AL
HTEROGLYPHS 2 (2024), 3-5

Hieroglyphs 2
(with an Introduction to Hieroglyphs-Extraordinary)

Niv ALLON

The Metropolitan Museum of Art

Orly Golpwasser

Hebrew University of Jerusalem

Stéphane Polis
FR.S.-FNRS / Université de liege

Andréas STAUDER

Fcole Pratique des Hautes Etudes-PSL

In Volume Two, we continue our exploration of graphic practices and linguistic ideologies in hiero-
glyphic writing systems in Egypt and beyond. This volume features an in-depth analysis of Maya
glyphs that appear to intrude into the domain of picture, highlighting the rich tensions and inter-
play between text and image in the Maya world. It also includes a close study of gender markers in
pre-Old Egyptian private stelae and an examination of digital approaches to the Sethian classifier
in the Coffin Texts. The volume concludes with the second part of a study of hieroglyphs in the
Renaissance, followed by a comparative analysis of functional parallels and divergences in sign
usage between ancient Chinese and Egyptian hieroglyphic scripts.

Variation and idiosyncrasy are defining characteristics of hieroglyphic writing systems, extend-
ing far beyond the general paleographic variation seen in non-hieroglyphic scripts. The high degree
of iconicity in hieroglyphs provides fertile ground for creative innovations—some of which may be
repeated, while others remain unique. “This sign” and “My sign” mattered—crafted in a particular
manner, at a specific time and place, they showcased a scribe or painter’s wit, virtuosity, and engage-

ment with the surrounding texts and broader pictorial context.
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With this second issue of Hieroglyphs, we are pleased to introduce a new section of the jour-
nal: Hieroglyphs-Extraordinary. Hieroglyphic peculiarities appear across monuments, in museums,
and within both historical and modern publications. This new section serves as a platform for
sharing and disseminating these endlessly captivating individual variations. The primary aim of
Hieroglyphs-Extraordinary of (edited by Niv Allon) is to document significant instances of varia-
tion—both in form and in aesthetic investment. Additionally, hieroglyphs that remain incompletely

understood, whether in their form or function, can provide valuable contributions to this section.

The editors (April 6,2025)



EDITORIAL TEAM

Jorke Grotenhuis (Israeli Academy of Sciences and Humanities) — editorial assistant
Emil Joubert (University of Liége) — editorial assistant
Dmitry Nikolaev (University of Freiburg) - I'T assistant

Baudouin Stasse (University of Liége) — design, layout, and formatting

SCIENTIFIC BOARD

John Baines (Oxford)
Nathalie Beaux (Paris)
Philippe Collombert (Genéve)
Zev Handel (Seattle)

Ben Haring (Leiden)
Stephen Houston (Providence)
Cale Johnson (Berlin)

David Klotz (Boston)
Dimitri Laboury (Liege)
Dimitri Meeks (Paris)
Ludwig Morenz (Bonn)
Annick Payne (Venezia)
Christian Prager (Bonn)
Joachim Quack (Heidelberg)
Hani Rashwan (Abu Dhabi)
Gebhard Selz (Wien)
Mohamad Sharif Ali (Giza)
Pascal Vernus (Paris)
Willemijn Waal (Leiden)
Haicheng Wang (Seattle)
Daniel Werning (Berlin)
Jean Winand (Liege)






