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Process of  “translating” archivistic 
artefacts into a museum.

“par traduction, on entend l’ensemble 
des négociations, des intrigues, des actes 
de persuasion […] grâce à quoi un acteur 
[…] se permet […] de parler ou d’agir au 
nom d’un autre acteur” (Callon/Latour 
2006: 12-13)

Introduction



1. The past: the constitution of  an 
archiveௗ
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The Fonds Simenon: origins

● Founded in 1977.

● 1973: Simenon Year and academic
consecration (university seminars, honoris 
causa). 

● Relationship of  trust between the writer
and Prof. Maurice Piron. 



The Fonds Simenon: contents

● Furniture and personal items.

● Graphic works and photographs.

● Manuscripts.

● Letters (with translators, editors, readers...).

● Press clippings.

● Editions (both in French and in other languages).



Translation in the Fonds Simenon

● More than 5000 translations in around 60 
languages.

● Updates of  contents thanks to clause in contracts
with editors.

● Simenon as an archivist of  the self: desire to 
make translations visible. 

● « […] to the archive as a process » (Ketelaar
2006: 187)



2. The present: the SITRAD project and 
its institutional challengesௗ

2. The present: the SITRAD project and 
its institutional challengesௗ

7



Goals: To create a database of  Simenon’s translated works that will allow to 
analyse the interplay

1) between translations in different languages

2) between book translations and audiovisual translations

3) between individual and collective actors involved

Fonds Simenon as a source for a sociology of  translations, a sociology of  translators, 
and a sociology of  translating. (Cordingley 2021: 15)

The SITRAD project



a) Academic audience:

Articles, books, conferences, user-friendly database

b) General audience:

(Historical) interest of  non-specialists for Georges Simenon

The (intended) outputs 



Interviews with the Fonds’ curator (Laurent Demoulin) and the Fonds’ director (Benoît 
Denis).

• Clear division between the scientific and the public/economic dimensions 
• Simenon “brand”

Challenge: how can we make translation and translators more visible in this context?

The institutional challenges 



3. The future : the possibility of  the data 
mural
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“The archive […] as a space that is located on the border between forgetting and
remembering; its materials are preserved in a state of latency, in a space of
intermediary storage.” (Assmann 2008: 103).

Impossibility to modify the conditions of display and access to the archives

Possibility to modify the way knowledge built on that source is disseminated

Animating the Fonds Simenon



Using Digital Humanities for scientific communication purposes:
• New metaphors
• Direct visualisations (Manovich 2011)
• Data mural

Animating the Fonds Simenon



P. Cruz, J. Wihbey, A. Ghael, F. Shibuya and S. Costa (2019). Dendrochronology of  U.S. immigration, 
Information Design Journal, 25(1), 6 – 20. 



Left: Carbó-Catalan, Gonne, Letawe (forth).
Right: Mapping Time. Jeremy Douglass and Lev Manovich, 2009.
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Data mural by Emily and Rahul Bhargava in collaboration with the 
non-profit Groundwork Somerville (Massachusetts). 



The valorisation of  archives implies its transformation at many stages

Translation as “discrepancy”, “betrayal” (Callon 1995: 46-47)

Conclusion
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“The archive” Nora (1984/1996: 14) writes, “is a purely material site that becomes a 
lieu de mémoire only if  imagination invests it with a symbolic aura.” […] The 

[…] translation archives […] are all potential lieux de mémoire in Nora’s sense; 
these material archives await the attention of  translation researchers, when 

they will be invested with symbolic value. 

(Cordingley 2021: 14)

Becoming a lieu de mémoire


