's fair hand, as from a learned book.

Ben Jonson (1572-1637)

In his poetry as in his drama Jonson was a classtiheart, a self-conscious heir of the AncieHts.
demanded control of both feeling and diction andhiis he prefigured the neo-classical poets of the
following period. His poems have neither the emmdicextravagance of the Elizabethan love poets nor
the rougher texture of some poets of his time. Tdreymarked by a sense of measure and balancs. He i
a master of the ode, a classical form of lyrica¢tpp he borrowed from the Ancients. Jonson’s odes
have a musical power that hardly reappeared inigéngloetry before the Tgcentury with Romantic
poets such as Keats and Sheﬁ%y

The Cavalier poets

somehow continued the courtly tradition of the &tiagthan love lyrics, but with a sense of measure in
their diction that they got from Jonson. They avart poets whose love lyrics are on the whole @legs
light-hearted, cheerful, and sometimes idealissmnetimes licentiously realistic. (Some names: John
Suckling, Thomas Carew, Richard Lovelace, Robertitle)

“Metaphysical” poets

John Dryden (the Restoration poet and critic) anch&l Johnson (the tf8century man of letters)
called Donne and the poets who followed his exarimpétaphysical’ in order to refer to their obscyrit

10 In his old age he had a school of disciples whited themselves the sons of Ben, with ‘Ben’ algead

meaning ‘son of'.
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These poets, however, were vindicated by th® @ntury poet and critic T.S. Eliot (see his essays
‘Tradition and the Individual Talent’ and ‘The Metaysical Poets’). Their alleged obscurity derives
from their use of paradoxical images, yoking togetimtithetical elements.

John Donne (1572-1631)

John Donne had an adventurous early life. UndereQu#izabeth he took part in a naval expedition
against Spain, was secretary to one of the Quermisters, went to prison because he had run away
with his master’s niece, but eventually he becarearDof St Paul’'s Cathedral.

His mind was as restless and adventurous as &isTlifere was tension and nervous excitement
in all he thought and did. He had the power of eepeing things keenly and intensely, and of
reviewing his experience against the backgrountbafrary moods. A lover and sensualist, he reviewed
his love in intellectual terms of philosophy, ompéred it with images gathered from his scientédiod
theological readings. While he perceived and deedrithe sensuous beauty of a woman’s body he
simultaneously presented the corpse. He worked Witbeful antitheses and associated mind and
feelings. His thoughts were ever at the servicenief passions, and his passions kept infusing his
thoughts. He called up ideas in terms of sensatemms conversely.

Donne reacted against the oversweet Spenserias pdet used sophisticated and decorative
images and against the Petrarchan catalogue d&dicomparisons. To these Donne opposed deliberate
un-musicality, colloquial and vigorous rhythms, d@ind realistic images, whose aim is often to shock
rather than to charm and delight. His images aexpected, deriving from sensuous associations, or
complex, deriving from the science of the timeronf medieval philosophy.

Both his secular poems collectedSongs and Sonnetsd his religious poems collectedHioly
Sonnetsare about conflicting emotions in the form of dgles or monologues. In the secular poems he
explores love in all its guises, and relations tomen range from unadulterated adoration to cynical
dismissal; in the religious ones he expressesghiguzl sufferings caused by his sense of unwoghbs,
the terror of the Last Judgement, and his faitlGod’s Grace and forgiveness provided the sinner is
aware of his sins and duly repents.

The following poem, ‘A Valediction Forbidding Moung’, illustrates the ingenious use of an
unexpected metaphor

As virtuous men pass mildly away,

And whisper to their souls to go,

Whilst some of their sad friends do say,
"Now his breath goes," and some say, "No."

So let us melt, and make no noise,

No tear-floods, nor sigh-tempests move ;
‘Twere profanation of our joys

To tell the laity our love.

Moving of th' earth brings harms and fears ;
Men reckon what it did, and meant ;
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But trepidation of the spheres,
Though greater far, is innocent.

Dull sublunary lovers' love

—Whose soul is sense—cannot admit
Of absence, 'cause it doth remove
The thing which elemented it.

But we by a love so much refined,

That ourselves know not what it is,
Inter-assuréd of the mind,

Care less, eyes, lips and hands to miss.

Our two souls therefore, which are one,
Though | must go, endure not yet

A breach, but an expansion,

Like gold to aery thinness beat.

If they be two, they are two so

As stiff twin compasses are two ;

Thy soul, the fix'd foot, makes no show
To move, but doth, if th' other do.

And though it in the centre sit,

Yet, when the other far doth roam,

It leans, and hearkens after it,

And grows erect, as that comes home.

Such wilt thou be to me, who must,
Like th' other foot, obliquely run ;

Thy firmness makes my circle just,
And makes me end where | begun.

George Herbert (1593-1633)

wrote exclusively religious poetry. His differedofn Donne’s religious poems in that he is less
passionate and extreme, more homely, though héetisoof conflicting emotions. Herbert's art reject
sonorousness and uses homely language and images.®bd’s troubadour, singing his love of God
rather than his love of a lady. Herbert's faithntensely individual, addressed to a god of Love i
capable of appreciating the sacrifices of his s@s/as in the following poem, ‘Love’

Love bade me welcome, yet my soul drew back,
Guilty of dust and sin.

But quick-ey'd Love, observing me grow slack
From my first entrance in,

Drew nearer to me, sweetly questioning
If I lack'd anything.

"A guest," | answer'd, "worthy to be here";
Love said, "You shall be he."
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"I, the unkind, the ungrateful? ah my dear,
| cannot look on thee."

Love took my hand and smiling did reply,
"Who made the eyes but |?"

"Truth, Lord, but | have marr'd them; let my shame
Go where it doth deserve."

"And know you not," says Love, "who bore the blate?
"My dear, then | will serve."

"You must sit down," says Love, "and taste my nieat.
So | did sit and eat.

Andrew Marvell (1621-1678)

is a special case in that he combined characteviefi both cavalier and metaphysical poets. Hebean
called metaphysical in the sense that, like Doeeyused striking images and antitheses and hadl grea
tension in his language. But he also has the eemgegof the Cavalier poets. He is ingenious and
nervous like Donne but has the simplicity of stgl® natural grace associated with Jonson. His sure
hold on rhythm and clarity of style prefigured theo-classical poets of the next period. Here is his
famous (and often quoted) poem ‘To his Coy Mistress

Had we but world enough, and time,
This coyness, lady, were no crime.

We would sit down and think which way
To walk, and pass our long love's day;
Thou by the Indian Ganges' side
Shouldst rubies find; | by the tide

Of Humber would complain. | would
Love you ten years before the Flood;
And you should, if you please, refuse
Till the conversion of the Jews.

My vegetable love should grow

Vaster than empires, and more slow.
An hundred years should go to praise
Thine eyes, and on thy forehead gaze;
Two hundred to adore each breast,

But thirty thousand to the rest;

An age at least to every part,

And the last age should show your heart.
For, lady, you deserve this state,

Nor would | love at lower rate.

But at my back | always hear

Time's winged chariot hurrying near;
And yonder all before us lie

Deserts of vast eternity.

Thy beauty shall no more be found,
Nor, in thy marble vault, shall sound
My echoing song; then worms shall try
That long preserv'd virginity,
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And your quaint honour turn to dust,
And into ashes all my lust.

The grave's a fine and private place,
But none | think do there embrace.

Now therefore, while the youthful hue
Sits on thy skin like morning dew,

And while thy willing soul transpires

At every pore with instant fires,

Now let us sport us while we may;

And now, like am'rous birds of prey,
Rather at once our time devour,

Than languish in his slow-chapp'd power.
Let us roll all our strength, and all

Our sweetness, up into one ball;

And tear our pleasures with rough strife
Thorough the iron gates of life.

Thus, though we cannot make our sun
Stand still, yet we will make him run.

John Milton (1608-1674)

Milton had an austere and solitary temperamentfiide attended a Puritan school, then went to the
University of Cambridge. He acquired a tremendausumnt of learning. He then retired to the country
and wrote a masqueomus'* and lyrical poems such dsAllegro and Il Penserospin which he
expressed the more sunny and the more melanctdgg sif his nature, and which may also be read as
typical of the Elizabethan and the Jacobean aggmectively. He soon thought of writing a great epic
poem that could compare with Homelfigd or Virgil's Aeneid But he felt that he first had to acquire
more experience of the world and he set out oraadgtour:? He was in Italy when the Civil War broke
out. This event marked a turning point. He camebadngland to devote his talent not to poetrytout
the defence of the Puritan cause. During the mesmty years, although he did write sonnets, he Ipain
wrote pamphlets (see above, section on prose)veie &cted as Cromwell’s minister, but never turaed
blind eye on the Lord Protector’s shortcomings @eave, section on prose). After the return of @&sar
Il 'in 1660 he led a peaceful life in the country Bat time he was completely blind. Since his publ
task of defending the Puritan cause was over, tened to the full-time composition of poetry and
eventually wrote the great epic works he had dreaaien his youthParadise Los{1665),Paradise
Regained1671, a less important work in terms of technigund vision), a ‘tragedySamson Agonistes
(1671), which follows Greek procedure, with chogysmessengers, long monologues and reported
action, but hardly qualifies as a play and was vargly perfomed. He also wrote a number of shorter
poems, among which this famous sonnet ‘On his Blasg’:

When | consider how my light is spent,

Ere half my days, in this dark world and wide,
And that one talent which is death to hide,

1 Masques were very expensive courtly entertainrimemtving elaborate stage design.
2:Grand tour’: journey to continental Europe, mgiffrance and ltaly.
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Lodged with me useless, though my soul more bent
To serve therewith my maker, and present

My true account, lest he returning chide,

Doth God exact day-labour, light denied?

| fondly ask; but Patience to prevent

That murmur, soon replies, God doth not need
Either man's work or his own gifts, who best
Bear his mild yoke, they serve him best, his state
Is kingly. Thousands at his bidding speed

And post o'er land and ocean without rest:

They also serve who only stand and wait.

In Paradise LostMilton wanted to ‘vindicate the ways of God to Maift reports the Fall of
Satan and the subsequent Fall of Man. His thenteeismoral degradation entailed by man’s wrong
choice, that is, by man’s denial of God’s authogtyd love. For Milton it was only by conforming to
what he called ‘right reason’ and to the will of & d.e. through repentance and the mediation ofsGhr
that man can be restored from original sin to haggs.

Milton is famous for his sonorous blank verse (ymked iambic pentameters). He was a
musician and his hearing was made keener by higlfdiss. The language he used is removed from
everyday speech; his rhythms and sentence strgcémeecloser to Latin than to English. But foritsl
remoteness his poetry is a landmark in the histbBnglish literature

Towards classicism
Two more transitional poets usher in the Restanapoets: Edmund Waller (1606-1687) and John
Denham (1615-1669), also known as translators; bogiported the king and thus emigrated to France
with the exiled court. They displayed an increadiliggaste for the extravagances of Donne’s unusual
images and rejected the compression of languageleédato obscurity of meaning. They stressed
regularity of metre and naturalness. In a poeneda{Cooper’s Hill Denham used the river Thamesas
term of comparison for the moral and literary gtiedi he wished to possess:

O could | flow like thee, and make your stream

My great example, as it is my theme!

Though deep, yet clear; though gentle, yet not dull
Strong without rage; without overflowing, full.

These lines became the aesthetic motto of neoicdgmets, stressing as they did naturalness
and simplicity in theme and diction, and metricguwlarity in the verse.
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Restoration period,

or the Rise of Classicism *

A. Background

Over the course of the ©Zentury rulers in the newly defined nation-stdte¥Vestern Europe
became fully aware of the vast expanse of the waeglgbnd the seas, and consequently sharpened their
rivalry in the competition to colonise territoridsar from having a sobering effect, direct contaith
other civilisations reinforced the European conwittthat its culture was infinitely superior by die
decree. In nations like England, France and Holleaqltalism was asserting its hold and developing t
an expanding stage, which included colonisatiorer&hvere, however, marked differences between the
political and economic developments in the variBusopean countries.

In England Oliver Cromwell (1599-1658) had succeidsfcarried out the first large-scale
revolution supported and instigated by the merct@dass. A Puritan, he had developed trade and
colonisation, both in Ireland (think of the masgacf Irish loyalists on the River Boyne at Drogh&da
1649) and in the West Indies (while it failed tgttae Hispaniola, the fleet he had sent out in@Great
Western Design’ settled in Jamaica in 1657).

Cromwell, who as indicated in the previous sectited been Chief Commander of the
Parliamentarian forces in the Civil War against @&l and Lord Protector of the Realm (1653-58) in
place of a king, came to be actively disliked amtreggpopulation because of his strict ideas on lityara
theatres and drinking-houses were closed; horsgyas forbidden; it was an offence to swear drateel
on Sundays; etc.

In 1660 Charles Il Stuart (1630-1685, the son o&r&s I, who had been beheaded in 1649)
agreed to a number of conditions subject to wheelhwvhs allowed back to the throne.

Charles had lived in exile in Europe, primarily fnance, where classicism was in full swing.
Along with classicism, the King brought back fromafce a love of French wit and gallantry. Yet the
Latin influence — of Virgil, Horace, Cicero, Juvérawas stronger than that of French contemporaries
such as Boileau, Moliere, Corneille, Racine, thotlghinfluence of these writers can also be trased
many works of the period. Some saw in the returthefKing a parallel with the imperial establishiipen

13 The word ‘classicism’ is derived from ‘classi@ferring to what deserves to be used as a madelags), and

traditionally to anything related to ancient Latimd Greek art and literature and by extension &ditggs commonly associated
with Greek and Roman culture such as proporticiajice, measure, restraint, or precision of anatgisoning. Classicism (or
‘neo-classicism’ since we are supposed to dedl avievival of something that had occurred in Auitig) is a label applied to the
period of English literature lasting from 1660, Restoration of Charles II, until about 1800.
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after Civil Wars, of Octavius, who was then calkagustus (31 B.C. — the age of Horace and Virgil).
This is why the age of Classicism is also calleslAligustan ag¥'

The return of Charles I, often called the Resioratalso marked a revolt against Puritanism
and its restraints. The King, who was a witty satisty encouraged an atmosphere of hedonistic
liveliness and even licentiousness at the Cougewghere, however, religious feeling was still sgron
The Cavalier government enforced the Test Act, tvhias an attempt to impose Anglicanism on all
citizens, and both dissenters and Catholics wepedt of official posts and persecuted.

In politics the laziness of Charles Il contributedeinforcing the shift from a monarch ruling by
divine right to a government by cabinet ministesponsible to an elected parliament. In 1678 mbst o
the population believed in a ‘Popish plot” aimirtgraurdering Charles Il and setting his brother Jarae
catholic, to the throne. Actually this plot wasaak by the son of a Puritan preacher. Two polifeaties
developed about that time, who called each othet, later themselves, ‘Whigs’ and ‘Tori€s’. The
Whigs wanted power to be in the hands of a resptngiovernment and tried to help the Dissenters.
The Tories on the other hand professed a devatioaytal prerogatives and wanted Charles’s legitamat
successor to come to the throne in spite of hisgoaiCatholic. James of York did become King James
Il (1685-1688), but the lack of political stabilitgombined with growing discontent among the
population and a violent Anglican reaction ledhe Glorious Revolution of 1688, the fall of James II
and the accession to the throne of James’s daulfaigr and her husband William 11l of Holland. The
King and Queen had to sign tBdl of Rights and theAct of Toleration (1689). From then on Kings in
England have no longer ruled by divine right butpeymission of the Parliament. England became the
first constitutional monarchy in Europe. The ActTadleration did not give religious freedom to al:
excluded the Roman Catholics from its benefits.sEhvo acts sanctioned the power of the middle
class, which in the #Bcentury was to dictate religious forms, moral dteds and artistic taste.

The dramatic expansion of trade that had stanteluCromwell, and the great wealth that was
consequently produced for some, cannot be thoughl drom the colonial enterprise and from the
slave trade that supported it. This was accompanyea renewed emphasis on individual achievement,
in an intellectual context that valued rationaliand science. Let us keep in mind too that at the the
Whigs, that is members of the progressive party stood for the advancement of trade and science,
which in turn depended on colonisation, were sfmartisans of the slave trade and of the plantation
system.

In the field of religion both the Anglicans and tG@atholics of the time based their faith on
reason, whereas a new religious sect referred theauakerS and indeed most of the Dissentérs
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For some critics the Augustan age is limitech period of the reigns of William 11l and QueenrAn

The label ‘Whigs’ was applied by the other padyhose who opposed the succession of James @rttven on the
ground of his being a Roman Catholic ; it probatgyives from Scottish ‘Whiggamores’, meaning peog® drive mares,
and referring first to a gang of rebels marchindg=ainburgh, then to Presbyterians in general. phity, later to be called
‘Liberal’, retaliated and called the supporterslafes ‘Tories’, from the Irish word for dispossessetlaws.

16 ‘Quakers’ is the somewhat derisive name givethhéomembers of a religious movement based on iddaliaccess
to truth and illumination founded by George FoX.6¥7 and properly called the Society of Frienttse word may refer to
Fox’s instruction that his followers ‘tremble a¢ #ord of the Lord'. Quakers are known for theinoatted lovingkindness.
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believed in private revelations of an inner ligather than in the universal concept of the lighteafson
glorified by the Deists, another religious tendenelich developed in the latter part of the™17
century™® There is, we might argue, something deeply pugimout the notion of basing one’s faith on
reason, since faith is basically irrational, andeied we can now, with the benefit of hindsightcpare
that their rationality was in fact based on anaddaith.

The spirit of the age was far from being unifidtere was a wide range of political and religious
opinions and therefore also controversies. Butratte civil wars in the middle of the century
Restoration intellectuals were eager to avoid eseesf all kind. Man's rational intelligence andoaon
sense were valued above all other faculties. Omwtifrer hand, man was perceived as a limited behmy w
should not aspire beyond sensible and limited aBatance, correctness, decorum (which in literature
implies using the proper and fitting style for gvkterary genre and respecting conventions), asei the
innate rightness of the golden mean, of measuliéeiand art; these are eminently ‘classical’ valtieat
dominated the age.

The foundation of théRoyal Society for the Advancement of Sciencen 1662, under the
patronage of Charles Il, marks the beginning ofgbientific age already prepared by Francis Bacon,
who insisted on rational argument and observatiomature as a prelude to the production of theories
The Royal Society was supported not only by s@enbut also by poets, such as Cowley, Dryden,aiall
and by the diarists Evelyn and Pepys. Only gragwdl it focus more exclusively on natural sciences
The approach put forward was empirical and expertaigits members rejected scholasticism and-its
priori reasoning. This was the time of Isaac Newton (16427) and his discovery of the law of
gravitation. From a literary point of view, the iompance of the Royal Society is that its members
promoted the study and reform of the English pstgle, rejecting digressions and hyperbole.

The philosopher John Locke (1632-1704) was a raligtrwho upheld a sceptical attitude to faith
and knowledge. He thought that man must first discavhat he can know before he persecutes others fo
publishing false beliefs— and this is the inquiry he conducts in Hissay Concerning Human
Understanding1690). His position (that man can only know tlglowsense perception) was later opposed
by the Anglo-Irish philosopher George Berkeley B-4353), who insisted on the primacy of what hagpen
in the human mind. Locke eloquently defended maatiral right to freedom and expounded how
unnatural the state of slavery was. Yet at the stime he drafted thé&undamental Constitutions of
Carolina (1669), which granted white landowners absolutegyoover their slaves and he invested in
the slave trade, presumably considering that Afiscaere not endowed with the same 'natural rigists'
white people.

William Penn (who founded Philadelphia and Penrasyily) was a famous Quaker. Quakers were amongshtfprotest
against slavery, as early as 1688, and they dre found today among those who oppose financialdgteoon and war.
1 'Dissenters' refers to those who ‘dissented’ f(dimapproved of) the principles of the Church ofjiand and as a
consequence were refused certain political, edoraltiand religious rights from 1660 onward: thewldonot stand for
Parliament, they could not join a university, andtil 1689, they could not join together in worship
18 Deists acknowledge the existence of a God upentettimony of reason and reject revealed relisee OED).
19 Today the title ‘Fellow of the Royal Society’ase of the greatest honours to be conferred tieatsst.
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The main characteristic of the new literature maysbmmed up in the phrase ‘From the head,
not the heart’. In the Restoration period feeling amagination were mistrusted: feeling impliecsaty
convictions, and strong convictions had producet/ih war and the harsh rule of the Commonwealth;
imagination suggested the mad, the wild, the uricahe fanatical; it was best to live a calm caeld
life governed by reason. Such a life was best linewn, and the town was the true centre of caft
The country estates were impoverished, and littlenterest was going on there. So the themes of the
new literature were town themes — political aneéliettual issues and the doings of polite sociétg.
can expect no more poems smelling of flowers oakipg of shepherds or milkmaids. Good manners
replace passion, wit replaces eloquence. The titexaof the Restoration does not deal with the thear
nor does it appeal to it.

B. Literary Criticism

Literary criticism became a genre on its own. Wewrabout Restoration views on how to write
poetry, for instance, not only from what poems werdten, but from theoretical works such as John
Dryden’s or Thomas Rymer’s (see below). The emearger a theoretical interest in translation is also
characteristic of the peridd.

The English neo-classical doctrines were markeangmily by traditionalism (follow the
Ancients, Aristotle, the rhetorical method of Cimethe satirical approach of Horace and Juvenal) an
secondarily by @ommonsense rationalism

The purpose of the poets was, as Horace had safford bothdelight andinstruction: delight
being the immediate, and instruction the ultimate]. Dryden differed in this, saying that delighdsv
the chief if not the only aim in poetry. But mositics seem to have regarded instruction as thmate
end of art, so that poetry practised by minor paets often heavily didactic.

Imitation was the accepted method in poetry (as opposedsone inspiration or genius).

The object of poetry was to imitate nature, or eatthe poet’s tame idea of nature, and to mirror
universal truths; it focused on categories (Margémeral) not on individuals. The rules to followv i
order to achieve this aim were derived from Arigt@nd thus inferred from the practice of the Antse
Since their works had withstood the test of time,rhitate them was to follow nature and achieve
excellence.

As Aristotle had done before, literary critics édished a hierarchy among the genres: the
greater poetry included the epic, the tragic amddteater lyrical poems (the Pindaric Sitethe lesser
genres included comedy, satire, the little odesedagiac and pastoral poems. No really great epeop
was written during the period but rather mock-gm@ems in which the poet spoke about the present age
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‘Civilisation’ derives from ‘civitas’.

Sir John Denham and Abraham Cowley both explaihatla translation is necessarily an adaptatidhedalifferent
tastes of the culture into which a text is introeldic

= The ode is a form of lyric poem, characterizedtbyength, intricate stanza form, grandeur ofesgnd seriousness of
purpose. The Greek poet Pindar (5th century B.Gtakdished the form. His odes were meant to be songhe
accompaniment of musical instruments and dancihigiwgives them an appearance of irregularity.
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using the epic devices of the Ancients (and of pBnin a satirical waySatire was one of the most
typical products of the Restoration period. Thection of satire was to ridicule human defects and
manners as a way to correct them. But it was al@lwgtys used in this age to attack one’s enemies —
personal or political.

It is typical of the period that both poets andticsi admired simplicity, sound sense and
propriety. Decorum was a key notion: every elenadraiction, character and style must be suitedheo t
particular genre the poet chose to write in: the,gpe satire, etc.

They also moved away from fantasy or anything lik@ginative eccentricity. The poets were
not to aim at original or individual effects butdarity, simplicity, elegance, and measure. Ev@ng
had to be controlled by reason or judgement.

They used the heroic couplet (two rhyming pentamgtehich was a simple and straightforward
form suited to the expression of general statemamtsideal for satire. Pope (see below) brouglst thi
medium to perfection and used it as an instrumarafgument and wit.

Even at the time, however, good criticism never gletely condemned the imaginative and
emotional aspects of the literary art, but subgtdteem to the control of judgment. At times this
subjection was excessive. Dryden, who is the migaré of the period, is also the most outstanding
literary critic. His critical writings consist ofrefaces and his ess&@f Dramatic Poesylin it he shows
his admiration for the Ancients; but his beliefarogress in art makes him praise contemporary Emgli
drama as opposed to the French, which was restrimtestrict obedience to rules. Dryden appreciated
naturalness, refined wit, structural neatness -etiteria of the time — but also variety, 'boldogies' and
'masculine fancy', which he recognized in the Blethans (Shakespeare in particular). He believed in
spirited imitation of Nature as shown by the Ant¢geut he disliked constricted imitation. He wr@te
the dedication to his translation of Vergikgeneid, "Let the French and Italians value themselves on
their regularity; strength and elevation are oandard".

Other critics of the period were the advocatesrofaginative neo-classical rationalism; unlike
Dryden they claimed that there could never be asgoddance between genius and adhesion to rules.

C. Poetry
Reminder: As is clear on page 18 above the majdrgbdohn Milton’s work as a poet belongs to this
period, though it is discussed under the headiragl§EStuarts and the Commonwealth”.

a. John DRYDEN (1631-1700)

For Dryden poetry was an intellectual utterance temally or imaginatively suffused so as to
persuade an audience. His poetry was occasiondl gno‘unlocking of the heart,” as with the
Romantics), and the occasions he celebrated wéalepu

His poetry is based on the belief in the necessitycontrol in art and the distrust of
"unpremeditated art" (actually, of anything spoetaus and uncontrolled). Imagination was controlled
by imitation of the Ancients and by applying rutierived from their works and related to the contrfol
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Reason. The love of control also operated in tledd fof prosody. The closed heroic couplet (two
rhyming lines of ten syllables) was his favouritetra, used before by writers such as Jonson, Waller
and Marvell, but made perfect by Dryden with theutethat it became the most favoured medium for
the next century.

Much of his work consists of a curious combinatajrprosaic matter and a vigorous and lofty
manner, i.e. of journalistic material in Augustasrni. He had first celebrated the Commonwealth,
though without Milton’s passionate commitment. Wh@harles came to the throne, he shifted his
allegiance and sang his praiseAstrea ReduxAfter the plague and the fire that devastateddoon in
the year 1666 when the British fleet defeated th&cb he wrotéAnnus Mirabilis(304 stanzas!) and was
made Poet Laureaf@.

His most important poems are satires inspired bypttiitical and religious conflicts of the time.

- Absalom and Achitophé1681) deals with the crisis about who shouldHgertext king
after the death of Charles Il. Charles had no ilegite son, so that his heir was his brother
James, a Catholic. Dryden satirizes the Whigs'ngiteto exclude James from the throne and
have Charles's illegitimate son as his successor.

(Seenttp://www.theotherpages.org/poems/dryden03.htm

here is a passage that illustrates Dryden's satigit. He presents 'Prince Zimri', that is
the Duke of Buckingham, as an ineffectual weathekco

Some of their Chiefs were Princes of the Land;
In the first Rank of these digimri stand:

A man so various, that he seem'd to be

Not one, but all Mankinds Epitome.

Stiff in Opinions, always in the wrong;

Was every thing by starts, and nothing long:

But in the course of one revolving Moon,

Was Chymist, Fidler, States-Man, and Buffoon:
Then all for Women, Painting, Rhiming, Drinking;
Besides ten thousand freaks that dy'd in thinking.
Blest Madman, who could every hour employ,
With something New to wish, or to enjoy!
Rayling and praising were his usual Theams;
And both (to shew his Judgment) in Extreams:
So over Violent, or over Civil,

That every man, with him, was God or Devil.

In squandring Wealth was his peculiar Art:
Nothing went unrewarded, but Desert.

Begger'd by Fools, whom still he found too late:
He had his Jest, and they had his Estate.

He laught himself from Court, then sought Releif

s ‘Poet Laureate, a title conferred in Britain by tmonarch on a poet whose duty it is to write cemorative odes

and verse. It is an outgrowth of the medieval Bigtiustom of having versifiers and minstrels in klng's retinue, and of
the later royal patronage of poets, such as ChaammdrSpenser. Ben Jonson seems to have had whangudo the

laureateship from Charles | in 1617, but the presde, adopted from the Greek and Roman custorarofvning with a

wreath of laurel, was first given to John Dryderli8v0.’ The last four laureates to date have bebn Betjeman (1972-84),
Ted Hughes (1984-98), Andrew Motion (1999-2009) &arol Ann Duffy (2009-). (Columbia encyclopedian the

Bartleby website)
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By forming Parties, but coud ne're be Chief.
For, spight of him, the weight of Business fell
On AbsalomandAchitophei

Thus, wicked but in will, of means bereft,

He left not Faction, but of that was lef}.

- In The Hind and the Panthéi687) Dryden defends the Catholic faith: the muldite
hind is the Roman Catholic Church, the panthehésAnglican Church. Dryden first sided with
the Anglican Church. Under James Il he turned Roi@atholic and with the accession of
William and Mary (1688), since he remained loyalJames’s son, he lost his post as Poet
laureate and had to rely on his pen for a living.

Dryden also contributed to the popularity of thed@iric ode:Song for Saint Cecilia's Day
(1687) andAlexander's Feas(1697) celebrate the power of music (the formes wat to music by
Henry Purcell). Here is the text:

FROM harmony, from heavenly harmony, \V}
This universal frame began:
When nature underneath a heap
Of jarring atoms lay,
And could not heave her head,
The tuneful voice was heard from high,

The soft complaining flute,

In dying notes discovers

The woes of hopeless lovers;
Whose dirge is whisper'd by the warbling

"Arise, ye more than dead." I:}e.

Then cold, and hot, and moist, and dry, o )

In order to their stations leap, Sharp violins proclaim _
And Music's power obey. Their ]ealo.us. pangs gnd desperation,
From harmony, from heavenly harmony, Fury, frantic indignation, _
This universal frame began: Depth of pains, ar_ld height of passion,
From harmony to harmony For the fair, disdainful dame.
Through all the compass of the notes it VI

ran, But oh! what art can teach,

The diapason closing full in man. What human voice can reach,

I The sacred organ's praise?

What passion cannot music raise and Notes inspiring holy love,

quell? Notes that wing t_helr heavenly ways
When Jubal struck the chorded shell, To mend the choirs above.

His listening brethren stood around, Vil

And, wondering, on their faces fell Orpheus could lead the savage race;
To worship that celestial sound: And trees uprooted left their place,
Less than a God they thought there could Sequacious of the lyre:

not dwell But bright Cecilia raised the wonder
Within the hollow of that shell, higher;

That spoke so sweetly, and so well. When to her organ vocal breath was given,
What passion cannot Music raise and An angel heard, and straight appeared,
quell? Mistaking earth for heaven.

1 Grand Chorus

The trumpet's loud clangor As from the power of sacred lays
Excites us to arms The spheres began to move,
With shrill notes of anger And sung the great Creator's praise
And mortal alarms. To all the bless'd above;

The double, double, double beat So when the last and dreadful hour
Of the thundering drum This crumbling pageant shall devour,
Cries, hark! the foes come: The trumpet shall be heard on high,
Charge, charge! 'tis too late to retreat. The dead shall live, the living die,

And Music shall untune the sky.
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Dryden also wrote many translations to earn himdjv significantly, translations of
Homer’slliad, of Virgil's Aeneid of Ovid's Metamorphosesand of many others including Boileau’s
Art Poétique

(On Dryden, see also the section on Drama below)

b. Samuel BUTLER (1612-80)

BUTLER is famous for higludibras(1663) written in 8-syllable rhymed couplets. Aqdy of
the 168-century epic by Spenser it is a mock-heroic poamattack on the Puritans’ hypocrisy and all
the vices that it concealed. Hudibras is in fa& ttame of a knight in SpenseFairy Queen This
intelligent buffoonery sharply contrasts with theamd manner of Milton'sParadise lost In the
following passage Butler makes fun of scholas@échéng as much as of his mock-hero.

He could reduce all things to acts,

And knew their natures by abstracts;

Where entity and quiddity, 145
The ghosts of defunct bodies fly;

Where truth in person does appear,

Like words congeal'd in northern air.

He knew what's what, and that's as high

As metaphysic wit can fly; 150
In school-divinity as able

As he that hight, Irrefragable;

A second THOMAS, or, at once,

To name them all, another DUNCE:

Profound in all the Nominal 155
And Real ways, beyond them all:

For he a rope of sand cou'd twist

As tough as learned SORBONIST;

And weave fine cobwebs, fit for skull

That's empty when the moon is full; 160
Such as take lodgings in a head

That's to be let unfurnished.

c. ROCHESTER (1648-1680)

John Wilmot, Second Earl of ROCHESTER was a cowetpand a hedonist. The spiritual
earnestness that had dominated the period of tmen@owealth largely accounts for his skepticism
verging on cynicism. There is in fact somethingpgdther admirable in the seriousness with which he
followed a life of pleasure and with which he adeepthe disillusionment which pleasure entaileds Hi
short love poems are often sincere as well as vattg his poeniA Satire Against Reason and Mankind
(1675) shows strong conviction in its bitternesere is an example of a short lyric, 'Song'":

| cannot change, as others do,

Though you unjustly scorn;

Since that poor swain that sighs for you,
For you alone was born.

No, Phyllis, no, your heart to move

A surer way I'll try:

And to revenge my slighted love,

Will still love on, will still love on, and die.

When, killed with grief, Amintas lies
And you to mind shall call,
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The sighs that now unpitied rise,

The tears that vainly fall,

That welcome hour that ends this smart
Will then begin your pain;

For such a faithful tender heart

Can never break, can never break in yain
And here is the beginning of h&atire Against Mankind

Were | (who to my cost already am

One of those strange, prodigious creatures, man)
A spirit free to choose, for my own share,

What case of flesh and blood | pleased to wear,
I'd be a dog, a monkey, or a bear,

Or anything but that vain animal

Who is so proud of being rational.

The senses are too gross, and he'll contrive

A sixth, to contradict the other five,

And before certain instinct, will prefer

Reason, which fifty times for one does err;
Reason, aignis fatuusin the mind,

Which, leaving light of nature, sense, behind,
Pathless and dangerous wandering ways it takes
Through error's fenny bogs and thorny brakes;
Whilst the misguided follower climbs with pain
Mountains of whimseys, heaped in his own brain;
Stumbling from thought to thought, falls headloruyvth
Into doubt's boundless sea, where, like to drown,
Books bear him up a while, and make him try

To swim with bladders of philosophy;

In hopes still to o'ertake th' escaping light,-

The vapor dances in his dazzling sight

Till, spent, it leaves him to eternal night.

Then old age and experience, hand in hand,
Lead him to death, and make him understand,
After a search so painful and so long,

That all his life he has been in the wrong.
Huddled in dirt the reasoning engine lies,

Who was so proud, so witty, and so wise.

Pride drew him in, as cheats their bubbles catch,
And made him venture to be made a wretch.

His wisdom did his happiness destroy,

Aiming to know that world he should enjoy.

And wit was his vain, frivolous pretence

Of pleasing others at his own expense,

For wits are treated just like common whores:
First they're enjoyed, and then kicked out of doors
The pleasure past, a threatening doubt remains
That frights th' enjoyer with succeeding pains.
Women and men of wit are dangerous tools,
And ever fatal to admiring fools:

Pleasure allures, and when the fops escape,

"Tis not that they're belov'd, but fortunate,

And therefore what they fear at heart, they hate.
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d. Aphra BEHN (1640-1689)
Aphra BEHN was a woman of action as well as amalhd writer (poet, playwright, 'novelist' — see
below), who was the first professional woman writerthe history of English literaturd. Born in
Canterbury (as Aphra Johnson) she spent some tirBerinam where she married a German merchant
called Behn, who died soon afterwards. She setveding as a spy in Antwerp and even served time
in prison. Her poetry is outspoken in its eroticisnd she revels in the reversion of clichés. inlbreg
poem ‘The Disappointment’, the would-be rapist @yder) finds himself twice disappointed, first in
that his prey (Cloris) is all too willing, and sexbin that he turns impotent at the crucial moment;
clearly though the disappointment is worse forgkpectant girl. Here are stanzas 6 and 8.

Her balmy Lips encountring his,

Their Bodiesas their Souls are joyn'd,
Whereboth inTransportswere confin'd,

Extend themselves upon thoss

Cloris half dead and breathless lay,

Her Eyes appear'd like humidght,

Such as divides theay andNight,

Or falling Stars, whose Fires decay ;

And now no signs of Life she shows,

But what in short-breath-sighs returns and goes.

Ready to taste @housandloys,

Thee too transported hapless Swain,

Found the vadPleasureturn'd to Pain :
Pleasure which too much Love destroys !

The willing Garments by he laid,

And Heav'n all open to his view ;

Mad to possess, himself he threw

On the defenceless lovely Maid.

But oh ! what envious Gods conspire

To snatch his Pow'r, yet leave him the Desire !

D. Restoration Drama

The theatres had been closed from 1642 to 1660eWhama had been eminently popular when
it first emerged in the Middle English period amd Elizabethan times, subsequent developments
(notably exclusive policies under Charles | and Rlueitans’ radical opposition) resulted in Restiorat
drama being restricted to the upper class. Theopnethnt influence of the court and the particularly
licentious spirit that prevailed among Court witpkthe merchant class — still under Puritan imfaes
i.e. morally strict and rigidly respectable — awieym theatre houses. The wealthy London citizen and
his wife were in fact frequently made fun of in tt@medies of the time written by Court Wits. Theatr
going was for a time almost a monopoly of the adsicy.

a. The heroic plays and tragedies

The more serious plays — tlieroic plays and tragedies — were based on a conception of
heroism that was artificial and inflated. In faloetRestoration was an unheroic age; and it is dlam®s

24 Seehttp://www.bbc.co.uk/history/historic_figures/betaphra.shtml
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though the heroic virtues that were denied anyelacthe actual world of the Court Wits found
exaggerated expression in the heroic plays to cosgte for their exclusion from the real world. This
form of drama, like the comedies, was an uppersctirama: the same witty gentleman went to see
heroic plays and the cynical and licentious conmgediananners discussed below.

DRYDEN (see above) contributed to the genre botplagwright and as critic. The dramatists
were influenced by Corneille in that, like him, yhaealt with the conflict between love and honar,
love and duty, but in a high rhetorical manner. Tdaracters were given grandiose and ranting
speeches, which they declaimed in regular and oft@motonous heroic couplets.

Dryden's heroic plays includéhe Conquest of Granadd670), andAureng-Zebg1675), .in
which the exotic dimension is obvious. Hilian Queer(set to music like many of his plays by Henry
Purcell) tells a version of the story of La Maliechthe native woman who had become Cortes'
interpreter and lover.

Besides the influence of Corneille, Elizabethan adacbbean elements entered into a number of
Restoration tragedies and gave them a differen¢ tomd feeling. Dryden'all for Love (1677), for
instance, is a rewriting of Shakespeawgony and Cleopatravith the theme narrowed down and
concentrated on the conflict between love (Egypt) honour (Rome), and an attempt to respect the
unities of action, place and time. It is thus Bbethan material put into neo-classical French nsuld
Dryden's tragedy shares with most heroic plays &adasimplification of psychology, complexity
being sacrificed in the interest of emotional cmbibased on events rather than characters.

Another writer worth mentioning, if only becausé los connection with the domestic and
sentimental trend of the next period, is Thomasti8oue {666-1746). Southerne wdsorn in Ireland
and educated at Trinity College, Dublin, before mgwo London where he pursued a career as a writer
He was a friend of Dryden and wrote prologues guitbgues for several of Dryden's plays. Southerne
is chiefly remembered for his two sentimental tdige, The Fatal Marriage(1694) andOroonoko
(1696), both based on novels by Aphra Behn (seabel

The best Restoration tragedies arose from a flevivthe Elizabethan dramatic spirit. These plays
do not possess the dense verbal life to be foutitkimvork of Shakespeare and most of his contempsra
but they revive some of the freedom and varietflabethan emotion, and combine it with the new
classical concern for surface elegance and shapslin

b. Restoration comedy

Broadly speaking, Restoration comedy reflects tweas world of the Court Wits of the age. The
comedies handle wit, brilliant satire, they are cmihedies of moral$ut comediesof manners i.e. not
aiming at correcting vices but sensitive to a sfigial norm or code in manners. The audience wanted
cleverness, wit, and sex. They received those dhgnés with a vengeance, topped with a generowes lay
of cynicism. Note that this is the time when wonpéayers first acted on stage.

Restoration comedy blends elements introduced Bigewriters:

30



- Ben Jonson contributed a popular type of low atyneith his method of characterization by means of
humour in the physiological sense.

- There is none of the idealistic romanticism oaldspeare's sunny comedies but instead a somewhat
skeptical attitude towards life (found in some détEher and Beaumont's romances) and realistic
intrigues as in some other plays by Fletcher.

- Middleton showed the way to knotted intrigues &mtbcal colour.

- For plot material and for a sense of comedy iehein social aberration Moliere had of course a
tremendous influencd.é Bourgeois Gentilhomméut English writers left out his concern with rabr
issues and much of his human sympathy.

To these ingredients a further element was addeilveothe true Restoration flavour. Although
dramatists and critics agreed that moral instractimough social criticism was the aim of literauand
that comedy, as with the Ancients, was a corredtiveices and follies, yet, undoubtedly, laughted a
entertainment and not moral improvement was the dhjective of Restoration comedies. They depend
almost entirely on the self-conscious grace andiheir dialogues. They were written in prose,stho
by Court Wits and people from fashionable circlegluding some women, for instance Margaret
Cavendish, Duchess of Newcastle (with Aphra Belmotable popular exception). The manners of the
court were both refined and corrupt; the courtigese hard, cynical, amoral or licentious. It wa®do
business to present on the stage shamelessly gratettpeople (women in particular).

The main source of comedy was manners rather tlaaalsn People who pretended to manners
for which they were not socially qualified were egular object of ridicule. Indeed it was generally
thought that there was, or should be, an expl&itgon of conduct or decorum for every stationifiex |
for the monarch and for the beggar, for the gerdterand for his valet, for the fine lady and for the
bawd. If, like many boorish country squires or nmamts, one pretended to be a gentleman, one's
manner of pretending was likely to be turned inttaaghiong stock. This also happened to country
people who were consistently ridiculed for theickaof sophistication. The middle class was also
laughed at and shown as made up of foolish an@dysahusbands whose wives were fair game for
seduction by court gallants. Indeed the recurriagisfor intrigue was cuckolding — all the triarggul
combinations that the dramatists could devise.

These comedies were cynical but very witty. Ladvese often presented as engaged in manhunt
but intent on concealing the fact. Their hypocaticoyness as well as their blunt remarks aboutaex
appetites were also presented as comic. Amongadiagbie (and influential) male playwrights of the
time George ETHEREDGE (1634-1690) can be mentiof#Heredge is famous for two flippant
comediesShe Would If She Coulshd The Man of ModeHis plays peresent in graceful dialogues a
picture "of the roistering, reckless idleness andntiousness that actually characterised theidontl|
graceless fops whose society he frequented.”

An interesting development of restoration dramia next to women stepping onto the stage as

Cambridge History of English and American Literat
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actresses (which had not been the case in Shakespi@ae), there also were some women playwrights,
notably Aphra BEHN, who was a poet and a fictiontevrtoo (see above and below). She was not only
most prolific (about twenty plays, most of them @ahes) but also quite successful.

William CONGREVE (1670-1729) belongs to a latengeation and deserves special treatment
in that he exposed the shallowness of this worl@/igfin which instead of good triumphing over evil
the witty triumphed over the dull. While Congrevid depict this kind of world, he did not approve of
its social code. The following passage occurs i Wcof The Way of the WorJda play in which
intrigue is heaped upon intrigue:

FOIBLE. Poison him? Poisoning's too good for liimm' is the rake Mirabell]. Starve him, madararge him; marry Sir
Rowland, and get him disinherited. Oh, you woulesb yourself to hear what he said. ['Sir Rowlasdictually Mirabell's
servant Waitwell, who is presented as being hisambo hates him]

LADY WISHFORT. A villain; superannuated?

FOIBLE. Humh, says he, | hear you are laying desiggainst me too, says he, and Mrs. Millamard imarry my uncle (he
does not suspect a word of your ladyship); buts ey I'll fit you for that, | warrant you, says, ¥ hamper you for that, says
he, you and your old frippery too, says he, I'htlie you -

LADY W. Audacious villain! Handle me? Would herdt? Frippery? Old frippery? Was there ever suébul-mouthed
fellow? I'll be married to-morrow, I'll be contitad to-night.

FOIB. The sooner the better, madam.
LADY W. Will Sir Rowland be here, say'st thou? &t Foible?

FOIB. Incontinently, madam. No new sheriff's wifgpects the return of her husband after knightheitid that impatience
in which Sir Rowland burns for the dear hour ofkig) your ladyship's hand after dinner.

LADY W. Frippery? Superannuated frippery? ['ippery the villain; Il reduce him to frippery dnrags, a
tatterdemalion!'—I hope to see him hung with taftbke a Long Lane pent-house, or a gibbet thikfslander-mouthed railer!
I warrant the spendthrift prodigal's in debt as mas the million lottery, or the whole court upobigthday. I'll spoil his
credit with his tailor. Yes, he shall have my miedth her fortune, he shall.

FOIB. He? | hope to see him lodge in Ludgate first, amgleinto Blackfriars for brass farthings with dd o
mitten.

LADY W. Ay, dear Foible; thank thee for that, déanible. He has put me out of all patience. | shaiter
recompose my features to receive Sir Rowland withexonomy of face. This wretch has fretted me ltiaat
absolutely decayed. Look, Foible.

FOIB. Your ladyship has frowned a little too rashhydeed, madam. There are some cracks discetinikie
white vernish.

LADY W. Let me see the glass. Cracks, say'st thailny, | am arrantly flayed: | look like an old pegleall.
Thou must repair me, Foible, before Sir Rowland esnor | shall never keep up to my picture.

FOIB. | warrant you, madam: a little art once mgder picture like you, and now a little of the saaremust
make you like your picture. Your picture must sit you, madam.

LADY W. But art thou sure Sir Rowland will not faib come? Or will a not fail when he does come? Wélbe
importunate, Foible, and push? For if he shouldogoimportunate | shall never break decorums. Il siewith
confusion if | am forced to advance--oh no, | caner advance; | shall swoon if he should expectiades. No, |
hope Sir Rowland is better bred than to put a tadje necessity of breaking her forms. | won'tdmecoy
neither--1 won't give him despair. But a little d&n is not amiss; a little scorn is alluring.

FOIB. A little scorn becomes your ladyship.
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LADY W. Yes, but tenderness becomes me best--ao$a@rdyingness. You see that picture has a sat-bh,
Foible? A swimmingness in the eyes. Yes, I'll Isok My niece affects it; but she wants featureSitfRkowland
handsome? Let my toilet be removed--I'll dress abdlf receive Sir Rowland here. Is he handsomef'D
answer me. | won't know; I'll be surprised. I'll faden by surprise.

FOIB. By storm, madam. Sir Rowland's a brisk man.

LADY W. Is he? Oh, then, he'll importune, if he'srésk man. | shall save decorums if Sir Rowlangamunes. |
have a mortal terror at the apprehension of offemdigainst decorums. Oh, I'm glad he's a brisk fogtnmy
things be removed, good Foible.

The brilliant indecencies of Restoration comedy dat pass without criticism. The Church
reacted against the licentiousness of such playsmly Collier (a clergyman) brought the weightho# t
Church and of middle-class society to bear agadrstma. However, his pamphlet against the
‘Immorality and Profaneness of the English Stag&é698) had little influence. The gradual
disappearance of the comedy of manners in the d@8ttury resulted more from a change in taste as the
middle class gained an increasing hold on dramabent taste towards sentimental domestic issues (as
in George Farquhar's comedies, see below).

Restoration opera

The light-hearted elation of the restoration pertath also be felt in the new fashion for operase Th
fashion came from ltaly, but it converged with arteotradition, that of the court mask (or masque).
Those plays in which music was all important weighly spectacular and relied on extensive
machinery. The main composer of the time has ayrdskbn mentioned twice. His name is Henry
Purcell (1659-1695).

E. Prose

a. Non-Fiction Prose — travel writings, diaries and essays
1. Travel Writings

As is appropriate in an age of world expansion, enoms accounts of distant travels were published at
the time. The amount of invention is less overwhegnthan in the late middle ages. What we find
instead is a moralizing discourse on either theiliplor the depravity of the savages the travaller
come across in the Americas or in the 'LevantthasNear East was known at the time to English
people.

2. Diaries

As a form of literature in English, diaries begarbe significant in the 17th century. The spiritcdficism
that developed with the Renaissance and the stredke individual conscience that characterised the
Reformation, combined with the political and sotiabulence of the 17th century, contributed to kema
people to a new awareness of personal experiermcisgpossible interest for general readers. Thesatt
of the diary arose with the art of biography antbbiography. Diaries of course are commonly wriff@n
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strictly private use, but when the authors do mstrdy them they must expect others to read thethem
to be published.

Samuel PEPYS (1644-1703) was an official in the Adity Office as well as a man with musical
culture and scientific and literary interests. Hiicial position in the Admiralty and his presenaieoard
the fleet which brought Charles Il back to Englamd 660 gave him the confidence of the King's beath
James Duke of York (who was Lord High Admiral), ardopportunity for direct observation of courelif
He was elected to Parliament and knew the worldatifics, was a friend of a number of leading wste
and musicians, and held distinguished appointmeritee City of London. He was thus centrally plated

observe his age, and for all his seriousness heleasure-loving and witty.

Kept from 1660 to 1669, his diary is a unique doenmBecause he kept it for his eyes alone, he
wrote with complete candour and objectivity. Tovaet his servants and family from prying into ig h
used a kind of shorthand cipher, which was notrpmeged until 1825, when part of the diary wastfirs
published. The first more or less complete editi@s published in 1896. Of all diaries in Engligthas
the greatest appeal to the general reader, whiteteving an outstanding value for the historiarhis
diary we find an expression of the Restorationimgstto live in the present moment both passiogatel

and prudently. The diary offers entertaining ingsghto Pepys' private life, as in the followingrect :

Jan. 12, 1669. This evening | observed my wife myigtull, and | myself was not mighty fond, becaasesome
hard words she did give me at noon, out of a jeglai my being abroad this morning, which, God ksioivwas
upon the business of the office unexpectedly; Watded, not thinking but she would come after Bigt waking by
and by, out of a slumber, which | usually fall inboesently after my coming into the bed, | foune std not
prepare to come to bed, but got fresh candlesnaom@ wood for her fire, it being mighty cold, tost this being
troubled, | after a while prayed her to come to;lsex after an hour or two, she silent, and | nomt then praying
her to come to bed, she fell into a fury, that svearogue, and false to her. | did, as might trdBny it and was
mightily troubled, but all would not serve. At laabout two o'clock, she came to my side of the bed drew my
curtain open, and with the tongs red hot at thesenthde as if she did design to pinch me with thegmvhich, in
dismay, | rose up, and with a few words she laghthdown; and did by little and little, very silljlyet all the
discourse fall; and about two, but with much segifficulty, came to bed, and there lay well aljint, and long
in bed talking together, with much pleasure, itnigeil know, nothing but her doubt of my going oefsterday,
without telling her of my going, which did vex hgmor wretch! last night, and | cannot blame hatgesy, though
it did vex me to the heart.

It also gives detailed accounts of historical egesuch as the return of the King, his coronation,
the plague of 1665, the Great Fire of London inGL&thd the Dutch wars. The Great Fire of London, we
are told, started in the house and shop of Thonaagnbr, baker to King Charles Il in Pudding Lane,
who had forgotten to douse the fire in his oven.dBg o'clock on Sunday morninQdZJf September,
the house and shop were well alight. Farynor, hie \and daughter and one servant escaped by
climbing through an upstairs window and along th&f tops while the maid was too frightened to climb
along the roof and stayed in the house - beconhaditst victim of the fire. Here are some relevant
paragraphs of Pepys' diary :
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Some of our maids sitting up late last night tothatgs ready against our feast today, Jane calbeabout three in
the morning, to tell us of a great fire they sawha City. So | rose, and slipped on my night-gamad went to her
window, and thought it to be on the back side offMiaane at the farthest; but, being unused to direls as

followed, | thought it far enough off, and so wémtbed again, and to sleep. . . . By and by Janeesand tells me
that she hears that above 300 houses have beeadbdown tonight by the fire we saw, and that d@sv burning

down all Fish Street, by London Bridge. So | madeseff ready presently, and walked to the Tower; thede got

up upon one of the high places, . . .and therel lsdie the houses at the end of the bridge allrendind an infinite
great fire on this and the other side . . . oflilidge. . . .

So down, with my heart full of trouble, to the Lienant of the Tower, who tells me that it begas thorning in the
King's baker's house in Pudding Lane, and thaath burned St. Magnus's Church and most part df Biseet
already. So | rode down to the waterside, . . . thedle saw a lamentable fire. . . . Everybody ewoledng to
remove their goods, and flinging into the rivetboinging them into lighters that lay off; poor pé@gtaying in their
houses as long as till the very fire touched thand, then running into boats, or clambering from paie of stairs
by the waterside to another. And among other thitigs poor pigeons, | perceive, were loth to letinar houses,
but hovered about the windows and balconies hidiytsome of them burned their wings and fell down.

Having stayed, and in an hour's time seen therdige every way, and nobody to my sight endeavoudrguench
it, . . . |1 to Whitehall (with a gentleman with m&ho desired to go off from the Tower to see the iin my boat);
and there up to the King's closet in the Chapelerepeople came about me, and | did give them aouat
[that]dismayed them all, and the word was carrigd the King. so | was called for, and did tell ieg and Duke
of York what | saw; and that unless His Majesty disnmand houses to be pulled down, nothing coold tte fire.
They seemed much troubled, and the King commandetbrgo to my Lord Mayor from him, and command ém
spare no houses. . . .

To St Paul's; and there walked along Watling Straetwell as | could, every creature coming awaletawith
goods to save and, here and there, sick peopleedaway in beds. Extraordinary goods carried iriscand on
backs. At last met my Lord Mayor in Cannon Strékg a man spent, with a handkerchief about hikn&o the
King's message he cried, like a fainting womanrdi.evhat can | do? | am spent: people will not obeg. | have
been pulling down houses, but the fire overtake$agter than we can do it.' . . . So he left ma bhim, and
walked home; seeing people all distracted, and aomar of means used to quench the fire. The hotas®esso very
thick thereabouts, and full of matter for burniag,pitch and tar, in Thames Street; and warehafsgbsand wines
and brandy and other things.

And here is a parallel account by John EVELYN (@-4Z06), another diarist of the time :

September the third. The fire continuing, afteméinl took coach with my wife and son, and wenthi® bank side
in Southwark, where we beheld that dismal spectaélstewhole city in dreadful flames near the watele; all the
houses from the bridge, all Thames Street and usvenwards Cheapside, down to the Three Craneg me@y
consumed; and so returned exceeding astonishedwaudd become of the rest.

The conflagration was so universal, and the pesplastonished, that from the beginning, | know Imptwhat
despondency or fate, they hardly stirred to quetceo that there was nothing heard or seen buhgrgut and
lamentation, running about like distracted creatwrighout at all attempting to save even their goatich a strange
consternation there was upon them; so as it bupo#din breadth and length the churches, publitshgkchange,
hospitals, monuments and ornaments, leaping afpeodigious manner from house to house and stoestreéet, at
great distances from one from the other, for that méth a long set of fair and warm weather hadheigmited the
air, and prepared the materials to conceive tlee fihich devoured after an incredible manner, heuseniture and
everything.

3. Historical writing

Although at first a leading opponent of Charlekdiward HYDE, Earl of Clarendon, (1609-74)

took up the Royalist side and became one of thg'kichief advisers. He followed the royal courbint
exile, and was Lord Chancellor and Charles II'efcminister at the Restoration (1660). The Kingtler,

the future James II, married his daughter, sottedtecame grandfather of Queen Mary Il and Quegre An
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He was made a scapegoat for the unpopularity ofl@hH's government in his early years, and wagedr

into exile in 1667. He lived the remainder of fifis In France.

As a historian, he was the authorTéfe True Historical Narrative of the Rebellion a@tvil Wars
in England the first work in England since Alfred&nglo-Saxon Annalén which great events are
recorded by a man who was himself a central figlihe. book is a notable contribution to the riséhef

arts of biography and autobiography in the 17thlwgn

4. Essays

The essays considered in the next two paragraghsnare in the tradition of Montaigne and
Bacon than 18th century essays in periodicals, wt&veloped in relation to such literary sub-gem®s

the character, the pamphlet, and the news in pedtsd

Abraham COWLEY (1618-67), one of the founding memslzd the Royal Society, is an essayist
in the fashion of Montaigne, quoting aptly from thecients as well as from the Moderns, and making
use of anecdote, witticism, and aphoristic morafiziHis writing is a good illustration of the 'peosf
utility’ discussed in the previous section : it resrom the splendour of earlier rhetoric towarus t
simpler, plainer and more exact manner which thgaR8ociety encouraged.

William TEMPLE (1628-99) was a statesman, a diplpraad an essayist. In English literature he
is especially known as the patron of Jonathan $ifemple was a model of the cultivated aristocracy o
his time, and his essays (chiefly on political et were regarded as setting standards for coesctind

elegance of expression.

The end of the century saw the rise of journalisen,the publication of all sorts of journals or
rather sheets devoted either to the Whigs or tartrees. These are thus linked to politics, sontesist
are more related to intellectual and literary iagts and instead of featuring news they dissendnate
opinion or information on popular subjects. Mosttloé writers or contributors to these journals &rot
with conversational ease. Almost all discardedritieness of imagery and the stately sentence sheict
of the early century. They achieved familiarity amaturalness, but often lost subtlety in the bargat
worst their ease was that of negligent vulgarity.the 18th century Joseph Addison added polish to

naturalness and simplicity (see below).

2 Temple's most famous essay was his contributidinet controversy about the relative merits of emidfi.e., Greek and

Latin) and modern literature; the essay was edi@fAncient and Modern Learningnd praised the letters of Phalaris as a
notable example of ancient work. Unfortunatelydheat scholar Bentley exposed the Letters as arfargemple's
embarrassment provoked Swift to come to his resithehis first notable essayhe Battle of the Books
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b. Fictional prose: Aphra Behn's romances

Prosefiction dramatically expandedext to romancegcourtly, aristocratic fiction which at the time
was mostly imported from France, a country regaraedhe home of elegant refinement), there were
epistolary narratives (the use of private letters for story-telling isother aspect of fiction that has
French affiliations) andrime and adventure storieswhich derived from the realistic prose tales @& th
Renaissance and appealed to readers who were matdoconcerned with elegance or decorum as with

experiencing a good thrill.

Short narratives, already called novels after Continental fashios,itstrated by the works of
Aphra BEHN (1640-1689, see above poetry and drahbey).best ‘story’ or ‘novel,” as she called her
narratives, i$Oroonoko, or the Royal Slay&688), a story of adventure, passion and tragattd In her
works of fiction she deals with lively amorous igtres and introduces a measure of realism into the
emotionalism to be found in contemporary romanéés. work represents the meeting point of the
realistic and of the romantic traditions in prosgidén before the actual birth of the novel in th&th
century. This narrative was long seen as one ofitsieanti-slavery works and used in the abolitsbn
campaigns, yet actually it is ridden with contraidics. The narrator is a white woman who belongs to
the colonists' community and does not questionesiaas such, although the character who is shown as
most noble is the 'royal slave' of the title and donditions of the Middle Passage are referraditio

horror.

C. Morality tales - John BUNYAN (1628-1688)
With his Pilgrim's Progresq1678) Bunyan was the only English writer of grdition in this

period to achieve permanent distinction and fame.

Bunyan was a tinker, had little education, andeein the parliamentary army during the Civil Wde
was a Puritan and after the death of his wife es&nced a profound religious conversion, joirtesl t
Baptist Church and became a preacher. After 16D tha persecution of the Dissenters he was
incarcerated for unlicensed preachifipe Pilgrim's Progressvas written in prison. In true medieval
fashion he presented an allegorical vision of &ifea pilgrimage from the City of Destruction to the
Celestial City. Part | speaks of the religious aemsion of Christian and of his religious life inigh
world, until he comes to the River of Death and Heavenly City which lies beyond it. Part Il (1684)
describes the subsequent conversion of his wifes@dma and their children. What follows is a much

anthologized extract from the sixth stage in Part |
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Then | saw in my dream, that when they were gotobtihe wilderness, they presently saw a town teetbem, and
the name of that town is Vanity; and at the toweré¢his a fair kept, called Vanity Fair. It is kegitthe year long. It
beareth the name of Vanity Fair, because the toherevit is kept is lighter than vanity, Psa. 628¢ also because
all that is there sold, or that cometh thithewasity; as is the saying of the wise, "All that cetimis vanity." Eccl.
11:8; see also 1:2-14; 2:11-17; Isa. 40:17.

This fair is no new-erected business but a thingnafent standing. | will show you the originaliof

Almost five thousand years ago there were pilgnmatking to the Celestial City, as these two horpestons are:
and Beelzebub, Apollyon, and Legion, with their g@mions, perceiving by the path that the pilgrimedm that
their way to the city lay through this town of Vanithey contrived here to set up a fair; a fairewdin should be
sold all sorts of vanity, and that it should ldétlze year long. Therefore, at this fair are aitls merchandise sold as
houses, lands, trades, places, honors, prefermtétds, countries, kingdoms, lusts, pleasures; deléights of all
sorts, as harlots, wives, husbands, children, mmstervants, lives, blood, bodies, souls, sihgmid, pearls,
precious stones, and what not.

And moreover, at this fair there is at all timesb® seen jugglings, cheats, games, plays, foots, dmaves, and
rogues, and that of every kind.

Here are to be seen, too, and that for nothindtstheurders, adulteries, false-swearers, and dhat blood-red
color.

And, as in other fairs of less moment, there aeesttveral rows and streets under their proper nantesse such
and such wares are vended; so here, likewise, yoe the proper places, rows, streets, (namely,tdesnand
kingdoms,) where the wares of this fair are sootwbe found. Here is the Britain Row, the FrendwRthe Italian
Row, the Spanish Row, the German Row, where sesertd of vanities are to be sold. But, as in ofags, some
one commaodity is as the chief of all the fair; be tvare of Rome and her merchandise is greatly gexhin this
fair; only our English nation, with some othersy&aaken a dislike thereat.

Now, as | said, the way to the Celestial City jiest through this town, where this lusty fair ipkeand he that will
go to the city, and yet not go through this towmp%t needs go out of the world." 1 Cor. 4:10. Thede of princes
himself, when here, went through this town to hisia@ountry, and that upon a fair-day too; yea, ad| think, it
was Beelzebub, the chief lord of this fair, thatiied him to buy of his vanities, yea, would havada him lord of
the fair, would he but have done him reverenceeawdnt through the town. Yea, because he was speinsan of
honor, Beelzebub had him from street to street,shiwaved him all the kingdoms of the world in dditime, that he
might, if possible, allure that blessed One to pe@aand buy some of his vanities; but he had nalrnthe
merchandise, and therefore left the town, with@ying out so much as one farthing upon these ‘eanifilatt.
4:8,9; Luke 4:5-7. This fair, therefore, is an amtithing, of long standing, and a very great fair.

Without regular education, Bunyan had only one gneadel of prose, the English Bible. To this

he added a deep sens of personal guilt whiches dftund among Puritans.

The allegorical content and the nature of manyhefdadventures of Christian and his companion
Hopeful relate the work to medieval popular tragis Everyman late medieval romances suchlas
Morte d’Arthur, the allegorical sermon, and of couRsers Plowmah His prose style shows his perfect
assimilation of the English translation of the BibWhich reminds us that the Bible was the onlykboo
constantly read by most if not by all. During thexh centuries Bunyan's moralising allegory took its

place beside it in many households.

This most famous English allegory is related toygn's own spiritual experiences, described in his
spiritual autobiographyzrace Abounding to the Chief of SInnEL666).

Beside these links with the past, Bunyan anticghéite kind of vision of human nature which in

the 18th and 19th centuries was to find its scopté novel: his allegorised characters do not Iyere
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stand for human virtues and vices, but reveal howiralividual destiny can be shaped by the

predominance of an outstanding feature.
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First half of the 18 ™ Century,
or the Height of Classicism (1700-1750)

A. Background
The bloodless revolution of 1688 (known as the @Bl Revolution), which brought Mary and

her husband William, the Stadhouder of Hollandh®English throne, put an end to the rivalry bemnve
Crown and Parliament and sealed the ascendandyeahérchant class. On their accession Mary and
William 11l had to sign the Bill of Rights which nda of England the first constitutional monarchy in
Europe. The share of Parliament in the governmereased even further under the reign of the first
Hanoverian King George | (1714-28)who was ignorant of the English language and enst@nd had

to leave power in the hands of a Prime Ministelgseim among the members of the parliamentary
majority. England was governed in turns by Whig ahory cabinets (ministers responsible to
Parliament). The Tories were mainly landowners gttile Whigs mainly represented the industrial and
trading interests. In the political contests bagnties could count on the services of men of Istferg.

Defoe, Swift, Addison, Steele) in return for officand pensions.

An economic phenomenon related to the accumulatfomoney proper to capitalism was fast
developing at the time, namely speculation, thatpi®fitable but non-productive gambling on the
evolution of stocks or shares (think of the pregemwer of financial tycoons). Its nefarious effects
already obvious in the scandal called the South BBdable (1721), were exposed by artists such as

Hogarth and by all major writers including Defosyifs and Pope.

At the beginning of the 18th century the middlessl&ad thus firmly established itself and the
Whig party largely dominated the century. Withire tbountry it was not an age of conflict but of
balance. The rule of reason seemed possible, m®gras not felt to be an empty myth, and people
continued to look back to that sunlit imagined Rarage where order and taste ruled. The spirit®f th
period was still classical. There was no break betwthe Restoration and the 18th century. It pveser
the Restoration love of rational simplificationlife, thought and art. There was the same confidenc
common sense, the same trust in empirical thinkatiger than in the forms of a priori reasoning iegd

to some metaphysical truth.

2 George is the name of six of the kings of Englaetbnging to the Houses of Hanover and Windsoor@e |

(1714-27) was great-grandson of James | (1603-88)raler ('Elector) of the German principality Bnover. He was
invited to take the throne of Britain, thereby sigeeling the House of Stuart, because the surviviambers of this family
were Catholics.
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Yet the shift of influence from the court to thedalie class accounts for the new ideal of the
gentleman as a benevolent and Christian citizethefworld. By 1700 the favoured concept of the
gentleman made him disinterestedly compassionatenaoral, useful rather than witty and merely
ornamental. This new attitude exemplified in beriswo was founded on a belief in rationalism,
tolerance and the naturalness of virtue in man, vghthus endowed with a 'moral sentiment' that
instinctively instructs one in matters of right awdong. Reason is also believed to be uniform in al
men who are uncorrupted by bad education, falsgioalor faulty social institutions (see Rousseau).

In many respects the ‘sense of balance’ associatbdclassicism — the conviction that Man
followed Nature according to some sort of Divinesig@ — was the ideological counterpart of a ruthles
imposition of European economic interests on nesulyjected territories by means of an elaborate form
of dehumanization: the triangular slave trade. Beam traders would use light weapons, baubles and
strong spirits to buy ‘ebony,’ i.e. Africans, ineih African trading posts; next they transporteenthto
the ‘New World’ plantations in the holds of slavems — the Atlantic crossing referred to as the diid
Passage; and they would come back with tobaccay sugn, cotton, and other commodities that would
secure a long lasting prosperity to cities sucBréstol or Bordeaux. Colonialism and the slave ¢rade
hardly ever a central topic in the literature of thme, and certainly literary histories have logigored
that dark side of the 'Enlightenment’ period. Y\etreapart from works by former slaves (see Olaudah
Equiano in the next period) or a novel obviouslytiwaded by the European colonial enterprise such as
Robinson Crusgamore scattered references can be found than @sutghthered from former histories
of literature.

B. Criticism
Critics expressed their views in pamphlets, prefaperiodical essays or essays in verse. Pope is

the main figure of the early 18th century.

In poetry reason, common sense, truth, and nateret#l regarded as absolute norms. "Nature”
was the complex system and set of principles diyinedained and manifested in the perfection of the
universe. Man should conform to this system, amdtibralist and the poet be its interpreters.

"Follow the rules" (of the Ancients as transmittldough France, Boileau in particular) was
another imperative. For Pope the rules have aughaorot because they are ancient or Aristotelian, b
because they are based on reason, they are "Naetfeodised”, i.e. the procedure of the Ancients

codified. Among accepted beliefs at the time we:fin

- the moral function of poetry,
- the values of the Ancients as guides and models,
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- the necessity of likelihood,

- the necessity for art to ‘dress’ nature,

- the rules of Nature must be observed; but, asi®ryhad already stated, the rules of France

might be departed from for the sake of vigor anderga.

A different voice, that of Edward Young, made itsetard in 1759, announcing the shift to
sentiment and a reevaluation of originality, buaragrom Thomson (also discussed in that latergokeri
even though he published Hg®asonsn the 1740s) poetic sensibility at the time wa$rdtely public

and didactic.

Poetry and the demands of classicism mainly comecethe educated people who, after the
Restoration period, continued to enjoy a poetry thas mainly moral, didactic and satirical, mostly
written in heroic couplets. Yet the needs and tasteéhe rising middle class account for the faet the

18th century is mainly an age of prose (the devalag of journalism and the emergence of the novel).

C. Poetry
Even though, with Thomson or Young for instancéedent voices made themselves heard (see

below), poets generally stuck to set classical ggnmainly the epic (or rather, more frequentlg th
mock epic) and the ode. They valued what they perdeas universal rather than the individual; they
considered that "the proper study of mankind is 'h{®ope). For the typical English neoclassical poet
elegance and neat ingenuity were what mattered iméi& and art (urban civilisation).

Alexander POPE (1688-1744)
Pope came from a Roman Catholic family and as suah barred from quite a number of

institutions, including university. Since his fagnivas wealthy, instead of a university educatiorhaé
private tutors. Another personal factor influentésldry wit and satirical turn of mind: he was gpte
who suffered from a form of extrapulmonary tubeosis that affects the spine (Pott’s disease). 817
he associated with Swift, Gay, Arbuthnot and Cowngreand with them formed the lively Scriblerus
Club, whose object was to "ridicule all false tasie learning”. Together they wrote the memoirsaof

fictional German scholar, Martinus Scriblerus. Pspeetimes used 'Scriblerus' as a pen name.

While his marginal and indeed critical stance taigasociety does not fit in with the standard
image of the classical writer, Pofgethe arch representative of classicism in Englénedabides by the
rules in a most Horacian way, perfects in his wgs a form of serene balance, and his wit offers
intellectual rather than emotional pleasure.

1. Pastorals In 1709 he published hRastorals an exercise in the imitation of Latin versifiefsll of

references to Greek gods and goddesses, Witelsor Forestpublished in 1713, is a patriotic poem
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celebrating Britain under a Stuart monarch (Queené), a praise of retired life in the year of treaée

of Utrecht, a meditation on court life, peace, anasperity.

2. Didactic poems In Essay on Criticisn{1711), advocating imitation of Boileau and Horaedo
remained his favourite models, he also showed dmsiration for Milton, whose poetic personality and
great epic talent were too strong for him to igndrethis work he offers literary precepts largely
inspired by Boileau'a\rt Poétique

3. Satirical poems The Rape of the Loq712-1714), his first masterpiece, is a satirthenform of a
mock epic modelled on Boileau'tutrin. The occasion of dispute is the theft of a yousudyls curl.
Pope uses classical epic devices to deal withvaltrsubject. These devices are burlesque without
vulgarity. In fact Pope mocks the fashionable dycwef his time but at the same time reveals his

passionate attachment to its elegance.

The Dunciad1728, 1742) is a verse satire written in the fafthe mock epic, which means that
trivial topics are presented as though they wergstia, heroic, to be revered, while they still xebeir
own nature. Thus Dullness is represented as a gsddeaitably bad writers are elevated in her hoivour
terms of ironic eloquence, and bad books are exgami#— without disguising their badness- in a tone
appropriate to great ones. The effect is of gigacdiricature, but it is not repulsive reading ttsatk the
agility of Pope's wit and the liveliness of his #&s. He used the poem to avenge himself upontarardy
enemies, rather as Dante put his enemies into TieHl. Dunciats visionary quality arises from Pope's
conception of the desolation of culture becaugb@triumph of low standards, corrupt ambitiong] Hre
general deterioration of mind.

In Imitations of Horacg1733-38) he satirizes contemporary charactersnaanghers, the follies

of polite society, corruption in politics and falsglues in art.

3. Philosophical poemsEssay on Man1733-34) deals in four epistles with man in relatto the
universe, to himself, to society and to happinéks.tries to prove that the scheme of the univesse i
indeed in a Leibnitzian sense the best possiblédworspite of the appearance of evil. The firsisdg
discusses the relation of man to God and presketsrtiverse as a "great chain of being", ideallygoé

in its completeness, its order and its unity. Asoltary to this notion of divine design permeatiting
universe, Pope concludes "Whatever is, is right'sd doing he does not deny the existence of ewil b
asserts that ultimately evil works God's will; Heaatries to reconcile this view with man's fredland

his obligation to moral effort. The second epigfiscusses man's psychological nature, and while
stressing the dichotomy of passion and reasors taereconcile the two. The third presents a rather
sentimental picture of man's social cooperativer@@ssan account of the evolution of society from a
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primitive state to its present decadent conditiime fourth one is entitled "Of the Nature and Stite
Man, With Respect to Happiness" and ultimately shdlat the perfection of Virtue and Happiness
consists of a conformity to the Order of Provideheee, and a resignation to it here and heredfiere

is the beginning of this last section :

Know then this truth (enough for man to know),
“Virtue alone is happiness below;”

The only point where human bliss stands still,
And tastes the good without the fall to ill;
Where only merit constant pay recieves,

Is bless'd in what it takes and what it gives;
The joy unequall'd if its end it gain,

And, if it lose, attended with no pain;

Without satiety, tho' e'er so bless'd,

And but more relish'd as the more distress'd:
The broadest mirth unfeeling Folly wears,

Less pleasing far than Virtue's very tears;
Good from each object, from each place acquired,
For ever exercised, yet never tired;

Never elated while one man's oppress'd;
Never dejected while another's bless'd:

And where no wants, no wishes can remain,
Since but to wish more virtue is to gain.

4. Translations e.g. of Homer'dliad andOdysseywhich were violently attacked by twentieth-cegtur
scholars. He translated these works into elegamtidieouplets but failed to render the simplicityda
directness of the original works. These translatibave been called 'Homer in wig'. Indeed Pope was
timid about everyday words that might seem ‘low".

Pope is the best representative of neo-classiaallence. He is a great didactic and satirical
poet. He writes with grim economy and deadly pienisigainst false values and tastes in life arain
He is both elegant and conversational in tone @hdttges 'studied ease'. His work contains a |lotrgf
social criticism, though of a much less stringestune than Swift's and not as outrageously funrmlyan
popular as Gay's.

John Gay (1685-1732)

While Gay is now best known as a dramatist (se€/helow), he was also a gifted and versatile poet
who challenged generic distinctions in all he wrdies poemTrivia, or The Art of Walking the Streets
of London(1716) is something of a guidebook (a genre inaatgdrby John Stow at the end of thd' 16
century). ‘Trivia’, the first word of the title, st refers to the place where three roads meeghsswad
where the poet will write things of no conseque(ieence ‘trivial’). The poem offers a series of stre

portraits in a mock celebration of the emergingneenic order. It is also typical of the time in bgin
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resolutely public and in using rhyming coupletscdnsists of three books: Here is an extract fraookB

II (‘'Of the walking of the streets by day’ whichnsore informative than satirical:

Successive Crys the Seasons Change declare,
And mark the Monthly Progress of the Year.
Hark, how the Streets with treble Voices ring,

To sell the bounteous Product of the Spring!
Sweet-smelling Flow'rs, and Elder’s early Bud,
With Nettle’s tender Shoots, to cleanse the Blood:
And when June’s Thunder cools the sultry Skies,
Ev'n Sundays are prophan’d by Mackrell Cries.

D. Drama in the 18" Century

Although the 18th century is not a brilliant periodthe history of English drama, it saw the
appearance of a new popular form of theatre: thkebgue drama. As a result of the rise of the neiddl
class, traditional drama was less subtle; it awbideth bawdiness and wit and became sentimental and
moralizing. But with Gay'#\ Beggar's Operalrama moved to altogether new grounds, whethésin

form, its subject matter or its audience.

a. Tragedy
Playwrights continued to write classical tragedies to rehash Elizabethan plays into classical

moulds. But passion was distorted by sentimentalityveakened by flat details of middle-class life.
There was a considerable amount of domestic paiffttes speechifying emphasis that often goes with
Roman declamation was still appreciated, as iktstt in Addison's bad classical tragécigto. There

was however a tendency to depart from classicakemahtand deal with medieval subjects. This
undermined classicism in subject matter but nananner; the new material was still poured into the

same Franco-Roman forms.

A famous tragedy of the time draws on domestic nateThe History of George Barnwell, or The
London Merchant(1731) by George LILLO (1693-1739). In this pldgr the first time, everyday
commercial life is made the theme of tragedy. Tlag was a great success; it was translated intochre
German and Dutch, and was highly commended by Ge&sing (the German critic and dramatist) and
Diderot, who used it as a model figliss Sara Sampsofi755) and_e fils naturel(1757). Based on an
Elizabethan ballad, it tells the story of an inmdcgoung apprentice, Barnwell, who is seduced by a
heartless courtesan, Millwood. She encourages timoli his employer, Thorowgood, and to murder his
uncle, for which crime both are brought to exeautioe is profoundly penitent while she is defidrte
play was frequently performed at holidays as a meeaning to apprentices. The plot comes from an
Elizabethan ballad and deals with middle-class [geoply. Lillo's moral purpose is too explicit and

obtrusive. The virtues of hard work, honesty anghlty are pressed on the apprentice turned murderer
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and the implication is that such virtues lead nolydo moral peace but also to material prosperity
(middle-class ethics).

b. Comedy
From the beginning of the 18th century there wgsraeral movement to clean up comedy and to

appeal, as in tragedy, to middle-class sentimemistastes. Comedy became less witty, less shocking
and inevitably rather dull.

Richard STEELE (1672-1729) wrote "reformed"”, seetmtal comedies which are a sort of
propaganda for middle-class virtue, a dramatic gmtadion of the kind of lesson in good heart which
was taught in theTatler and the Spectator (see below). Sentimentality reached its most téarf
development in comedies by Richard CUMBERLAND (1-A311). The much needed new blood was
provided by two Irishmen Oliver GOLDSMITH (1730-72)nd Richard SHERIDAN (1751-181%).
They both tried to rescue drama from the pitfaliscbeap sentimentalism. Goldsmith, who will be
discussed later as a novelist, wrote an essaS$amtimental Comedy which he repeats the classical
view that tragedy should display the "calamitieshaf great” and comedy should exhibit "the follds
the lower part of mankind". He thus criticizes tharent sentimental comedies of the time, in which
"the virtues of private life are exhibited rathkan the vices exposed”, and he calls that kincbofedy
"a species of bastard tragedy”. His best known ayy®he Stoops to Conquevas performed in 1773

(the bride pretends to be a maid in order to waybung man's heart).

With SHERIDAN's School for Scandal(1777) something of the brilliance of Restoration
dialogue was retrieved, though no longer in the arah Restoration perspective. There is no
psychological depth in Sheridan's world, no newripitetation of human nature, but his verbal detyteri
is a source of irresistible laughter. His only naggsis that the generous and openhearted are thie mo

commendable. Here is the beginning of Act 1.

LADY SNEERWELL at her dressing table with LAPPETSSVERJUICE drinking chocolate
LADY SNEERWELL . The Paragraphs you say were all inserted:
VERJUICE . They were Madam--and as | copied them myselffegigned
Hand there can be no suspicion whence they came.
LADY SNEERWELL . Did you circulate the Report of Lady Brittle'sdgue with Captain Boastall?
VERJUICE . Madam by this Time Lady Brittle is the Talk ofihie Town--and | doubt not in a week the Men wiill
toast her as a Demirep.
LADY SNEERWELL . What have you done as to the insinuation ascertain Baronet's Lady and a certain Cook.
VERJUICE . That is in as fine a Train as your Ladyship cowigh. | told the story yesterday to my own maidhwi
directions to communicate it directly to my Hairsser. He | am informed has a Brother who courtslnkts'

2 Goldsmith’s versatility in different modes of timp is testified by his masterpieces: a novek Vicar of Wakefiejca

poem,The Deserted Villaga play,She Stoops to Conquidr773); and his essayRhe Citizen of the Worl.762). See below.
2 As you can see from the dates, these last tHagevpghts rightly belong in the next section, Tihecline of
Classicism. But there is very little to be said athdrama in the second half of thé"i@&ntury, which is why they are
introduced here.
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Prentice in Pallmall whose mistress has a firsstowhose sister is Feme [Femme] de Chambre to Meskit--so
that in the common course of Things it must reach. lackit's Ears within four-and-twenty hours dnein you
know the Business is as good as done.

LADY SNEERWELL . Why truly Mrs. Clackit has a very pretty Talent-great deal of industry--yet--yes--been
tolerably successful in her way--To my knowledge Bhs been the cause of breaking off six matchefs{ijree
sons being disinherited and four Daughters beingetliout of Doors. Of three several Elopementsyasy close
confinements--nine separate maintenances and twaris.-- nay | have more than once traced heilircguasT ete-
a-Tete in the Town and Country Magazine--when thei€s perhaps had never seen each other's Fdoes imethe
course of their Lives.

VERJUICE . She certainly has Talents.

LADY SNEERWELL . But her manner is gross.

VERJUICE . 'Tis very true. She generally designs well[,] hdsee tongue and a bold invention--but her coraur
is too dark and her outline often extravagant--8hats that delicacy of Tint--and mellowness of sregich
distinguish your Ladyship's Scandal.

LADY SNEERWELL . Ah you are Partial Verjuice.

VERJUICE . Not in the least--everybody allows that Lady Swne#l can do more with a word or a Look than many
can with the most laboured Detail even when thg@pka to have a little truth on their side to supjtor

LADY SNEERWELL . Yes my dear Verjuice. | am no Hypocrite to demy satisfaction | reap from the Success of
my Efforts. Wounded myself, in the early part of hife by the envenomed Tongue of Slander | confdss/e

since known no Pleasure equal to reducing othetfsetb.evel of my own injured Reputation.

c. Opera and the burlesque comedy: A Beggar's Opera
Another welcome corrective to the sentimental esessof the 1Bcentury comedy is the

burlesque comedy, which relies on parody.

Next to FIELDING, now better known as a novelistgdelow) John GAY (1685-1732) is the
main representative of the genre. He burlesquedsatidzed many things: Italian opera, aristocratic
marriage customs, political struggles, the coruptf apparently respectable middle class citizetts,
With his famousBeggar's Operg1728) he produced one of the funniest and maginait stage works
of the age. It is an English answer to the new ifaslior Italian opera in London. The setting is
deliberately unromantic — Newgate prison; the pells of greed, betrayal and cowardice, and the
characters are thoroughly low-life, including Maatie the highwayman, and Peachum, the receiver of
stolen goods. The play, which uses street lyrictheftime, is far more than a debunking of operatic
conventions and of improbable happy endings. kfirlg appeal is due to its pace, its high spiths,
splendid characters of Macheath, Peachum and Pudlyyvivid portrayal of the underworld of
prostitution and crime, and the lasting relevantésosocial critique. In the ﬁbcentury it was turned
into a film and inspired Bertold BrechtBreigroschenoperThree-Penny Operal928). Here is a
romantic exchange between Polly Peachum and Mdtlreétct I, followed by a passage in Act 2 when

the two girls, Lucy and Polly, find out that he heeen leading them on

POLLY. Were you sentenc'd to Transportation, somgDear, you
could not leave me behind you--could you?

MACHEATH. Is there any Power, any Force that caelar me from
thee? You might sooner tear a Pension out of tadsl of a

Courtier, a Fee from a Lawyer, a pretty Woman feotrooking-glass,
or any Woman from Quadrille.--But to tear me frdme is impossible!
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AIR XVI. Over the Hills and far away.

Were | laid on Greenland's Coast,

And in my Arms embrac'd my Lass;

Warm amidst eternal Frost,

Too soon the Half Year's Night would pass.
POLLY. Were | sold on Indian Soil,

Soon as the burning Day was clos'd,

| could mock the sultry Toil

When on my Charmer's Breast repos'd.
MACHEATH. And I would love you all the Day,
POLLY. Every Night would kiss and play,
MACHEATH. If with me you'd fondly stray
POLLY. Over the Hills and far away.

POLLY. Yes, | would go with thee. But oh!--howadhl speak it? |
must be torn from thee. We must part.

LUCY. Art thou then married to another? Hast thwo Wives, Monster?
MACHEATH. If Women's Tongues can cease for an Agisvinear me.
LUCY. | won't.--Flesh and Blood can't bear my Usag

POLLY. Shall I not claim my own? Justice bids speak.

AIR XXXIV. Have you heard of a frolicksome Dittgc.

MACHEATH. How happy could | be with either,
Were t'other dear Charmer away!

But while you thus teaze me together,

To neither a Word will | say;

But tol de rol, &c.

POLLY. Sure, my Dear, there ought to be some Reafee shewn to a Wife! At least she may claim the
Appearance of it. He must be distracted with hisfMtunes, or he could not use me thus.

LUCY. O Villain, Villain! thou hast deceiv'd me-eglould even inform against thee with Pleasure. a&\Btude
wishes more heartily to have Facts against heanaté Acquaintance, than | now wish to have Facainagthee. |
would have her Satisfaction, and they should &l ou

AIR XXXV. lIrish Trot.

POLLY. | am bubbled.

LUCY. ... I'm bubbled.

POLLY. O how | am troubled!

LUCY. Bambouzled, and bit!

POLLY. ... My Distresses are doubled.

LUCY. When you come to the Tree, should the Hangneéuse,
These Fingers, with Pleasure, could fasten the &loos
POLLY. I'm bubbled, &c.

MACHEATH. Be pacified, my dear Lucy--This is allFetch of Polly's, to make me desperate with yocaise |
get off. If | am hang'd, she would fain have thredit of being thought my Widow--Really, Polly, $hs no time for
a Dispute of this sort; for whenever you are tajkifi Marriage, | am thinking of Hanging.

POLLY. And hast thou the Heart to persist in dinowg me?

MACHEATH. And hast thou the Heart to persist imqeding me that | am married? Why, Polly, dostitheek
to aggravate my Misfortunes?
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LUCY. Really, Miss Peachum, you but expose yotirsBesides, 'tis barbarous in you to worry a Gem#n in his
Circumstances.

AIR XXXVI.

POLLY. Cease your Funning;
Force or Cunning

Never shall my Heart trapan.
All these Sallies

Are but Malice

To seduce my constant Man.
'Tis most certain,

By their flirting

Women oft" have Envy shown.
Pleas'd, to ruin

Others wooing;

Never happy in their own.

E. Prose
Classicism notwithstanding, the 18th century wasage of prose; this corresponds to the

determination of the middle class to be firmly exbin facts. The patrons of the art were incredgitay

be found among wealthy merchants, financiers andesmen, mostly of Puritan stock. They had
noticed the corruption of the nobility, and the Ide= of the ignorant and brutal country gentleniBiney
could see that the future lay with the class thatked hard and grew rich, with those enterprising
capitalists who had a hold on reality and were ghtwp to respect the concrete and the useful witho
caring much about theories or systems. After thsheeligious conflicts in the preceding centuhge t
middle class developed a fondness for piety anti,mental morality. In so doing, while they claimtx
adhere to the standards of the classical age, dbesd germs of difference and disintegration which
developed in the course of the century. The righ@imiddle class also accounts for the developmint

new prose forms: journalism (and the periodicahgssand the novel.

a. Periodical essays, Addison and Steele

Two main elements contributed to the developmerthefperiodical essay, namely, the"17
century character books (see above page 11) amslittden expansion of journalism made possible by
the non-renewal of the Licensing Act in 1695. Jalism reflected the quarrels between Whigs and
Tories. Its development is associated with Danieto@ and Jonathan Swift, who are discussed in the

section on the early novels below.

The periodical essay is an essay in prose publighed periodical, dealing with realistic but
imaginary characters in everyday situations; s @ias to reform and refine the manners of membfers o
the middle class newly risen to a social positibmé@iuence, to educate their taste, and more gdlyer
to create what we might now call 'public opinioohcerning general matters of everyday life.
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The development of the periodical essay is linkéth whe names of Addison and Steele. They
went to the same public school, then to OxfordeBtgined the army without taking his degree, &rot
'reformed comedies' and went into politics; Addisonthe contrary stayed on at Oxford till 1711; he
wrote poetry in Latin; he travelled abroad, visited continental courts, published classical tiatishs.
Most of his English poems were written in heroicglets, the metre par excellence of the age. Howeve

they came together again in a close and fruitfuineaship, withThe TatlerandThe Spectator

Richard STEELE (1672-1729) founddthe Tatlerin 1709. Its general purpose was "to expose
the false arts of life, to pull off the disguisesaninning, vanity and affectation, and to recommand
general simplicity in our dress, our discourse andbehaviour".

His public was the bourgeoisie, the tradesmen wles m coffee-houses to converse, to
exchange opinions on what was going on in the wahlel plays they had seen, the books they had read
etc., but he was also very much aware of a femzdeing public, whom he urged to be virtuously
devoted and not free and easy like those womercdepin Restoration comedies. He wanted to create
good manners, to reform taste but also to giveetyatd his essays, so he pretended he had agethis in
famous coffee-houses of the time, each reportintherspecialty of the club; gallantry came from one
place, learning from another, etc. Bickerstaffhie tentral character; significantly he is a Puritdio
has become tolerant; affectation and frivolity angled at, not bitterly derided. Steele is moral &liso
entertaining and the sentiments he introducesogaéiyt different from the sentimental attitude désed
in the romances which he condemned as being digdroen life. One of the most popular essay by
Steele appeared ithe Spectatoon March 1711 and reports the sad story of Inklk éarico. The story
is first mentioned in Richard LigonBhe True and Exact History of the Island of Barbesjoublished
in 1657; Ligon described meeting an Amerindian aslgurl called Yarico at Kendal Plantation. Yarico
had saved the life of an English merchant who heshlmbandoned in her country by a shore party from
his ship following an attack by Amerindian warrio8he looked after him for some months and thdy fel
in love. When another boat arrived he saw an oppdyt to continue his journey to Barbados, and
persuaded Yarico to come with him. During the veydg had a change of heart and on arrival in
Bridgetown sold her as a slave. Steele developgdrs story, gave the callous Englishman a name and
thus created a new awareness of natives as 'nabégeas'. His story would be widely translated and
serve as the starting point of an opera by Georgler@an performed with great success at Covent
Garden from 1787 to 1800 and used for abolitiopisposes.

Joseph ADDISON (1672-1719) was different from Stgak a scholar he was much quieter and
more sober. He also frequented the coffeehousewtblitthere a scholar's turn of mind. He was also

interested in moral and literary questions and &apleat influence on the style, manners and larguag
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of the time. He founde@he Spectatoin 1711, with Steele. Its main character is Sig&ade Coverley,
first meant as the survival of the Restoration raké who later became a Tory Squire (Steele and
Addison were Whigs), aged and lovable, but polityceacompetent.The Spectatoshows a talent for
presenting living characters (in its humorous pnéesteon of the members of the club). Read nowadays
The Spectatothrows light on the life of the time and is vallelfor Addison's literary criticism, his
essays on wit, on genius (Shakespeare and Milmm)language, on gardening, etc. The following
extract shows that like writers discussed in thet section Addison and Steele were paving the way f

a 'Gothic' churchyard sensibility:

| was taking a Walk in the Place last Night betwdenHours of Nine and Ten, and could not but fahoye of the
most proper scenes in the World for a Ghost to apjpe The Ruins of the Abbey were scattered updowin on
every side, and half covered with vy and ElderdBes . . . The Place was formerly a Churchyard, stitidhas
several Marks in it of Graves and Burying Placdser€ is . . . an Echo among the old Ruins and ¥ault, the
Walk of Elms, with the Croaking of the Ravens . looks exceedingly solemn and venerable. These oBbje
naturally raise Seriousness and Attention; and wilight heightens the Awefulness of the Place,l.do not at all
wonder that weak Minds fill it with Specters andpapitions.

A famous essay by Addison published The Spectatoin 1712 is a first landmark in the
rehabilitation of imagination ("On the Pleasuredrofgination”). The periodical essays by Steele and
Addison prepared the way to the novel in that tthegcribed the actions of contemporary yet imaginary

characters in everyday circumstances and in relati@ontemporary problems.

b. The English novel

The English novel, which was to become the mostufaspand prolific of all literary prose

forms, developed in the 18th century. Its birth faa®ured by the following factors.

- The influence of the middle class: The novel waa large extent the product of the middle class a

appealed to middle-class ideals and sensibilities.

- The Royal Society and the rise of journalism, ahhipromoted a clear way of writing about

contemporary reality.

- The Puritan revolution of the 17th century, whichd favoured the development of biographies,

diaries, spiritual autobiographies, i.e. an inteneseal people.

It has never been found easy to define the noweH&nry James wrote, "the Novel remains . . .
the most independent, most elastic, most prodigafuterary forms" The Ambassadoysl903, last
words in the Preface). We can, however, risk tiHm®vweng definition: the novel is a form of prose
fiction generally combining narration of events atescription of places and people; it is a pattegni
(shaping) of imagined events (action) involvingiiduals (characters) set against a clearly redlize

social background, viewed from a particular poihview and (as any piece of literature) conveying a
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specific interpretation of the world and of the rammcondition. But then we ought to add that this
definition is rather pompous and that many works #re classified as novels do not fit all the ®gat
forth above.

In the 18th century the novel tended to realism ematemporaneity in the sense that it dealt
with people living in the social world known to tlkiter and his (or her) audience. It combines two
traditions of prose writing,

» arealistic tradition(the Elizabethan realistic prose tales and picarestpries of Greene,
Nash, Dekker etc.; the Tentury ‘character books’ in which a technique gsychological
portraiture was developed; Addison and Steele'atiore of characters, e.g. Bickerstaff, Sir
Roger de Coverley and the portrait gallery Tdfe Spectatdr but also Bunyan and the
straightforward style used for his religious allegs inPilgrim's Progress

» aromantic tradition (the Elizabethan romances: Sidneiigadia a pastoral romance,
Lily’s Euphues whose thin and loose plot served as a mere prébexdigressions and
discussions on morality, religion etc.; the debasadition of French heroic romances during
the Restoration period). As we have seen abovearttssthe end of the 17th century, in the
hands of Aphra Behn and other (often female) wsjtdrese prose romances tended towards
realism, thereby already blending the two tradgion

Sensibility, verging on sentimentalism, was to hether major trend in the development of the
novel in English (later influences were to be Reassand his benevolism, Wesley's methodism,
Marivaux’ delicate approach to people’s feelingg] &bbé Prévost's sensualism).

Defoe and Swift

As mentioned above, both Defoe and Swift were jalists as well as fiction writers.

% John Wesley (1703-91) was the founder of the @it religious movement. At Oxford, with his bretiCharles,

he became the centre of a society which reguldtedites of its members; this led to their beingaibed as 'Methodists'
(they made strict rules for themselves in ordefiotlow a religious life). From 1739 the movementesgad rapidly among the
poor all over England, and it became particulattgrsy in the industrial towns. The spread of Meihbdnthusiasm among
the poor was due to the coolness of the religieasper in the Church of England, which offeredditib the poor in the way
of spiritual compensation for the hardness of theaterial circumstances. Indeed, reaction agalsviplent conflicts of the
previous century had caused the clergy of all denations to obscure the sense of religion as a pawmndividual lives.
Wesley taught both that every man was naturallynaes, and that the power of God was availablelitdoa spiritual
salvation. His direct challenge to the hearts drel wills of his hearers caused deep psychologisaudbances, and the
Methodists were despised by many for the hystertheanotionalism of their meetings. Nonethelessjrtfieence of Wesley
was extensive and profound, and bore fruit in otbBgious revivals in the 19th century.
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Daniel DEFOE (1660-1731) was the son of butcher.ceime from a Presbyterian family and
went to a Dissenters’ school. He started in lif@dsisinessman, went bankrupt several times antl wen

to prison. He knew the middle class, their intexeseeds and qualities.

1. Pamphlets

He was a writer for hire and was already employgdhe government of William IIl to write
political pamphlets in defence of its politics whiey were under attack from the Tory right wingowh
had supported the deposed king (James II).

He also wrote religious pamphlets. In spite of Thaeration Act there were still difficulties
between the Church of England and the dissentdrs,were allowed to hold official posts only if they
agreed to compromise with their conscience and donterms with the Church of England's religious
and political establishment. In his pamphléte Shortest Way with the Dissentér302) he ironically
advocates hanging all dissenters to get rid of tlaeweh thus protect the community. He was sent to

prison as a result of this criticism of the goveemt's religious policy.

At the beginning of the 18th century Defoe stadad ran several daily newspapers: in 1702 the

Daily Courant in 1704 The ReviewAt the time London had at least 18 newspapers.

2. Long narratives

Defoe's career as a pamphleteer and journalisapedmim for his career as fiction writer: he
had a long experience of middle-class life and fgopad a practical and realistic approach to

contemporary problems, and had developed a clebstasightforward prose style.

Defoe was almost sixty when he wroRobinson Crusog1719), a first-person narrative
presented by Defoe as based on the story of ashgalreck (Alexander Selkirk’s story). In order to

gain the attention of the middle-class public, 2efo his preface, makes it clear that he writes
- for the moral and religious instruction of hiswders;
- about a "just [true] history of fact”, with "ng@pearance of fiction in it”.

The main part of the book deals with the life ofbiRson, wrecked on an uninhabited island,
where he remained for 20 years. Defoe describes dtofirst he managed to survive, then how his
industrious and methodical approach enabled hibutiol up a comfortable life for himself; how he was
endangered by the periodical visits of cannibatsy Ine tamed one of their prisoners (whom he clled
Friday) into an ideal servant, teaching him hisgleage, instructed him in practical matters and
converted him to his faith. The island is evenjualsited by a ship in the hands of mutinous ssjlbie

subdues the mutineers and rescues the officers, take him back to England, leaving the repentant
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mutineers behind as a colony, together with sonani@ps whom he had previously rescued from the
cannibals. The following passage occurs just &iehas killed the two savages who intended to btaug

and eat 'Man Friday'"

| beckon'd him again to come to me, and gave hithalSigns of Encouragement that | could thinkamifi
he came nearer and nearer, kneeling down everyil @welve steps in token of acknowledgement forsaying
his Life: | smil'd at him, and look'd pleasantljdabeckon'd to him to come still nearer; at lentgthcame close to
me, and then he kneel'd down again, kiss'd the iigtoand laid his Head upon the Ground, and takiegomnthe
Foot, set my Foot upon his Head; this it seemsiwé&sken of swearing to be my Slave for ever; lkdwm up, and
made much of him, and encourag'd him all | couldt ere was more work to do yet, for | perceivied $avage
who | knock'd down, was not kill'd, but stunn'd lwthe blow, and began to come to himself; so | fgoirto him,
and showing him the Savage, that he was not dgamh this he spoke some Words to me, and thoughltiauot
understand them, yet | thought they were pleasahear, for they were the first sound of a Man'scépthat | had
heard,my own exceptedor above Twenty Five Years. But there was ncetfior such Reflections now, the Savage
who was knock'd down recover'd himself so fargasittup upon the Ground, and | perceived that ena8e began
to be afraid; but when | saw that, | presented rtheioPiece at the Man, as if | would shoot him, uplais my
Savagefor so | call him nowmade a Motion to me to lend him my Sword, whicimdp naked in a Belt by my side;
so | did: he no sooner had it, but he runs to hisriy, and at one blow cut off his Head as cleayedyExecutioner
in Germany could have done it sooner or better; which | thdugry strange, for one who 1 had Reason to believ
never saw a Sword in his Life before, except togin Wooden Swords; however it seems, as | leaftedvaards,
they make their Wooden Swords so sharp, so headythee Wood is so hard, that they will cut off HeaVen with
them, ay and Arms, and that at one blow too; whehdd done this, he comes laughing to me in SigFriafnph,
and brought me the Sword again, and with abundah@estures which | did not understand, laid it dowith the
Head of the Savage, that he had kill'd just befioge

But that which astonish'd him most, was to know hHdvad kill'd the other Indian so far off, so pang to him, he
made Signs to me to let him go to him, so | bad gonas well as | could, when he came to him, bedstike one
amaz'd, looking at him, turn'd him first on oneesithen on t'other, look'd at the Wound the Buied made, which
it seems was just in his Breast, where it had nzaH®le, and no great Quantity of Blood had followdt he had
bled inwardly, for he was quite dead; He took up Bow, and Arrows, and came back, so | turn'd tagay, and
beckon'd to him to follow me, making Signs to hthmmt more might come after them.

In The Further Adventures of Robinson Crygmgblished in the same year (1719), Crusoe rgvisit
the colony and relates its fortunes; he also teagewhere, visits China, and returns to Englandsa
Siberia and Russia. The third parhe Serious Reflections of Robinson Cruda®0), consists of moral
essays in which Defoe represents the book as egoayl of his own life. This was partly a defencaiagt

the disapproval of his fellow Puritans who regarfietibn as hardly distinguishable from lies.

Robinson Crusoexpresses the f&entury epic theme of the power of the average toan
preserve life and to organise an economy in evenntbst unpromising environment. Defoe is the
spokesman of a steadily rising class and showsritlvaph of the individual who, through hard labour
and a concrete approach to reality, succeeds inngndks way against the odds of life. Robinson

exemplifies

- the qualities and the spirit of the middle classcourage, hard work, optimism and practical
sense; an attitude to life that is typical of ear@ypitalists: they expect their labours to succeed,
i.e. bring in money, and if they do succeed, it nethat they are right, in Robinson's case, that

he has God's support;
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- the Puritans’ approach to religion: Robinson sutm God out of loneliness and discomfort;
reads the Bible every day; converts Friday to a Gojdidgment not a God of love. He teaches
him how to live rightly and do his duty, to keepawirom sin etc. In short he has a utilitarian

approach to life, religion and people;

- imperialist self-righteousness: it goes withoayiag that through God’s guidance he has
access to truth and wisdom and that the peopleoheeg across ‘out there’ are no more than

savages in great need to be converted either orfises or into obedient Christian slaves.

The Adventures of Captain Singletdr20): like the heroes and heroines of Defodisratovels,
the hero has at first no morality and takes tdeaof wandering adventure, part of it in Africa (alh Defoe
only knew from reading and hearsay). Later he besom pirate in the Indian Ocean and further east;
finally he settles down in England, a respectalderied man, converted to a religious life. Thestsitold
in the first person. Whatever he may say aboutioisal purpose Defoe is mainly interested in repgrhis

characters’ misdeeds.

This is also true oMoll Flanders The Fortunes and Misfortunes of the Famous Molh&tas
(1722) is Defoe's most famous novel afmbinson Crusodts substance is the adventures of an orphan
girl from her early seduction through her variooge affairs and her career of crime, to her trartapion
to Virginia and her final prosperity there. It iensething of a picaresque novel with keen social and
psychological perception, within a rather ramblistgucture that includes many flat characters. The
conclusion is an example of Defoe's Puritan mgtalithich is much more easily exposed as hypoclitica

than that of his predecessor Bunyan because diffeeence in method (realism vs allegory).

In this work Defoe exposed in a realistic, vividdatirect way the economic basis of a great deal
of human activity in the London of the time, a wbdf streets and warehouses, jails and shops and
brothels, full of people and commodities. Moll,diRobinson Crusoe, exemplifies the middle-class fea

of poverty, their practical attitude to life, peepteligion and ethical problems in general.

Though one can find Defoe’s moral purpose perpgxdome of the confusion can be dissipated
by distinguishing between Moll, the character emgyher misdeeds, and Moll, the narrator looking
back on her past and moralising about it. But weehseen that the distinction is in fact flimsy. Bef

then appears as the ironidte Shortest Way with the Dissenteas proved him to be.
The Journal of the Plague Ye#t722) is a historical fiction providing lots okthils about
scenes of London life during the plague of 1665.eHg the beginning of this fictional journal:

It was about the beginning of September, 1664, l{fehong the rest of my neighbours, heard in @adirdiscourse that
the plague was returned again in Holland; for it een very violent there, and particularly at Aendam and
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Rotterdam, in the year 1663, whither, they sayas brought, some said from ltaly, others fromltbeant, among some
goods which were brought home by their Turkey fleghers said it was brought from Candia; otheosnfiCyprus. It
mattered not from whence it came; but all agreeeh come into Holland again.

We had no such thing as printed newspapers in tit@geto spread rumours and reports of thingst@improve them
by the invention of men, as | have lived to seetsad since. But such things as these were gattierm the letters of
merchants and others who corresponded abroad ramdttiem was handed about by word of mouth onlythaeb things
did not spread instantly over the whole nationthey do now. But it seems that the Government hideaaccount of it,
and several councils were held about ways to ptatenoming over; but all was kept very privateride it was that this
rumour died off again, and people began to forgesia thing we were very little concerned in, #mt we hoped was
not true; till the latter end of November or thejimming of December 1664 when two men, said tordeaé¢hmen, died of
the plague in Long Acre, or rather at the upper @nBrury Lane. The family they were in endeavouteadonceal it as
much as possible, but as it had gotten some vetttendiscourse of the neighbourhood, the SecrstarfieState got
knowledge of it; and concerning themselves to irejabout it, in order to be certain of the trutho tphysicians and a
surgeon were ordered to go to the house and makedtion. This they did; and finding evident tokefishe sickness
upon both the bodies that were dead, they gave tp@iions publicly that they died of the plagueh&eupon it was
given in to the parish clerk, and he also returthedn to the Hall; and it was printed in the wedkily of mortality in the
usual manner, thus Plague, 2. Parishes infected, 1.

There is a strong journalistic trend in these newellong fiction narratives by Defoe: he writes
almost as a reporter. The many details he givesattful clumsiness of style (e.g. when he has Moll
speaking) induce the reader to believe in his taliés narratives show the link between fiction dhd
literary needs of the rising middle class, whoeglidoll, tend to equate cash and reputation. Defoe’s
narratives stand in the tradition of Nashe's raalitales and of the picaresque stories (see the
Elizabethan period}* There is little psychological development in himacters, but he allies realism

and moral purpose, a combination that was to damim@st of the emerging tradition of the novel.

Jonathan SWIFT (1667-1745) is a complex and elugiuge. A thoroughly English Irishman, a
churchman out of spite (he became Dean of St Ratlablin), a secret lover, a misanthropist who
passionately defended the oppressed, he was algresirist and a ferocious satirist. Like Defoe, he
turned to journalism and was involved in the daogsrcareer of political writer. But while Defoe was
Whig, Swift was more of a Tory. A major differenbetween them is that Defoe was a Dissenter and
had a middle-class practical education whereast®wd an established position within the Church of

England, had a university education, and knew louse a good classical training.

Both Defoe and Swift were endowed with a strong wam sense; both viewed mankind with
curiosity and suspicion. But Defoe was ready tof@on and fit into the political, social and econami
situation whereas Swift condemned its unfair naaueé strove to alter it. He was easily contemptuous

and has often been called a pessimist, but hisecongith humane values and the fact that almost his

3 The word ‘picaresque’ comes from the Spapishro, 'rogue’. The term is especially applied to a fofrprose fiction

originating in Spain in the 16th century, dealingwhe adventures of rogues. The extension ofettme to English literature is
very loose, and not at all strictly in accordandt \Bpanish picaresque. As used by English critigicaresque narrative is an
episodic story in which the hero is thrown outafhas never possessed, a stable position ingaci¢hat he is forced to seek his
own fortune as chance and his entreprise may pEdtvfdr him. Such a hero or heroine is often dagnd unscrupulous; he may
be an individualist by choice, but he is likelyats suffer from social injustice or at least mitifioe. The first distinctive
example in English literature is Thomas Nasbefortunate Travelle(1594).
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whole career was devoted to reform tell us beHes.ideas were not as nicely fitted to the timelase
of Defoe, and he met with such hostility that hmrpness sometimes turned to bitterness. He died
insane. Though what he is best remembered foriarprbse works (as detailed below), Swift was also

an excellent satirical poet.

1. Pamphlets

He took up the cause of the Irish and voiced hisvgnces in higetters of Mr Drapier(1724).
While embarking on the colonisation of India, Emglawas literally starving its own colony Ireland
through imposing heavy duties on Irish exports, alvhmeant the Irish could not sell the cloth they
produced. He wrote a ferocious pamphléie Modest Proposdbr Preventing the Children of Poor
People in Ireland from Being A Burden to their Raeeor Country, and for Making them Beneficial to
the Public(1729), in which he ironically recommended Irisirgnts to sell the meat of their children to

the rich and so be able to survive. Here are exsémm the text.

. I think it is agreed by all parties that this pmgidus number of children in the arms, or on thekbaor at the
heels of their mothers, and frequently of theihé&as, is in the present deplorable state of thgdam a very great
additional grievance; and, therefore, whoever cdinld out a fair, cheap, and easy method of makirege children
sound, useful members of the commonwealth, wouseée so well of the public as to have his stagtieip for a
preserver of the nation.

But my intention is very far from being confineddgmvide only for the children of professed beggiiis of a
much greater extent, and shall take in the whotalrar of infants at a certain age who are born ofita in effect
as little able to support them as those who denoanaharity in the streets.

...l am assured by our merchants, that a baygirl before twelve years old is no salable comitypdnd even
when they come to this age they will not yield adtiwee pounds, or three pounds and half-a-crowmoat on the
exchange; which cannot turn to account either égpdrents or kingdom, the charge of nutriment agd having
been at least four times that value.

| shall now therefore humbly propose my own thosghthich | hope will not be liable to the leasteatijon.

| have been assured by a very knowing Americany#faoguaintance in London, that a young healthydohill
nursed is at a year old a most delicious, nourgstamd wholesome food, whether stewed, roasteag,dyak boiled;
and | make no doubt that it will equally serve ifrieassee or a ragout.

I do therefore humbly offer it to public considéoatthat of the hundred and twenty thousand chilédeeady
computed, twenty thousand may be reserved for breleereof only one-fourth part to be males; whilmiore than
we allow to sheep, black cattle or swine; and nagoa is, that these children are seldom the fafitsarriage, a
circumstance not much regarded by our savagegfthierone male will be sufficient to serve four #des. That the
remaining hundred thousand may, at a year oldffeeed in the sale to the persons of quality artlfte through
the kingdom; always advising the mother to let thserok plentifully in the last month, so as to ranttem plump
and fat for a good table. A child will make two ltis at an entertainment for friends; and whenahély dines
alone, the fore or hind quarter will make a reabtadish, and seasoned with a little pepper onveitlibe very

good boiled on the fourth day, especially in winter

He wrote religious tracts against the hypocrisyclafirchmen, and was so violent and ironical

that he was often misunderstood. His criticismmfteeludes the whole of mankind.

The Battle of the BookK4704, written as a defence of his patron, Sidigil Temple) is Swift's

contribution to the quarrel of the ancients andrtieerns. It is a mock-heroic prose work (a battle
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books in a library) in which he exhibits his loveatassical epic techniques. In this work he adyal
pours his contempt upon the whole silly controveasg still more upon the conceited complacency of

modern scholarship, criticism and poetry.

A Tale of a Tul{1704) is a prose satire on the two main non-aomfg religions: Catholicism
and Presbyterianism. Swift ironically explains title in his Preface as derived from the practitsaiors
of tossing a tub to a whale in order to divertainh attacking the ship. The real meaning of the it that
Swift is beguiling the reader so as to expose hianeneffectively to the ferocity of irony. The tate
presented in the form of an allegory. A father lEaghs his coat (the Bible) to his three children
provided they do not alter it in any way. As soantlae father is dead, the children begin to quarrel
Peter (the Roman Catholic Church) adds thingsecctiat (e.g. purgatory). Jack (the dissenters nf no
conformists) rents it in his ranting and lashe#ithis enthusiastic zeal. Even Martin (the Anglican
Church) does not go unscathed. Swift could notstabkie opportunity this gave him of deriding the
history of Christianity.

2. Narrative works

Swift's best-known work i$Gulliver's Travels(1726), often unduly relegated to the shelves of
children’s literature. Gulliver is a ship’s surgeeho describes in four books four imaginary cow@#ri
the first is Lilliput and is inhabited by dwarf$e second is Brobdingnag, the country of the gjahts
third, Laputa, is a flying island; the fourth ishebited by intelligent horses (the Houyhnhnms) and

degenerate creatures who look like human beingsaendalled Yahoos.

His object is a sharp satire of the political andial life of his time, of religious quarrels, wars
modern science etc. This work is a satire on theéasonableness” of the so-called age of reason and
presents the reflections of a thoughtful man on dbases of human reason and on man's corrupt

behaviour at court, at home, and in his study.

We are inclined to believe in Swift's political arscial criticism because the conditions he
describes are presented as facts. Swift's cretyiléists on his implacable sense of logic, whichbées
him to present extravagant improbabilities as m#feconsistent — and as ultimately terribly reletva
This method is different from that used by Defodowses a matter-of-fact tone, a use of language

related to his characters, and convincing desonptresting on lots of concrete details.

The third part, Laputa, is directed against thersitsts, the Royal Society, and the development
of science. The fourth part is a ferocious crititisf man in general; the yahoos are quite repulanck
credited with all sorts of base instincts (it hasib suggested that this corresponded with the view

metropolitans had of natives, whether in Irelandnothe 'New World') while the Houyhnhnms, who
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look like horses, seem to be perfectly reasonatdatares, but actually have plans for getting ficlb

Yahoos (some final solution or ethnic cleansing{®re is a passage from Chapter 5:

He asked me what were the usual Causes or Motna¢srtade one Country go to War with another. | amed
they were innumerable, but | should only mentidava of the chief. Sometimes the Ambition of Prinoebo never
think they have Land or People enough to govermeliones the Corruption of Ministers, who engagér thiaster
in a War in order to stifle or divert the Clamoditiee Subjects against their Evil Administratiorifference in
Opinions hath cost many Millions of Lives: For iaste, whetheFleshbeBread or BreadbeFlesh whether the
Juice of a certain Berry li&ood or Wine whethetWhistlingbe Vice or a Virtue; whether it be betterkiss a post
or throw it into the Fire; what is the best Coléor a Coat, whetheBlack, White, Redyr Gray, and whether it
should bdong or short, narrow or wide, dirty or clearn with many more. Neither are any Wars so furiood a
Bloody, or of so long Continuance, as those ocecesidy Difference in Opinion, especially if it beThings
indifferent.

And after his master has complacently said that tiw being provided with claws or teeths fortueigt

prevented them from doing much harm, he proceedsdoribe human destructive devices:

I could not forbear shaking my Head and smilingtkelat his Ignorance. And being no Stranger @At of War, |
gave him a Description of Cannons, culverins, Mtsk€arabines, Pistols, Bullets, Powder, SwordgpBats,
Battles, Sieges, Retreats, Attacks, Underminesntéomines, Bombardments, Sea-fights; Ships surtk avit
Thousand Men, Twenty thousand killed on each Sigieryg Groans, Limbs flying in the Air, Smoak, Naise
Confusion, trampling to Death under Horses FeéghEl Pursuit, Victory; Fields strewed with Carcageft for
Food to Dogs, and Wolves, and Birds of Prey; Plunde Stripping, Ravishing, Burning, and Destroyignd to
set forth the Valour of my own dear Countrymensswed him, that | had seen them blow up a HunBreanies at
once in a Siege, and as many in a Ship, and béheldead Bodies come down in pieces from the Claodbte
great Diversion of the Spectators.

In the very last chapter he addresses the readsstlgl telling him he has told nothing but the
truth, without ornament, and thereby attacks thehisticated and unrealistic “-¢entury romances.
Everything he writes is indeed based on truth ef/éme world he creates is imaginary. Wiulliver's

Travelswe are faced with realism transferred to an imaginvorld.

Richardson, Fielding, Smollett

In the middle of the 18th century three writers tabted to the development of the novel.
Richardson expanded the"@entury narratives by means of psychological aislgnd sentimental
detail; Fielding added structure and the awaretiestshe was creating a new form; Smollett exceited
the invention and crisp presentation of vivid amullédsque episodes. All three were critics of masner
their purpose was avowedly moral; they taught n@m to know themselves and their proper "spheres”

and appropriate manners.
SAMUEL RICHARDSON (1689-176l)

Richardson was a prosperous London printer whaestahnis career as an apprentice and
eventually married his master's daughter. He wRsirétan and rose into the commercial middle class
thanks to his hard work and ‘virtue’; his work igigence of his middle-class morality. At the age of

fifty-one he was asked to write a series of moeg#tets for humble people who were not educated
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enough to write by themselves. So Richardson to&ddreervants how to negotiate a proposal for
marriage, apprentices how to apply for a job, arehesons how to plead for their father's forgivenes
i.e. what to do or how to behave in order to sudc&ehile working on this volume he had the idea of
using the epistolary technique to tell a story hd heard. He first compiled a manual of letteriwgt
calledFamiliar Letters One of his model letters was ‘A Father to a Daegm Service, on Hearing of

her Master’s Attempt on her Virtue'. Richardsongfoame to write novels almost by accident.
Pamela or Virtue Rewardgd 740-41)

The title is significant in itself; not virtue foitself but for what it brings about, "virtue
rewarded". The novel consists of a series of Igtaitten by Pamela, a 'virtuous' servant, to tsepts
who live in the country. Her letters record heriwas moods and feelings as she resists her |lateasss
son's attempts at seducing her and gains from asma reward, a proposal of marriage which she

accepts; she then becomes all humble love andopedsigratitude.

To us today, as to some critics at the time, theehmay seem tedious and unconvincingly
moralizing. Yet it was immensely popular. Critiagsiqted out that Pamela was no more than a scheming
hussy who used her virtue to achieve her ends:ymariher master. Yet this outcome is in itself a
remarkable breakthrough, a breach into a rigid distriminating class system. The novel also

comments on the sexual and social inequality irpthstion of women.

One may claim that Richardson criticises an aristoc code of conduct, showing that it is
possible to break down class barriers and to marmryrelatively equal terms. On the other hand,
representative of the rising middle class as he bwyRichardson is still fascinated by statussit i
striking that before marrying Pamela, Squire Baidrutal, vicious and perverse man from whom
Pamela has to escape (to preserve her reputattbmarality) but to whom she goes at his summons
(because he is her master, and she wants to keepnterested in her) while after marrying her he
becomes her dear husband and lord. It is alsdrgirtkat among all her tears and despair, Pamelatis
really at a loss, she has all her wits about hethab at times we may indeed doubt her sincerigy: h

morality seems to be more a matter of reputatian enprivate affair.

In 1741 Richardson added a second paRdmela which deals with her married life and with

her attempts to become a bluestocking discussimmalr Locke's view on education etc.

Pamela was an immediate success in England but also iropey especially France and
Germany. Whatever the reader’'s response to Richaisisconception of morality, Pamela is
undoubtedly a landmark in the history of the novdie epistolary form is suited to the subject for i

increases the suspense and is well adapted toxphession of Pamela's private feelings and emotions
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Fielding, a novelist we shall consider next, wratparody ofPamelaentitied Shamelawhich in fact

helped Richardson to improve his art.
Clarissa Harlowe(1747-48)

Clarissawas a great success in Europe and its meritstéir@raised by modern critics. The
novel is better structured and more varied thamela.Morality is less exposed to charges of hypocrisy,
since virtue’s reward is not marriage but a sakd-ktatus and the redemptive influence that radiat

from a dying Clarissa.

Tormented by the pressure of her family, who urgeder a detestable but rich suitor, Clarissa
fled from home to the protection of the attractiMe Lovelace, a typical Restoration rake and libegti
Once Lovelace had her in his power, he declarednténtions in a manner which even her virtuous
upbringing could not mistake. Instead of taking teera respectable lodging house he took her to a
brothel full of girls he had already seduced, andyded her in order to rape her. Though Lovelats la
wanted to marry Clarissa she refused him for shidcoot love such a man any more and, having lost
her virginity (though not her morality), she coresield herself unfit for marriage. She died as a
Christian, away from her friends and from her ptsemvho considered her dishonest. Her family
realised their mistake and a repentant Lovelaaavalll himself to be killed in duel. Clarissa’s ‘fa#
thus followed by a protracted account of her seflidgted martyrdom and death. She becomes a saint-
like figure and the novel also belongs to the tradiof moral allegory, picturing the conflict beten

forces of good and forces of evil.

The story is told by means of a double correspoceldretween Clarissa and her witty friend
Anna Howe on the one hand, and between Lovelacdiaridiend John Belford on the other. There are
three parts: the first is devoted to Clarissa'silfa@nd their horrible middle-class mentality — ithe
pressure on her justifying Clarissa's escape fromd) the second focuses on the relationship between
Clarissa and Lovelace, who turns out to be a wijlai real devil and an atheist; the third part enés

Clarissa's death as a form of martyrdom.

The moral instruction, which is Richardson’s avoweth in the preface, is different from
Pamelas, where what seemed to matter was to get a hdsbhare Clarissa’s virtue forces her seducer
to repentance, though only through her death. Hheutating mind is no longer in the heroine herself
but in her family, which provides psychological mation and effectively serves Richardson's moral

purpose.

The novel was imitated through Europe, the mostofanletter-novel about seduction being

Choderlos de Lacloskses liaisons dangereus€k/82).
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See Belford's account of Clarissa's death:

I may as well try to write; since, were | to golded, | shall not sleep. | never had such a weiflgrief upon my
mind in my life, as upon the demise of this admgakoman; whose soul is now rejoicing in the regioflight.

You may be glad to know the particulars of her hyagxit. | will try to proceed; for all is hush arstill; the family
retired; but not one of them, and least of all paor cousin, | dare say, to rest.

At four o'clock, as | mentioned in my last, | wansfor down; and as thou usedst to like my desorip, | will
give thee the woeful scene that presented itsetfdpas | approached the bed.

The colonel was the first that took my attentiongé&ling on the side of the bed, the lady's righitchiam both his,
which his face covered, bathing it with his teathough she had been comforting him, as the wosirgse told
him, in elevated strains but broken accents.

On the other side of the bed sat the good widowfdme overwhelmed with tears, leaning her heaihagthe bed's
head in a most disconsolate manner; and turnindaerto me, as soon as she saw me; Oh Mr Belfviet] she,
with folded hands--the dear lady--a heavy sob eoinitting her to say more.

Mrs Smith, with clasped fingers and uplifted eyesjf imploring help from the only Power which cdgive it, was
kneeling down at the bed's feet, tears in largesltackling down her cheeks.

Her nurse was kneeling between the widow and MrilGiner arms extended. In one hand she held dfeateal
cordial, which she had just been offering to hangymistress; her face was swollen with weepingyth used to
such scenes as this) and she turned her eyes wwaadas if she called upon me by them to joirhinhelpless
sorrow; a fresh stream bursting from them as | @ggiied the bed.

The maid of the house, with her face upon her fblalens as she stood leaning against the wainsavg audibly
expressed her grief than any of the others.

The lady had been silent a few minutes, and spesslds they thought, moving her lips without utigr word;
one hand, as | said, in her cousin's. But when Bdk on my approach pronounced my name, Oh! Mifde)|
said she in broken periods; and with a faint inwaoite, but very distinct nevertheless--Now!--Noyl! bless God
for His mercies to his poor creature) will all sooa over--A few--a very few moments--will end tlsisife--and |
shall be happy!

Comfort here, sir--turning her head to the coloi@dmfort my cousin--see!--the blamable kindness-wdeild not
wish me to be happy--soon

Here, she stopped, for two or three minutes, etlyrlesking upon him: then resuming, My dearestsiaysaid she,
be comforted--What is dying but the common lot?e Thortal frame mageenmto labour--but that is all!--It is not
so hard to die, as | believed it to be!--The prapan is the difficulty--1 bless God, | have haohé for that--the rest
is worse to beholders than to me!--1 am all bledsguke--hope itself.

Shelookedwhat she said, a sweet smile beaming over hertenance.

Here are Richardson's main contributions to theshfmrm:

- He provides a minute analysis of feelings, mama$ emotions, especially of ordinary young girlss H

strength lies in his knowledge of the human hdasg,delineation of the shades of sentiments as they

shift and change; it is a first attempt in the Hdeeexplore individual consciousness.

- His use of the epistolary technique is also dneaement for it enabled him to express theserfgsli

and to involve the reader emotionally in the chemat private world without the author's interfezen

- His stories are placed in a realistic backgroand present everyday-life situations.
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This new type of literature, telling a fictitiousosy based on real life, was meant for a new
reading public that had not been interested in bdmfore — least of all in fiction (remember Defoe’
tricks to have his readers believe that his stoga#ly happened). The action in the novel, frorw ram,
will hardly ever come again from without, as in tiealistic tales of the Elizabethan period, butrfro

within, from the characters themselves, which ototthe importance of psychological motivation.
HENRY FIELDING (1707-1754)

Fielding was of an aristocratic family, educatedetin and briefly at the University of Leyden.
He was a reader with a wide and genuine tastehtoclassics. He was a gentleman more experienced
both in society and in books than Richardson. Yeldihg was definitelydéclasséHe was poor and he
had a strong contempt for the social and politmalruption of his day. He knew that poverty and
contempt were as likely to be the reward of virasefelicity. As he writes ifom Jones‘the highest

life is much the dullest, and affords very littlerhour or entertainment.’

Fielding came to the novel after writing comediad &rces in which he mocks the politicians of
his day and satirizes the degradation of society morals. In 1740 he went to the bar, became a
magistrate and devoted himself to social reforns. $dicial work largely proves his interest in peppke
is not sentimental (as Richardson was) but humgemerous, warm-hearted, and not, like Richardson,

fascinated by social status.

His heroes are honest but have a tendency to takgst easy; they get into trouble but are
sincere and generous. What Fielding attacks is ¢rygpoand the austerity of the Puritans, which he
totally distrusts. It is therefore not surprising see that Fielding's first two novels are parodiés

Pamela in which he criticizes Richardson's interestedatity.
Shamelg1741) is a burlesque novel in which Pamela®igirs considered as a sham.

Joseph Andrewg1742) was begun as a parody Rdmela Fielding ridicules Richardson by
opening his novel with an account of the resistabpgePamela's brother Joseph to seduction by his
employer, the aunt of Mr B, whose name Fieldingici@aisly extends to Booby. Joseph is dismissed for
his obstinate virtue, and sets out in search obWwis sweetheart. On the journey he is befriendekidpld
acquaintance, a clergyman, Parson Adams. At thig peelding seems to have changed the plan of his
novel;, Adams, instead of Joseph, becomes the tesftamacter. With the change, the novel becomes
something like an Englisbon Quixote since Adams is a learned but simple-hearted,lesmghded
Christian whom trust in the goodness of human ealemds into constant embarrassments. Social satire
thus replaces literary parody with great advantagéhe interest of the book. Adams represents what

Fielding had learned from Cervantes but, whereasadées's hero mistook the real world because he
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lived in the world of the imagination and of oldmrances, Parson Adams mistakes the real world
because he lives in the world of Christian valudsctv everybody professes to live in but actually
ignores. Parson Adams's goodness and horror whemheveiscovers how people in the real world

actually behave are bound up with his ignorancevdf his innocence and simple-mindedness.

For Richardson, virtue and reputation went togetéecept for unhappy accident; for Fielding,
they rarely go together for virtue is a matter miate disposition and intention rather than a matte
public demonstration; and the signs of morality ahhare publicly demonstrated bear little relation,

are often related in inverse proportion, to readjeess. So, Fielding exposes affectation and higyocr

Apart from the motive of satire, Fielding is attieat in a learned way by the contrasts between
the novel, with its picture of humble, contemporéfg, and the classic epic. In his preface Fiaydin
rationalizes what he does: he clearly says thatihdave nothing to do with unrealistic romancesla
he shows his artistic awareness that he is creatimgw genre which he calls the "comic epic poem in

prose".

By the time Fielding wrotdom Jones, a Foundlind.749) he had become Justice of the Peace in
Middlesex, with a reputation for fair dealing andntanitarian concern for the oppressed. Like its
predecessodoseph Andrewshis ‘comic epic' offers a wide range of sogyples of the age, all of whom
are presented as permanent human types ratheaghamque individuals, as 19th-century novelistsiido
show them. Fielding's method is expository: he dogisattempt to create illusions of characters with
interior lives of their own, but expounds behavjauith the aid of prefatory essays to his chaptgays
light-heartedly but always with a view to exhibgitbasic human motives as they have always existed,
rather in the manner of 17th-century comedies ofidws and of manners. He owes much to Cervantes'
comic romanc®on Quixote(1606 & 1614) and to the studies of contemporaoyats and manners by the
painter William Hogarth. To some extent the bools waitten in rivalry to RichardsonGlarissa Harlowe
a novel written in a tragic spirit and in a stremsicand idealistic moral tone. Fielding reacted to
Richardson's idealism and self-deceiving moraluiday reducing events to more usual human expegienc
and interpreting them in the light of tolerant calyjenstead of grand tragedy. For instance, Loveiace
Clarissais a human fiend (though also an interesting paigciical study) whereas Tom is merely a healthy

young man whose licentiousness is bound up withittiges of outgoing sympathy and generosity.

The kind of morality that Fielding advocates is doess of heart rather than codified virtue — the
sins of the flesh being regarded much more ligtitgn the sins against generosity of feeling. Indeed
Tom Jones is lusty, good-humoured, passionate hsisvenpulsively generous and easily moved by the

suffering of others. In tracing the fortunes and/eadures of this kind of hero Fielding could more
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satisfactorily come to terms with the moral comgles of the world than he could with the simple-
minded virtue of Joseph Andrews and Parson Adanmmsev behaviour required the embarrassing
equation of innocence, ignorance and goodness. ldgeen, Fielding deflates certain forms of

pretentiousness and conveys his relish for theuc@aod variety of human life.

Fielding wants his novel to be a "comic epic", gophnovides his hero with a series of adventures
where his imprudence and lack of discretion givergroto his enemies and seem about to destroy him.
Yet the reader is never seriously anxious for timmiscient narrator reassures him that Tom will come
through. The fact that the hero is called Tom, & w®mmon name, and that he is a foundling shows
that Fielding is not going to follow the conventitivat has upper-class people as heroes of epicswork
but that he will deal with English society as itT®m is an unheroic hero, whose goodness is natdo

up with his birth. He is a "natural gentleman" against the follies, vices and hypocrisies of tloele:

The plot is much firmer and ingeniously developeatin his other novels. Tom Jones consists
of 6 volumes (with 3 books to a volume) : 2 voluntevoted to each of the 3 parts (exposition - in
Somerset; development - on the road; denouememtLondon). There is a great symmetry in the
structure and in the development of Tom's varioose | affairs. The characters are grouped and
contrasted. Tom is contrasted with Blifil; Tom isd-hearted, generous and has common sense, be is n
saint but he is honest; Blifil on the contrary iscaeming hypocrite, he teaches virtue and doésTée
motives of action are judged: Tom is excused WAIi&l is mercilessly condemned. The same is trfie 0
the women; Sophia is contrasted with Miss West@hrere is a great coherence between what the

characters are, what they do and what happengmo. th

The device of the self-conscious narrator was direa feature ofDon Quixote but the
importance it has in Fielding's novel gives it alded comic dimension. [Mom Joneswach of the 18
books begins with a short chapter in which the atarrcomments on his own novel and on general
aspects of aesthetics and the craft of fiction.s€hdigressions are an integral part of the noveldiRg
thus effectively exploited the comic possibilitigsthe self-conscious narrator device, and so paved

way for Sterne’s use of it ifiristram Shandysee below).
Here is the beginning of Book VIII Chapter 1

(A wonderful long chapter concerning the marvelldaging much the longest of all our introductory otess) :

As we are now entering upon a book in which thersewf our history will oblige us to relate somettais of a
more strange and surprizing kind than any whichehatherto occurred, it may not be amiss, in theggomenous
or introductory chapter, to say something of thecses of writing which is called the marvellous. this we shall,
as well for the sake of ourselves as of otherseawmaur to set some certain bounds, and indeednuptiain be more
necessary, as critics* of different complexions laeee apt to run into very different extremes;diile some are,
with M. Dacier, ready to allow, that the same thimlgich is impossible may be yet probable,*(2) othkave so
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little historic or poetic faith, that they beliewething to be either possible or probable, the tikevhich hath not
occurred to their own observation.

*By this word here, and in most other parts of work, we mean every reader in the world.

*(2) It is happy for M. Dacier that he was not aishman.

And here is the beginning of Chapter 2 :

When Jones had taken leave of his friend the lieute he endeavoured to close his eyes, but alim his spirits
were too lively and wakeful to be lulled to sle§p. having amused, or rather tormented, himself thighthoughts
of his Sophia till it was open daylight, he calfed some tea; upon which occasion my landlady Hieveeichsafed
to pay him a visit.

This was indeed the first time she had seen birat least had taken any notice of him; but adigutenant had
assured her that he was certainly some young geatlef fashion, she now determined to show hinthallrespect
in her power; for, to speak truly, this was onehafse houses where gentlemen, to use the langfiage o
advertisements, meet with civil treatment for thmoney.

She had no sooner begun to make his tea, thealikskvise began to discourse: -- "La! sir," saie s'l think it is
great pity that such a pretty young gentleman shaober-value himself so, as to go about with ttseddier
fellows. They call themselves gentlemen, | wargant; but, as my first husband used to say, theulshe@member
it is we that pay them. And to be sure it is veaychupon us to be obliged to pay them, and to keegoo, as we
publicans are. | had twenty of 'um last night, Besiofficers: nay, for matter o' that, | had rath&ve the soldiers
than officers: for nothing is ever good enoughtfarse sparks; and | am sure, if you was to sebilisela! sir, it is
nothing. | have had less trouble, | warrant youhwi good squire's family, where we take fortyifiy shillings of a
night, besides horses. And yet | warrants me, tisenarrow a one of those officer fellows but loakmn himself to
be as good as arrow a squire of L500 a year. Tsubeit doth me good to hear their men run abdst afm, crying
your honour, and your honour. Marry come up witbhsbhonour, and an ordinary at a shilling a heacenTthere's
such swearing among 'um, to be sure it frighten®ut®' my wits: | thinks nothing can ever prospéth such
wicked people. And here one of 'um has used y@oibarbarous a manner. | thought indeed how welfelkt
would secure him; they all hang together; for iiytad been in danger of death, which | am glacéoys®u are not,
it would have been all as one to such wicked pedpiey would have let the murderer go. Laud havecynepon
‘'um; | would not have such a sin to answer for tfigrwhole world. But though you are likely, wittetblessing, to
recover, there is laa for him yet; and if you veithploy lawyer Small, | darest be sworn he'll mdiefellow fly the
country for him; though perhaps he'll have fled ¢bantry before; for it is here to-day and gonertorrow with
such chaps. | hope, however, you will learn morefavithe future, and return back to your friendgarrant they
are all miserable for your loss; and if they wastiolknow what had happened -- La, my seeming! Wldimot for
the world they should. Come, come, we know veryl whkt all the matter is; but if one won't, anotheif; so
pretty a gentleman need never want a lady. | am, $iurwas you, | would see the finest she thatravore a head
hanged, before | would go for a soldier for heNay, don't blush so" (for indeed he did to a wibldegree). "Why,
you thought, sir, | knew nothing of the matter,drwant you, about Madam Sophia." -- "How," sayse3ostarting
up, "do you know my Sophia?"- "Do I! ay marry,"esithe landlady; "many's the time hath she lathisnhouse." -
- "with her aunt, | suppose," says Jones. "Whyretliteis now," cries the landlady, "Ay, ay, ay,Adw the old lady
very well. And a sweet young creature is Madam &gphat's the truth on't." -- "A sweet creaturajés Jones; "O
heavens!"

There is a marked decline in Fielding’s narrativsvpr afterTom Joneswhich is partly due to

the author’s increasingly poor health.

He expresses his views on the novel in his prefacgscomments on his method in the work
itself. In his preface tdoseph Andrewd-ielding defines his work — the novel — as "a moapic poem
in prose”, and his comments show how deeply infteehhe was by the ancients - Aristotle in
particular: his "comic epic poem in prose” mustéavany characters and incidents; the fable must be
light and credible (as in comedy since it mustdoanic’); the characters must be inferior for they e

laughed at (different from tragedy); the sentimesiteuld be ludicrous not sublime (this would be the
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field of tragedy); the diction can at times be badue but not the work, for the burlesque is a tmoas
caricature and his "comic epic" should be a natunghtion of nature (real life is quite enoughnake
people laugh!), the source of ridicule is to benfdun affectation, hypocrisy, vanity etc.; eventsla
characters should work together to create develaprimethe novel. In his emphasis on selection he
differs from Defoe, who insisted on completeness aseans of creating make-believe. Fielding goes

one step further: the story is a creation of thistanot a record of reality.

Fielding brought vitality and variety to the novéle appeals not to the reader's heart and
feelings but to his sense: he presents not feelargs emotions but actions and manners which
eventually reveal his characters' "true nature'ictvivirtually excludes the possibility of psychoicagl
development. He addresses a larger public, whighinoludes the upper-classes. He introduced a firm
sense of structure and a fine-tuned self-awaresfeb® art he was practising. While Richardson tined
story told in letters by the characters themsel¥#siding is present as narrator and as interpmabér
only of the significance of the events, thus gujdihe reader's response, but also of the methad he
using and of the art form he is creating. The nawalrt, not reality; it is a formal construct, r@otnere

reproduction of reality.
TOBIAS SMOLLETT (1721-1771)

Like Fielding Smollett moved from the picaresquededo a novel of sensibilityRoderick
Randomand Peregrine Pickleread as picaresque yarns, although Smollett laékeldling’s gift for
structuring a good story. Furthermore the worldtqaged is harsher and more violent than Fielding’s,
which may reflect something of the author’s irageitharacter.

He was a Scot, studied surgery in Glasgow and be@surgeon in the navy. In the late 1740s
he came to London to seek his literary fortune, diuthe time patrons were hard to find and Smollett
was rather clever at making enemies! Like so mahgrowriters he first earned his living by becoming
a hack-writer, i.e. was hired by publishers to vl sorts of odd works that were in great demand:
translations (Smollett translated LesadeisBlas (1748) and Cervantes3on Quixot¢, prefaces and
huge compilation works (Smollett"istory of the Worl)l He also wrote scandalous stories. He

contributed to several Tory newspapers and editerlBritish Magazine

His first novel,Roderick Randon(i1748), told in the first person, is a picaresqtory modelled
on Gil Blas. In it Smollett followed the line of his own lif&ut crammed the story with many invented
episodes. His hero is a Scot who is left unproviftag goes to London to embark on a series of
adventures on land and on sea, and eventually\eshtee position of surgeon assistant in Londor. Th
story is full of violent, tender, colourful, grinr gordid incidents. He eventually discovers hishéat
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marries his beloved Narcissa and returns to Sabtiamecover his paternal estate and live happiér e

after.

Smollett's models are Lesage and Cervantes, yet than a picaro let loose upon the roads of
the world his hero is determined to follow gis owersonal interest. Smollett intended to raise
indignation in readers by presenting a hero "of esvdnerit struggling with difficulties” and thereby
animate them against the vicious disposition ofvloeld. The best passages are those depictingtife
sea in vivid and disgusting details. He gives acobjective, matter-of-fact picture, which seerhshe
more horrible because of his apparent lack of cendadeed he quickly moves from one scene to the
next without giving readers time to stop and thifikere is a tremendous sense of movement in the
narrative, but no structure. His method of char@aéon is based on caricature (he emphasizes a
striking physical feature).

In The Adventures of Peregrine Picki&751), a third-person narrative, the structureeven
looser than inRoderick RandomSmollett takes his hero to the Continent andubhoEngland. The
speed and variety of the incidents give the novisipacal ‘Smollett’ colour. As in his other novele
touches on many problems of the day (e.g. criticidrnthe limitation of the powers of the King by a
powerful class, of Shaftesbury's deism and bengwpliof the bourgeoisie and of the tyranny of the
Church); he also attacks the coffee-houses beddesepraised only the works of their members —

Smollett as a Scot was excluded from most of them.

The Adventures of Ferdinand, Count Fath¢h753) andThe Adventures of Sir Launcelot
Greaveq1760) are full of bitterness unrelieved by humdtre latter is Smollett's version of Cervantes’
Don Quixoteand was serialized monthly (1760-61), a mode dfipation that was to prevail in the 19th

century.

The Expedition of Humphrey Clinkgk771) is a picaresque novel written in letterscwiuescribes
a tour of England and Scotland made by Mr Mattheantble and his family. Humphrey Clinker is an inn-
servant who joins the party on the way, turns olgg Mr Bramble's illegitimate son, and marries itéal
— Mr Bramble's maid. Characterization is stronglyrked but superficial, the chief object being to
characterize the society of the time realisticallyd with often coarse humour. It successfully shows
something of the poverty of Scotland and the natishmovement that developed after the union with

England. This is usually held to be the most sigfaksf Smollett's novels. Here is the openingelett

To Dr. Lewis.

Gloucester, April 2.

DOCTOR,

THE pills are good for nothing; | might as well digav snowballs to cool my veins. | have told yoweowand over,
how hard | am to move; and at this time of dayglt to know something of my own constitution. Wiyl you be
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S0 positive? Prithee send me another prescriptiam as lame and as much tortured in all my limg# Awas
broke upon the wheel: indeed, | am equally diseess mind and body. As if | had not plagues enoofgimy own,
those children of my sister are left me for a parglesource of vexation; what business have peopet children
to plague their neighbours? A ridiculous incidévgttthappened yesterday to my niece Liddy, hasdaksed me in
such a manner, that | expect to be laid up withtzrdit of the gout; perhaps, | may explain myseliny next. |
shall set out to-morrow morning for the Hot WelBatstol, where | am afraid | shall stay longerrHacould wish.
On the receipt of this, send Williams thither, witly saddle-horse and tdemi-pique Tell Barns to thresh out the
two old ricks, and send the corn to market, anlitsetf to the poor at a shilling a bushel undearket- price. | have
received a sniveling letter from Griffin, offering make a public submission and pay costs. | wanerof his
submissions; neither will | pocket any of his mon€lge fellow is a bad neighbour, and | desire teeh@othing to
do with him: but as he is purse-proud, he shallfpais insolence: let him give five pounds to gaor of the
parish, and I'll withdraw my action; and in the meame you may tell Prig to stop proceedings. Leiryan’s
widow have the Alderney cow, and forty shillingsctothe her children: but don't say a syllablelué iatter to any
living soul; I'll make her pay when she is ableleisire you will lock up all my drawers, and keee keys till
meeting; and be sure you take the iron chest witlpapers into your own custody. Forgive all th@utsle from,

Dear Lewis,

Your affectionate
M. BRAMBLE.

Travels through France and Italf1 766) is an invalid’s ill-tempered record of amung search
for health, which found an echo and corrective tarig&'sSentimental Journey through France and

Italy.

Smollett’s main talent resides in his racy langydge realistic portrayal of the seamier side of
18"-century life, and his gift for creating memoraldkaracters, for instance Hawser Trunnion in
Peregrine Pickle whose obsession with naval life and jargon ameilar to Uncle Toby’s military
hobby-horse iffristram ShandyCharles Dickens, who used to read Smollet awat to develop the

same gift for caricature.

Like his predecessors Smollett is a critic of masnand morals. His purpose is to raise
indignation, anger and even fury (therefore his ynexaggerations and caricatures) against the abuses
and corruption in manners, morals, politics, justtc. His criticism and satire are inspired bydst at
life as he sees it and has experienced it; he fihrereften presents repulsive scenes, concentrating
the observation of low life, the impostor, the duged dwelling on the brutal, the ugly, the crusd ghe
obscene. He also achieves comic effects by manipglavords, telescoping, misusing or misspelling

them, e.g. "the grease of God", "mattermoney" &weeridan’'s malapropisms).
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Second half of the 18 century,

or the Decline of Classicism (1750-1800)

A. Background
Approximately in the second half of the 18th ceptwe can say that the ‘Age of Reason’ gave

way to an ‘Age of Sentiment’. Writers like Richaotlsand Rousseau fed a wave of sentimentality; one
also noticed a change of attitude towards sentinvelmat was stressed was no longer the usefulness of
sentiment as formerly perceived by some (e.g. &iénrlt the delicate enjoyment of one's own emotiona
thrills, an increased delight in subjective emagilostates. Compared with Pope and Swift, for insan
later poets tend to glorify the individual's serma whether merely thrilling or (at times) reveiat of

new, vague truths not apprehended by reason. Wa@ring towards the Age of Romanticism.

Yet many remarkable writers of the second halfhaf tentury were still proponents of reason
and commonsense though endowed with emotional egtwgignificantly, they were mainly prose

writers.

In religion, the evangelical movement of Methodideveloped rapidly from 1739 onward, led
by John Wesley (and his brother Charles). It regssthe last wave of missionary evangelisatioanin
already Christian country. It addressed the workalass (one of its first manifestations was a
predication from the top of a slagheap to sevetaldreds of miners in the vicinity of Bristol) and
contributed greatly to their being rallied to airig form of christianism. It also concerned the di&d
class and would be an important ideological tenghe 19th century. This religious movement clearly
stood on the side of reformation but disclaimedvidé theory of predestination. It claims that aogly
can better themselves and be saved. Its emphassnotional ‘conversion' and its reassertion of the

importance of the individual soul fitted the genéeanper of the age.

The humanitarianism of the time led to an increasedse of social responsibility for the
underprivileged, an interest in prison reform andhe cause of anti-slavery (abolitionism). It skiou
however, be noted that the development of capiahsid the beginning of the Industrial Revolution
(see below) made the replacement of slaves by Wagmirers consistent with economic interests:

producers needed consumers for their commodities.

In politics, this was a period of relative prospedat home but of intense conflict between Britain

and France in the New World and in India as weihaSurope. Enterprising Englishmen were building
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the British Empire as a by-product of trade (e.gstHndia Company) and business; they were looking
for markets, trade routes and concessions. Thererapia nation of shopkeepers’ it may have been, b
then they were shopkeepers with grand prospectigrihe inspired leadership of the first WilliantPi
Settlers’ colonies in North America and soon aftedg in Australia took off in these key years. 63

the Treaty of Paris sanctioned English hegemoryanada (the French, who were in a weaker military
position bargained it off in order to keep theiriBhean sugar islands, Saint Domingue, Martiniqug a
Guadeloupe). When the thirteen English colonies@lthe coast of North America had won their
independence (see below), convicts had to be redodhe first shipload of convicts deported frdma t
British isles arrived in Botany Bay (Sydney) on st coast of Australia in 1788. India, which s
be called the ‘Jewel in the Crown’ of the Britislomarch, was gradually coming under English control,
while local Maharajahs were busy fighting each nthe 1757 Robert Clive defeated the French for the
control of trading posts in India, and soon aftedga(1773) the Regulating Act ratified the Crown’s
direct interference in Indian affairs. The triaregutlave trade with New World Colonies was by then

well established.

The theory of free trade and market economy foamdirst expression in Adam Smith's major
work, The Wealth of NationsThe nefarious effects of speculation (profitablé non-productive
gambling on stocks or shares) were exposed bytsamisch as Hogarth and by all major writers

including Defoe, Swift and Pope.

The last decades of the 18th century were shakefarlianging political changes. In 1776 the
British colonies in the New World declared theidépendence, which led to a war with the ‘Mother
country’ and England eventually acknowledging Aroani Independence in 1783; the former colonies
became ‘the United States of America’. In 1789 Fnench Revolution also issued in a European war,
with most nations leagued against France. Enghstkérs and politicians were much agitated, taking

sides, arguing for and against these emergent mavisitheir causes and consequences.

The second half of the f8&century was also marked by the enclosure movertzso called
clearances) and the beginning of the IndustrialdRegion. Agricultural enclosures (the landowners
replacing the small farms cultivated on the 'opefdf system by pasture land for sheep and evicting
farmers) caused emigration to the colonies andwn$ that sprawled with slums. Meanwhile there
were technical innovations. Watt's improvementhef steam engine led to rapid industrial development
in mills. Steam-pumps were used in the mines. @othills and woollen industry were at first rural
rather than urban but the new mechanical inventitefmitely prepared the way for the "t8entury

institution of large factories and the internatilbsacial discontent this involved.
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B. Literary characteristics
A shift in emphasis was announced in writers suclYaung. Yet, though some writers sought

out new paths for the imagination, many were sthibited by excessive attention to decorum, bgax f
of being the object of satire because of a laclc@ahmonsense; they still wanted to avoid being
‘fantastic’. So they often took refuge in realistmatters of daily life without rebelling againsethlassic

tradition.
However, classicism was subverted by the followaors.

- The English love of liberty: In the preceding dgeth, reason and nature had already largely been
substituted as norms against the absolute authafritye Ancients (contrary to the French). As thgeA
of Enlightenmen¥ advanced more people began to insist on the irfplitysof absolute standards and

to believe in change, progress, novelty, thus letixes, if not subjective, standards of excellence.

- Writers felt freer to express their personal nmathe prevailing one at the time being a form of
hypochondria, or melancholy self-indulgence, inoasessive awareness of lurking death — graveyards,
sickness, night, death became favourite topicd,éesnplified in Young's poetry. Another encroaahin
mood was benevolism. In the first part of the centa sense of confidence made for stability and
tolerance; in the second part benevolism becamenta of an eager and generous soul pouring itself

out for the improvement of the human lot (humaiataisentimentalism).

- Originality gradually tended to be praised oved above the merits of imitation. Some said that th
first duty and highest achievement of an artist welse 'original’. Genius tended to be more apptedi
than learning. In 1759 Edward Young, whose worlagsoet is discussed below, published an essay,
entitled Conjectures on Original Compositiom it he claimed that the poet must be free m use of
images and in his shaping of ideas, that no riieslld hamper his originality. As Gray was to ddis
‘Country Churchyard’ he proclaimed: "many a genipmbably, there has been which could neither
write, nor read". This was a new sound and it mhaste appalled those critics who asserted, for
instance, that Pope (who had had no university a&tug had not sufficient learning to make a true

poet. (Shakespeare was of course the chief exdmtiing the unlearned geniuses, and in this something

32 Enlightenment is the label used for the prevgilimtellectual current in Europe at the time. Itsimfeature is the

conviction that Reason can solve all human problientisat it leads people beyond ignorance, greedy and thus beyond
all causes for wars and exploitation. It is prefeglin Descartediscours de la méthodd637) and exemplified in France
in the works of Voltaire, Diderot and othEncyclopédistesG.W. Leibniz's philosophical optimism (1646-175&e his
Monadology published in 17213and Immanuel Kant’s thre@ritiques(1781, 1788, 1790, Kant 1724-1804) are two
illustrations of Enlightment philophy in Germanyndtish thinking tends to be more pragmatic ; Willi&odwin (1756-
1836) can be seen as the last in a line of rafistnathilosophers starting with Bacon and includirngke. He supported the
French Revolution and his treatiBelitical Justicewas admired by a number of English intellectudls. will see that he
also played a part in the development of Romamtiéis Britain.
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of a touchstone.) Through such position, Young wase-romantic; he had an enormous influence on

the Continent.

- A tendency to neglect Horace and the classitadaiy genres. This caused a revival of interest in

English models: Spenser, Milton, and Shakespeare.

- New themes and sources were explored: artistsnaitelrs tended to abandon the well worn stories
of Greece and Rome and developed an interest iMithéle Ages, in Scandinavian and Germanic lore
as well as in Welsh and Irish stories; they alsmpsd to remote lands and developed a taste femtati

exoticism. Simultaneously there was an intereshéndescription of landscape and outdoor sceneaty an

in rural daily life.

In the late 18th century writers thus became leggeddent in manner and form on classical
models and genres. This does not mean that theseamyopen rebellion against the classics; thif$ shi
was largely unconscious. Yet there is little dothiatt this increased emphasis on emotion and thesstr
on originality are already part and parcel of thevement that was to be known as Romanticism. The
drift was away from tradition, authority and fornsah to some sort of originality and to admiratidrao
creative force, genius. However, some great metheftime — Hume, the philosopher, Gibbon, the
historian, Burke, the politician, Johnson, the gs$aconversationalist and critic — were all ferte

classicists.

C. Dr Johnson (1709-1784)

Samuel Johnson's life and work illustrate the changosition of the man of letters in 18th-
century England: Johnson was among the first psajaal writers in England. He started his careea as
hack employed by booksellers in miscellaneous mg#i This was an important transitional phase
between the decline of patronage and the posgilafitmaking an independent career by negotiating
with a publisher. In moving out of Grub Str&ewhile rejecting patronage Johnson demonstrateatha

writer could achieve economic and social status @esult of his own literary efforts.

The son of a country bookseller, he began his iifepoverty and with great personal
disadvantages of physical awkwardness, poor sigitt,a tendency to severe depression. Yet by the age
of 50 he was the most famous man of letters iniEhglociety. He had achieved this eminence by his
intellect rigour, his moral conviction, and his gerliterary style. He was, moreover, a witty talker

(conversationalist), and much of his influence wasveyed through his conversation.

s Grub Street was the name of a London street pbguliiat the time by poor authors ready to writelgng for

money, hence the word applied to needy author$aokl writers.
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The Club over which he presided (founded in 176d kter known as the Literary Club)
indicates the breadth of Johnson’s influence.dluded Joshua Reynolds, the most celebrated pahter
the period; the political thinker and statesman EddBurke; David Garrick, the great actor; the arit
Oliver Goldsmith; several distinguished scholarg] dames Boswell, whosdfe and Genius of Samuel

Johnsorwas to be a model for the biographical genre igligh literature.

Johnson is one of several famous conservativelseiater 18th century. Both his Toryism and
his devotion to the Church of England and to Claisty were based on a profound pessimism. His
conservatism is a sort of defense against despaimw@s also a famous hypochondriac). Yet Johnson
should not be viewed as a bigoted Tory, hostilprtigress and change. He denounced colonialism and
was not afraid of expressing his views againstesiavamong a company of grave academics his toast

was "Here's to the next insurrection of the Negingke West Indies!".

Johnson is the main representative of the late staguage, and it is significant that, contrary to
Pope, he is mainly a prose writer. His achievemanésmanifold: as a writer (he was a poet, critic,

essayist, journalist and editor) and as a conversaist.

a. His poetry
Johnson’s poetry is not remarkable. His poeamndon (1738) is a satire of the degenerate

sophistication, the social injustice and the crame licence of the so-called civilisation of Londétis
Vanity of Human Wishefl749) expresses Johnson's dignified pessimissndéep seriousness and

sympathy. Both poems, written in heroic couplets,imitations of Juvenal.

b. His work as a scholar — Dictionary, edition of Shakespeare, Lives of Poets
a. Dictionary of the English Languagdohnson is essentially a prose man whose reputati

largely rests on his work as a scholar. In 174phiglished the plan of hiBictionary of the English
Language which he addressed to Lord Chesterfield with tiope that the latter would help him
financially. Lord Chesterfield did nothing for Jadon until the dictionary was finished and ready for
publication; only then did he write two letters mfaise to Johnson and so provoked him to write his

famous reply:

Is not a patron, My Lord, one who looks with uncemcon a man struggling for life in the water, amthen he
has reached ground, encumbers him with help? Ttieenwhich you have been pleased to take of mydehdad
it been early had been kind; but it has been ddlilld am indifferent, and cannot enjoy it; tlllam solitary, and
cannot impart it; till | am known, and do not wéant hope it is no very cynical asperity, not tonéess obligations
where no benefit has been received, or to be ungithat the public should consider me as owing tihha patron,
which providence has enabled me to do for myself.

Published in 1755, hiBictionary is a great monument to the standardisation of iEmgh the

field of lexis. With it, along with the celebratéthtroduction to the State of the Language” he had
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achieved single-handedly and in a few years whiatok decades for the Académie Francaise to do in
France. His definitions often air his prejudices:keeps up the feud with the Scots in his definiob
oats "A grain which in England is generally given torkes, but in Scotland, supports the people". His
definition of Whig is reduced to “the name of a factiorgension which was granted as a form of
patronage by the rich or by a government, is ddfiag “an allowance made to any one without an
equivalent. In England it is generally understoodnean pay given to a state hireling for treasohigo
country.” Actually, when in 1762 George Il gavarhia pension he somehow became one of those

‘traitors’.

b. Edition of Shakespeare's plaffs/65); his contribution was less textual thaeriptetative and
historical. The preface to the work is a magnificerose work, both incisive and sensitive. It ig th

preface and the notes which give Johnson's edigatistinction.

c. Lives of the Poet$1779-81) consists of introductions to the worlsEaglish Poets from
Milton to Gray including the lives of Dryden, Pofgwift, and Addison. Johnson was blind to Milton's
talent and had no ear for blank verse. His moraleggiproach to literature clearly appears here¢ dsdas
in his criticism of Shakespeare. Yet these livesar opportunity for him to express his view of tppe
and often of literature and life in general. Famhtihe end of poetry is to instruct by pleasing;igers
for him the power that constitutes the poet, thaliguwithout which judgment is cold and knowledge
inert. He thinks that, though no artist became tgogamitation, genius however can be trained loylgt
As a critic of diction, he is a purist; this makem condemn the artificial re-creation of Latinadem

used by Milton.

c. His Essays
While composing thdictionary Johnson also wrote moral essays in prose. Hewetlothe

example ofThe TatlerandThe Spectatowith his Rambler a periodical written almost entirely by him
in 1750-51. The morality expressed in those agiele well as in a series entitled ‘The Idler’, whiwe
wrote for The Weekly Gazetia 1758-60, and in his philosophical romariRasselagsee below) is
practical, not theoretical; he is concerned to selViis readers on how to cultivate a proper staterad
and on how best to employ their time and their giest He is less concerned to entertain than Addiso
and Steele, nor does he deal with the detailedtev#rdaily life as his predecessors did 40 yeafsrie

since he claims that these are now the field ohtheel.

d. The History of Rasselas, Prince of Abyssinia (1759)
Rasselass a moral philosophizing Oriental tale that Jam®rote "to defray the expense of his

mother's funeral, and to pay some little debts Ishe left". It has been called a prose version ef hi
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Vanity of Human Wishedt is not intended as a work of realistic fictitht as a parable in which
representative figures discourse on essential iestim the way people behave, regarded (in typicall
Augustan fashion) in the light of social relatiomsh The work appeared just a few weeks after the
publication ofCandidein 1759, with which it bears obvious similaritiedthough Johnson can hardly
have been aware of Voltaire’s tale while writings lown. The story is written in short reflective

chapters; the style is often aphoristic and the isrmorally serious, conveying a message of SImiCi

The tale relates how Rasselas leaves his nativeyyah which he is protected from anything
unpleasant, with his sister, her maid and the d$ad@c in order to travel to Egypt in search of true
happiness. During numerous encounters and adventoey have to face the crumbling of all their
illusions and they learn that appearances are tieeefheir experience is educational, for by thd ef
the tale, when they are back at the place theyléfaidthey have reached a greater degree of self-
knowledge and an awareness that utopia is nowleedeetfound. The tale is thus a statement of
Johnson's pessimism: every walk of life has its e@dium and its own discontents. The shepherds in
their pastoral life are not only rude and ignorant "cankered with discontent”. The happiness of
solitude is equally delusive; the hermit tells thémat "the life of a solitary man will be certainly
miserable, but not certainly devout". And so wittery way of life: discontent and ennui lie in wiot
all. The unromantic conclusion is that life shobklendured with common sense and fortitude, artd tha

while resigning ourselves to the vicissitudes ofuoe, we should do all we can to help others.

Chapter 18 - The prince finds a wise and happy man

As he was one day walking in the street, he sapaaigus building which all were, by the open doors,
invited to enter: he followed the stream of people] found it a hall or school of declamation, imeh professors
read lectures to their auditory. He fixed his egerua sage raised above the rest, who discoursbdyveiat energy
on the government of the passions. His look wagrahie, his action graceful, his pronunciation glaad his
diction elegant. He shewed, with great strengtbesttiment, and variety of illustration, that hunmature is
degraded and debased, when the lower facultieopiedte over the higher; that when fancy, the gasépassion,
usurps the dominion of the mind, nothing ensueghmihatural effect of unlawful government, peratibn and
confusion; that she betrays the fortresses ofritefléct to rebels, and excites her children tatgedagainst reason
their lawful sovereign. He compared reason to the ef which the light is constant, uniform, anstiag; and fancy
to a meteor, of bright but transitory lustre, intag in its motion, and delusive in its directidte then
communicated the various precepts given from tion@Ete for the conquest of passion, and displagiechappiness
of those who had obtained the important victorterafvhich man is no longer the slave of fear, herfool of hope;
is no more emaciated by envy, inflamed by angegsemlated by tenderness, or depressed by griefydlis on
calmly through the tumults or the privacies of liés the sun pursues alike his course throughaine @r the stormy
sky.

He enumerated many examples of heroes immovalgaioyor pleasure, who looked with indifference on
those modes or accidents to which the vulgar dieenames of good and evil. He exhorted his hetodey aside
their prejudices, and arm themselves against thftssbf malice or misfortune, by invulnerable patie;
concluding, that this state only was happiness thatthis happiness was in every one's power.dRastistened to
him with the veneration due to the instructiongaluperior being, and, waiting for him at the ddamnbly
implored the liberty of visiting so great a mastétrue wisdom. The lecturer hesitated a momentmwRasselas
put a purse of gold into his hand, which he reakiwéh a mixture of joy and wonder.

"I have found, said the prince, at his return téalena man who can teach all that is necessarg tmmbwn,
who, from the unshaken throne of rational fortitudeks down on the scenes of life changing benbith He
speaks, and attention watches his lips. He reasodsconviction closes his periods. This man digliny future
guide: I will learn his doctrines, and imitate lifs."
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"Be not too hasty, said Imlac, to trust, or to agmihe teachers of morality: they discourse likgeds, but
they live like men.

Rasselas, who could not conceive how any man aealsbn so forcibly without feeling the cogency isf h
own arguments, paid his visit in a few days, and denied admission. He had now learned the powerooky,
and made his way by a piece of gold to the innartagent, where he found the philosopher in a roath h
darkened, with his eyes misty, and his face p&#, %aid he, you are come at a time when all hufmendship is
useless; what | suffer cannot be remedied, whavéhost cannot be supplied. My daughter my onlygtiéer, from
whose tenderness | expected all the comforts chgey died last night of a fever. My views, my pgs my
hopes are at an end: | am now a lonely being disdifiiom society."

"Sir, said the prince, mortality is an event by g¢ha wise man can never be surprised: we knowdteth
is always near, and it should therefore alwaysipeeted.” "Young man, answered the philosopher,spmak like
one that has never felt the pangs of separatitiaVé you then forgot the precepts, said Rasseklishwou so
powerfully enforced? Has wisdom no strength to #renheart against calamity? Consider, that extehiads are
naturally variable, but truth and reason are alvtagssame." "What comfort, said the mourner, catihtand reason
afford me? of what effect are they now, but toed, that my daughter will not be restored?"

The prince, whose humanity would not suffer himnsult misery with reproof, went away convinced of
the emptiness of rhetorical sound, and the ineffici polished periods and studied sentences.

Johnson's prose style is a great achievement;nstantly and aptly expresses the essential
directness of his mind, even though he often ubsract terms and polysyllabic words. The rhythm in
his sentences ranks him among the great stylisteisofday, Hume, Gibbon and Burke. They are
practitioners of the grand and formal style andkramgeneral revulsion against the easy, fluenestyl

which Addison had made perfect and his followers im@de commonplace.

e. Johnson as conversationalist — James Boswell
Johnson was a great talker, though often a domigeme, who “talked for victory” on

whatever side would help him most to defeat hisooygnt. His was an age of conversation, of clubs and
coffee houses, an age in which specialization @wktaedge had not proceeded far enough to prevent
intelligent men from expressing their ideas on what subject might be brought to their attentiore W
know Johnson's personality thanks largely to Boksvelfe and Genius of Samuel Johns(v91l).
James Boswell (1740-95) met Johnson in 1763, belbtg the same club and travelled much with him.
The excellence of the book derives from Boswaedllertt in inducing particular moods in Johnson kefor
launching him on a particular subject and then mdiog Johnson's talk in direct speech. The artisf h
Life is thus not only an art of recording, it is alsoaat of stage-managing what to record. Here degva
of Johnson's statements, some of which testifyftora of wit that has now become most objectionable
A man, sir, should keep his friendship in continugdair.
Let me smile with the wise and feed with the rich.

It matters not how a man dies, but how he lives.

Why, sir, if you were to read Richardson for thergt your impatience would be so much fretted mat would
hang yourself.

Sir, when a man is tired of London, he is tiredifef for there is in London all that life can aftb

Nature has given women so much power that the Eswhkry wisely given them little.
Women have a perpetual envy of our vices; theyes® vicious than we, not from choice, but becauseestrict
them.
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[To someone praising a violinist's performance byisg that the piece was difficult to play] difficdo you call it
Sir? | wish it were impossible”.

[When Boswell wanted to attend a Quaker meetingrshevoman preached] Sir, a woman's preachingesaidog
walking on his hind legs. It is not well done; lyou are surprised to find it done at all.

D. Poetry
a. Two forerunners: Thomson and Young

Though the Augustan poets believed that "the prepety of mankind is man" some were far
from indifferent to the beauty of nature, and tlgioout the 18th century we find a strain of desorept
and meditative poetry in which description of natprompts moral and philosophical reflections an th
human situation. Descriptions of woods and meaduiwsiral England are now mixed with reflections
on the manners and morals of urban society. Infidié of metrics these poets helped to subvert the
almost exclusive use of the heroic couplet: theyvesl the Miltonic tradition (use of blank versedan
tendency to periphrasis and Latinism) and they siocally used the Spenserian stanza (9 iambic lines

rhymingababbcbcc).

1. James THOMSON (1700-1748), who lived in Scotjaisdthe best representative of this
tendency. His famoushe Season&l730) written in blank verse was one of the npagiular poems of
the century; it accorded exactly with™8entury middle-class taste. There was nothing erabsingly
personal or passionate, only an appreciation @ fife, combined with meditations which could in n

way offend the sentiments of a whig public of maris and traders.

The Seasons composed of four poems, winter, spring, sumaret autumn. It describes the
countryside at different times of the year, anchimitthe descriptions the author introduces meditesti
on man. The moral reflections were indispensabtbetime and the ideas expressed were not new; but
the description of rural nature gave the work nigvahd charm. The sensibility reflected in the poem
was to some degree new too: there is a love ofinmgulight and shade, of changing mood and shifting
colour. Yet we must be careful not to consider Tehomas representing a pre-romantic enthusiasm for
nature. Though his sensibility is different fromathof the age, his moralizing, the fact that the
descriptions of nature are a pretext for generatima about man and that his view of nature istaeis

still mark him as a man of his time.

2. Edward YOUNG (1683-1765) won European fame withNight Thoughton Life, Death
and Immortality(1742-45) on account of its strain of gloomy sse&rching. It is written in blank verse.
Again, it is a moralizing and philosophizing workatohing the taste of the age; but its appeal and

newness lay in its concentration on death, on iecahbre details and in passages that seemed
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expressions of poignant grief. It is this elemehpersonal narrative and its emphasis on somewhat
melodramatic woe that gave this poem vogue (theamedloly tradition in England was of long
standing). This tendency will lead in the seconll bfthe century to what is called graveyard pgetr
The ‘graveyard poets’ are several eighteenth-cgmgaets who wrote mournfully pensive poems on the
nature of death, which were set in graveyards spiiad by gloomy nocturnal meditations. Another
example of this minor but popular genre is Grayledy Written in a Country Churchyard' (1750, see
below).

The typically neo-classical characteristics sti#gent in the works of these two poets gradually
gave way to a more personal expression of subgedaiwotion. The tradition of ancient models for
poetry — desiccated through petty rules — yieldedew tones and modified patterns of writing. By th
middle of the century these tendencies were no ihare vague gestures reaching out without conscious
programme — only the desire to make poetry mordenioyp making it more philosophical — and without
conscious rebellion against the tyranny of theiti@al

b. Stress on sentiment and imagination — Collins, Smart, Gray, Goldsmith
3. William COLLINS (1721-59) had a short and tragic life that culrtedain depression and

madness, a fate all too common among 18th-centuiteres (see also Swift, Johnson, Cowper and
Smart). Collins's work illustrates the tension betw tradition and novelty. He reacted against Atagus
aphoristic didacticism; his style is exclamatorthea then reflective and is full of deliberate aigms
and emotional apostrophes ("Oh thou..."). In somei®poems, his sentences drift on and on until they
become so involved and full of parentheses that #ne difficult to disentangle. He still writes n@roic

couplets, and often uses the form of the ode.

Collins believed in the importance of imaginatias (Opposed to reason). In his ‘Ode on the
Poetical Character’ he says that, to him, poetgsientially imaginative, that it is divine in angwild
and impassioned in method and insight, as illustrah Spenser, Shakespeare and above all Milton.

Here is the last part, the "antistrophe:

High on some cliff, to Heav'n up-piled,

Of rude access, of prospect wild,

Where, tangled round the jealous steep,
Strange shades o'erbrow the valleys deep,
And holy genii guard the rock,

Its glooms embrown, its springs unlock,

While on its rich ambitious head,

An Eden, like his own, lies spread.

| view that oak, the fancied glades among,

By which as Milton lay, his evening ear,

From many a cloud that dropped ethereal dew,
Nigh sphered in Heaven its native strains could:hea
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On which that ancient trump he reached was hung;
Thither oft his glory greeting,
From Waller's myrtle shades retreating,
With many a vow from Hope's aspiring tongue,
My trembling feet his guiding steps pursue;
In vain - such bliss to one alone,
Of all the sons of soul was known,
And Heav'n, and Fancy, kindred powers,
Have now o'erturned the inspiring bowers,
Or curtained close such scene from every future/.vie

In fact Collins never quite came to terms with 'gEnius’ nor did he fully assimilate the different
elements of scholarship and imagination that heiditb to his poetry. His appeal is to our love of
dreamlike effects; and if he does not fill us wiitle warmth of poignant humanity, he may delight som

by his ornate and strange fantasy.

4. Christopher SMART (1722-77). The poetic idiom of Collins is sometarfantastic but not at
all insane. That of Smart at times does veer inganity. (He actually ended in a madhouse in 1757.)
His mania was largely religious: he was obsessethé&yommand to "pray without ceasing" and upon
impulse he would kneel in the traffic of busy stsee

His masterpiece) Song to Daviq1763), was looked upon by his contemporarieh@sdvings
of a lunatic, but the poem has its own principleoafer in spite of the abandoned effect of its psef
imagery. There is a spirit of bounding joy, an dhsving of inspired responsiveness to what is good,
beautiful and deserving praise (God and the creatstt). This poem is unique in the century for its
sustained lyric intensity, its bold transition fraimee homely to the sublime, its exotic imagery #sd

mystical piety. Here is the first verse:

Sublime—invention ever young,

Of vast conception, tow'ring tongue
To God th' eternal theme;

Notes from yon exaltations caught,
Unrivall'd royalty of thought

O'er meaner strains supreme.

5. Thomas GRAY (1716-71) is a very learned poet. Like Collins,isi@a poet whose scholarship
and breadth of literary and intellectual interdstfped to shape his poetic ideals and practicetifing
scholar in temperament and habit of life, Gray expented with a number of different kinds of poetry
based on, or illustrative of, various older kinds:was interested in English folk ballads and theke

ways of life that went with it; he also wrote poeamsCeltic and Norse subjects.

He abandoned the heroic couplet for the greateorical freedom of the Pindaric ode, the form

he used for most of his poems. Like Collins hedtrie combine a highly stylized and ornate style
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(Johnson criticized the verbal artifices of somé&soay's odes) with a note of strong sentiment. usis

of apostrophe and personification was very mudhéwrhetorical mode of the time.

He wrote odes that combine generalized descriptitaditation and moralizing in the tradition
of Thomson and Young (see above, e.g. ‘Ode on @i$rospect of Eton College’, a nostalgic poem
about his old school).

Gray's most popular poem is ‘Elegy Written in a @y Churchyard’ (1750), written in four-
line stanzas, and in the tradition of graveyardiemplation. The poem moves from the contemplation
of the landscape to a consideration of “the shod simple annals of the poor” to suggest moralsdea
which arise from this meditation. Though the poeayrbe motivated by actual sorrow for the death of a
friend, it is an elegy for man, for all average atdcure men whose potential greatness has newer co
to light (‘Full many a flower is born to blush uese/ And waste its sweetness on the desert aing. T
attempt to work in universal terms and the harmaoingiction make this poem a great realization @f th
18th-century ideals, while the combination of peedoemotion, placid melancholy and rustic setting

exemplifies the new taste of the time. Here isdpening stanza followed by stanzas 14 to 19:

The curfew tolls the knell of parting day,
The lowing herd wind slowly o'er the lea,
The plowman homeward plods his weary way,
And leaves the world to darkness and to me.

Full many a gem of purest ray serene
The dark unfathomed caves of ocean bear:
Full many a flower is born to blush unseen
And waste its sweetness on the desert air.

Some village-Hampden that with dauntless breast
The little tyrant of his fields withstood;

Some mute inglorious Milton here may rest,
Some Cromwell guiltless of his country's blood.

The applause of listening senates to command,
The threats of pain and ruin to despise,

To scatter plenty o'er a smiling land,
And read their history in a nation's eyes,

Their lot forbade: nor circumscribed alone
Their growing virtues, but their crimes confined,;
Forbade to wade through slaughter to a throne,
And shut the gates of mercy on mankind,

The struggling pangs of conscious truth to hide,
To quench the blushes of ingenuous shame,
Or heap the shrine of Luxury and Pride
With incense kindled at the Muse's flame.

Far from the madding crowd's ignoble strife,
Their sober wishes never learn'd to stray;
Along the cool sequester'd vale of life
They kept the noiseless tenor of their way.
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Gray epitomizes the transitional poet who lovedlitran, cared for propriety in diction, yet
courted novelty. He stands high among his contearps in meticulous workmanship and in ability to

use new materials — medieval, Welsh or Scandinaviaith great imaginative power.

Gray generally avoided the use of the heroic cdupie thereby helped to restore stanzaic
variety to English poetry. He also wrote sonnetd #mus restored an important pattern that was

fashionable in the Renaissance, disregarded bydabeclassic poets and used again by the romantics.

6. Oliver GOLDSMITH (1728-1774). Goldsmith is discussed at more length below, inseénaion
on prose. He was also a poet. His best known p@msThe Traveller and ‘The Deserted Village'.
‘The Traveller deals with his cosmopolitanism ahis patriotic Toryism. ‘The Deserted Village’
presents the economic difficulties of rural lifhetdangers of luxury and of what he called 'trade's
unfeeling train'. The poem begins in a cheerful ejadtroducing this "sweet smiling village village"

then presents the ills that befell its inhabitantd since we are in Ireland, they are relatdehigiand.

A time there was, ere England's griefs began,
When every rood of ground maintained its man:
For him light labor spread her wholesome store,
Just gave what life required, but gave no more:
His best companions, innocence and health,
And his best riches, ignorance of wealth.

But times are altered: trade's unfeeling train
Usurp the land, and dispossess the swain;
Along the lawn, where scattered hamlets rose,
Unwieldy wealth and cumbrous pomp repose,
And every want to opulence allied,

And every pang that folly pays to pride.

These gentle hours that plenty bade to bloom,
Those calm desires that asked but little room,
Those healthful sports that graced the peacefulesce
Lived in each look, and brightened all the green;
These, far departing, seek a kinder shore,

And rural mirth and manners are no more.

c. Revival of the past
6. James MACPHERSON (1736-1796). Gray and Collins show an interest laeo English

literature that is symptomatic not only of resttesss about Augustan taste but also of a curiobibyta
primitive poetry in general. Macpherson goes oee &tirther in the belief that culture and greattpoe
can be found outside the Greco-Roman tradition.cldemed that hiFragments of Ancient Poetry
collected in the Highlands of Scotlaiti760) had been translated from the Gaelic andthiear author
was Ossian, also known as Qisin, a Celtic warrat bard of the third century singing mournfully of
glories that had vanished before his own day. Thesems were in fact forgeries, designed by

Macpherson to show that ages ago Ossian on theaodldarren mountains of Scotland had equalled, if
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not surpassed, Homer. The very possibility of aniive epic of any real literary value was of caurs
inconceivable to neo-classical minds: literaturéhi® Augustans was the product of civilisation arg
and Johnson, the spokesman of civilization, conagehiMacpherson's poems as forgeries, which to
some extent they werdhe Poems of Ossigii765) were successful all over Europe. That éx¢ of
those ‘fragments’ should be in prose is typicatrahslation at the time; it certainly never occdrte a

translator to try and reproduce formal patterngetsge the opening 'stanzas' of a dialogue:

VINVELA

My love is a son of the hill. He pursues the flyohger. His grey dogs
are panting around him; his bowstring sounds inatimel. Whether by
the fount of the rock, or by the stream of the maimthou liest; when
the rushes are nodding with the wind, and the imilying over thee,
let me approach my love unperceived, and see lim the rock.
Lovely | saw thee first by the aged oak; thou wettirning tall from
the chase; the fairest among thy friends.

SHILRIC

What voice is that | hear? that voice like the stenmind. —I sit

not by the nodding rushes; | hear not the fourthefrock. Afar,
Vinvela, afar | go to the wars of Fingal. My dogtead me no more.
No more | tread the hill. No more from on high &gkee, fair-moving
by the stream of the plain; bright as the bow afes; as the moon on
the western wave.

7. Bishop Thomas PERCY (1729-1811). Aware of the public's taste for sucatenal, Percy
collected old English and Scottish ballads, mafntyn the 18' century, edited them to suit the literary
taste of the time and published thenRadiques of Ancient English Poei{{3/765). Percy showed great
respect for the simplicity of the ballads he foutid)s resisting the rather artificial eloquencet the
educated public of the time was used to. With ihilsiential collection Percy resurrected an intéias
the ballad that has lasted to the present day. Hegethe first two verses of a ballad called ‘King

Arthur’'s Death’, in its self-conscious anachroruspelling:

On Trinitye Mondaye in the morne,

This sore battayle was doom'd to bee,
Where manye a knighte cry'd, Well-awaye!
Alacke, it was the more pittie.

Ere the first crowinge of the cocke,
When as the kinge in his bed laye,

He thoughte Sir Gawaine to him came,
And there to him these wordes did saye:

8. Thomas CHATTERTON (1752-70) was a more talented forger of ancienttrgothan
Macpherson but a more tormented soul who comméitécide at the age of 18, leaving over 600 pages

of pseudo-medieval verses. His intellectual devalapt was first very slow, and then, from his eighth
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year onward, extremely quick, in spite of stultifgienvironments (a Dickensian charity-school, then
apprenticeship to a local attorney). He startecetiging a strong gift for literary mimicry (or fozgy)
when he was hardly more than ten. Most of the poeenarrote he attributed to a"6entury Bristol
monk called Thomas Rowley. More than the othersttéhton could free himself from the mannerism
and poetic diction of his own time and escape thtoimaginary world of Rowley's Bristol. Chatterton
became a rallying symbol for later romantic artestsl poets all over Europe (think of Alfred de Wign
play Chatterton 1835).

Macpherson, Percy, and Chatterton illustrate timeléacy to break away from the control of
reason and from the imitation of classical writensl patterns, to resort to feelings and extol wature
and remote or exotic places. More importantly ,séill three contributed to a revival of nationakpy,
free of classical and continental influences. Thpgiems, however, display some mannerisms and an
artificiality of diction which make them differeritom the ideal to be set out by Wordsworth in his

famous preface thyrical Ballads.

d. Domesticity — Cowper and Barbauld
These transitional figures mark a definite tendetwybe subjective, to use autobiographical

material and to celebrate domestic topics, thouigh very different emphases.

9. William COWPER (1731-1800) was an ardent Calvinist; his religioaswboth a cause of
despair and of comfort. The interest of his podieg in his descriptions of nature, but unlike his
predecessors he seldom philosophizes about theaetist "nature”; his love of nature was like threeo
felt by people who did not like the town. Naturesnseen as an escape from the moral to the natural
world which was for him free from the curse of depty. His poem ‘The Negro’s Complaint’ is one of

the first lyrical expressions of a black man’s inmegl vindication. Here are some significant lines:

FORCED from home and all its pleasures
Afric's coast | left forlorn,

To increase a stranger's treasures
O'er the raging billows borne.

Men from England bought and sold me,
Paid my price in paltry gold;

But, though slave they have enrolled me,
Minds are never to be sold.

Skins may differ, but affection
Dwells in white and black the same.

Slaves of gold, whose sordid dealings
Tarnish all your boasted powers,

Prove that you have human feelings,
Ere you proudly question ours!
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His Olney Hymns(1779) includes some of the best-known hymns san&nglish church
services; his finest lyric ‘The Castaway’ (1799)nspired by religious despair; his main wofke Task
(1785), written in blank verse, is a long refleetpoem which contains passages of sensitive déscrip

and candid comment on life in town and in the count

10. Anna Laetitia BARBAULD (born Aikin, 1743-1825)

Anna Barbauld is one of those many women writere,wiery much like black writers, were
quite popular at the time and slipped into criticalivion for almost two centuries. Yet she largely
contributed to the shift in sensitivity that ocadrin the late 18century. Her parents were Presbyterian
Dissenters, and she was educated at home. Sheedharfirench Huguenot and celebrated their love in a
playful tone. She celebrated the ideals of the éfraevolution and was passionately committed to the
cause of the downtrodden, so also a convinced taivo$it, and as can be seen from the following
extract from a poem published in 1773, she wroteutileveryday topics in everyday language over
twenty years before Wordsworth's and Coleridggtecal Ballads

Washing-Day

The Muses are turned gossips; they have lost
The buskin'd step, and clear high-sounding phrase,
Language of gods. Come, then, domestic Muse,
In slip-shod measure loosely prattling on

Of farm or orchard, pleasant curds and cream,
Or drowning flies, or shoe lost in the mire

By little whimpering boy, with rueful face;

Come, Muse, and sing the dread#dshing-Day.
-Ye who beneath the yoke of wedlock bend,

With bowed soul, full well ye ken the day

Which week, smooth sliding after week, brings on
Too soon; for to that day nor peace belongs

Nor comfort; ere the first grey streak of dawn,
The red-arm'd washers come and chase repose.
Nor pleasant smile, nor quaint device of mirth,
E'er visited that day: the very cat,

From the wet kitchen scared, and reeking hearth,
Visits the parlour, an unwonted guest.

The silent breakfast-meal is soon dispatch'd
Uninterrupted, save by anxious looks

Cast at the lowering sky, if sky should lower.
From that last evil, oh preserve us, heavens!

For should the skies pour down, adieu to all
Remains of quiet; then expect to hear

Of sad disasters - dirt and gravel stains

Hard to efface, and loaded lines at once
Snapped short - and linen-horse by dog thrown down,
And all the petty miseries of life. . . .

85



e. Poetry in Scotland, Robert Burns

Like the 18" century, the 18 century was a time when poetry was particulartivthg in Scotland,
often using the local form or forms of the languageompson and MacPherson have already been
discussed. Allan Ramsay (1686-1758) is yet anothigers who illustrates the emerging taste for folk
traditions. One of his best known collectiolise Tea-Table Miscellanyrings together songs in Scots
and in English, some by himself, some by his fregrahd some old Lowland ballads. In the second half

of the century by far the most popular, and inddedmost lastingly popular is Burns.

11. Robert BURNS (1759-1796) stands in a long line of ‘makers’ (kaes’) who used Lowland
Scots as a poetic language from the Middle Agesaotwlike Cowper, Burns is largely a poet of
domestic emotion; but his art is eminently sodialationships between people are his subject, asot,
with the romantics of whom he is often said to b®r@runner, man alone with nature. The son of a
tenant farmer and a farmer himself for a short g/hile is the poet of rural daily life. He exposkd t
hypocrisies of townspeople and occasionally thgelaworld of statecraft, satirized religious hyptes,
and spoke eloquently on the theme of the rightsieh. Compared with Cowper’s ‘Negro’s complaint’

his ‘Slave’s Lament’ is closer to what at the tincesild be imagined a slave’s song would have been:

The burden | must bear,

while the cruel scourge | fear,

In the lands of Virginia,-ginia, O;
And | think on friends most dear,
with the bitter, bitter tear,

And alas! | am weary, weary O:
And | think on friends most dear,
with the bitter, bitter tear,

And alas! | am weary, weary O

Here is the text of one of the poems in which hesuUScots forms, 'To a Mouse, on Turning Her
up in her Nest with the Plough, November, 1785'iclvhilustrates his empathy with any form of life,

but also his awareness of what is specific to thadn lot:

Wee, sleekit, cow'rin, tim'rous beastie,
O, what a panic's in thy breastie!
Thou need na start awa sae hasty,
Wi' bickering brattle!

| wad be laith to rin an' chase thee,
Wi' murd'ring pattle!

I'm truly sorry man's dominion,

Has broken nature's social union,

An' justifies that ill opinion,

Which makes thee startle

At me, thy poor, earth-born companion,
An' fellow-mortal!
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| doubt na, whiles, but thou may thieve;
What then? poor beastie, thou maun live!
A daimen icker in a thrave

'S a sma' request;

I'll get a blessin wi' the lave,

An' never miss't!

Thy wee bit housie, too, in ruin!

It's silly wa's the win's are strewin!
An' naething, now, to big a new ane,
O' foggage green!

An' bleak December's winds ensuin,
Baith snell an' keen!

Thou saw the fields laid bare an' waste,
An' weary winter comin fast,

An' cozie here, beneath the blast,

Thou thought to dwell-

Till crash! the cruel coulter past

Out thro' thy cell.

That wee bit heap o' leaves an' stibble,
Has cost thee mony a weary nibble!
Now thou's turn'd out, for a' thy trouble,
But house or hald,

To thole the winter's sleety dribble,

An' cranreuch cauld!

But, Mousie, thou art no thy lane,

In proving foresight may be vain;

The best-laid schemes o' mice an 'men
Gang aft agley,

An'lea’e us nought but grief an' pain,
For promis'd joy!

Still thou art blest, compar'd wi' me
The present only toucheth thee:
But, Och! | backward cast my e'e.
On prospects drear!

An' forward, tho' | canna see,

| guess an' fearf*

Burns has become something of a national symbolSmstsmen all over the world. They

celebrate ‘Burns night’ on 25 January and can Uguplote extensively from his poetry. There are

several reasons for this:

Burns was convivial — a boon companion who re¢elh ‘wine, woman and song’;
he was a rebel against conventional morality r@paessive Presbyterianism;

he died young, and had a lovely face with spagkéyes;

he had a strong sense of humour;

he had a profound sympathy for the downtrodden;

and he was a great poet to boot.

34

Some words : bickering, here, hurrying; linelvwould be loath to run; maun = must;daimen ickein athrave=

an odd ear of corn in 24 sheaves; to big = to biiddth = both; snell = bitter.
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A quick look at the web provides plenty of evidew¢he current Burns industry.

f. William Blake
12. William BLAKE (1757-1827), a visionary artist if ever there wag,calso belongs to his age,

though in a different sense from Cowper or Burnke Treative violence that fuels his personal
mythology is akin to the revolutionary ideals tliaglled the American, then the French revolutions,
whatever happened afterwards. No matter what desappent history had in store, he remained faithful
to his ideal of human freedom and bold self-assertHis concern about slaves and the plantation
system is evident in the irony that pervades Hisstitations to StedmanNarrative of a Five-Year
Expedition against the Revolted Negroes of Surinanuiana, on the wild Coast of South America
(1792-3) while his concern both for colonised peophd for the lot of women is expressed in his
Visions of the Daughters of Albi¢h793).

The son of a London hosier, he had no formal s¢chgand learned the craft of engraving. He
married early a beautiful but illiterate young womahom he introduced to the subtleties of hisSine
would support him throughout his life. Togethentheuld engrave and colour his poems for their few
patrons. Just as other poets had written poemsdatkto be completed by music, Blake invented a new

form combining his poems with pictorial engravihgt displayed the poetic theme in visual terms.

Blake is an original visionary poet who develop&idwn symbolism and mythology in order to
express his own view of man and his destiny. Thens through his work a strain of protest against
tyranny and oppression, a plea for freedom, a faiththe imagination, a fascination with the
supernatural, and a lyrical power that, in spiténigfhighly individual approach, relate him to grit
of the coming age. He broke away deliberately amademtly from the cultural pattern that still
dominated his time and turned to occult traditiengnostic teaching, the Jewish Cabala, ideas from
Swendenborg’ etc.

Songs of Innocendd 789) andSongs of Experiendgd794) show the two contrary states of the
human soul.Songs of Innocencdeals with childhood as a time of untarnished aemze, though
repression is at times present in these poemsntgpite of a prevailing sense of controlled joythe
human and natural world, with everything where etongs. They were published in the year of the
French Revolution, when everything was possibleemtie very air was alive with promises of a better

world. In Songs of Experiencéublished after théerreur in France) he not only represents the

35 Emanuel Swedenborg (1688-1772). A Swedish sesigmthilosopher and theologian. The earlier patisfife was

dedicated to to the natural sciences. Later hetddvwtumself to religion and had mystical experiendccording to
Swedenborg’s theory God is Divine Man, whose ess@ninfinite love. There are correspondences betvepiritual nature
and material nature, but the former is alive wiiile latter is dead.
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corruption of innocence by the immoral forces ofisty, but also shows the inevitable distortion and
sadness which any systematic philosophy imposdi$eo he distortions cannot be avoided but must be
known and transcended, i.e. there is no road aaknbcence, only a road forward through experience
to a comprehensive vision. Here he gives a sadmeicif what man has made of man. The spontaneity
of emotion and imagination has been killed by lesgal greed and cold selfishness. Cruelty, hypogrisy
poverty, misuse of the intellect, distrust of thwmagination, the abusive power of political and

ecclesiastical institutions, frustration of desire forms of evil which combine to corrupt and dmst

Here are two contrasted poems.

THE LAMB

Little lamb, who made thee?
Dost thou know who made thee,
Gave thee life, and bid thee feed
By the stream and o'er the mead;
Gave thee clothing of delight,
Softest clothing, woolly, bright;
Gave thee such a tender voice,
Making all the vales rejoice?
Little lamb, who made thee?
Dost thou know who made thee?

Little lamb, I'll tell thee;
Little lamb, I'll tell thee:
He is called by thy name,
For He calls Himself a Lamb.
He is meek, and He is mild,
He became a little child.
| a child, and thou a lamb,
We are called by His name.
Little lamb, God bless thee!
Little lamb, God bless thee!

THE TIGER

Tiger! Tiger! burning bright

In the forests of the night:

What immortal hand or eye

Could frame thy fearful symmetry?

In what distant deeps or skies
Burnt the fire of thine eyes?

On what wings dare he aspire?
What the hand dare seize the fire?

And what shoulder, & what art,

Could twist the sinews of thy heart?
And when thy heart began to beat,
What dread hand? & what dread feet?

What the hammer? what the chain?
In what furnace was thy brain?
What the anvil? what dread grasp
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Dare its deadly terrors clasp?

When the stars threw down their spears,
And water'd heaven with their tears,

Did he smile his work to see?

Did he who made the Lamb make thee?

Tiger! Tiger! burning bright

In the forests of the night:

What immortal hand or eye

Could frame thy fearful symmetry?

He too wrote a poem about the sad lot of coloursapfe. In one of his ‘songs of innocence,’
‘The Little Black Boy,” the child remembers his rhet’s loving words and her dismissing the colour of
their skins as irrelevant, and when he turns to'lttike English boy’ it is with a mixture of superity
(becauseéhe can stare at the sun) and a frustrated longindifemndship (the last words of the poem

being ‘and he will then love me’).

His prophetic books — e.@he Book of Urizeif1794),The Book of Lo$1795),The Four Zoas
(1797), Jerusalem(1804) — evolve a new type of allegory with chaeestof his own invention
representing psychological or spiritual forces. weestles with contrasts such as innocence and
experience, energy and control, cruelty and meekrmfesecurrent theme is the war in heaven: the Lord
is responsible for both light and darkness, goatlenl; the battlefield is on two planes, the cosmaad
within the mind and soul of man. He considers thstidy of the universe but also the cycles through
which the individual soul moves. The process isnfronity through Diversity to the restoration of
Unity. Urizen (a tyrannical figure whose name swggdReason + Horizon) rebels against the Eternals,
is cast out and fashions the world of Time and 8paabject to Law. He symbolizes discipline, rule,
order, limitation, abstinence, science, analysdf, and separation from the Unity which is God.
Against Urizen are allied the mighty opposites, Bgta of spiritual freedom, Poetry, Love, Passiod an

Imagination. These prophetic books are formallyweags well as often obscure in content.

In 1790 Blake published a work of a rather différeature,The Marriage of Heaven and Hgll
expressing his disdain of conventional notions mmfeo and contentment. It is written mainly in prose
with engraved designs interwoven with the textse Thost famous section consists of seventy
aphorisms called ‘Proverbs from Hell'. Blake praseHell as the region swayed by the vital energies
that tend to be contained, countered, when notregsppd by traditional Christian teaching. Without

such energies Heaven would be a lifeless abstractio
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E. Prose

a. Non-Fiction Prose
1. Biography and letter-writing: Boswell, Equiano

To a century devoted to the 'proper study of maiiiography was a natural medium. In an age
when people werso fond of conversation and of meeting in clubdetenriting was a natural means of
conversing with absent friends. In many periodsehdnds of writing are merely important sources fo
historical study; in the 18th century, however, firevailing didacticism, love for truth and human

curiosity made these writings both instructive antertaining.

The most famous among biographies is the alreadytiomed Life and Genius of Samuel
Johnsonby James Boswell (1791). A notable diary is the kapt by Mrs Thrales, a friend of Johnson.
Letters by Johnson, Gray, Cowper, or Horace Walp@oke known for their liveliness, humour and
vividness of observation.

Probably the most remarkable autobiography of thee tis that written by a former slave.
Olaudah EQUIANO (Gustavus Vassa, 1745-1797) was kidnapped fromAfiisan (Igbo) village at
the age of eleven, shipped through the arduousdMiBassage" of the Atlantic Ocean, seasoned in the
West Indies and sold to a Virginia planter. He vater bought by a British naval Officer, Captain
Pascal, as a present for his cousins in LondorerAén years of enslavement on the North American
continent, where he assisted his merchant slavéemasd worked as a seaman, Equiano bought his
freedom. At the age of forty four he wrote and mHed his autobiographyhe Interesting Narrative of
the Life of Olaudah Equiano, Or Gustavus Vassa, Atnean. Written by Himselfihich he registered
at Stationer's Hall, London, in 1789. It was antans bestseller which rivaled in popularity Defoe's
Robinson Crusadt went through nine editions before 1797 and wasslated into Dutch and German.
More than two centuries later, this work (which Haekn strangely ignored in histories of English
literature) is recognized not only as one of thetfivorks written in English by a former slave, but
perhaps more importantly as the paradigm of theeslaarrative, a new literary genre that was
particularly fashionable among Abolitionist circles

2. History, philosophy and economics - Hume, Gihliurke, Smith

David HUME (1711-76) was a Scottish philosopher hrstiorian committed to questioning (we
would now say ‘deconstructing’) the notions of ogm, divine providence, and miracles. Edward
GIBBON (1737-94) was a historian with a philosogthiturn of mind. Edmund BURKE (1729-97), an
Irishman, was a political thinker and a practicalitcian. Adam SMITH (1723-1790) was a Scots too,

known as the father of political economy. The dsitgramong these thinkers suggests something of the
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various currents that crossed intellectual lifehia second half of the T8:entury. All four, however,
mark a transition from the general theorizing oihpnaarly Augustans towards an organic perception of
man, society, and human institutions. Hume and &iblwere sceptics; Burke and Smith were
pragmatists, relying on facts rather than on abstreory (a position which subverted absolutettiis

reason).

The growth of historical writing found a favourabt®ntext in the Enlightenment, which
involved the belief that human affairs can bestinwestigated by calm and rational inquiry, curigsit
about human motives, behaviour and institutionskFdance Voltaire attacked Bossuet's conception of
the history of the world as a divinely arrangedgoession from Adam through Old Testament history,
the birth and spread of Christianity to the redgthiment by Charlemagne of the Roman Empire as a
Christian political order. He thus attacked a viefahistory that centres everything on Palestine and
Rome, ignoring China, India, the Arabs. Voltairecidarized history and enlarged its geographical
scope. This connection between philosophical scieptiand historical interest is expressed in Britai
the work of David Hume, who saw history as a stousie of facts which would help the philosopher to
understand human nature much more than any a-ghedrizing. HisHistory of England from the
Invasion of Julius Caesar to the Revolution of 1§8854-63) illustrates the nature of historical
development and the kind of motives and causes hwpioduce it. In it he suggests that “the
‘enthusiasm' and ‘fanaticism' of the Reformatios warse in tis effects than Papal superstition,taad
the 'inwards life' of Protestantism had led to iercatacombs of hypocrisy and nightmarish fantd8y
His Enquiry Concerning Human Understandi(ig748) shows that his theory of knowledge wasraist
from those of Locke and of Berkeley. Locke meastt the know mind only through matter, i.e. ideas
proceed from sensations, from experience receivenligh the senses while Berkeley thought on the
contrary that we know matter only through our caomse mental perception of it, and that this proved
the primacy of mind. Hume said that we cannot kidithe existence of the mind, except as a collectiv
term covering memories, perceptions and ideas. tAsummarizing his philosophy said: "No mind! It
does not matter. No matter! Never mind". Hume shba thought processes are based on irrational
associations of ideas. In Hume’s view, habit andten play a more important part than reason in
forming our outlook. Hume convincingly portrays masan essentially irrational being who is ruled by
his passions. Far from being pessimistic this vietempered by Hume’s awareness of the limitatafns
philosophy and leads to a form of radical scepticislis approach to the world and human nature is

close to Sterne's and Diderot's.

36 Kenneth WhiteOn the Atlantic EdgeSandstone, 2006, p. 12.
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Gibbon wrote his famouslistory of the Decline and Fall of the Roman Empite5 volumes
published between 1776 and 1788. He was both schothsceptic, interested in general principles of
causation and movement in history and capable @flitkeliest dramatic writing. He had no general
theory of final causes, as Bossuet had, but saegisbns for human events in the multiple factorghvh
make up any given state of things and which camdpeired into, after the event, by the consciergiou
historian. General conclusions about the main cawugeany particular historical movement can of
course be arrived at, but they are the end, nobéginning, of the historian's effort. His inqucgvers

the period between the second century AD and theff€onstantinople in 1453.

Burke was a middle-class Irishman who became a atast politician against all odds. He was
more interested in the present than in history.oftipal thinker and a practical politician, he was
statesman devoted to the process of administeomgrgment rather than to tracing its origins. Again
the rising influence of Rousseau and general the@n the Rights of Man, he offered the less appeal
notion that living in any society implies limitspligations and duties to the group that cannot be
gainsaid by any abstract principle. He was thusead$ast opponent of the French Revolution (see
Reflections on the Revolution in Frande’90, which led to Thomas Paine’s responke Rights of
Man, 1791-2). He expressed his views both in his gkl works and in his speeches as a Member of
Parliament. While he exposed the colonial practafebe East Indian Company (writing in a letterato
member of the National Assembly: "You can nevenila future by the past”), he stood for the rights
of Ireland, the power of Parliament superseding tfiahe King (he was a convinced Whig), and the
right to independence of the American colonieshBathan a mere bourgeois reactionary Burke was
thus an antirevolutionary liberal, who advocatetigueee and conciliation. His prose has the air of
someone thinking as he talks. He can soar into Emrgences with rhythmically balanced clauses; he
can also be short and sharp and almost epigramnaatiwell as use more sonorous amplifications in a
more latinised vocabulary.

At that time, a new science emerged, economicsmA8mith, another Scotsman, is often hailed
as “the founder of modern economy” because irrgsiry into the Nature and Causes of the Wealth of
Nations(1776) he studied liberal capitalism (as Marx didat one century later iDas Kapital 1867).
However, before writing about economic issues, & \written arheory of Moral Sentimen{d759)in
which the role of sympathy is emphasised, and topes of his thinking right to his death went far
beyond an apology of liberalism (as opposed to amgilcsm, a system in which trade is regulated):
while he was aware of the element of self-interegulating human behaviour he pointed to the need t

bridge over to the plight of other humans, exprésadignation at the institution of slavery and plee
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concern at the “excessive division of labour thatuld develop into Taylorism® questioning the
justification of “enormous and operose machinedt tfproduce a few trifling conveniencesThe
Wealth of Nationsmeanwhile, contributed to establish political mmmy as an autonomous discipline.

It was to be immensely influential. Here are sometes:

» ltis not from the benevolence of the butcher,lir@ver, or the baker that we expect our dinner fiauh
their regard to their own interest. (Book |, Chag

» No society can surely be flourishing and happywbfch the far greater part of the members are poadr
miserable. (Book |, Chapter 8)

» By preferring the support of domestic to that afefgn industry, he intends only his own securityg dy
directing that industry in such a manner as itslpoe may be of the greatest value, he intends luislpwn
gain, and he is in this, as in many other casedsbyean invisible hand to promote an end which nagart of
his intention. (Book IV, Chapter 2)

» What is prudence in the conduct of every privateilig can scarce be folly in that of a great kingddf a
foreign country can supply us with a commodity giexathan we ourselves can make it, better buy thein
with some part of the produce of our own indusemployed in a way in which we have some advantage.
(Book IV, Chapter 2)

Three economists from the next generation (so Ilgahgnto the romantic period) should be mentioned:
David Ricardo, Thomas Robert Malthus and James, fdither to the philosopher and economist John
Stuart Mill, who prophetically argued “that we skisacrifice economic growth for the sake of the
environment, and should limit population as muclgitee ourselves breathing space as in order to fend
off the risk of starvation for the overburdened iofThomas Mautner,Penguin Dictionary of
Philosophy.

b. The Novel

The function of the novel remained the study ofgleand of their manners and morals. The
focus on emotions and sentiments, already founRiamardson's works, became more general, while

Laurence Sterne added a unique touch to the stuithg (tuman mind.

1. Laurence STERNE (1713-1768)

Sterne is the most important novelist of the peridd was the son of a soldier stationed in
Ireland. He, however, found his way to Cambridgeesehhe studied theology; after graduating he
obtained a vicarage in Yorkshire. Though he reawltgy and published sermons, he had also studied
the works of his "dear Rabelais and dearer Cersanfghere were many odd clergymen in thd' 18
century, but Sterne was perhaps the oddest. Heaveimnge character who lived in a high emotional

state of frenzy, drinking and joking with his frgsiand making fun of the writers of the time.

The Life and Opinions of Tristram Shandy 60-7) consists of nine volumes. This novel adve

a completely new concept of form in fiction thatshanly been fully exploited by the %@entury

s7 Ibid., 13.
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stream-of-consciousness novelists. Sterne hadarg & tell, neglected continuity or progress i th
plot, aimed at variety and surprise, and cultivatesl art of digression. To him digressions are "the

sunshine", "the life and the soul of reading”.

After the close organization diom Jonesand the tragic rise and fall Dlarissg such apparent
chaos was new and shocking, for literature atithe,tand the novel in particular, was meant to give
coherent picture of the world and, by means ofigagr cases, help readers to understand human
nature. Yet the work soon became popular and méstmeSfamous and rich. Indeed it is an eccentric
work full of humour; the chaos (mainly produced imgessant digressions) becomes a structuring

principle.

Tristram, the nominal hero, plays very little partit; he is not born till vol. IV and never gets
beyond infancy. The circumstances attending anciegiiag his birth, on the other hand, are dealt aith
length, and so are the talk and habits of his imatedelatives and their neighbours (his father téral
Shandy of Shandy Hall, his Uncle Toby and Tobytsa®, Corporal Trim, both obsessed with military

science, his mother, Yorick, a clergyman, etc.).

On the surface the work is a rambling and eccemgatchwork of anecdotes, digressions,
reflections, jests, parodies, and dialogues cergesn the character and opinions of Walter Shamdly a
the narrator's Uncle Toby, the other characteragh@itroduced to provide humorous or sentimental
incidents and diversions. The punctuation condastgely of dashes and the book is full of asterisks
blanks and a variety of typographical tricks andetricities including pages that are solid black,

entirely blank, or marbled! The chapters vary imgih from several pages to a single short sentence.

The apparent chaos in style and organisation mayniséeading. In fact Sterne deliberately
abandoned his predecessors' view of reality, ckarand, consequently, Fielding's conception of the
novel as a logical chronological development witheginning, a middle and an end. For Sterne reality

is immensely varied, complex and essentially subjec

He differed from contemporary writers in his attiéuto time for two main reasons. He knew that
the past exists in present consciousness, thataitics and conditions it and that the present cdy loe
understood by reference to the past (we are ourames); he thus rejected chronological order asg w
of organising his material. He also realised, Itvefore Bergson, that the time of experience istihet

same as clock-time.

He differed in his view of man as well. Man is ror Sterne the rational being he was
previously thought to be. Influenced by Locke's awout the association of ideas and images in man's

mind, he showed that the process is totally irretiopast experiences and the subconscious erdpt an
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govern man's associations of ideas and make hirp jaortime and in topics in an apparently incoherent
way. This is reality for Sterne, no longer objeetiand the same for everyone, but subjective and
depending on the individual's perception — itselpehding on the individual's fundamental nature. He
therefore also differed in his conception of chtgaca character is not revealed by his/her actiorts

by his (or her) associations of ideas. Sterne doésead us further in his adventures but deegerhis

characters’ minds.

He also differed in his view of the narrator: Riadegon and Fielding had used self-conscious
narrators. Richardson's characters were consciduheo moment when they wrote their letters;
Fielding’s omniscient narrator was not a charaicteolved in the action, yet he was present to pretr
it for the readers. With Sterne the narrator isathor in the novel trying to cope with, and conulzy
about, the difficulty of rendering the complexitycavariety of life. He thereby fictionalises thernador

in the role of author, a device frequently useﬁdﬁ-century novels.

For all these reasons Sterne could not write theeddnd of novel as his predecessors: he does
not have the plot of Fielding, nor the incidentsd agpisodes of Smollett, nor the sentiments of
Richardson; he presents heterogeneous elementsulvitbnnection except that of drawing a kind of
pattern of the characters’ mindEistram Shandyhas been called "a picaresque of the mind"; its
structure is psychological rather than logical.

As a consequence of Sterne's view of individuakcausness as conditioned by his private train
of ideas and associations, every man lives in dwairhis own, with his own "hobby horses", as 8eer
calls a character's mental habits or private olmessand it is in the light of these hobby horded he
interprets or misinterprets the outside world, thee actions and conversations which other people's
hobby horses have led them to engage in. This sadsmakes for misunderstanding and many comic
situations. Walter Shandy's main obsessions (heséasral) are his theory of names and his love for
theories in general on all sorts of things (breschettonholes, etc.). Uncle Toby's is militaryesaie.

So, when Walter harangues Toby about his own mrthToby misinterprets him and imagines he is
talking about the theory of fortification and siegearfare, and vice versa. These constant
misinterpretations are a source of humour. In tiagtcomedy in Sterne (in his dedication he clesalys

that he does not want to teach but to divert) ariseth from the characters' associations of ideas

(frequently obscene) and from the consequencdseatharacters’ ruling passions or hobbyhorses.

Another consequence of his view of individual congsness is that everyone is prisoner of his
private inner world. Since man can't communicat®mally it is only by a conscious exertion of el

feeling that one individual can make contact witiotaer; only the rush of affection can bridge tif g
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that lies between individual consciousnesses. Oightralmost say that for Sterne one must be

sentimental to escape from the prison of the peigatf.

So, while Sterne laughs at the odd experience whichan life is, he is full of sympathy and

compassion.

Here is the beginning of the work:

| wish either my father or my mother, or indeedhbot them, as they were in duty both equally botonid, had
minded what they were about when they begot meitedduly consider'd how much depended upon wieat t
were then doing;--that not only the production o&ional Being was concerned in it, but that pagsithe happy
formation and temperature of his body, perhapgéigus and the very cast of his mind ;--and, fahaudhey knew
to the contrary, even the fortunes of his wholedgomnight take their turn from the humours and digjmms which
were then uppermost;--Had they duly weighed andidened all this, and proceeded accordingly,--Ivanily
persuaded | should have made a quite differentdiguthe world, from that in which the readerikgly to see me.-
-Believe me, good folks, this is not so inconsitkéza thing as many of you may think it;--you hallel dare say,
heard of the animal spirits, as how they are tresed from father to son, &c. &c.--and a great dedhat purpose:--
Well, you may take my word, that nine parts in ¢ém man's sense or his nonsense, his successessuairiages
in this world depend upon their motions and acgtiwind the different tracks and trains you put thetm, so that
when they are once set a-going, whether right ongy 'tis not a half-penny matter,--away they gdtering like
hey-go mad; and by treading the same steps oveo\atdagain, they presently make a road of it,|asm@nd as
smooth as a garden-walk, which, when they are aeed to, the Devil himself sometimes shall notlde & drive
them off it.

Pray my Dear, quoth my mother, have you not fotgatind up the clock?-- Good G..! cried my fathmgking an
exclamation, but taking care to moderate his vaidhe same time,--Did ever woman, since the aealf the
world, interrupt a man with such a silly questidtray, what was your father saying?--Nothing.

Here is a passage about the midwife that was tmlthie hero and narrator into the world:

| think 1 told you that this good woman was a persbno small note and consequence throughout botewillage
and township;--that her fame had spread itselfi¢govery out-edge and circumference of that cir€ienportance, of
which kind every soul living, whether he has atstarhis back or no,--has one surrounding him;-ekhsaid circle,
by the way, whenever 'tis said that such a oné ggeat weight and importance in the world,--1 deshay be
enlarged or contracted in your worship's fancyg stompound ratio of the station, profession, kndgée abilities,
height and depth (measuring both ways) of the pexg® brought before you.

In the present case, if | remember, | fixed it alfour or five miles, which not only comprehend&d tvhole parish,
but extended itself to two or three of the adjademnlets in the skirts of the next parish; whictdma considerable
thing of it. | must add, That she was, moreovery wveell looked on at one large grange-house, angesother odd
houses and farms within two or three miles, asd, $eom the smoke of her own chimney:-- But | mhste, once
for all, inform you, that all this will be more estty delineated and explain'd in a map, now inhhads of the
engraver, which, with many other pieces and dewstants of this work, will be added to the end eftthientieth
volume,--not to swell the work,-- | detest the tgbtiof such a thing;--but by way of commentary,dichm,
illustration, and key to such passages, incidemtgjuendos as shall be thought to be either ofeiinterpretation,
or of dark or doubtful meaning, after my life ang opinions shall have been read over (now dongdbthe
meaning of the word) by all the world;--which, bettwwou and me, and in spite of all the gentlemevigwers in
Great Britain, and of all that their worships shaitlertake to write or say to the contrary,--1 agtedmined shall be
the case.--I need not tell your worship, thattzb is spoke in confidence.

And here are the last three chapters of Volume VI:

. Nor is it to be imagined, for the same readshould stop to enquire, whether love is aalise ---- or embroil
my-self withRhasisandDioscorides whether the seat of it is in the brain or liver because this would lead me on,
to an examination of the two very opposite manriargich patients have been treated ---- the oh&getius who
always begun with a cooling glyster of hempseedtamised cucumbers; -- and followed on with thinighons of
water lillies and purslane -- to which he addedireclp of snuff, of the herlilanea; -- and whereAaetiusdurst
venture it, -- his topaz-ring.
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---- The other, that dbordonius who (in his cap. 18e Amorexirects they should be thrashe@&d putorem
usque,™--- till they stink again. These are disquisits, which my father, who had laid in a great stoick
knowledge of this kind, will be very busy with, the progress of my unclEobys affairs : | must anticipate thus
much, That from his theories of love, (with whitly,the way, he contrived to crucify my undliebys mind, almost
as much as his amours themselves) -- he took desgsigp into practice ; -- and by means of a camgibd
cerecloth, which he found means to impose uportdiier for buckram, whilst he was making my ungleby a
new pair of breeches, he producgdrdoniuss effect upon my uncl€obywithout the disgrace.

What changes this produced, will be read in itpprlace : all that is needful to be added tcatiecdote, is this, -
--- That whatever effect it had upon my un€keby, ---- it had a vile effect upon the house ; -ndaf my uncle
Tobyhad not moaked it down as he did, it might hawt da&ile effect upon my father too.

C H A P. XXXVII

1
TWILL come out of itself by and bye. ---- All | coenid for is, that | am nobdbliged to set out with a

definition of what love is ; and so long as | caman with my story intelligibly, with the help oh¢ word itself,
without any other idea to it, than what | have amenon with the rest of the world, why should | diffrom it a
moment before the time? ---- When | can get onunthér, -- and find myself entangled on all sidéthas mystick
labyrinth, -- my Opinion will then come in, in ca4, -- and lead me out.

At present, | hope | shall be sufficiently undeaosl, in telling the reader, my uncl@by fell in love : -- Not that
the phrase is at all to my liking : for to say amigfallenin love, -- or that he ideeplyin love, -- or up to the ears
in love, -- and sometimes evener head and ears in, it- carries an idiomatical kind of implication athlove is a
thing kelow a man : -- this is recurring again Bbato's opinion, which, with all his divinityship, -- hold to be
damnable and heretical ; -- and so much for that.

Let love therefore be what it will, --my unclebyfell into it.

---- And possibly, gentle reader, with such aptation -- so wouldst thou : For never did thy elgekold, or thy
concupiscence covet any thing in this world, marectipiscible than widowWadman

C HAP. XXXVIIL.

TO conceive this right, -- call for pen and ink er&'s paper ready to your hand. ---- Sit down, &rnt her to

your own mind ---- as like your mistress as you eanas unlike your wife as your conscience wall you -- 'tis all
one to me ---- please but your own fancy in it.

[what follows is a blank page to draw on]

------ Was ever any thing in Nature so sweetdo-exquisite !

---- Then, dear Sir, how could my undiebyresist it ?

Thrice happy book ! thou wilt have one pagegeast, within thy covers, which MALICE will not blken, and
which IGNORANCE cannot misrepresent.

CHAP. XXXIX.

ASSusannanas informed by an express from MBsidget, of my uncleTobys falling in love with her mistress,

fifteen days before it happened, -- the contentsto€h expresssusannaltommunicated to my mother the next
day, -- it has just given me an opportunity of @ntgupon my uncld obys amours a fortnight before their
existence.

| have an article of news to tell you, MBhandy quoth my mother, which will surprise you greathy:--
Now my father was then holding one of his sedoadis of justice, and was musing within himself d@liba hard-
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* ---- My brotherToby, quoth she, " is going to be married to Misadmarn'

---- Then he will never, quoth my father, be aldie diagonallyin his bed again as long as he lives.

It was a consuming vexation to my father, thatmother never asked the meaning of a thing sheatid
understand.

---- That she is not a woman of science, my fiatt@uld say -- is her misfortune -- but she migsit a question. --

My mother never did. ---- In short, she went ofithe world at last without knowing whether ithedround, or
stoodstill. ---- My father had officiously told her abovel®tisand times which way it was, -- but she alwaygdt.

For these reasons a discourse seldom went on fartbler betwixt them, than a proposition, -- alyepnd a
rejoinder ; at the end of which, it generally tdokath for a few minutes, (as in the affair of tlheeches) and then
went on again.

If he marries, 'twill be the worse for us, -- tfuony mother.

Not a cherry-stone, said my father, -- he mawel$ batter away his means upon that, as any teise.

---- To be sure, said my mother : so here endegbtoposition, -- the reply, -- and the rejoindeold you of.

It will be some amusement to him, too, ---- saigl father.

A very great one, answered my mother, if he ghbalve children. ----

---- Lord have mercy upon me, -- said my fatleehitnself ---- * * ** * * * % % % % % % %

* % % % * %k * % *x % *x

* x *k *k k¥ k& * *¥ *k k¥ kk *x ¥ %k *x *

CHAP.XL

I Am now beginning to get fairly into my work; angl the help of a vegetable diet, with a few of tbh&lseeds, |
make no doubt but | shall be able to go on withungleTobys story, and my own, in a tolerable straight line.

W

40 Sed 5

These were the four lines | moved in through mstfisecond, third, and fourth volumes. ---- Infilfte volume |
have been very good, ---- the precise line | haszdbed in it being this :

Y = _ e o el

By which it appears, that except at the curve, i where | took a trip ttlavarre -- and the indented curné&
which is the short airing when | was there with tlaely Baussiereand her page, -- | have not taken the least &isk
a digression, tillohn de la Cas&edevils led me the round you see marked- for as forc ¢ ¢ ¢ chey are nothing
but parentheses, and the comnmmandoutsincident to the lives of the greatest ministerstete ; and when
compared with what men have done, -- or with my éenansgressions at the letters A B D -- they vaimsh
nothing.

In this last volume | have done better stillor from the end ofe Fevels episode, to the beginning of my uncle
Tobys campaigns, -- | have scarce stepped a yardf ooy way.

If | mend at this rate, it is not impossible By the good leave of his graceRénevents devils ---- but | may
arrive hereafter at the excellency of going on ebers ;

which is a line drawn as straight as | could drgwey a writing-master's ruler, (borrowed for tipatrpose) turning
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neither to the right hand or to the left.

Thisright line, -- the path-way for Christians to walk in ! sdyides ----

---- The emblem of moral rectitude ! sayEero----

---- Thebest line !say cabbage-planters ---- is the shortest lings Aechimedeswhich can be drawn from one
given point to another. ----

I wish your ladyships would lay this matter tahen your next birthday suits ! ---- What a joay !

Pray can you tell me, -- that is, without andgfore | write my chapter upon straight lines by-what mistake ---
- who told them so ---- or how it has come to pé#sat your men of wit and genius have all alongfoaonded this
line, with the line of GRAVITATION.

END of the SIXTH VOLUME .

A Sentimental Journey Through France and I{dly68) records Yorick's travels. The grotesque
tricks of Tristram Shandy(its first illustrator was appropriately William Idarth) are replaced by
something approaching elegance, and the comedyenfanprocesses, instead of frequently leading to

obscene allusions, becomes more refined.

The use of ‘sentimental’ in the title used to pezlabth English and continental readers. Sterne
explained its meaning in a letter to a friend:dldtyou my design in it was to teach us to lovewioeld
and our fellow creatures better than we do — sauits mostly upon those gentler passions and
affections”. So 'feeling' in this work means sonmgghmore than one's own emotions and sensibilities.
is the ability to feel oneself into someone elsélsation and to be moved by the emotions of others

morally good because it is bound up with generaaity Christian charity.

Here Sterne is essentially a man of feeling writtngnew kind of travel book, in which he
describes not famous buildings and picturesque escémut intimate glimpses in the character and
emotions of the people he happens to meet; itisnmutside but an inside approach, justT@stram
Shandydescribed the adventures of the mind, not advesturespace. It has none of the exuberance,
variety and trickery ofTristram Shandybut the humour is still there, mixed more gentligh the

sentimentality.

This work is also, in a way, a counterblast to Sett$ Travels through France and Italy
Smollett criticises everything he sees, Sterne,tlmn contrary, laughs at everything and is more

sympathetic.

Sterne tried to free himself from the rational dogical categories which had prevailed so far.
He was one of the leaders of the lateP-t8ntury move towards a life of feeling and fantttst found

various minor expressions in novels written aften.h
Sterne is the most original 18th-century noveli.is modern in

o0 his presentation of reality as subjective,
o his view of individual consciousness,
o the importance he gives to the unconscious anduheonscious (hobby horses),
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0 his sense of the absurdity and of the futility cdnis attempts to communicate rationally
(though we can reach out to each other through taatlls ‘sentiment’),
0 his attitude to time,
0 his tone: his irony is not the bitterly destructisae which Swift used as a moral
instrument.

Sterne created the stream-of-consciousness nowelt¢nbe exploited again until the 20

century, by novelists like James Joyce, Virginiadlf@r Samuel Beckett). The structure Triistram
Shandyis musical and similar to a rhapsody, describitigsarts of mental arabesques, continually

shifting from the present to the past and viceaers

**

After the four masters Richardson, Fielding, Snibléand Sterne fiction writing would include
more and more approaches and a great variety cfteeggand modes. The last three decades of the
century produced no great novelist but rather vgit@hose novels illustrate various aspects of the

revulsion against the age of reason.

2. Sentimental novels

Sentimentalism, which started with Richardson, w@ade an overriding fashion throughout
Europe, the best known instance of sentimental Inos&g Goethe’'Pie Leiden des jungen Werthers
(1774).

A slightly earlier illustration in Britain isSThe Man of Feeling1771), by the Scottish writer
Henry MACKENSIE, whose hero embodies the notiorsyhpathy developed by Adam Smith as “a
counter-force to the atomizing tendencies of thaetp of self-interested higglers found in his Weaif

Nations.” (Maureen Herkin)

Oliver GOLDSMITH (1728-1774). Goldsmith is an impammt 18th-century Irish writer. Like his
friend Johnson he is a traditionalist who, howeiegensitive to the spirit of the later 18th centiHe
is mentioned above as a dramatist (see section ram® in the previous period), and as a poet

(subsection on sentimental poets).

Neither very bright nor very eager at school, hiedato get a scholarship, was expelled from
college for receiving male as well as female fremdhis rooms, yet somehow managed to lead tbe lif
of an international travelling student, in Edinburdeiden, Paris and Padua, earning his living by
playing the flute and writing ballads. He eventyabt a degree in medicine, but back in London ke w
a poor physician. His meeting Samuel Johnson led thi embrace a literary career. He did a lot of
hackwork (wrote essays for periodicals, translaiett.). Among his essays one is quite represeatati

of the time:Letters from a Chinese Philosopher Residing in lomdo his Friends in the Easirst
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published in a periodical The Public Advertisgr then separately in 1762, in the fashion of
Montesquieu’d ettres persanefl721).

What we are concerned with in this chapter is me aovelThe Vicar of Wakefield1766),
which is often, and perhaps wrongly, called semtitale It offers an amusing mixture of irony, good
humour and sentiment which is representative ofcémgury’s taste and measure. It is a deliberately
simple-minded novel about innocence and worldlin€ssPrimrose, the Vicar of Wakefield, is a man
who combines learning with innocence and who fihdsgreatest happiness by the domestic hearth,
with his wife and children. But he is led by thdiaties of the vicious and the worldly (as well lag a
number of accidents) from one misfortune to anotler loses his fortune, his elder daughter is
apparently seduced and ruined by the local sqbees cheated, deceived in numerous ways until he
finds himself in the county jail for debts, witheof his daughters apparently dead and his sothoavfe
prisoner accused of severely injuring a man in al.ddll these incidents and misfortunes are those
typically found in sentimental novels; but confredtwith these, the worthy vicar responds with gentl
resignation and the fortitude of "one whose chiefres of comfort are drawn from futurity”. He
certainly does not weep, and only once does hesdties villains who are responsible, and he at once
repents! Finally by rapid contrivance the novel esnto a happy end: the lost fortune is restoresl, th
ruined daughter is found to be alive and reallyriedrto the squire (though the squire is still Bain,
and Goldsmith is not embarrassed by this kind gipgasolution), the younger daughter marries a
wealthy baronet, and his son marries his rich foge after having lost her for most of the bodkh&ad
nothing now on this side of the grave to wish faft my cares were over, my pleasure was

unspeakable”.

There is a folk element in this simple tale of erte misfortune followed (as in the book of Job)
by rapid restitution. Though Goldsmith uses misfoe and distress as his material, he does not quite
belong to the sentimentalists. The vicar is attdckg fortune but never beaten down by it. He is a
simple character who is often wrong but we doreét ke laughing at him because he laughs at hiimsel
So the novel gives us a picture of simple domesiit social life in the country; the reader is takehy

the charm of the pastoral scenes and by the behuatyarity and of homely life.

The vicar stands as a blend of irony (for he israved the absurdities and social ambitions of his
wife and daughters) and of feeling. The tone of tlowel is emotional and benevolist (not really
sentimental). His genuine sensibility for the paad for all human sufferings is such that in thisqr
scenes, for instance, his narrative anticipatesstiogal concerns which will be foregrounded in 19th

century novels.
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This is how the novels begins:

| was ever of opinion, that the honest man who iedrand brought up a large family, did more sertfi@n he who
continued single and only talked of population.riithis motive, | had scarcely taken orders a yeefigre | began
to think seriously of matrimony, and chose my wis,she did her wedding-gown, not for a fine glassyace, but
such qualities as would wear well. To do her justghe was a good- natured notable woman; and asdfeding,
there were few country ladies who could show m8te could read any English book without much spglibut
for pickling, preserving, and cookery none couldebher. She prided herself also upon being anllexteontriver
in housekeeping; though | could never find thatgrew richer with all her contrivances.

However, we loved each other tenderly, and ourffiesd increased as we grew old. There was, in fact,
nothing that could make us angry with the worlé&tach other. We had an elegant house, situatefirie aountry,
and a good neighbourhood. The year was spent ialmaporural amusements; in visiting our rich neights, and
relieving such as were poor. We had no revoluttorfear, nor fatigues to undergo; all our advergwrere by the
fireside, and all our migrations from the blue bedhe brown.

As we lived near the road, we often had the traveall stranger visit us to taste our gooseberryewiar
which we had great reputation; and | profess with teracity of an historian, that | never knew ofi¢hem find
fault with it. Our cousins too, even to the fottigemove, all remembered their affinity, withoutydrelp from the
herald’s office, and came very frequently to seeSane of them did us no great honour by thesenslaif kindred;
as we had the blind, the maimed, and the halt asidhg number. However, my wife always insisted t#gathey
were the samélesh and bloodthey should sit with us at the same table. So¢ itheve had not very rich, we
generally had very happy friends about us; for teieark will hold good through life, that the pootiee guest, the
better pleased he ever is with being treated; amsbame men gaze with admiration at the colourstafip, or the
wing of a butterfly, so | was by nature an admwé&happy human faces. However, when any one ofreations
was found to be a person of very bad characterpublesome guest, or one we desired to get ricujppdn his
leaving my house, | ever took care to lend hindang coat, or a pair of boots, or sometimes a hofsnall value,
and | always had the satisfaction of finding hearesame back to return them. By this the house ckemred of
such as we did not like; but never was the familWAKEFIELD known to turn the traveller or the podependent
out of doors.

Goldsmith's style has been praised a lot; theredised something direct and light-hearted about
it. Goldsmith belongs to the age of reason. Aeithy he was a traditionalist; yet he was too
sympathetic to be an outright satirist (like Popd &wift) and he was too hard-headed to be a tighrou

sentimentalist; hence the blend between senseearsibdity.

3. Gothic novels

Gothic novels were fictions (originating at the satime as the revival of interest in the Middle
Ages and the fashion to revert to pseudo-gothititecture) which dealt with cruel passions and

supernatural terrors, often in some medieval sptirch as a haunted castle or monastery.

Famous examples ar€astle of Otranto(1765), by Horace Walpole (1717-1797), set in
medieval Italy,The Mysteries of Udolph@.794) by Ann Radcliffe (1764-1823), aiithte Monk(1796)
by ‘Monk’ (Matthew Gregory) Lewis, set in GermaWorks with a similarly spine-chilling atmosphere
but not necessarily set in a medieval context de aalled ‘Gothic’, for instance Mary Godwin-

Shelley’'sFrankenstein1818), which also meets readers’ need for frigingm@nticipation. Indeed any

8 Gothic refers to a ‘style of fiction charactedzsy the use of desolate or remote settings anélonecmysterious,

or violent incidents’ (Webster).
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work concentrating on the bizarre, the macabre roraberrant psychological states may be called

‘gothic’. In this sense Gothic elements are commmomuch 18'— and 26‘-century fiction.

Gothic novels are a form of escapism, they resha#& teaders from the boredom of daily life;
they also allow the subconscious, dreams and thgaonal to come to the fore. Jane AUSTEN gently
mocked the genre in her nowdbrthanger Abbey1818).

4. Realistic novels

Next to the sentimental and Gothic novels, there avaealistic trend in the tradition of Fielding

and Smollett.

Frances (Fanny) BURNEY (1752-1840) is associatetl this return to a realistic view of life
and belongs to the courtesy-book tradition. Henthés always a young girl's impressions of theaoci
world, her mistakes in society, her gradual discpw# its values, her discovery of love and eveltyua

her marriage.

She fashioned her heroines on Richardsonian ideatseccentrics in the mode of Smollett and
derived her sense of social comedy from Fieldingy. #ist and best novel Bvelina or The History of a
Young Girl's Entrance into the Wor[d778). This epistolary novel tells the story ofjid of humble
education entering the world of fashion, and suifigla variety of frustrations and humiliations ot
want of warnings from her chaperone, or for laclgobd sense, but simply because she does not know
the codes of the city. Yet she learns, and thega®of learning is the core of the story. Suchat pl
gives the author an opportunity for satirical olbaéion of character and social pretension and for
showing all the hypocrisies, snobberies, and dasWwhich govern the behaviour of men and women of
the world. This novel of manners announces thoskpé Austen. Compared with Jane Austen's Fanny
Burney's heroines are fairly conventional, withlditinsight into the moral values of the world they

enter.

5. Political novels

In the 1790s (after America had broken away frorgl&md and after the French Revolution) the
novel was used as propaganda for social and econdmainges and to promote new ideas about the
equality of women and men. Liberty, anarchy andigaswere much debated by English thinkers and
politicians.

William GODWIN's Caleb Williams(1794) demonstrates the power for injustice lggathnted
to the privileged classes and attacks the expioitaif the lower classes.

The ideas he defends in his non-fictiime Inquiry concerning Political Justi¢@793) (e.g. man
is good and under the guidance of reason is camdbbieing without laws or control; accumulation of
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property and the institution of marriage are etlipugh naive, had some influence for they agredia w

the more extreme currents of feeling provoked by Emench Revolution. Though a minor writer
Godwin influenced Coleridge for a short time, arftel®y, who eloped with his daughter Mary, for
much longer. Godwin married Mary WOLLSTONECRAFT.eStvas an early propagandist for the
rights of women, and of those of coloured peopleth® same tokenA( Vindication of the Rights of

Women 1792). She too wrote novelgldry, A FictionandMaria, or the Wrongs of Womgn
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Romanticism

A. Background

As is apparent from the previous section, the sgdwif of the 18 century was a fascinating
time marked by fairly thorough changes in just dlauareas of life.

The most dramatic changes were perhaps thosefthateal the former British colonies (1776)
and the French Revolution. These two events bottiriboited to a completely new outlook on the
political rights of ordinary citizens, an outlookigh was laid out in the ‘Declaration of the Riglofs
Man’ and in theDéclaration des Droits de 'Hommet du Citoyen Stating that men are born free and
equal was in itself a revolution. We know that e@sna utopian project it still had major limitati
yet in a sense it was the ultimate outcome of timsience on the individual inaugurated in the
Renaissance.

Colonial empires were fast developing and represkatconsiderable source of income for the
‘mother countries’. This partly explains why opgdam to the (very profitable) slave trade met with
such resistanc®.In England more than in other European countrtethetime this incoming wealth
was used by entrepreneurs to develop new mechamuoélaptions and set up mills and factories, thus
contributing to the Industrial Revolution. This wascompanied by unprecedented urban growth with
equally unprecedented social problems resultinghfrmemployment and very low wages without any
social benefits or health insurance. Diseasesegtlat poor hygiene (notably cholera) and to staaat
contributed to a high level of mortality. Prostitut and drunkenness were ways in which people taed
escape their miserable condition. This in turn tledocial agitation and demands for social reforms.
England may have been less disturbed than contihEntope (where workers’ uprisings culminated in
the peoples’ revolutions in 1848), but there weoens violent confrontations too. One was the
movement of the Luddites, the dispossessed craftsmd textile workers who went around breaking
machinery in which they saw a threat to their fivebd*" In August 1819 a meeting of angry but
peaceful citizens who had gathered on St Petafddiin Manchester was dispersed by the cavalay, th
killed 15 people and wounded close to 800 (it walled the ‘Peterloo massacre’ in reference to
Waterloo). A number of Poor Laws were passed wihasi@ effect was to keep vagrants from the roads
and streets by confining them to workhouses thaevmardly better than prisons. Indignation at such
flagrant social injustice was reflected in the we novelists around the middle of the"i&ntury,
notably Charles DickensDévid Copperfield 1849-50,Bleak Housge 1852-3,Hard Times 1854),

39 Its application to women was debated, even nieragdplication to coloured people. We know thatS&aint

L'Ouverture and his Haitian liberation army recelveo support whatsoever from the revolutionary gorent in Paris.
40 However, the slave trade was officially abolist@dBritish colonies in 1807 and slavery in 1833.
4 The movement derives its name from the man wticdene of those groups, starting from Nottinghaeq Nudd.
It started as early as 1780 and mainly objectetamewly developed mechanical looms. It reacheliheax in 1810-1816
and was almost completely quenched by 1820. Compidinesimilar movements in Silesia and in France.
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Benjamin Disraeli $ybil, or the Two Nationsl845), Elizabeth GaskelMary Barton 1848) and
Charles KingsleyYeast 1850).

Democracy (control of power by the people throughegal elections) was extended through a
number of reforms. These were probably hastenethéyemergence of a working-class movement
called ‘Chartism’ because of the€harter of six demands: the vote for all men, the electain
Parliament every year (and not every seventh yeat)ng by ballot?, no property qualification for
candidates and wages for Members of Parliament \M&ghat even people without private income
could be elected, the redrawing of constituenaiesrder to reflect the distribution of populatiofihe
movement died out around 1848, yet by 1914 fiveéso$ix demands (leaving out the annual election of
Parliament) had been granted.

While the plight of people transported to distaaloaies could easily be ignored it was more
difficult to ignore what was going on in Irelandhd Great Famine of 1846-8 was an immediate
consequence of potato blight, but it would nevevehhappened if it had not been for the colonial
structure of the country. What corn was producddrged to English landlords and was exported to
Britain; no ‘humanitarian aid’ was ever offered tyg metropolis, in spite of the Act of Union enfedc
in 1800. The consequences were terrible. The pgbulation fell to half its former number in half a
century (either through emigration or because afvstion). The resentment against Britain that had
accumulated for centuries crystallised into purgdthof the English. Effects of this can still bedtf
today.

B. Romanticism, a general introduction

In English the word ‘Romanticism’ was not used Ltfte 1840s to refer to characteristic features
in the works of the poets who will be discussethis section. This indicates that they did not kharf
themselves as a school or even as a group, thdwggh tvere strong individual friendships between
Coleridge and Wordsworth on the one hand, and artttmgounger generation between Byron, Shelley
and Keats on the other. The word ‘romantic’, on dlieer hand, had long been in d3dn the 18
century it often referred to anything wildly fantiasand/or picturesque (as in the famous line in
Coleridge’s ‘Kubla Kahn,’ ‘and o that wild romantthasm’). Some have claimed that the word cannot
be defined” Yet, broadly speaking and disregarding for a whie contradictions between a
progressive, even revolutionary trend and a cor$er;, even reactionary one, the main featurebef t
movement can be summed up as follows:

42
43

That is, secret voting. The word ballot origigatheans a small ball to be inserted into an urn.
As you will remember, the word is derived frororitance’, which originally means written in the vacolar
tongue as opposed to Latin. From the start it thiexs both to a transgression of classic rulestarioe kind of high-flown
courtIy feelings and supernatural events presentdtk tales called romances.

Among them we find critics who were direct witaes of the movement, such as Sébastien Mercie0{1844),
and later writers such as Paul Valéry and Henrivizned sj.
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- Emphasis is on originality and creative imagioatias opposed to imitation and adherence to
the rules. Writers are now (somehow have to bespired geniuses’, thus sanctioning a radical
break between ordinary human beings and authors.

Emotion and sensibility are developed over aralregy rationalism.

New themes include nature and wild landscapes emotte hand, medieval (or rather
pseudo-medieval) elements on the other.

- Ataste for the marvellous and the sinister aot®tor the fashion of ‘Gothic’ elements.
- Writers retrieve, or create, a popular traditibat fuels a sense of national identity.
- Quite a few romantic writers would turn to thee€k origins of European civilisation.

- The stance of most romantic writers is one oth&mn against the prevailing order, in some
cases it is associated with social protest.

As can be seen in the preceding section theserésahad already been introduced into literature
in English in the 18 century. Rev. Percy in his patient collecting avidcpherson and Chatterton
through their clever forgeries illustrate the af¢o retrieve a popular tradition while the Gothmvels
are steeped in the taste for the sinister and pgpea of medieval material; Thomson, Young and to a
lesser extent Gray illustrate what was called ‘gyard poetry’; the stress on emotions was evidemced
all genres including the essay.

The romantic movement was a European phenomenahwtarted in Britain (Scotland as well
as England) and in Switzerland and quickly sprea@lt German-speaking areas, the Scandinavian
countries, Italy, Poland, Russia, and finally eegrrcame the classicist resistance in France.

The genres that thrived on the crest of this rornamave were lyrical poetry (see below the
preface toLyrical Ballads 1798) and the Gothic and historical novels. Ie thistory of English
literature, this was the second great period focdy poetry, after the Elizabethan period.

C. Romantic Poetry

a. Wordsworth and Coleridge

are the two names that are most readily associaitdEnglish Romanticism. Together they
published thd_yrical Ballads a collection that was programmatic and had aapeeketting out their
aims and the major differences with poetry as i been written before.

William Wordsworth (1770-1850)

His inspiration had two main sources, the love die for the ‘wild’ nature of his native Lake
District and his revolutionary enthusiasm. Otheogbaphical elements probably played a part. His
mother died when he was only 7 and his attachnoewbtnen, not least his sister Dorothy, also hiewif
Mary, and earlier, on his second trip to Francendétte Vallon, with whom he had a daughter, all
focused on a need for protection.
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He was 19 in 1789, the right age to feel elatediagoeat changes. His enthusiasm shipped him
across the channel twice in 1790 and in 1791-2wideld not see his French love Annette and their
daughter Caroline until 1802, when the Peace ofeluimade it possible for him to travel to France
again. In the mean time, his outlook had dramaticgtanged, as indeed had the circumstances. The
Napoleonic Wars made it treachery to be francoplihel theTerreur had ensured that there would be
no great urge in this direction any more. He hadriec a childhood friend, Mary Hutchinson, who
became both his secretary and a mother to hisrteggg children. Very much like Goethe in Germany,
he turned away from a youthful radicalism to a dgratance of wise conservatism which was crowned
by his being appointed Poet Laureate.

His friendship with the altogether different poebl€&idge yielded theirLyrical Ballads
published in 1798. While Coleridge provided the esvptural element (which called for a ‘wilful
suspension of disbelief’), Wordsworth showed thendey in everyday events. He would present
‘incidents and situations from common life’ usirg selection of language really used by men’. The
programmatic element is in the reaction againswventions and mannerism in styfeEmotions and
passions were back through the front door. HeWasdsworth’s famous definition of poetry: ‘poetrsy i
the spontaneous overflow of powerful feelings: akds its origin from emotions recollected in
tranquillity’ which induces a revival of the origthemotion in the poet. One of his best known paem
‘Lines composed a few miles above Tintern Abbeygaifs about the contrast between his experience of
nature as a child, when there was a wild fusion emdfusion between subject and object, and his
wiser/sadder perception as an adult, now that hehear, added to the immediacy of the torrent, ‘the
sweet sad music of humanity’.

As we all know, or should know, Wordsworth soondrae a monument of English literature
that was widely exported to the colonies, and feavks of fiction reporting a childhood experience in
some tropical colony or former colony fail to memtithe compulsory learning of Wordsworth’s
‘Daffodil’ poem.

| wandered lonely as a cloud

That floats on high o'er vales and hills,
When all at once | saw a crowd,

A host, of golden daffodils;

Beside the lake, beneath the trees,
Fluttering and dancing in the breeze.

Continuous as the stars that shine
And twinkle on the milky way,

They stretched in never-ending line
Along the margin of a bay:

Ten thousand saw | at a glance,
Tossing their heads in sprightly dance.

The waves beside them danced; but they
Out-did the sparkling waves in glee:

A poet could not but be gay,

In such a jocund company:

® We can note, however, that rejection of conventiim not affect the choice of prosodic form. MBstmantic

poems are rhymed, and many use the pentametemar gibher regular meter.
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| gazed--and gazed--but little thought
What wealth the show to me had brought:

For oft, when on my couch | lie

In vacant or in pensive mood,

They flash upon that inward eye
Which is the bliss of solitude;

And then my heart with pleasure fills,
And dances with the daffodils.

Samuel TayloColeridge (1772-1834)

Coleridge’s life was undermined by too much unhapgs, envy, if not deliberate self-destruction to
offer any kind of parallelism with that of Wordswior Their friendship was intense and productive, bu
short-lived. Coleridge attended a charity scho@swnable to settle down in Cambridge and enlisted
the army (his brother had to buy him out). He neariiRobert Southey’s sister-in-law but realised as w
really in love with Wordsworth’s sister-in-laff. His health was poor, and was not helped by his
addictions to alcohol and laudanum. A London phgsi¢ook him in and looked after him for the last
18 years of his life. His best poems were all wntbetween 1797 and 1799, when he travelled to
Germany and settled for a while at Gottingen Ursitgr They are supernatural romances marked by
magical imagination: ‘Christabelle’ and ‘The Rimetbe Ancient Mariner’ (which relates how an old
sailor has to tell again and again how he desemggunishment for killing an albatross). The poem
‘Kubla Kahn’ is another kind of manifesto. It is(possibly drug-induced) dream poem in which a
combination of opposites celebrates the visionarygy of the poet.

In Xanadu did Kubla Khan

A stately pleasure-dome decree :

Where Alph, the sacred river, ran

Through caverns measureless to man
Down to a sunless sea.

So twice five miles of fertile ground

With walls and towers were girdled round :

And there were gardens bright with sinuous rills,

Where blossomed many an incense-bearing tree ;

And here were forests ancient as the hills,

Enfolding sunny spots of greenery.
But oh ! that deep romantic chasm which slanted
Down the green hill athwart a cedarn cover !
A savage place ! as holy and enchanted
As e'er beneath a waning moon was haunted
By woman wailing for her demon-lover !
And from this chasm, with ceaseless turmoil segthin
As if this earth in fast thick pants were breathing
A mighty fountain momently was forced :
Amid whose swift half-intermitted burst
Huge fragments vaulted like rebounding halil,
Or chaffy grain beneath the thresher's flail :
And 'mid these dancing rocks at once and ever
It flung up momently the sacred river.
Five miles meandering with a mazy motion
Through wood and dale the sacred river ran,

Southey is another ‘Lake’ poet who wrote orieta stuff (see below).
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Then reached the caverns measureless to man,
And sank in tumult to a lifeless ocean :
And 'mid this tumult Kubla heard from far
Ancestral voices prophesying war !
The shadow of the dome of pleasure
Floated midway on the waves ;
Where was heard the mingled measure
From the fountain and the caves.
It was a miracle of rare device,
A sunny pleasure-dome with caves of ice !

A damsel with a dulcimer
In a vision once | saw :
It was an Abyssinian maid,
And on her dulcimer she played,
Singing of Mount Abora.
Could | revive within me
Her symphony and song,
To such a deep delight 'twould win me,
That with music loud and long,
| would build that dome in air,
That sunny dome ! those caves of ice !
And all who heard should see them there,
And all should cry, Beware ! Beware !
His flashing eyes, his floating hair !
Weave a circle round him thrice,
And close your eyes with holy dread,
For he on honey-dew hath fed,
And drunk the milk of Paradise.

In his philosophical biography call®lographia Literariaon which he worked in his later years
Coleridge distinguishes between ‘Fancy’ (‘fa modenagimory emancipated from the order of time and
space’) and ‘Imagination’, in which he sees ‘thang power and prime agent of all human perception,
and . . . a repetition in the finite mind of theretal act of creation in the infinite | AM’.

Another poet who belongs to this first generatisnRobertSouthey (1774-1843). He met
Coleridge in 1794 and the two men became closaedsieThese two intended to set up a community
based on communistic values in Pennsylvania, bemterally stayed in England. To spread their radical
views they turned to theatre. They wrote a playtogr,The Fall of Robespierreand Southey wrote a
play on his ownWat Tyler Later he tempered his radicalism and ended up &iTory pension. He
remained an outspoken adversary of slavery bunetbe cherished social order above all else and was
Poet Laureate for 30 years.

b. Byron, Shelley, Keats
The first three poets were all younger than Wordsiwand Coleridge and met with a premature

death. They shared a common fascination for Grdmath,its ancient civilisation and the nation thais

currently fighting the Ottoman Empire, and all #nteft England and headed south.

George Gordomyron (1788-1824) was immensely popular, which can lwaaated for by his
epic vein and hilarious wit. His dark beauty antf-senscious immoralism turned him into a living

111



romantic myth throughout Europe. After a pinched é&arly unhappy childhood in Scotland (he was
lame, and was molested by his nurse) he inheritetleaand a fortune from his grandfather, went to
Dulwich, Harrow and Cambridge, then on a Grand Tiou809-10 (that is, right in the middle of
Napoleonic wars) on which he developed a tastahferSouth. Back in London he had the first two
‘cantos’ (or chapters) of his epic poébhilde Harold’'s Pilgrimagepublished and they were an instant
successHe played the part of the detached dandy with nooaffairs, then in 1816 as popular
opinion in England was turning against him he Efgland as a gesture of disgusted rejection. e fir
settled in Switzerland where Shelley met him, theoved on to Italy, and eventually, in 1823, was
asked by the Greek Committee to take on the trgininsoldiers in the war of liberation. He died at
Missolonghi the following year and though it wasaaesult of an infection he had become the hero he
had so much wanted to be. His work was immedidtalyslated into French and German and had an

enormous influence.

Percy Byssch&helley(1792-1822) was a rebel by instinct. He rejectédatitutions, including
monogamy, which led his first wife to suicide. Whiéppealingly radical in his political ideas he was
also unfeelingly self-centred. His second partnas wiary Wollstonecraft Godwin (the author of
Frankensteinsee above p. 69, the daughter of William Godwid ®lary Wollstonecraft. Soon after he
lamented John Keats’s early demigeldnaig he himself drowned in the Bay of Naples whildisgito
meet a friend. His body was incinerated on the lbegiactrue ancient fashion, then his ashes weretur

in the Protestant cemetery in Rome, next to thoseats.

He is the most ‘otherworldly’ of all English Romanpoets. Matthew Arnold, a Victorian poet
and critic was to write about him as ‘a beautifuotl aneffectual angel beating in the void his lumiso
wings in vain’. His theory of poetry is derived fnoPlato; it is expressed in his essayDefence of
Poetry(in answer to a quip by his friend the satiricalelist Thomas Love Peacock). His verse dramas
(Prometheus Unboundand epic poemsA{astor, or The Spirit of Solitufleare interesting in the
heroically isolated view of the poet they develbpt not otherwise memorable. He is at his bestsn h
lyrical pieces, as ‘Ode to the West Wind' :

I
O wild West Wind, thou breath of Autumn's being
Thou, from whose unseen presence the leaves dead
Are driven, like ghosts from an enchanter flgein

Yellow, and black, and pale, and hectic red,
Pestilence-stricken multitudes: O thou,
Who chariotest to their dark wintry bed

The winged seeds, where they lie cold and low,
Each like a corpse within its grave, until
Thine azure sister of the Spring shall blow

11z



Her clarion o'er the dreaming earth, and fill
(Driving sweet buds like flocks to feed in air)
With living hues and odours plain and hill:

Wild Spirit, which art moving everywhere;
Destroyer and preserver; hear, oh hear!

Il
Thou on whose stream, mid the steep sky's conamoti
Loose clouds like earth's decaying leaves ard,she
Shook from the tangled boughs of Heaven and Qcean

Angels of rain and lightning: there are spread
On the blue surface of thine aéry surge,
Like the bright hair uplifted from the head

Of some fierce Maenad, even from the dim verge
Of the horizon to the zenith's height,
The locks of the approaching storm. Thou dirge

Of the dying year, to which this closing night
Will be the dome of a vast sepulchre,
Vaulted with all thy congregated might

Of vapours, from whose solid atmosphere
Black rain, and fire, and hail will burst: oh Inka

1
Thou who didst waken from his summer dreams
The blue Mediterranean, where he lay,
Lull'd by the coil of his crystalline streams,

Beside a pumice isle in Baiae's bay,
And saw in sleep old palaces and towers
Quivering within the wave's intenser day,

All overgrown with azure moss and flowers
So sweet, the sense faints picturing them! Thou
For whose path the Atlantic's level powers

Cleave themselves into chasms, while far below
The sea-blooms and the oozy woods which wear
The sapless foliage of the ocean, know

Thy voice, and suddenly grow gray with fear,
And tremble and despoil themselves: oh hear!

v
If I were a dead leaf thou mightest bear;
If | were a swift cloud to fly with thee;
A wave to pant beneath thy power, and share

The impulse of thy strength, only less free
Than thou, O uncontrollable! If even
| were as in my boyhood, and could be

The comrade of thy wanderings over Heaven,
As then, when to outstrip thy skiey speed
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Scarce seem'd a vision; | would ne'er have strive

As thus with thee in prayer in my sore need.
Oh, lift me as a wave, a leaf, a cloud!
| fall upon the thorns of life! | bleed!

A heavy weight of hours has chain'd and bow'd
One too like thee: tameless, and swift, and proud

\
Make me thy lyre, even as the forest is:
What if my leaves are falling like its own!
The tumult of thy mighty harmonies

Will take from both a deep, autumnal tone,
Sweet though in sadness. Be thou, Spirit fierce,
My spirit! Be thou me, impetuous one!

Drive my dead thoughts over the universe
Like wither'd leaves to quicken a new birth!
And, by the incantation of this verse,

Scatter, as from an unextinguish'd hearth
Ashes and sparks, my words among mankind!
Be through my lips to unawaken'd earth

The trumpet of a prophecy! O Wind,
If Winter comes, can Spring be far behind?

JohnKeats (1795-1821) was the son of a London stable-kedpemhad neither title nor money
but managed to begin studies in medicine, whiclgdnee up for the sake of poetry. He too had radical
positions. He frequented the circle of Leigh Huwntere he met Shelley and Byron, but was snubbed by
them. He was drawn to ancient Greece and its fiteza(to which he had access only through
translations), to Spenser and Milton. He was 21naieewrote his famous sonnet ‘On First Looking into
Chapman’s Homer'. Like Byron and Shelley he lefglamd in a mood of bitterness and emigrated to
Italy. By that time he knew he would soon die ohsomption. Ten years later he was widely read and

celebrated among Oxbridge students.

He celebrated imagination and sensuality (as ogptiseational thinking). He is famous for his
equation of Beauty and Truth (‘Beauty is Truth, thirBeauty’). Another key phrase in his poetics is
‘negative capability’, the poet’s (and the reader&apacity to receive what is written without
guestioning.

He is best known for his odes (comparable to thvasien by Novalis and Holderlin). Most of his
best work was written within one year in 1818-18T3%de to a Nightingale’ (with its drifting towards
death), ‘On a Grecian Urn' (expressing the permamenh beauty), ‘On Melancholy’ and ‘To Autumn’
(with its sense of balance and acceptation), asasehe ballad ‘La Belle Dame Sans Merci'.
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‘Ode on a Grecian Urn'

Thou still unravish'd bride of quietness,
Thou foster-child of silence and slow time,
Sylvan historian, who canst thus express
A flowery tale more sweetly than our rhyme:
What leaf-fring'd legend haunts about thy shape
Of deities or mortals, or of both,
In Tempe or the dales of Arcady?
What men or gods are these? What maid¢n® lo
What mad pursuit? What struggle to escape?
What pipes and timbrels? What wild ecg2as

Heard melodies are sweet, but those unheard
Are sweeter; therefore, ye soft pipes, play o
Not to the sensual ear, but, more endear'd,
Pipe to the spirit ditties of no tone:
Fair youth, beneath the trees, thou canst ngtlea
Thy song, nor ever can those trees be bare;
Bold Lover, never, never canst thou kiss,
Though winning near the goal yet, do not grieve;
She cannot fade, though thou hast not ttegpli
For ever wilt thou love, and she be fair!

Ah, happy, happy boughs! that cannot shed
Your leaves, nor ever bid the Spring adieu;
And, happy melodist, unwearied,
For ever piping songs for ever new;
More happy love! more happy, happy love!
For ever warm and still to be enjoy'd,
For ever panting, and for ever young;
All breathing human passion far above,
That leaves a heart high-sorrowful and cloy'd
A burning forehead, and a parching tongue

Who are these coming to the sacrifice?
To what green altar, O mysterious priest,
Lead'st thou that heifer lowing at the skies,
And all her silken flanks with garlands dfest
What little town by river or sea shore,
Or mountain-built with peaceful citadel,
Is emptied of this folk, this pious morn?
And, little town, thy streets for evermore
Will silent be; and not a soul to tell
Why thou art desolate, can e'er return.

O Attic shape! Fair attitude! with brede
Of marble men and maidens overwrought,
With forest branches and the trodden weed;
Thou, silent form, dost tease us out of tidug
As doth eternity: Cold Pastoral!
When old age shall this generation waste,
Thou shalt remain, in midst of other woe
Than ours, a friend to man, to whom thou say'st,
"Beauty is truth, truth beauty,--that is all
Ye know on earth, and all ye need to kriow
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c. Emily Bronté (1818-1848).
Emily Bronté is discussed more extensively belowher achievement as a novelist, yet she was also a

great poet. Her first venture into the world of pgevas as a child with her siblings. Her poems are
often haunted by death. In the following poem slaypon modal auxiliaries, gradually granting her

speaker more agency.

The night is darkening round me,
The wild winds coldly blow ;
But a tyrant spell has bound me,
And | cannot, cannot go.

The giant trees are bending
Their bare boughs weighed with snow ;
The storm is fast descending,

And yet | cannot go.

Clouds beyond clouds above me,
Wastes beyond wastes below ;
But nothing drear can move me :
I will not, cannot go.

d. Thomas Moore

ThomasMoore (1779-1852) was born in Dublin as the son of agroHis background was
poor and he never varnished it. In his poem 'Epitap a Tuft-Hunter' he mocked snobbery: "Heaven
grant him now some noble nook / For, rest his sbaltl rather be / Genteelly damn'd beside a Duke, /
Than sav'd in vulgar company.” Moore studied anityiCollege, Dublin and London, and published his
first book, The Poetical Works of Thomas Littla 1801. In 1803 he became a civil officer to lBada,
where he stayed for a year, and then returned tgaBd after travels in the U.S. and Canada. He
published a collection of moralising poems, andyvyaspularlrish Melodies,based on folk tunes. His
writings range from lyric to satire, from prosemance to history and biography. At the time he ass
famous across Europe as Walter Scott, notably esuithor of the Orientalising narrative poéalla
Rookh Today, we are more interested in him for his aomdbmmitment on behalf of the Irish and of the

Negroes (as Africans were then called).

e. John Clare
John Clare (1793-1864) epitomises Romanticism ith bus dedication to nature and in an

exacerbation of sensibility that landed him in adtic asylum. He was a farm-labourer who was
expelled from his native village because of thelenae movement. He wrote poems that describe
nature with great accuracy and are filled with afsiry mysticism. As can be expected, he deeply

resented the encroachment of capitalism.
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D. Romantic Prose

a. Thomas de Quincey, Charles Lamb
Thomas de Quincey (1785-1859) is best known forabhi®biographical essayhe Confessions

of an English Opium-Eatef1822, revised 1856). He described his addictmogium (which he first
used for medical reasons) with chilly precision @dt his best in some pregnant essays dealirtg wit
morbidly ‘romantic’ themes and with the works of &&kspeare (‘On the Knocking on the Gate in
Macbeth*’). His work is haunted by the memory of a childh@gberience, when he came upon the
lifeless body of a beloved sister who had just dietheningitis on a lovely summer day. His sengitiv
anticipates the works of later romantic and syngb@oets such as Baudelaire, Wilde and Huysmans

while his taste for the Gothic element recalls \afcott and Ann Radcliffe.

Charles Lamb (1775-1834) is known for his devotiorShakespeare (which prompted him to
rewrite Shakespeare’s plays in prose so that peopldd at least be familiar with the stories). Heote
lots of essays in a homely and humorous vein fyasgi to his amazing resilience (for 30 years heeda
for his sister — who had killed their mother intaof madness — as well as for his senile fatherfan an

old aunt).

b. Walter Scott
Walter Scott (1771-1832) was born in Edinburgh and was in ctas#act with legal circles (his

father was a lawyer and he became a local shefiffanks to the money he earned very early through
his poetry he bought a stately home on the Riveedthand lived the life of a Scottish laird. He tdn

to writing historical novels with an extraordingmyolixity and inventiveness. He first publishedesias

a novels known as th@/averleynovels, set in 17 and 18' century Scotland, then turned to earlier

periods [vanhoe Quentin Durward. His influence extended all over Europe.

c. The Bronté sisters
The novels by Charlotte and Emily Bronté fully bejao the Romantic period, yet — particularly

in the case of Emily — show evidence of a narratm@plexity that could belong to tQ(Eentury fiction.

Their lives may recall a fairy tale. Once uponradithere were three sisters and a brother who
grew up in an isolated rectory in Yorkshire, wilteir father and an aunt who looked after them when
their mother had died (1821). (Two other sisteesidit an early age.) They would tell each otharesto

that were partly inspired by their reading Byronda8cott, partly sprung untutored from their

See an excerpt of this essapntp://www.clicknotes.com/macbeth/Knock.html
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imagination. The brother (Branwell) never produegything notable. All three sisters attended strict
schools for daughters of the clergy and were tchasegovernesses, which was one of the two position
a girl could take up in a household, the other logieag that of servant. In order to be taken seljolog

a predominantly male readership, the sisters tqnkha names of men: Currer, Ellis and Acton Bell.
Anne’s literary output was slight compared with bisters.

Charlotte Bronté (1816-1855) first wrote a novebuatbher unrequited passion for a married
teacher at an academy in Brussels, then a remarkabVel which reads as the tumultuous
autobiography of an indomitable gidane Eyre(1847). It deals with the hardships of her uphngg
and of her passion for her employer Mr RochesteFtafrnfield Hall. As she is about to marry him in
spite of their different class origins, she heaiet he already has a wife who is kept in the attithe
manor. She flees into the night and is helped btadt cousins, two sisters and a brother calletbB
Rivers. The latter offers to marry her but as shabiout to accept she feels that Rochester needste
she indeed finds him, blind, innerly broken andtitigte since his manor went up in flames. They can
now be united: ‘Reader, | married him.’ The nowvalirid its complement in the ®@entury with Jean
Rhys’'sWide Sargasso S€d954), which is written from the perspective loé ffirst wife, Antoinette /

Bertha, a white girl who grew up on a Caribbeaandl|

Emily Bronté (1818-1848) is the author Wfuthering Height41848), a novel about the wild
destructive passion between Heathcliff, the darunéing brought home from Liverpool by Mr
Earnshaw, and Catherine Earnshaw, who will fondyelve that she can compromise and marry Edgar
Linton while preserving her bond with her childhofsetnd. Inspired by a gothic romance the novel
displays an acute sense of place. It presents@mdasts two places (The Heights and The Grange), t
generations, two families, and two ways of relatimghe world and to fellow human beings. Parttsf i
appeal lies in its narrative structure and the demnpndermining of reliability resulting from itsea of
two narrators, the self-centred and sceptical Lamdavand the practical and unimaginative housekeeper
Nelly Dean.

E. Jane Austen

Jane Austen (1775-1817) is the greatest of alhtivelists of manners, and one who raised the genre
a new level of art. She was the unpretentious daugii an Anglican clergyman from rural Hampshire,
an area with which she remained associated for wioker life. It is usually claimed that her rural
background, together with her uneventful life, sbhow accounted for the restricted scope of her stibje

matter, which has often been remarked upon. Sheelieeferred rather self-deprecatingly to her own
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range, using a phrase which has remained famoeistwth square inches of ivory’ — or the ‘two ordbr
families in a country village’. Other commentatavere quite patronizing, too. Thus Henry James
admitted that there were ‘little touches of humarntht in her work; while Joseph Conrad wondered
more openly: ‘What is there in her? What is itaddbut?’ George Steiner, a 20th-century critic, es

a more measured indictment of Jane Austen’s pregliméations:

Entire spheres of human existence — political, adpe@rotic, subconscious — are absent. At the
height of political and industrial revolution indecade of formidable philosophical activity, Miss
Austen composes novels almost extraterritorialistohy. (After Babel 1975, 8-9)

It is true that, although the Napoleonic Wars wgoag on throughout her writing career, Austen leeep
mention of them out of her novels, in which soldigr uniform appear only as attractions for thésgr

in some similar social capacity. However, it mayadogued that this is a tribute not to her narrownes
but to the calm accuracy with which she saw hejestibin other words she may have restricted her
scope deliberately because her intention was nosrmoc — to create a world in little, perfectly
proportioned and shown in lively detail, presentamgaccurate model of the total social world of ckhi
this was only a small part.

Her social pitch, then, was English country sgc@tneither the lowest not the highest stratum,
which provided her with an opportunity to examihe tworld of social pretension and ambition, of all
and visits and speculations about marrying andngivh marriage, of the hopes and fears of genteel
people of moderate means. The raw material of beels thus includes the daily routine of socialtsis
in country towns, shopping, sewing, gossip, ancothvial matters which are recorded with an easy
liveliness and with an unflagging, gentle irony.viver trivial the subject matter, it allowed her to
demonstrate her polished and controlled wit, heégttyupenetrating vision of man as a social anirhat,
ironic awareness of the tensions between sponyaaed convention, as well as the tensions between
personal morality and the claims of social progriéter heroines usually acquire wisdom by learring
recognize the difference between conventional ggtieas about life and their own personal aspiretio
in terms of happiness. The clash between the twmosoanetimes give rise to exacerbated outbursts of
feeling, but this is no romanticism because thedeemes of experience are controlled by the sane,
clear-sighted judgement of the reasonable narrilerwork, which is neither romantic nor sentiménta
shows a remarkable insight into the relation betwsgcial convention and individual temperament. As
an illustration of the subtlety of her style here the opening sentencesRyide and Prejudice

IT is a truth universally acknowledged, that a &mgan in possession of a good fortune must beaint wf a wife.

However little known the feelings or views of sueiman may be on his first entering a neighbourhtod truth is
so well fixed in the minds of the surrounding faes| that he is considered as the rightful propeftyome one or
other of their daughters.
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Thanks to adaptations for cinema and televisionst&n’s six major novels currently enjoy a
familiarity undreamed of for any earlier, and meabsequent, English fiction. The chronology of her
works is somewhat obscure, for many of the novedsewevised for publication a considerable time
after they were first writtenNorthanger Abbey(1818) appeared posthumously but was apparently
written first. The book is in part a satire on thensational and sentimental literature of the time,
particularly of the enormously populstysteries of Udolphbby Anne Radcliffe. But the theme is also in
part the danger of confusing literature and lifgg point being that life can be as surprising asd a
remorseless as the most romantic literature batdgompletely different way.

Sense and Sensibilifg811) is similarly directed, on the surface atske against a fashionable
taste, this time the enthusiasm for picturesquetyesnd the self-indulgent cultivation of feelingpical
of a certain brand of sentimentalism. The two he¥sj Elinor and Marianne Dashwood, are fatherless
sisters who live with their mother in comparativaserty. The title of the novel indicates the difiece
between them: Elinor is practical and watches dkerfamily affairs with sober good sense, while
Marianne prides herself on the strength of heririgeland her contempt for material interests. Bet t
superficial contrast between the sisters is showré deceptive: Elinor's feelings are as deep as
Marianne’s, but her sense of responsibility is tgeaand she keeps her sorrows to herself, whereas
Marianne makes almost a virtue of the public extahiof her grief, thus becoming a burden on her
sister and mother.

Austen's other published novels &wede and Prejudic€1813),Mansfield Park(1814),Emma
(1816) andPersuasion1818).

Jane Austen is an uncommon sort of novelist, @lEivof manners with a brilliant ironic wit, an
affectionate understanding of the ordinarinesswhé#n life, a mastery of plot structure, a lovely an
often subtle sense of character, and a moral weveithin which to pattern her novels. Confining
herself to that limited area of contemporary Ergbkecial life which she knew well, she wrote of the
human comedy with profound art to produce novelsclwiremain remarkable for their technical
brilliance and ironic poise, and for the authorgageness of the different claims of personality and

society.

F. Bridge to the 20" century

The Victorian age (the reign of Queen Victoria exked from 1837 to 1901) was dominated by
the development of the novel. Three names ouglteteemembered, Charles Dickens (1812-1870),
George Eliot (1819-1880, her name was Mary Ann Eyjaand Thomas Hardy (1840-1928, who only
wrote poetry aftelJude the Obscurel896). The turn of the century was marked byehdeeply
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contrasting figures: the witty and provocative hrizgan Oscar Wilde (1856-1900he Picture of Dorian
Gray, 1891; he was also a dramafiste Importance of Being Earne&895, and a poethe Ballad of
Reading Gaql1898) whose work illustrates fin-de-siécle decamde the Europeanised American Henry
James (1843-1916), who anatomised human feelingsfastidious prose that already belongs to early
modernism; and Joseph Conrad (1857-1824), thetPekgde who both explored the depths of human
motivations and confronted the major issues otithe, including colonialism. Another Irishman shaul
be added, the committed and prolific playwright @eoBernard Shaw (1856-1950).

Poetry was not absent from the second half of Eﬁécbntury. Lord Alfred Tennyson (1809-
1892) wrote a poetry that is at once controlleggielc and visionary while Robert Browning (1812-
1889) developed the form of the dramatic monologiue a mood of witty sarcasm. Charles Swinburne
(1837-1909) and the Pre-Raphaelites were influenmgdrancophone symbolists and indulged in
aestheticism. Gerald Manley Hopkins (1844-1889)esuit priest, wrote a vital, knotted poetry whose
intensity of passion and novelty in the use of leage were such that it could not be fully appreciat
until the 28" century’® The Irishman William Butler Yeats (1865-1939) aksffects the transition into
20"century literature, though both in diction and irbject matter he in fact remains closer td™-19

century attitude&’

The stage was set for the drama of modernism himitd another story.
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