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Summary: With the help of a case study from the textual 
program of two mid-Eighteenth Dynasty Theban tombs—
TT 95 and TT 76—this paper seeks to provide insights into the 
nature and strength of the intertextual relations between 
the funerary monuments of the early and mid-Eighteenth 
Dynasty Theban elite. The study offers a transliteration, 
translation, and commentary of the prt m tꜣ text on the north 
side of Pillar A in TT 95A and its pendant on the east side of 
Pillar D in TT 76, compares the two texts, and evaluates the 
strength of their connection by taking their spatial-material 
and socio-cultural contexts into account.
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1 �Introduction
Through the example of a prt m tꜣ text transmitted from one 
tomb to another within the Theban necropolis1, this paper 
seeks to demonstrate how the early and mid-Eighteenth 
Dynasty elite sought inspiration in the monuments of their 
peers when devising the textual program of their own tomb 
chapel. By doing so, it offers a case study on intertextuality 
and textual transmission from the mid-Eighteenth Dynasty 
Theban necropolis.

1 The similarity between a prt m tꜣ text on the north side of Pillar A 
in TT 95A and another on the east side of Pillar D in TT 76 was first 
mentioned in 2021 (Paksi and Bickel 2021, 88–89).

The intertextuality2 of Eighteenth Dynasty Theban 
tomb inscriptions has not yet been sufficiently investi-
gated3, even though we already find scattered references to 
the fact that the inscriptions of these tombs mutually influ-
enced each other in the works of Kurt Sethe and Hans Wolf-
gang Helck4. The character of the social landscape—densely 
populated with the tombs of high-ranking officials from the 
king’s inner circle5—strongly suggests that integrating this 
perspective into the analysis of these texts would lead to a 
more nuanced understanding of their composition. All the 
more so because the study of the figurative decoration of the 
very same monuments from a similar viewpoint, from the 
perspective of intericonicity, is already under way6. Dimitri 
Laboury has recently argued, furthermore, that the artists 
responsible for the figurative and inscriptional decoration 
of Theban tombs were in most cases the same individuals7, 
which is yet another argument for including intertextuality 
into the scope of the analysis.

2 The idea that texts come into being in a compositional context, in a 
network of texts that influences their creation, meaning, and recep-
tion is the fundamental principle of intertextuality (Allen 2011). It is 
one of the central ideas of contemporary literary theory and was first 
articulated by Julia Kristeva (1969). In Egyptology, although several 
scholars had referred to it before (Assmann 1984, 192–193 and 207–208; 
Derchain 1994, 69 and 71–72; and Vernus 1995, 107), the use of the term 
seems to have been established only after Antonio Loprieno (1996a, 
51–52 and 1996b, 222–225) promoted it.
3 Note, however, Maruschka Gathy’s (2013, 88–98) observations on the 
intertextual relations among officials’ titles and epithets within the 
Theban necropolis.
4 See, for instance, their notes to Urk. IV 495, 12–13; Urk. IV 1079, 1, 10, 
and  15; or Urk.  IV 1210,  12 and  15. Further examples were cited by 
Laboury 2017, 241, n. 25.
5 Roehrig 1990, 18–19; Gathy 2013, 2–5; and Loprieno-Gnirs 2018, 108–
118.
6 See, for instance, Laboury 2015, 335–336; Den Doncker 2017, 336–339; 
Laboury  2017, 247–254; Pieke  2017, 259 and 263; and Devillers  2018, 
34–44.
7 See Laboury 2013, 33–34; Laboury 2020, 87–91; Laboury 2022, 38–43; 
Laboury and Devillers  2023, 173–174; and Stupko–Lubczynska  2023, 
217–235.
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2 �Prt m tꜣ texts in the Theban 
necropolis

Prt m tꜣ texts are a group of texts that were frequently used 
in Theban tombs during the entire New Kingdom8. They 
express the deceased’s wish to come forth from the earth 
(prỉ m tꜣ) and return to the realm of the living in order to 
be able to see the sunlight, receive offerings, and commu-
nicate with the living. The expression itself (prt m tꜣ) trans-
lates into “coming forth from the earth.” The deceased’s 
wish often includes visiting his house of the living9, enjoy-
ing the pleasures of his garden10, or participating in various 
religious festivals11. The motif, while sporadically present 
in the Middle Kingdom12, was only one of many aspects of 
free movement in the afterlife at that time13. The concept 
of “going forth by day” (prt m hrw) assumed its paramount 
status in the Egyptian mortuary belief only from the New 
Kingdom onwards14.

3 �The prt m tꜣ text on the north side 
of Pillar A in TT 95A

TT  95 was built under the reign of Amenhotep  II and 
belonged to Mery, high priest of Amun, and his mother, 
Hunay, a great royal nurse15. The tomb is located in the 
western part of Sheikh Abd el-Qurna and consists of two 
substructures, TT  95B and TT  95C, and an above-ground 
ceremonial chapel, TT 95A16. Neither the construction nor 
the decoration of TT 95 was completed: the works had to 
be prematurely abandoned because of a building accident 
that led to the collapse of part of the tomb chapel’s ceiling17. 

8 See Assmann 1979, 71; Assmann 1986, 669–670; and Assmann 1995, 
284–293 cited by Gnirs 1995, 246, n. 93 as well as Assmann 2001, 285–318 
and Assmann 2005, 209–234.
9 Assmann 2001, 299–301 and Assmann 2005, 218–221.
10 Assmann 1995, 287–290; Assmann 2001, 302–307; Assmann 2005, 
221–225; and Assmann 2011.
11 Assmann 1995, 290–293; Assmann 2001, 307–318; and Assmann 2005, 
225–234.
12 Cf. CT Spells 340 (CT IV 339e–342f); 405 (CT V 209o–210e); and 697 
(CT VI 331k–q) cited by Assmann 2001, 290–292 and Assmann 2005, 213 
and 215.
13 Assmann 2001, 289–290 and Assmann 2005, 210.
14 See Assmann 2001, 285–318 and Assmann 2005, 209–234.
15 Porter and Moss 1960, 195–197 and Gnirs et al. 1997, 61–70.
16 Loprieno-Gnirs 2021, 4 and 6 with fig. 4.
17 See Gnirs et al. 1997, 60–61 and 69–70; Loprieno-Gnirs 2018, 118–124; 
Loprieno-Gnirs 2021, 2; and Loprieno-Gnirs and Ziegler forthcoming. 
For an overview of earlier, alternative hypotheses on Mery’s takeover 
of TT 84, see Gnirs et al. 1997, 58–61 and Paksi 2024, 342–344.

Following this event, Mery declared the nearby tomb of 
Iamunedjeh (TT 84) as his own and had its original textual 
program adjusted to his own needs18.

Before 2014, TT 95 was under the responsibility of the 
German Archaeological Institute (DAI) in Cairo. On their 
behalf, excavations and epigraphic recordings were con-
ducted in the 1990s under the direction of Andrea Loprieno-
Gnirs19. Today, TT  95 belongs to the archaeological con-
cession of the Swiss Mission at Sheikh Abd el-Qurna. The 
foundations of the present study were established between 
2015 and 2019 within the framework of the project Life His-
tories of Theban Tombs (LHTT) of the University of Basel 
directed by Susanne Bickel and coordinated by Andrea 
Loprieno-Gnirs when the systematic study and philo-
logical recording of the inscriptions of the tomb began20. 
The first mention of the prt m tꜣ text on the north side of 
Pillar A is found in the overview of the pillar inscriptions of 
TT 95A published by Loprieno-Gnirs in 199521. Even though 
the inscription itself was not included in this study, Jan 
Assmann regularly referred to it in his work in later years22.

The deceased’s wish of coming forth from the earth is 
also voiced elsewhere in the tomb and is equally present on 
the ceiling: in the east or outer band of the northern part of 
the east aisle, in a horizontally arranged text running from 
right to left above the east wall. Furthermore, the inscription 
on the west side of Pillar A conveys the deceased’s wish to 
see Amun during the Beautiful Festival of the Valley, where-
fore Loprieno-Gnirs regarded it as another prt m tꜣ text23. 
Although the key word (prỉ “to come forth”) is omitted from 
the latter inscription, the deceased’s wish to participate in 
various religious festivals is one of the central motifs of this 
type of texts (cf. § 2).

18 For a recent study on the alterations in the inscriptions of TT 84 on 
behalf of the secondary tomb owner, Mery, see Paksi 2024.
19 Cf. Loprieno-Gnirs 2021, 8–9 and 149, n. 31 and Paksi and Bickel 2021, 
85 and 160, n. 13.
20 Paksi and Bickel 2021, 85–89.
21 Gnirs 1995, 246. Although the texts of the pillars were not included 
in her publication (Gnirs 1995), works on Egyptian mortuary liturgies 
often refer to this study (see, e.g., Assmann et al. 2005, 87, 89, 111, 119, 
412, 420, and 467, n. 36 and Tacke 2013, 263 and 329), which, until the 
publication of this paper, was the only one available on the textual pro-
gram of TT 95A. The inscriptions of TT 95A remain largely unpublished 
except for a short excerpt of text copied by Karl Richard Lepsius in the 
nineteenth century (Lepsius et al. 1897–1913, 278, no. 12), a small cap-
tion in Rosellini’s (1834, pl. 48) drawing of the banquet scene, and the 
present study. The analysis of the ceiling inscriptions of Mery’s tomb 
and a study on the main caption of its so-called workshop scene are 
currently in preparation by the present author.
22 See Assmann 2001, 467, n.  36; Assmann 2005, 452–453, n.  58; and 
Assmann et al. 2005, 49, n. 137.
23 Cf. Gnirs 1995, 246. For a translation of the text on the west side of 
Pillar A, see Schott 1953, 797 and 872, text no. 69.
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The prt m tꜣ text on the north side of Pillar A contains the most 
elaborate version of the theme within TT 95A. It is a poly-
chrome, left-to-right monumental hieroglyphic inscription 
arranged into seven vertical lines facing towards the east 
(cf. Figure 1). As Pillar A is one of the pillars found closest 
to the entrance within Mery’s tomb chapel24, the inscrip-
tion itself is as well oriented towards the entrance of the 
tomb. The text on the pillar was arranged in a way that it 

24 It is the first pillar on the right when entering the tomb (cf. Figure 4, 
left; Gnirs 1995, 239, fig. 2; or Paksi and Bickel 2021, 87, fig. 75).

partially envelops the accompanying scene: Mery’s figural 
representation striding towards the tomb entrance. The 
framing effect results from the fact that the first column 
of the text is significantly longer than the rest. The origi-
nal length of the inscription’s first column corresponded 
to the height of the deceased’s figure, whereas the rest of 
the text was inscribed in much shorter columns above 
Mery’s head.

The decoration of Pillar  A is poorly preserved (cf. 
Figure 1). This is due to the fact that this part of the tomb 
suffered substantial damage from the fire and lamps used 

Figure 1: The prt m tꜣ text on the north side of Pillar A in TT 95A. Photo by Matjaž Kačičnik, LHTT, University of Basel, 2023. Transcription and recon-
struction of the text by the author, 2024.
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by its modern occupants and was heavily soiled with soot25. 
Nevertheless, the inscription on the north side of Pillar A 
is still sufficiently visible today26, and parts of the text that 
were previously considered lost could be reconstructed 
with the help of the inscription’s parallel found in TT  76 
(cf. § 3.1; Figure 1, right; Figure 5; and Figure 6). The text 
expresses the deceased’s wish to come forth from the earth 
(prt m tꜣ) to see the sun disk (r mꜣꜣ ỉṯn) and to go back to his 
house of the living (r sỉpt pr=f n ʿnḫw) to enjoy the pleasures 
of his garden (r sḫmḫ ỉb=f m š=f).

3.1 �Translation and commentary of Mery’s 
prt m tꜣ text27

1|[prt] m tꜣa

  r mꜣꜣ ỉṯnb m ẖrt-hrw nt rʿ nb
šmt ḥr tꜣ mỉ tpw-tꜣ mỉ s{r}ḫ<r>c [n wnn tp-tꜣ]
  [r sỉpt pr=f n ʿnḫw]
   [r sḫmḫd ỉb=f m] 2|š=f
   r sqbb ẖr nhwt=f
   r sḏꜣït m mnw=f 3|n ḏt=f
   r fd{q}e yḥ sšnw
   r wḥ(ꜣ)f 4|ḥnï nḥbwt bnrwt d(ꜣ)bw ỉrwt nh5|wt=f
     wnwn=sn n ḥr=f
     ḥnk=sn n=f t 6|ỉmỉ=sn
      bʿḥ m ḫt nbt nt ỉtw=f ỉmỉw ẖrt-nṯr
  7|ỉn ḫtmw bỉtỉ
   ḥm nṯr tpỉ [n ỉmn]
   mry mꜣʿ ḫrw

1|[Coming forth]g from the earth
  to see the sun disc daily;
walking on the earth like those on the earth (i.e., the  

living), just as [when on earth],

25 This carbonaceous substance was partially removed from the walls, 
pillars, and ceiling of the first pillared hall of TT 95A during a restora-
tion process in the 1990s.
26 Its first epigraphic study, a facsimile drawing of the text, was done 
by Loprieno-Gnirs in 1993. This is one of over a hundred pencil draw-
ings that were prepared to document the internal decoration of the 
tomb between February 1992 and March 1995 (cf. n. 19 above). These 
drawings are unpublished at present but were digitized (scanned) by 
the LHTT project in 2016. The hard copies are kept at the Department of 
Ancient Civilizations of the University of Basel, while the digital scans 
are being prepared for online publication at the Swiss National Data 
and Service Center for the Humanities (DaSCH).
27 Hieroglyphic transcriptions from the inscription on the north side 
of Pillar A in TT 95A are the author’s illustrations based on the digital 
facsimile drawing and reconstruction of the text (cf. Figure 1, right; Fig-
ure 5; and Figure 6). All other hieroglyphic passages were transcribed 
with the help of JSesh in this study.

  [so that he would visit his house of the living]
   �[in order to distract his heart in] 2|his garden,
   to refresh himself under his sycamores,
   �to amuse himselfh among his trees 3|of his own (i.e., 

 his own trees),
   �to pull up swamp plant(s)i and lotus blossoms,
   �to pluck 4|sedge(s), lotus buds, dates, figs, and the 

 grapes (i.e., fruits)j of his sycamo5|res,
     �while they (i.e., the trees) sway back and forth  

 to (and from) his face
     �and offer him nourishment (lit., bread) 6|from 

 themselves:
       ��full of (lit., abounding in) all the things of  

 his (i.e., the deceased’s) (fore)fathersk who  
 are in the necropolis—

  7|by the sealer of Lower Egypt,
   the high priest [of Amun],
   Mery, true of voice.

a As opposed to the other occurrences of the sign preserved 
within the same column, the logogram for tꜣ seems to have 
been written as a simple horizontal stroke without the three 
dots (  vs. ; cf. Figure 5).

b The spelling of the word ỉtn “sun disc” ( ) is typical for 
the Eighteenth Dynasty (cf.  DZA  21.427.070–080). On the 
graphical hypercorrection of dentals at Mery’s lifetime, see 
Stauder 2013, 114 with n. 289.

c The second and third consonants of the word sḫr “custom” 
were swapped in the expression mỉ sḫr n “like, in the way 
of” (Wb.  IV  259.14) in Mery’s inscription. The phrase reg-
ularly appears in the formulation mỉ sḫr n wnn tp-tꜣ “just 
as when on earth” in the texts of the early and mid-Eigh
teenth Dynasty elite. See, for instance, on the block statue of 
Sitepihu (Urk. IV 520, 1), now in the University Museum in 
Philadelphia (E9217); in TT 24, the tomb of Nebamun (Urk. IV 
148, 16); in TT 52, the tomb of Nakht (Davies 1917, pl. 8); and 
in Tjenuna’s version of the same inscription below (§ 4.1).

d The verb sḫmḫ was reconstructed here ( ) as it appears 
in Tjenuna’s version of the text (cf. Figure 2): with both  
signs spelled out. It is possible though that Mery’s text orig-
inally featured a defective spelling of the word, similar to 
the one in the inscription above the seated figures of Mery 
and his mother on the south side of the east wall of his tomb, 
where it is written as .

e The context suggests that fdỉ “to pull up, to pluck” (Wb. I 
582.1–4) was meant instead of fdq “to sever, to divide” (Wb. I 
583.6–15).
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f The verb wḥꜣ “to hew, to pluck” is written here in an abbre-
viated form, as wḥ: .

g The reconstruction of the text follows the wording of 
Tjenuna’s prt m tꜣ text on the east side of Pillar D in TT 76 
unless otherwise specified. For the comparison of the two 
inscriptions, see § 5 below.

h Sḏꜣỉ-ḥr is a set expression for amusement and recreation. 
Sḏꜣỉ alone—with the omission of ḥr—is, however, attested 
only rarely with this semantic nuance (cf. Wb. Belegst.  IV 
379.7). The corresponding passage in TT 76 brings the phrase 
similarly without ḥr (cf. § 4.1, n. d), while further two exam-
ples are known from a royal context: from the inscriptions 
of Amenhotep II (Urk. IV 1322, 8) and Amenhotep III (Urk. IV 
1651, 9).

i The translation follows Wb. I 39.1. For further contempo-
rary examples of the word, see Urk.  IV 772, 1; KIU 1968, 3 
and 6; and KIU 7208, 35 from the royal context as well as 
Urk. IV 63, 1 besides Tjenuna’s example cited below (§ 4.1) 
from the private one.

j Cf. Wb. I 32.12–14 and § 4.1, n. m below.

k Note the playful writing of the plural form of the word 
ỉt “father” with the three horned vipers: . Marking the 
plural by triplication is generally associated with higher 
written registers and is characteristic of the monumen-
tal sphere (cf. Stauder 2013, 97, n. 149 and 114, n. 291). For 
further examples of the same spelling in the inscriptions of 
Thutmose III and Ramesses II, see Urk. IV 864, 2; 869, 11; and 
KRI II 515, 6 respectively.

4 �The prt m tꜣ text on the east28 side 
of Pillar D in TT 76

TT  76 is located in the upper enclosure of Sheikh Abd 
el-Qurna, a few hundred meters from Mery’s tomb, higher 
up on the hill29. It was built for Tjenuna, chief steward and 

28 The cardinal directions mentioned in this paper follow the ideal 
orientation of Theban tombs, according to which the east–west axis of 
these structures is defined by their entrance and their central chapel 
or shrine. While in the case of TT 95A, the ideal east–west axis corre-
sponds to the geographical one, the entrance of TT 76 is located in the 
south. The so-called east side of Pillar D—the second pillar on the right 
when entering the tomb—is thus in the geographical south (cf. Fig-
ure 4, right; Porter and Moss 1960, 148; and Kampp 1996, 313, fig. 199).
29 Cf. Kampp 1996, Plan III, Sh. ‘Abd el–Qurna II.

fan-bearer of the king, under the reign of Thutmose IV30. 
The decoration of the tomb was never finished31, and 
Tjenuna’s name and figure seem to have been intentionally 
destroyed by contemporary hands32. The tomb is perhaps 
best known for a scene on the west wall of its first hall, in 
which Tjenuna presents the so-called New Year’s gifts to 
Thutmose IV and the goddess Hathor33.

Unlike Mery’s prt m tꜣ text on the north side of Pillar A 
in TT  95A, which sees its first publication in the present 
study, the corresponding inscription on the east side of 
Pillar D in TT 76 has been known since the second half of 
the nineteenth century. It was Heinrich Brugsch who first 
published a short excerpt of the first two columns34. The 
first hieroglyphic transcription of the entire inscription was 
issued about two and a half decades later, in 1889, by Urbain 
Bouriant35. Although Kurt Sethe studied the text in situ at 
the beginning of the twentieth century according to the Dig-
itized Slip Archive of the Wörterbuch36, the inscription does 
not appear in the Urkunden37. Until recently, Bouriant’s text 
edition served as the basis for all subsequent translations, 
the majority of which were done by Assmann38. In  2012, 
Cristina Pino Fernández published an updated hieroglyphic 
transcription, a transliteration, and a Spanish translation of 
Tjenuna’s inscription39. Nonetheless, as Pino Fernández’s 
work lacks a detailed commentary and can be improved at 
various points, the re-edition of the text below (§ 4.1), which 
is based on the author’s visit in the tomb in March  2022, 
seems justified and is necessary for assessing the strength 
of the connection between Mery’s and Tjenuna’s prt m tꜣ 
texts (§ 5).

Tjenuna’s inscription—like Mery’s—is a polychrome, 
left-to-right monumental text inscribed vertically onto 
the upper part of a pillar in the deceased’s tomb chapel 
(Figure  2). As opposed to Mery’s version (cf. §  3), it was 

30 Porter and Moss 1960, 149–150.
31 Except for the north wing of the transverse hall, the rest of the tomb 
was left largely undecorated (cf. Porter and Moss 1960, 148–150).
32 On the systematic damage done to the decoration of TT 76, see Pino 
Fernández 2015, 116–117 and Deane 2015, 48–57.
33 Cf. Wilkinson  1835, 148–149; Champollion  1844, 480–481 cited by 
Urk. IV 1581, 16–20; Urk. IV 1577, 8–20; and Säve-Söderbergh 1957, 50–51 
and pl. 72.
34 Brugsch 1862–1863, pl. 66, 2b.
35 Bouriant 1889, 158, e.
36 Cf., e.g., DZA 20.169.250; 22.380.580; 22.887.430; 23.587.010; 24.699.980; 
25.193.750; 26.922.370; 29.880.810; and 31.476.840.
37 Cf. Urk. IV 1577, 6 – 1581, 20.
38 Cf. Assmann 2001, 564, n. 66; Assmann 2005, 453, n. 58; Assmann et 
al. 2005, 266 with n. 142, 354 with n. 44, 467, n. 36; and Assmann 2011, 106 
with n. 10. In one of his works, Assmann also included a transliteration 
of the text (Assmann et al. 2005, 354).
39 Pino Fernández 2012, 952–953.
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arranged into eight vertical lines of equal size. As the signs 
face south on the east side of the pillar, the inscription is 
oriented towards the entrance of the tomb also within 
TT 7640. The text is relatively well-preserved, only its last 
two columns were affected by the damage the decoration 
suffered from in Tjenuna’s lifetime41. The figures of the 
deceased and his spouse that occupied most part of the 
surface of the east side of Pillar D were, on the other hand, 
completely erased (Figure 3, right). Merely their silhouettes 
remain below the text.

The inscription on the east side of Pillar  D in TT  76 
expresses the same wishes of the deceased as the prt m tꜣ 
text on the north side of Pillar A in TT 95A: Tjenuna would 
like to come forth from the earth (prt m tꜣ) to see the sun 

40 It is the east side of the second pillar on the right when entering 
the tomb that carries the prt m tꜣ text in TT 76. Unlike Pillar A in TT 95A 
(n. 24 above), Pillar D in TT 76 is not in the immediate vicinity of the 
entrance (cf. Figure 4, right; Porter and Moss 1960, 148; and Kampp 
1996, 313, fig. 199). As the signs face south in Tjenuna’s text, a similar 
effect is achieved as in TT 95A: the inscription as well as the figures 
below (Figure 3, right) look or stride towards the entrance of the tomb.
41 See n. 32 above.

disk (r mꜣꜣ ỉtn) and to go back to his house of the living (r 
sỉpt pr=f n ʿ nḫw) to enjoy the pleasures of his garden (r sḫmḫ 
ỉb=f m š=f). In terms of wording and content, Mery’s and 
Tjenuna’s texts only differ in their ending: in the name and 
titles of the deceased, as expected, and in the closing part of 
the text, which is slightly altered in Tjenuna’s case and—as 
opposed to Mery’s—elaborates further on the refreshment 
motif (cf. § 5).

4.1 �Translation and commentary of 
Tjenuna’s prt m tꜣ text

1|prt ma tꜣ
  r mꜣꜣ ỉtnb m ẖrt-hrw nt rʿ nb
šmt ḥr 2|tꜣ mỉ tpw-tꜣ mỉ sḫr n wnn tp-tꜣ
  r sỉpt pr=f n ʿnḫw
   3|r sḫmḫ ỉb=f m š=f
   r sqbbc ẖr nhwt=f
   r 4|sḏꜣïd m mnw=fe n ḏt=f
   r fd ỉḥf sšnw
   5|r wḥ(ꜣ)g ḥnïw nḥbwt bnrwth d(ꜣ)bw ỉrrwti 6|nhwt=fj

Figure 2: The prt m tꜣ text on the east side of Pillar D in TT 76. Photo by the author, 2022.
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     wnwn=sn nk ḥr=f
     ḥnkl=sn n=f t 7|ỉmỉ=sn
     [?ʿb(ꜣ)?] n=f š=f nwy
     ḥtp ỉb=f m qbḥw
  8|n kꜣ n ỉrỉ-pʿt ḥꜣtỉ-ʿ
   [… 5 groups missing …] mꜣʿ ḫrw

1|Coming forth from the earth
  to see the sun disc daily;
�walking on 2|the earth like those on the earth (i.e., the 
    living), just as when on earth,
  so that he would visit his house of the living
   �3|in order to distract his heart in his garden,
   �to refresh himself under his sycamores,
   �to 4|amuse himself among his own trees,
   to pull upm swamp plant(s) and lotus blossoms,
   �5|to pluck sedges,n lotus buds, dates, figs, and the 

 grapes (i.e., fruits) of 6|his sycamores,
     �while they sway back and forth to (and from)  

 his face
     �and offer him nourishment (lit., bread) 7|from  

 themselves,o
     �and while his pond [?provides?]p him with  

 water,
     �and his heart is pleased about the refreshment  

 (lit., fresh/cold water)—
  �8|for the ka of the hereditary noble, local prince,
   [… 5 groups missing …],q true of voice.

a The preposition m is written here with sign Aa15 ( ) as 
opposed to Mery’s less space-conscious solution ( ).

b Tjenuna’s spelling of the word ỉtn “sun disc” differs from 
Mery’s (§ 3.1, n. b):  vs. .

c In Tjenuna’s inscription, the verb sqbb “to make cool, to 
refresh oneself” is complemented with a classifier, sign W15 
( ). The latter is missing from Mery’s version of the text  
( ).

d Similarly to Mery’s inscription (§ 3.1, n. h), we also find 
sḏꜣỉ-ḥr, a set expression for amusement and recreation, 
written with the omission of ḥr in TT 76. Nonetheless, while 
the infinitive of sḏꜣỉ receives a final -t in TT 95A ( ), this 
sign is missing from Tjenuna’s version ( ).

e In TT 76, the spelling of the phrase mnw=f “his trees” origi-
nally followed Mery’s example ( ) but was complemented 
with a classifier and three plural strokes during the inscrip-
tion process ( ). The outlines of an erased viper 
immediately following the group  are still visible below 

the signs that were added secondarily ( ). The rela-
tive position of the subsequent signs suggests that the mod-
ification happened while the columns were filled with text 
and not as a later correction (cf. Figure 2).

f The word yḥ “swamp plant” (cf. § 3.1, n. i) is written here 
with a single yod only, as ỉḥ. The second reed leaf was 
removed from the beginning of the word:  (TT 76) vs.  
(TT 95A). An artist or scribe in Tjenuna’s crew who was not 
sufficiently acquainted with the spelling of the word might 
be responsible for this change.

g The verb wḥꜣ “to hew, to pluck” features a defective spell-
ing in both versions of the text (cf. § 3.1, n. f). Tjenuna’s  
is cited as a unique example by DZA 22.563.850.

h According to DZA 22.887.390, the word bnrwt “dates” has 
an idiosyncratic spelling in TT 76. While the group  may 
indeed be unparalleled, since sign M30 with the phonetic 
value bnr received a slightly altered rendering in TT  76, 
having been written with a grapheme that is closer to sign 
M32 than to M30, the spelling was likely inspired by Mery’s 

.

i The spelling of the word ỉꜣrrwt “grapes”—written as ỉrwt 
( ) in TT  95A—was complemented with an r in TT  76  
( ). This additional sign appears to be misplaced on 
Tjenuna’s pillar: it would have been expected to follow sign 
D4 as a phonetic complement, but it precedes it.

j The position of the suffix pronoun =f was adjusted in the 
course of the inscription process (cf. Figure 2). It originally 
shared a quadrat with the plural strokes and the classifier 
M1 of the word nhwt “sycamores” ( ). The final solu-
tion ( ) corresponds to Mery’s arrangement of the 
signs (  ).

k The plural strokes of the third-person plural suffix pronoun 
belonging to the phrase wnwn=sn were turned into the 
preposition n during the inscription process (cf. Figure 2).

l The logogram  of the verb ḥnk “to present, to offer” 
received a  phonemographic interpretant in TT 76. In 
TT 95A, sign D39 was used alone: . In Tjenuna’s inscrip-
tion, the additional k was painted over three nw signs  
( ), which shows that two different spellings were con-
templated for the verb in TT 76 (  and ).

m As opposed to Mery’s version of the text ( ; § 3.1, n. e), 
Tjenuna’s employs the correct verb (fdỉ “to pull up, to 
pluck”).
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n In TT 76, the word ḥnỉ “sedge, rush” is used in its plural 
form ( ) rather than in singular, as attested in Mery’s 
text ( ).

o In terms of content, Tjenuna’s inscription starts to diverge 
from Mery’s at this point.

p The group is entirely lost today. The reconstruction of the 
verb ʿ bꜣ “to present, to provide” (contra Assmann et al. 2005, 
354) is based on Bouriant’s and Sethe’s work. According to 
Bouriant’s (1889, 158, e) text edition, sign W10 ( ) was still 
visible in the lacuna at the end of the nineteenth century, 
while Sethe seems to have seen parts of sign D36 ( ) 
above the vessel when visiting the tomb at the beginning of 
the twentieth century (DZA 24.699.980). These traces would 
correspond to a spelling of ʿbꜣ (  or ) that is sim-
ilarly attested in Hatshepsut’s and Thutmosis III’s inscrip-
tions (Urk.  IV 165,  1 and 325,  15). The verb is documented 
in association with another word for water (mw) also in 
Pyr. 124b (PT 207) as well as in two Middle Kingdom inscrip-
tions (Cairo CG 20520 and 20531; cf. Lange and Schäfer 1908, 
119 and 134).

q Tjenuna’s name and figure were systematically erased 
from his tomb (cf. n. 32 above).

5 �A unique connection between 
Mery’s and Tjenuna’s prt m tꜣ 
texts

Mery’s prt m tꜣ text on the north side of Pillar A in TT 95A 
(§ 3.1) finds a conspicuously close parallel one generation 
later on the east side of Pillar D in Tjenuna’s tomb, TT 76 
(§ 4.1). The first six columns of Tjenuna’s prt m tꜣ text are 
nearly identical to the corresponding part in TT 95A (cf. § 4.1 
and § 3.1). As mentioned above (§ 4), the two texts only differ 
in their ending with regard to their wording and content: in 
the name and titles of the deceased and in the closing part 
of the text, which was slightly modified in Tjenuna’s case (cf. 
§ 4.1, n. o). As opposed to Mery’s inscription, which ends on a 
note of abundance the garden provides (bʿḥ m ḫt nbt nt ỉtw=f 
ỉmỉw ẖrt-nṯr… “full of all the things of his fathers [§ 3.1, n. k] 
who are in the necropolis…”), Tjenuna’s version elaborates 
further on the refreshment motif of the text: [?ʿb(ꜣ)?] n=f š=f 
nwy ḥtp ỉb=f m qbḥw… “his pond [?provides?] (§ 4.1, n. p) him 
with water, and his heart is pleased about the refreshment 
(lit., fresh/cold water)…” This departure from the original 
wording in the second to last column of the inscription in 

TT 76 constitutes one of the main differences between the 
two compositions.

The similarities between the two versions of the text go 
far beyond content and wording. The prt m tꜣ text in Tjenu-
na’s tomb contains the same idiosyncrasies as the inscrip-
tion in TT 95, which strongly indicates a direct connection 
between the two texts. Both versions feature, for instance, 
sḏꜣỉ instead of sḏꜣỉ-ḥr for the set expression for recreation 
and amusement (§  4.1, n.  d). Only four attestations have 
been documented so far of this defective writing of the 
phrase: two of them come from Mery’s and Tjenuna’s prt 
m tꜣ texts (  and  respectively), while the other two 
were found in royal contexts, in the inscriptions of Amenho-
tep II and Amenhotep III (§ 3.1, n. h). In addition, similarly to 
Mery’s inscription (§ 3.1, n. f), Tjenuna’s version of the text 
has a shortened, unusual spelling of the verb wḥꜣ “to hew, 
to pluck,” omitting the phonogram ḥꜣ at the end of the word 
(§ 4.1, n. g). The latter occurrence was noted as a singular 
instance of the spelling ( ) by the Digitized Slip Archive of 
the Wörterbuch42. Had our German colleagues had access to 
the inscriptions of TT 95 when compiling their notes for the 
Wörterbuch, they would have surely noticed the existence 
of another, slightly older occurrence of the same spelling 
in Mery’s tomb ( ). Likewise, Mery’s and Tjenuna’s prt m 
tꜣ texts seem to be linked by another rare orthography, that 
of the word bnrwt “dates” (§ 4.1, n. h). Although the spelling 
in TT 76 ( ) cited by the Digitized Slip Archive as idiosyn-
cratic43 may indeed be unique, it likely originated in TT 95A 
( ).

The strength and nature of the connection shared by 
Mery’s and Tjenuna’s prt m tꜣ texts seem unparalleled. Even 
though there are many other prt m tꜣ texts in Eighteenth 
Dynasty Theban tombs, no other composition resembles 
Mery’s inscription as closely as Tjenuna’s. There is another 
pillar inscription in the necropolis though that bears simi-
larities to the texts in TT 95A and TT 76: the prt m tꜣ text on 
the north side of Pillar C in the tomb of Amenemhab called 
Mahu, TT  8544. Amenemhab was lieutenant of the army 
and commander of troops under the reigns of Thutmose III 
and Amenhotep II. His tomb is therefore slightly older than 
Mery’s. Certain words and motifs of Amenemhab’s inscrip-
tion also occur in Mery’s and Tjenuna’s texts. For instance, 
the theme of finding refreshment under the sycamores 

42 DZA 22.563.850.
43 DZA 22.887.390.
44 For a photograph of Amenemhab’s prt m tꜣ text, see Heye 2023, 
pl. 59d. For the latest facsimile drawing, transliteration, and transla-
tion of the inscription, see Heye 2023, 116 with fig. 87. For an earlier 
edition of the text, see Urk. IV 918, 3–13; and for earlier translations, 
see Freier 1984, 328; Assmann 2001, 302; Assmann 2005, 221; Assmann 
et al. 2005, 354; and Assmann 2011, 104.
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(sqbb ỉb ẖr [nh]w[t]=f… “refreshing his heart under his [sy
camore]s45, …” [cols. 3–4]) or the words š “garden” (col. 3), 
sšnw “lotus blossoms” (col.  5), nḥbwt “lotus buds” (col.  5), 
and fdỉ “to pull up, to pluck” (col. 5) are equally attested in 
TT 95A and TT 7646, but the wording and content of Amen
emhab’s prt m tꜣ text strongly differs from Mery’s and Tjenu-
na’s composition otherwise47. Nonetheless, Amenemhab’s 
inscription is found in a similar position in TT 85 as Mery’s 
is located within TT 95A: both texts were inscribed on the 
north side of the first pillar on the right-hand side when 
entering the tomb48. Due to the shared phraseology of the 
two inscriptions and their comparable placement within 
the tombs, one might contemplate that Amenemhab’s 
prt m tꜣ text had perhaps even served as a source of inspira-
tion for Mery’s inscription. It is, by all means, worth noting 
that prt  m  tꜣ texts have not been documented on pillars 
more than three times in total in the entire necropolis, and 
the examples are precisely the ones in TT 85, TT 95A, and 
TT 7649.

Apart from Amenemhab’s inscription on the north side 
of Pillar C in TT 85, there are no other inscriptions in the 
necropolis that bear much resemblance to Mery’s and Tjenu-
na’s prt m tꜣ texts. Some motifs of the two texts discussed here 

45 The passage is partially damaged. Of the word nhwt “sycamores,” 
only the classifiers are still preserved today. Heike Heye (2023, 116) 
and Assmann (2001, 302; 2005, 221; and 2011, 104) read the segment as  
[mn]w=f “his [tree]s,” which is a possible interpretation epigraphi-
cally, but it is contextually less likely than the reconstruction proposed 
above (cf. col. 2 of Mery’s and col. 3 of Tjenuna’s prt m tꜣ texts under 
§ 3.1 and § 4.1 as well as nn. 53–54 below). Kurt Sethe similarly pre-
ferred reconstructing the word nhwt “sycamores” in the lacuna (cf. 
Urk. IV 918, 8), while Assmann et al. (2005, 354, n. 41) considered both 
options (mnw “trees” and nhwt “sycamores”). On the etymological con-
nection between the verb nh “to protect, to shelter”—and, by analogy, 
its derivative noun nht “protection, shelter”—and the word nht “syca-
more,” see, for instance, Fischer 1978, 131–132. I thank my anonymous 
reviewer for calling my attention to the latter reference.
46 The theme of finding refreshment under the sycamores is found in 
col. 2 of Mery’s and col. 3 of Tjenuna’s prt m tꜣ texts (cf. § 3.1 and § 4.1). 
The word š “garden” is at the very top of col. 2 in the text in TT 95A, 
whereas it is in col. 3 in TT 76. The verb fdỉ “to pull up, to pluck” was 
misspelled in col. 3 of Mery’s text (§ 3.1, n. e), but it appears correctly in 
col. 4 of Tjenuna’s version (§ 4.1, n. m). The words sšnw “lotus blossoms” 
and nḥbwt “lotus buds” are used in cols. 3 and 4 of the inscription in 
TT 95A and in cols. 4 and 5 in TT 76 (cf. § 3.1 and § 4.1).
47 Compare the transliteration and translation of the text in TT  85 
(Heye 2023, 116) with Mery’s and Tjenuna’s versions (cf. § 3.1 and § 4.1).
48 See the position of scene Cd in TT 85 on fig. 173d in Heye 2023, 196 or 
in Porter and Moss 1960, 160. For the location of Pillar A within TT 95A, 
see n. 24 above.
49 The three inscriptions were often cited together by Assmann. See, 
for instance, Assmann 1995, 288, n. 37; Assmann 2001, 564, n. 66; Ass-
mann 2005, 452–453, n. 58; and Assmann et al. 2005, 49, n. 137 and 467, 
n. 36.

occur, however, in a few other Eighteenth Dynasty Theban 
tombs as well. For instance, the ceiling inscriptions of the 
central chapel of TT 8250, the tomb of Amenemhat—steward 
of the vizier Useramun under the reign of Thutmose III—
contain the deceased’s wish to return to his house of the 
living51, evoke the garden theme52, and include the motif 
of attaining refreshment under the sycamores53. Similarly, 
the central inscription band on the ceiling of the corridor 
of TT 99, the tomb of Senneferi—overseer of the treasury 
under the reign of Thutmose III—and its close parallel in 
the same position in the corridor of TT 96A, the tomb chapel 
of Sennefer—mayor of Thebes under Amenhotep II—both 
contain prt m tꜣ texts that mention the living ba taking the 
shade of sycamores54. Furthermore, some of the vocabulary 
of Mery’s and Tjenuna’s prt m tꜣ texts is equally found on the 
north wall of the first hall of TT 92, the tomb of Suemniwet, 
a royal butler under the reign of Amenhotep II. A caption to 
a scene about presenting the produce of the marshlands to 
the king and Hathor includes the words nḥbwt “lotus buds” 
and sšnw “lotus blossoms,”55 but this shared vocabulary 
suggests at most a tenuous connection to the inscriptions in 
TT 95A and TT 76—if any.

50 For a recent study on these inscriptions, see Takács in preparation.
51 In the northernmost band, we read the following words: wbꜣ=k ḏww 
nw ẖrt-nṯr mꜣn=k pr=k n ʿnḫw… “you shall open the mountains of the 
necropolis, so that you shall see your house of the living…” (cf. Davies 
and Gardiner 1915, pl. 27, text no. 5). Tjenuna’s prt m tꜣ text—and likely 
also Mery’s—has r sỉpt pr=f n ʿnḫw… “so that he would visit his house 
of the living…” (§ 3.1 and § 4.1). In TT 82, the deceased’s wish to see his 
earthly home (pr=f n ʿnḫw) is found also in the passage between the 
transverse hall and the second corridor, on the north thickness of the 
doorway (cf. Davies and Gardiner 1915, pl. 31).
52 The second band from the north contains the following passage: 
s<w>twt=k r mrr=k ḥr mꜣʿ nfr n š=k… “you shall walk about as you like 
on the beautiful bank of your garden-pond…” (cf. Davies and Gar-
diner 1915, pl. 27, text no. 4). Cf. n. 46 above.
53 The formulation sqbb=k ẖr{t} nhwt=k… “you shall refresh yourself 
under your sycamores…” likewise forms part of the second band from 
the north (cf. Davies and Gardiner 1915, pl. 27, text no. 4). Cf. n. 46 above. 
On the possible origin of the mistake in the spelling of the preposition 
ẖr in TT 82, see Davies and Gardiner 1915, 102, n. 1.
54 In TT  99, this section reads as follows: šsp=f šwt nt nhwt=f… “it 
(i.e., the living ba) shall take the shade of his sycamores…” (cf. Strud-
wick 2016, 157, fig. 123, ceiling text no. 9). Its parallel in TT 96A seems to 
contain a small mistake, as the suffix pronoun appears to be missing 
after the verb šsp “to receive, to take” according to Sethe’s notes (cf. 
DZA  29.985.650). The same phrase also occurs in line  7 of the South 
Stela in TT 110, the tomb of Djehuty, royal butler and royal herald under 
the reign of Thutmose III (cf. Davies 1932, pl. 40), as well as in line 6 of 
the North Stela in TT 164, the tomb of Intef, scribe of recruits under 
Thutmose  III (cf. DSA, Schott photo no. 6614 or Hermann 1940, 38*). 
The passage in TT 99 was cited by Assmann 2001, 303 and 563, n. 52 and 
Assmann 2005, 221, 451, n. 46, and 452, n. 58.
55 Urk. IV 1451, 11.
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Figure 3: The north side of Pillar A in TT 95A (left) and the east side of Pillar D in TT 76 (right). Photos by M. Kačičnik, LHTT, University of Basel,  
2023 (left) and by the author, 2022 (right).
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Although there is a close intertextual relation between 
Mery’s and Tjenuna’s prt m tꜣ texts, we have already estab-
lished the fact that the two inscriptions are not completely 
identical: the one in TT 76 starts to diverge from its earlier 
parallel at the end of the text (cf. § 4.1, n. o). Tjenuna’s dif-
ferent ending is, nevertheless, not the only dissimilarity 
between the two inscriptions. Once the beholder zooms out 
of the text and notices its material context and its immedi-
ate surroundings, as, for instance, the rest of the decoration 
of the pillar face, it becomes immediately apparent that the 
two inscriptions form part of two slightly different compo-
sitions also visually (Figure 3).

First of all, while both texts were painted on a pillar 
side together with the figure of the deceased facing the 
entrance of the tomb and striding towards the sunlight, in 
TT  76, Tjenuna’s image was accompanied by his spouse’s 
(Figure 3, right)56, whereas in TT 95A, Mery was depicted 
alone (Figure 3, left)57. Likewise, in the lowest register of the 
decoration of the east side of Pillar D in TT 76, three offering 
bringers were added below the figures of the deceased and 
his wife (Figure 3, right)58, while this motif was probably 
not part of the composition in TT 95A (Figure 3, left)59. The 
difference in the choice of the color palette is also evident: 
in TT 95, the decoration of the pillar has a white background 
(Figure 3, left), whereas in TT 76, it is the yellow that dom-
inates (Figure 3, right), which is in line with an emerging 
contemporary practice60. Lastly, while the inscription was 
arranged in seven vertical lines in TT  95A, with the first 
one being considerably longer than the remaining six (§ 3; 
Figure 3, left), the same amount of text was fitted into eight, 
somewhat shorter columns of equal length in TT 76 (§ 4; 

56 Both figures were already erased in antiquity (cf. § 4); of Nebettawy, 
Tjenuna’s wife, only her contours remain.
57 On the pillars of TT 95A, traces of a female figure were detected only 
on the east and west sides of Pillar A and on the east side of Pillar G. Pil-
lar G is the first pillar on the left when entering the tomb (cf. Figure 4, 
left; Gnirs 1995, 239, fig. 2; or Paksi and Bickel 2021, 87, fig. 75). On the 
identity of these female figures, see Paksi and Bickel 2021, 88.
58 For an older image of these offering bringers, see DSA, Schott photo 
no. 5260.
59 Even though we cannot be entirely certain of the absence of a third 
register on the north side of Pillar A, as the lowest part of the deco-
ration is not preserved, the layout of the decoration and the relative 
proportions of text and image, which differ in TT 76, suggest that only 
two registers (one for the inscription and another for the striding fig-
ure of the deceased) were planned in Mery’s case. In TT  76, a third 
register with three offering bearers was likewise added to the north 
side of Pillar B and the south side of Pillar C (cf. Porter and Moss 1960, 
148 and 150).
60 For the background of texts and scenes, yellow is used more and 
more often from the reign of Thutmose IV onwards in the decoration 
of Theban tombs. Melinda Hartwig (2004, 55, n. 11 and 116) mentions 
this development with regard to the background color of the kiosk icon.

Figure 4, right). As a consequence, Tjenuna’s prt m tꜣ text 
has a more compact visual appearance than Mery’s61. The 
artists responsible for Tjenuna’s inscription had to make a 
conscious effort to fit the same amount of text into a space 
that was significantly smaller than what the inscription was 
originally designed for. This resulted in various space-sav-
ing measures. One of the strategies employed was to substi-
tute larger signs with their smaller equivalents (e.g., § 4.1, 
n. a), while considerable amount of space could be gained 
also by regrouping signs and arranging them more tightly 
than in Mery’s version62 or by changing the spelling alto-
gether—for instance, at the level of the plural marking63.

Although Tjenuna’s version of the text inherited some 
of the idiosyncrasies of Mery’s inscription—some of which 
were presumably mistakes—there seems to have been a 
clear intention on behalf of the actors working for Tjenuna 
to update and improve the source text. This must have been 
the ambition behind altering the wording of the end of the 
text, but the same intention is equally manifest at some 
deeper levels as well. For instance, the challenging task of 
trying to fit a lengthy inscription into a relatively small space 
available did not seem to discourage the new editors of the 
text from adding a few signs where they thought it was nec-
essary. This is what happened in the case of the verb sqbb 
“to make cool, to refresh oneself,” which received a previ-
ously missing classifier (§ 4.1, n. c), as well as in the case of 
the verb ḥnk “to present, to offer,” the spelling of which was 
augmented by a phonetic complement at its end (§ 4.1, n. l). 
More importantly, a mistake still present in Mery’s version 
of the text was corrected in Tjenuna’s. In the inscription in 
TT 95A, we find the verb fdq “to sever, to divide” ( ) in a 
context where the use of the verb fdỉ “to pull up, to pluck” 
would have been more appropriate (§  3.1, n.  e) since the 
passage is about the deceased collecting flowers and fruits. 
The superfluous q was removed accordingly from Tjenu-
na’s variant:  (cf. Figure 2). The spelling of the words 
yḥ “swamp plant” and ỉꜣrrwt “grapes” was probably altered 
with the same underlying corrective intention as was Mery’s 
fdq. In the latter two cases, the outcome is somewhat more 
questionable though (§ 4.1, nn. f and i). Opting for an alter-

61 In TT 76, also the inscription itself is kept smaller than in TT 95A. On 
Tjenuna’s pillar, the columns are no more than 9 cm wide on average, 
whereas on Mery’s, they are ca. 12 cm wide. In Mery’s text, the average 
height of a vertical sign is 9 cm, while in Tjenuna’s, it is merely 6 cm. 
The column widths and the height of the signs were measured by the 
author in situ in March 2022.
62 See, for instance,  (TT 95A) vs.  (TT 76);  (TT 95A) vs.  
(TT 76);  (TT 95A) vs.  (TT 76);  (TT 95A) vs.  (TT 76);  (TT 95A) 
vs.  (TT 76);  (TT 95A) vs.  (TT 76);  (TT 95A) vs.  
(TT 76); and  (TT 95A) vs.  (TT 76).
63 For the latter, compare  (TT 95A) with  (TT 76).



Julianna Paksi, A Case Study on Intertextuality and Textual Transmission   69

nate spelling, however, did not necessarily have to coincide 
with any space-saving or corrective intention, it was also 
done without any apparent reason—except perhaps for the 
sake of sheer variance. This might explain why Mery’s  
(§ 3.1, n. b) for the word ỉtn “sun disc” became  in Tjenu-
na’s version of the text (§ 4.1, n. b)64.

Figure 4: The position of the prt m tꜣ texts on the pillars of TT 95A (left) 
and TT 76 (right). Plans after Gnirs 1995, 239, fig. 2; Paksi and Bickel 2021, 
87, fig. 75; and Porter and Moss 1960, 148.

6 �Further correspondences in the 
decoration program of TT 95A 
and TT 76

The close intertextual relation between Mery’s and Tjenu-
na’s prt m tꜣ texts is not the only textual link between the 
two tombs. Another strong connection between the textual 
programs of TT  95A and TT  76 involves the epithets of 
Re-Harakhte. A few epithets of this deity seldom mentioned 
together but present in a ḥtp-dỉ-nsw offering formula on the 
ceiling of TT 95A seems to find a parallel in one of Tjenuna’s 
pillar texts. In TT 95A, these epithets are found in the central 
band of the ceiling of the northern part of the east aisle, in a 
horizontally arranged, monochrome text running from left 
to right (south to north): wbn m pt ḫsr k[k]w [bʿḥ] tꜣ[wỉ] m 
ḏʿm… “who rises in the sky and drives away the dar[k]ness, 
who [floods] the [two] land[s] with electrum, …” The same 
expressions appear together once more in the record: on 

64 Unless the graphical hypercorrection of the dental consonant in the 
middle of the word (§ 3.1, n. b) was recognized as etymologically incor-
rect, in which case, this alteration would also fall under the category of 
correction or improvement.

the south side of Pillar C in TT 7665, in a vertically arranged, 
nine-column long, polychrome inscription running from 
right to left (east to west) that contains praise to the sun 
god followed by a long list of epithets, the titles, and the 
name of the deceased66. The second and third columns of 
Tjenuna’s text include the same set of epithets as the ceiling 
inscription in the middle of the northern part of the east 
aisle in Mery’s tomb but in reverse order: bʿḥ tꜣwỉ m ḏʿm wbn 
m pt sḫr kkw… “who floods the two lands with electrum, 
who rises in the sky and overthrows the darkness,  …67” 
It is not only the sequence of the two sets of epithets that 
was reversed in this passage but also two consonants were 
swapped in one of the key words, ḫsr “to dispel, to drive 
away” ( ), which thus became sḫr “to overthrow, to 
throw down” ( ) in TT  76, and the respective phrase 
thereby acquired a slightly different meaning in Tjenuna’s 
case (sḫr kkw “who overthrows the darkness” vs. ḫsr k[k]w 
“who drives away the dar[k]ness”)68. These are examples 
of an inversion at the macro and micro levels69 within a 
text that was likely transmitted from one tomb to another. 
Inversion as a strategy used by artists to introduce variation 
in a copy has already been widely recognized by art histo-
rians analyzing the visual connections in the decoration of 
Eighteenth Dynasty Theban tombs70. The present example 
demonstrates that the same strategy was applied not only 
to the iconographic material but also to the inscriptions of 
these monuments.

65 Pillar C is the first column on the right when entering the tomb 
(cf. Figure 4, right; Porter and Moss 1960, 148; and Kampp 1996, 313, 
fig. 199).
66 While the last column of the text was destroyed, Tjenuna’s chief 
steward title (ỉmỉ-rꜣ pr wr) is still legible in the second to last column of 
the text (Urk. IV 1580, 9).
67 Earlier in Piehl 1886, pl. 108; Bouriant 1889, 158, g; Assmann 1983, 
139, text no. 100; and Pino Fernández 2012, 951. In Tjenuna’s passage, 
Assmann (1983, 139, text no.  100) transliterated ḫsr instead of sḫr, 
which seems to be a Freudian slip in light of Mery’s variant, which he 
could not have been aware of (cf. n. 21 above). The word kkw “dark-
ness” is regularly attested in association with the verb ḫsr “to dispel, 
to drive away” (cf. Wb. Belegst. III 338.9–10) but only rarely with sḫr 
“to overthrow, to throw down” (cf. DZA 29.542.970–980 but also pVati-
can 38600/1–2, rto 203 in Totenbuchprojekt Bonn, TM 134317).
68 The formulation sḫr kkw “to overthrow the darkness” is attested at 
least once more in the record (cf. n. 67 above), in a nearly contempo-
rary source, in Spell 182 of the Book of the Dead papyrus of Amenemo-
pet, overseer of the draftsmen (ỉmỉ-rꜣ sš-qdwt), which is dated to the 
time of Thutmose III and Amenhotep II (pVatican 38600/1–2, rto 203). 
On the latter source, see Totenbuchprojekt Bonn, TM 134317.
69 Where the inversion of the sequence of the two sets of epithets 
would account for the macro level, while the change from ḫsr to sḫr 
would represent the micro level.
70 See Den  Doncker  2012, 30–31; Den  Doncker  2017, 350–351; 
Laboury 2017, 237–238 and 248; and Den Doncker 2022, 45–48 and 57–65.
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The two tombs share further similarities in their deco-
ration, even beyond the textual parallel concerning the epi-
thets of Re-Harakhte discussed above. In TT 76, the north 
side of Pillar B, the first column on the left when entering 
the tomb71, contains a text mentioning the Beautiful Feast 
of the Valley as well as the figures of the deceased and his 
spouse, Nebettawy72. A similar motif is present on the west 
side of Pillar A in TT 95A: Mery is depicted here with his wife, 
My73, and the accompanying inscription mentions their par-
ticipation in the Beautiful Feast of the Valley74. Although the 
wording of the two inscriptions is not particularly close, the 
presence of a shared theme, namely, the deceased’s wish 
to participate in the Beautiful Festival of the Valley, is sig-
nificant in itself. The formulation in TT 76 is more concise 
than the one in TT 95A, but both texts probably contained 
the explicit wish to see Amun during his water procession 
of the first day of the year: [mꜣꜣ ỉmn-rʿ nsw] nṯrw m ẖnt=f n 
tpỉ-rnpt… “[Seeing Amun-Re, king]75 of gods, at his water 
procession of the first day of the year, …”76 (TT 76) vs. mꜣꜣ 
[ỉmn] ḫʿʿ=f wbn=f m [ỉpt-swt] m ẖnt=f nt tpỉ-rnpt… “Seeing 
[Amun], when he appears and rises in [Karnak] at his water 
procession of the first day of the year…” (TT 95A).

In TT 76, the east sides of Pillars B and C represent the 
first decorated surface a visitor beholds when entering the 
tomb77. Pillars B and C form a secondary portal to Tjenuna’s 
funerary structure by flanking the main axis of the tomb. 
On the left side, on the east face of Pillar B, the deceased’s 
figure is accompanied by his wife’s78, whereas on the right 
side, on the east face of Pillar C, Tjenuna appears alone79. 
On both pillar sides, the main inscriptions merely consist 

71 Cf. Figure 4, right; Porter and Moss 1960, 148; and Kampp 1996, 313, 
fig. 199.
72 DSA, Schott photo no. 8401.
73 Cf. n. 57 above.
74 On the inscription of the west side of Pillar A, see n. 23 under § 3. 
For an image of this pillar side, see the frontispiece of Loprieno 1995 or 
Paksi and Bickel 2021, 188, fig. 76D.
75 The author’s reconstruction of the beginning of the inscription is 
tentative.
76 The transliteration and translation of this passage is based on in situ 
observations from March 2022. For earlier editions and translations of 
the text, see Bouriant 1889, 158, h; Schott 1953, 873, text no. 72; and Pino 
Fernández 2012, 950.
77 Cf. Figure 4, right; Porter and Moss 1960, 148; and Kampp 1996, 313, 
fig. 199.
78 Porter and Moss 1960, 150, B(a). Nebettawy’s figure is significantly 
smaller here than Tjenuna’s, unlike on the other three pillar sides (Pil-
lar B, north; Pillar C, south; and Pillar D, east) where she is depicted 
next to her spouse within the tomb. This is an in situ observation from 
March 2022.
79 Porter and Moss 1960, 150, C(a).

of the deceased’s epithets, titles, and name80—much like 
in the case of the east sides of Pillars A and G in TT 95A. 
In Mery’s tomb chapel, Pillars A and G are the ones closest 
to the entrance and the ones forming a second gateway to 
Mery’s funerary structure due to their distinct spatial loca-
tion within the tomb81. Although the decoration of the east 
sides of Pillars A and G in TT 95A is not as well-preserved as 
the decoration of the east sides of Pillars B and C in TT 76, 
it is clear that the inscriptions of the two pillar sides closest 
to the entrance only consisted of the deceased’s titles and 
name also in TT 95A. Mery’s figure was depicted together 
with a female companion on the east side of both Pillars A 
and  G, but as the corresponding captions are lost, it is 
impossible to tell if this was the wife or the mother82. The 
similarity between the decorative compositions of the two 
pillar sides nearest to the entrance in TT 95A and TT 76 can, 
nevertheless, be established.

As Tjenuna’s tomb chapel was left unfinished83, only a 
few sides of its four pillars (labelled with A, B, C, and D) 
received decoration: the east side of Pillar D (prt m tꜣ text), 
the south side of Pillar C (praise to the sun god with the epi-
thets of Re-Harakhte), the north side of Pillar B (deceased 
and spouse at the Beautiful Feast of the Valley), and the 
east sides of Pillars B and C (epithets, titles, and name of the 
deceased). It has been demonstrated above (§ 5 and § 6) that 
all of these pillar sides share a connection with the decora-
tion program of Mery’s tomb. Correspondences between the 
figurative and inscriptional decoration of TT 76 and TT 95A 
are, however, not limited to the pillars of Tjenuna’s tomb 
but are also found on its side walls.

In the first hall of TT 95A, the northern part of the east 
wall contains a burnt offering scene, a cattle inspection 
scene, and a workshop scene with their corresponding cap-
tions84. The northern part of the east wall carries two of 
these three motifs in the first hall of Tjenuna’s tomb as well. 
Although the decoration of the east wall was left unfinished 
and is not particularly well-preserved in TT 76, there is no 
doubt that the burnt offering scene—often found on the 
east wall of the first hall in contemporary tombs85—was 

80 For the inscription on the east side of Pillar B, see Bouriant 1889, 
158, i; Urk. IV 1581, 1–10; and Pino Fernández 2012, 949–950. For the text 
on the east side of Pillar C, see Bouriant 1889, 158, f; Urk. IV 1580, 10–20; 
and Pino Fernández 2012, 950–951.
81 Cf. Paksi and Bickel 2021, 87–88.
82 Cf. Paksi and Bickel 2021, 88.
83 See n. 31 above.
84 Porter and Moss 1960, 176, 195(3–4), and 196(5).
85 Schott 1953, 776–795.
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complemented by a cattle inspection scene on the northern 
half of the wall also in Tjenuna’s case86.

7 �Conclusion
Mery’s and Tjenuna’s prt m tꜣ texts share an exceptionally 
strong intertextual connection with several correspon
dences in content, wording, and spelling between the 
two texts (§ 5). This suggests that Mery’s inscription could 
have directly inspired Tjenuna’s text and thus would have 
served as its model. It remains a possibility though that the 
people responsible for the textual program of TT 76 never 
even saw the walls of TT 95A but worked from the same 
so-called Vorlage that served as a model for Mery’s prt m tꜣ 
text. Further similarities between the decoration of TT 95A 
and TT 76 (§ 6) suggest, however, that this option is highly 
unlikely. They are too numerous to be accidental and there-
fore seem to preclude the possibility that Tjenuna’s artists 
would have worked from shared models without actually 
wanting to emulate any specific elements of Mery’s tomb 
decoration. In other words, while the two inscriptions’ 
shared idiosyncrasies (§  5) demonstrate that Tjenuna’s 
text was directly influenced by Mery’s, the correspon
dences between the rest of the decoration of the two tombs 
(§ 6) indicate that Tjenuna’s prt m tꜣ text likely originated 
in TT 95A and was presumably directly transmitted from 
Mery’s tomb to a pillar side in TT 76. This case study thereby 
illustrates that the texts on the walls, pillars, or ceilings of 
Theban tombs probably more often served as direct models 
for their later parallels than we tend to assume.

Even though it was left unfinished, TT 95 was undoubt-
edly one of the most prominent and most beautifully dec-
orated funerary monuments of the generation directly 
preceding Tjenuna’s and therefore must have been well-
known and widely admired during Tjenuna’s lifetime. The 
strong influence of Mery’s decoration program on Tjenu-
na’s tomb chapel is, however, possibly primarily due to 
the fact that the two individuals seem to have been linked 
professionally. They were both overseers of the cattle and 
the young cattle of Amun (ỉmỉ-rꜣ ỉḥw n ỉmn “overseer of 
the cattle of Amun” and ỉmỉ-rꜣ nfrwt n ỉmn “overseer of the 
young cattle of Amun”)87. Their shared titles suggest that 

86 Porter and Moss 1960, 148 and 149(1–2). In TT  76, the caption is 
missing from the cattle inspection scene. The space reserved for the 
inscription was left blank. In the burnt offering scene, Mery is depicted 
together with his mother, Hunay, whereas Tjenuna performs the ritual 
alone.
87 In TT 76, Tjenuna is called ỉmỉ-rꜣ ỉḥw n ỉmn “overseer of the cattle 
of Amun” in line 7 of the inscription on the east side of Pillar B (Urk. IV 

Mery and Tjenuna likely worked together in the domain 
of Amun and thus may have known each other personally. 
If they did, Mery, as high priest of Amun, must have been 
Tjenuna’s superior in the temple administration.

Many of the texts and motifs that find a later echo in 
Tjenuna’s tomb come from the eastern half of the first hall 
of TT 95A and are located close to the entrance. One can 
almost picture Tjenuna and his artists visiting Mery’s tomb, 
being inspired by some of its decoration elements, and 
handpicking those that should be emulated higher up on 
the hill, in Tjenuna’s own funerary monument. For a knowl-
edgeable contemporary or future audience, some of Mery’s 
professional prestige must have been expected to pass on 
to Tjenuna through these borrowings88. Nonetheless, as 
we have seen, none of the texts or motifs borrowed from 
TT 95A were copied slavishly, all of them were rethought, 
recreated, and reinterpreted during the transmission 
process89, thereby offering us valuable insights into the 
ancient Egyptian understanding of creativity with regard 
to text production and tomb decoration in the Eighteenth 
Dynasty Theban necropolis.
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ings” used by Laboury (2017, 238) for iconographic correspondences 
between the decoration of Eighteenth Dynasty Theban tombs. See, 
furthermore, Laboury 2012, 203 and Den Doncker 2022, 56–57 and 66.



72   Julianna Paksi, A Case Study on Intertextuality and Textual Transmission

wish to thank Dimitri Laboury, Andréas Stauder, Joachim 
Quack, and Jorke Grotenhuis for their feedback and the 
discussions following my talk in Leiden and/or Liège. I am 
grateful to Susanne Bickel and Andrea Loprieno-Gnirs for 
their continued support of my work on the inscriptions of 
TT 95A within the framework of the Swiss Mission at Sheikh 
Abd el-Qurna of the University of Basel. Susanne Bickel 
also reviewed an earlier draft of this manuscript and pro-
vided valuable comments that helped refine its final form. 
Finally, I also would like to acknowledge Bettina Schulz’s 
and Najara Merki’s assistance in proofreading my paper for 
grammar and style.

Bibliography
Allen, G., 2011, Intertextuality, 2nd ed. The new critical idiom.
Assmann, J., 1979, “Harfnerlied and Horussöhne. Zwei Blöcke aus dem 

verschollenen Grab des Bürgermeisters Amenemḥēt (Theben 
Nr. 163) im Britischen Museum,” JEA 65, 54–77.

– – 1983, Sonnenhymnen in thebanischen Gräbern. Theben 1.
– – 1984, Ägypten. Theologie und Frömmigkeit einer frühen Hochkultur, 

Stuttgart.
– – LÄ VI, 1986, 659–676, s.  v. “Totenkult, Totenglauben.”
– – 1995, “Geheimnis, Gedächtnis und Gottesnähe. Zum Strukturwandel 

der Grabsemantik und der Diesseits-Jenseitsbeziehungen im 
Neuen Reich,” in: J. Assmann, E. Dziobek, H. Guksch, and F. Kampp 
(eds.), Thebanische Beamtennekropolen. Neue Perspektiven 
archäologischer Forschung. Internationales Symposion, 
Heidelberg 9.–13.6.1993. SAGA 12, 281–293.

– – 2001, Tod und Jenseits im alten Ägypten, München.
– – 2005, Death and Salvation in Ancient Egypt, Ithaca.
– – 2011, “Der Garten als Brücke zum Jenseits,” in: C. Tietze (ed.), 

Ägyptische Gärten. Eine Ausstellung im Römisch-Germanischen 
Museum der Stadt Köln vom 27. Mai bis zum 6. November 2011, 
Weimar, 102–117.

Assmann, J., M. Bommas, and A. Kucharek, 2005, Altägyptische 
Totenliturgien. Totenliturgien und Totensprüche in Grabinschriften 
des Neuen Reiches. Supplemente zu den Schriften der Heidelberger 
Akademie der Wissenschaften. Philosophisch-historische Klasse 17.

Bouriant, U., 1889, “Notes de voyage,” Recueil de travaux relatifs à la 
philologie et à l’archéologie égyptiennes et assyriennes 11, 131–159.

Brugsch, H., 1862–1863, Recueil de monuments égyptiens. Dessinés sur 
lieux et publiés sous les auspices de Son Altesse le Vice-roi d’Égypte 
Mohammed-Saïd-Pacha, Leipzig, Paris.

Champollion, J. F., 1844, Monuments de l‘Égypte et de la Nubie. Notices 
descriptives conformes aux manuscrits autographes rédigés sur les 
lieux, Paris.

CT I–VII =
Buck, A. de, 1935–1961, The Egyptian Coffin Texts I–VII. Texts of 

Spells 1–1185. OIP 34, 49, 64, 67, 73, 81, and 87.
DaSCH =
“Swiss National Data and Service Center for the Humanities,” https://

www.dasch.swiss/. Accessed 5 January 2024.
Davies, N. d. G., 1917, The Tomb of Nakht at Thebes. Robb de Peyster 

Tytus Memorial Series 1.

– – 1932, “Teḥuti, Owner of Tomb 110 at Thebes,” in: S. R. K. Glanville 
(ed.), Studies presented to F. Ll. Griffith, London, 279–290.

– – 1957, A Corpus of Inscribed Egyptian Funerary Cones. Part I: Plates, 
Oxford.

Davies, N. M. and A. H. Gardiner, 1915, The Tomb of Amenemhēt (No. 82). 
Theban Tombs Series 1.

Deane, M. T., 2015, Damnatio Memoriae in Non-Royal Tombs. Case Studies 
in the Theban Necropolis. M. A., https://scholarworks.gsu.edu/
art_design_theses/191/. Accessed 30 April 2024.

Den Doncker, A., 2012, “Theban Tomb Graffiti During the New Kingdom. 
Research on the Reception of Ancient Egyptian Images by Ancient 
Egyptians,” in: K. A. Kóthay (ed.), Art and Society. Ancient and 
Modern Contexts of Egyptian Art. Proceedings of the International 
Conference Held at the Museum of Fine Arts, Budapest, 13–15 May 
2010, Budapest, 23–34.

– – 2017, “Identifying-Copies in the Private Theban Necropolis. Tradition 
as Reception Under the Influence of Self-Fashioning Processes,” 
in: T. Gillen (ed.), (Re)Productive Traditions in Ancient Egypt. 
Proceedings of the Conference Held at the University of Liège, 
6th–8th February 2013. AegLeod 10, 333–370.

– – 2022, “Visual Indexicality in the Private Tomb Chapels of the Theban 
Necropolis. On Flipping Iconographic Units as a Compositional 
Tool,” Prague Egyptological Studies 29, 43–73, https://dspace.cuni.
cz/handle/20.500.11956/178214.

Derchain, P., 1994, “Allusion, citation, intertextualité,” in: E. Winter, 
M. Minas, and J. Zeidler (eds.), Aspekte spätägyptischer Kultur. 
Festschrift für Erich Winter zum 65. Geburtstag. Aegyptiaca 
Treverensia 7.

Devillers, A., 2018, “The Artistic Copying Network Around the Tomb of 
Pahery in Elkab (EK3). A New Kingdom Case Study,” in: G. Miniaci, 
J. C. Moreno García, S. Quirke, and A. Stauder (eds.), The Arts of 
Making in Ancient Egypt. Voices, Images, and Objects of Material 
Producers 2000–1550 BC, Leiden, 31–48.

DSA = “Das Digitale Schott-Archiv (DSA). Altägyptische Monumente  
und Antiken in Photographien des frühen 20. Jahrhunderts,” 
https://www.schott.uni-trier.de/index.php. Accessed 22 May  
2024.

DZA = “Digitized Slip Archive (Das Digitalisierte Zettelarchiv) – Thesaurus 
Linguae Aegyptiae,” http://aaew.bbaw.de/tla/servlet/DzaBrowser. 
Accessed 30 January 2024.

Fischer, H. G., 1978, “Another Example of the Verb nh ‘Shelter’,” JEA 64, 
131–132.

Freier, E., 1984, “Heft 12. Historisch-biographische Urkunden aus der 
Zeit Thutmosis’ III. und seines Nachfolgers Amenophis’ II.,” in: 
A. Burkhardt, E. Blumenthal, I. Müller, and W. F. Reineke (eds.), 
Urkunden der 18. Dynastie. Übersetzung zu den Heften 5–16. 
Urkunden des ägyptischen Altertums IV, 287–342.

Gathy, M., 2013, “Rends excellente ta place de l’Occident”. Pour une 
approche intégrée de la décoration des tombes thébaines sous le 
règne d’Amenhotep II. PhD thesis, Liège.

Gnirs, A. M., 1995, “Das Pfeilerdekorationsprogramm im Grab des 
Meri, Theben Nr. 95. Ein Beitrag zu den Totenkultpraktiken der 
18. Dynastie,” in: J. Assmann, E. Dziobek, H. Guksch, and F. Kampp 
(eds.), Thebanische Beamtennekropolen. Neue Perspektiven 
archäologischer Forschung. Internationales Symposion, Heidelberg 
9.–13.6.1993. SAGA 12, 233–253.

Gnirs, A. M., E. Grothe, and H. Guksch, 1997, “Zweiter Vorbericht über 
die Aufnahme und Publikation von Gräbern der 18. Dynastie der 
thebanischen Beamtennekropole,” MDAIK 53, 57–83.



Julianna Paksi, A Case Study on Intertextuality and Textual Transmission   73

Hartwig, M. K., 2004, Tomb Painting and Identity in Ancient Thebes, 
1419–1372 BCE, ed. F. é. R. Élisabeth. Monumenta Aegyptiaca 10; 
Série IMAGO 2.

Hermann, A., 1940, Die Stelen der thebanischen Felsgräber der 18. 
Dynastie. Ägyptologische Forschungen 11.

Heye, H., 2023, Die Gräber des Amenemhab und des Pehsucher, Theben 
Nr. 85 und 88. Die Dekoration der Innenräume. ArchVer 138.

JSesh =
Rosmorduc, S., 2014, “JSesh Documentation,” http://jseshdoc.

qenherkhopeshef.org. Accessed 23 November 2020.
Kampp, F., 1996, Die thebanische Nekropole. Zum Wandel des Grabge-

dankens von der XVIII. bis zur XX. Dynastie. Theben 13.
KIU =
Biston-Moulin, S., 2024, “Projet Karnak. SITH – Système d’Indexation des 

Textes Hiéroglyphiques, CNRS – LabEx Archimede ANR-11-LABX-
0032-01,” http://sith.huma-num.fr/karnak. Accessed 23 January 
2024.

KRI II =
Kitchen, K. A., 1975–1990, Ramesside Inscriptions. Historical and 

Biographical, Oxford.
Kristeva, J., 1969, Sèméiôtiké. Recherches pour une sémanalyse. Tel quel.
Laboury, D., 2012, “Tracking Ancient Egyptian Artists, a Problem of 

Methodology. The Case of the Painters of Private Tombs in the 
Theban Necropolis During the Eighteenth Dynasty,” in: K. A. Kóthay 
(ed.), Art and Society. Ancient and Modern Contexts of Egyptian Art. 
Proceedings of the International Conference Held at the Museum 
of Fine Arts, Budapest, 13–15 May 2010, Budapest, 199–208.

– – 2013, “L’artiste égyptien, ce grand méconnu de l’égyptologie,” in: 
G. Andreu-Lanoë (ed.), L’art du contour. Le dessin dans l’Égypte 
ancienne. Catalogue édité sous la direction de Guillemette Andreu-
Lanoë; avec la collaboration de Sophie Labbé-Toutée et de Patricia 
Rigault. Somogy éditions d’art, 28–35.

– – 2015, “On the Master Painter of the Tomb of Amenhotep Sise, Second 
High Priest of Amun Under the Reign of Thutmose IV (TT 75),” in: 
R. Jasnow and K. M. Cooney (eds.), Joyful in Thebes. Egyptological 
Studies in Honor of Betsy M. Bryan. Material and Visual Culture of 
Ancient Egypt 1, 327–337.

– – 2017, “Tradition and Creativity. Toward a Study in Intericonicity in 
Ancient Egyptian Art,” in: T. Gillen (ed.), (Re)Productive Traditions in 
Ancient Egypt. Proceedings of the Conference Held at the University 
of Liège, 6th–8th February 2013. AegLeod 10, 229–258.

– – 2020, “Designers and Makers of Ancient Egyptian Monumental 
Epigraphy,” in: V. Davies and D. Laboury (eds.), The Oxford Handbook 
of Egyptian Epigraphy and Paleography, New York, 85–101.

– – 2022, “Artistes et écriture hiéroglyphique dans l’Égypte des 
pharaons,” BSFE 207, 37–67.

Laboury, D. and A. Devillers, 2023, “The Ancient Egyptian Artist. A 
Non-Existing Category?,” in: D. Candelora, N. Ben-Marzouk, 
and K. M. Cooney (eds.), Ancient Egyptian Society. Challenging 
Assumptions, Exploring Approaches, London, New York, 163–181.

Lange, H. O. and H. Schäfer, 1908, Grab- und Denksteine des Mittleren 
Reichs im Museum von Kairo, Theil II. Text zu No. 20400–20780, 
Berlin.

Lepsius, K. R., K. H. Sethe, and W. Wreszinski, 1897–1913, Denkmäler aus 
Aegypten und Aethiopien. Text III, Leipzig.

Loprieno, A., 1995, Ancient Egyptian. A Linguistic Introduction, 
Cambridge, New York.

– – 1996a, “Defining Egyptian Literature. Ancient Texts and Modern 
Theories,” in: A. Loprieno (ed.), Ancient Egyptian Literature. History 
and Forms. ProblÄg 10, 39–58.

– – 1996b, “Defininig Egyptian Literature. Ancient Texts and Modern 
Literary Theory,” in: J. S. Cooper and G. M. Schwartz (eds.), The 
Study of the Ancient Near East in the Twenty-First Century. The 
William Foxwell Albright Centennial Conference. Papers Presented 
at a Conference Held at Johns Hopkins University in May 1991, 
Winona Lake, 209–302.

Loprieno-Gnirs, A. M., 2018, “Creuser une tombe dans la colline thébaine. 
Le projet archéologique Life Histories of Theban Tombs de l‘université 
de Bâle,” BSFE 199, 100–126.

– – 2021, “The Project Life Histories of Theban Tombs and the Investigated 
Site,” in: A. M. Loprieno-Gnirs (ed.), Life Histories of Theban Tombs. 
Transdisciplinary Investigations of a Cluster of Rock-Cut Tombs at 
Sheikh ‘Abd El-Qurna, Cairo, New York, 1–14.

Loprieno-Gnirs, A. M., Z. Barahona-Mendieta, L. S. Kurmann, M. Müller, 
L. Richner, and N. Villars, 2021, “Archaeological Investigations 
at K85, AU1000, and K555,” in: A. M. Loprieno-Gnirs (ed.), Life 
Histories of Theban Tombs. Transdisciplinary Investigations of a 
Cluster of Rock-Cut Tombs at Sheikh ‘Abd El-Qurna, Cairo, New 
York, 21–43.

Loprieno-Gnirs, A. M. and M. Ziegler, forthcoming, “The Role of Geology 
in the Construction of Rock-Cut Tombs at Sheikh ‘Abd El-Qurna,” in: 
F. Hagen, D. Soliman, and R. R. Olsen (eds.), Tomb Construction in 
New Kingdom Egypt, Cambridge.

Paksi, J. K., 2024, “Alterations in the Inscriptions of TT 84 on Behalf of the 
Secondary Tomb Owner, Mery,” BIFAO 124, 339–391, http://journals.
openedition.org/bifao/16622.

Paksi, J. K. and S. Bickel, 2021, “Epigraphic Studies in TT84 and TT95,” in: 
A. M. Loprieno-Gnirs (ed.), Life Histories of Theban Tombs. Transdis-
ciplinary Investigations of a Cluster of Rock-Cut Tombs at Sheikh 
‘Abd El-Qurna, Cairo, New York, 83–89.

Piehl, K., 1886, Inscriptions hiéroglyphiques recueillies en Europe et 
en Égypte. Publiées, traduites et commentées par Karl Piehl, 
Stockholm, Leipzig.

Pieke, G., 2017, “Lost in Transformation. Artistic Creation Between 
Permanence and Change,” in: T. Gillen (ed.), (Re)Productive 
Traditions in Ancient Egypt. Proceedings of the Conference Held at 
the University of Liège, 6th–8th February 2013. AegLeod 10, 259–304.

Pino Fernández, C., 2012, “Los textos de la tumba de Thenuna (TT 76),” 
in: L. M. de Araújo and J. das Candeias Sales (eds.), Novos trabalhos 
de Egiptologia Ibérica. V Congresso Ibérico de Egiptologia – IV 
Congreso Ibérico de Egiptología, Lisbon, 947–958.

– – 2015, “Una posible damnatio memoriae de Thutmose IV en Tebas,” 
Boletín de la Asociación Española de Egiptología 24, 111–131.

Porter, B. and R. L. B. Moss, 1960, Topographical Bibliography of Ancient 
Egyptian Hieroglyphic Texts, Reliefs and Paintings I. The Theban 
Necropolis. Part 1: Private Tombs, 2nd ed., Oxford.

Pyr. =
Allen, J. P., 2013, A new concordance of the Pyramid Texts, Providence.
Roehrig, C. H., 1990, The Eighteenth Dynasty Titles Royal Nurse (mnʿt 

nswt), Royal Tutor (mnʿ nswt), and Foster Brother/Sister of the Lord 
of the Two Lands (sn/snt mnʿ n nb tꜣwy), Ann Arbor.

Rosellini, I., 1834, I monumenti dell’Egitto e della Nubia. Monumenti 
civili, Pisa.

Säve-Söderbergh, T., 1957, Four Eighteenth Dynasty Tombs. PTT 1.
Schott, S., 1953, Das schöne Fest vom Wüstentale. Festbräuche einer 

Totenstadt. AGSK 11.
Stauder, A., 2013, “L’émulation du passé à l’ère thoutmoside. La 

dimension linguistique,” in: S. Bickel (ed.), Vergangenheit und 
Zukunft. Studien zum historischen Bewusstsein in der Thutmosi-
denzeit. AegHelv 22, 77–125.



74   Julianna Paksi, A Case Study on Intertextuality and Textual Transmission

Strudwick, N., 2016, “The Decoration of the Chapel,” in: N. Strudwick 
(ed.), The Tomb of Pharaoh’s Chancellor Senneferi at Thebes (TT99). 
The New Kingdom, Oxford, Philadelphia, 84–160.

Stupko-Lubczynska, A., 2023, “All Good and Pure Things on Which 
the God Lives. Towards a Study of Intericonicity in the Chapel of 
Hatshepsut at Deir El-Bahari,” in: B. M. Bryan and P. F. Dorman 
(eds.), Mural Decoration in the Theban Necropolis. Papers from 
the Theban Workshop 2016. Occasional Proceedings of the Theban 
Workshop. Studies in Ancient Cultures 2, 209–235.

Tacke, N., 2013, Das Opferritual des ägyptischen Neuen Reiches II. 
Übersetzung und Kommentar. OLA 222.

Takács, D., in preparation, “Observations on the Ceiling Inscriptions in 
the Theban Tomb of Amenemhat, TT 82”.

“The World of Funerary Cones and Stamped Bricks,” https://sites.google.
com/view/funerarycones/catalogue. Accessed 31 May 2024.

“Totenbuchprojekt Bonn, TM 134317,” totenbuch.awk.nrw.de/objekt/
tm134317. Accessed 31 May 2024.

Urk. IV =
Sethe, K. H. and H. W. Helck, 1906–1958, Urkunden der 18. Dynastie. 

Urkunden des ägyptischen Altertums, IV. Abteilung.
Vernus, P., 1995, “L’intertextualité dans la culture pharaonique. L’Ensei-

gnement de Ptahhotep et le graffito d’jmny (Ouâdi Hammâmât 
no 3042),” GöttMisz 147, 103–109.

Wb. =
Erman, A. and H. Grapow (eds.), 1926–1931, Wörterbuch der aegyptischen 

Sprache im Auftrage der Deutschen Akademien, Leipzig.
Wb. Belegst. =
Erman, A. and H. Grapow (eds.), 1935–1953, Wörterbuch der 

aegyptischen Sprache im Auftrage der Deutschen Akademien. Die 
Belegstellen, Leipzig.

Wilkinson, J. G., 1835, Topography of Thebes, and General View of Egypt. 
Being a Short Account of the Principal Objects Worthy of Notice in 
the Valley of the Nile, to the Second Cataract and Wadee Samneh, 
with the Fyoom, Oases, and Eastern Desert, from Sooez to Berenice, 
London.



Julianna Paksi, A Case Study on Intertextuality and Textual Transmission   75

Figure 5: Digital reconstruction of the upper part of the prt m tꜣ text on the north side of Pillar A in TT 95A. Photo by M. Kačičnik, LHTT,  
University of Basel, 2023. Illustration by the author, 2024.
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Figure 6: Digital reconstruction of the lower part of the prt m tꜣ text on the north side of Pillar A in TT 95A. Photo by M. Kačičnik, LHTT,  
University of Basel, 2023. Illustration by the author, 2024.


