
 

 

 

 ةروثلا دعH سFوت CD "ليحرلا ماصتعا" للاخ جت34ا دس0/ا ءادأ :روبعلا سوقط

 

 

 فادKلأو ةفلتخم ةيفارغج تاحاسم ةدع نم تقلطنا ةفلتخم ةيجاجتحا لا3شأ ةدع ةروثلا دع* س)وت تد#ش

 تاa`بع_ دسجت اKرابتعاب ،ةصاخ ةيمKأ مKدحأ توم نم قلطنت VWلا تاجاجتحلاا كلتل نأ ودبي نكل .ةعونتمو ةددعتم

 س)وت اopد#ش VWلا "نفدلا تلااح" ضعبل ةظحلام للاخ نم حjaقلما اذK قلطنgس ."نلعم" / "cdاو"و "رشابم" دقف نع

 رباقلما ��إ ءاس�لا لوخد لثم( طقف اجاجتحا ةvaقلما {| ھسفن دسyzا ءادأ اwpف vaتعu مل ؛ةماع تايصqrل ةروثلا دع*

 تاجاجتحلاا كلت ا#مKأ نم لعل( مظنلما ��Wايسلا جاجتحلاا نم عون ��إ داسجلأا تلوحت ام ناعرس اضيأ  لب ،)نفدلا للاخ

 .)مaK`غو دمحأ دلاوأ a`غصلا رعاشلا وأ /�Wم نب انيل نفد ةلاحو  ،�WيKاvaلا دمحمو ديعلب يركش تلاايتغاب ةقلعتلما

 لوان�نو( .ةروثلا دع* س)وت {| ةvaقلما نم قلطنلما جت��ا دسyzا كلذ ةروa`صل ةءارقب مايقلا ثحبلا اذK {| حjaقن كلذل

Kايس لعف ھفصوب جاجتحلاا ان��W ا ھيف ر#ظي نلعمyzبعتلا لجأ نم دس`a يغ_ {| ةبغر نع`a ايس عقاو��W امتجاو�} 

 {| م#مو  يرورض دقفلاو تولما دع* ءا3بلاو ءازعلا vaتع_ VWلا رلتاب ثيدوج ليلحت  ��ع حjaقلما اذK {| دمتعنس ).ددحم

تو .دقفلا اذp¤ مwpعوو // ھسفن دقفلل صاr¢لأا ءلاؤK زواجت قرط م#فو ليلحت
ُ

 صاr¢لأا لعافت قرطل ا#ليلحت  رلتاب روط

 اp¤ موقي VWلا روبعلا سوقطلا نم عون ةباثمب نو3ت VWلا ةيجاجتحلاا تا¦ر�yا ضع* م#ف لواحت ي¦ تولما /دقفلا عم

 نم ھفصوب 2013 ةنس س)وت {| "ليحرلا ماصتعا" لاثم لوانتأس كلذ للاخ نمو ..دقفلا كلذ نو3بي ي¦ صاr¢لأا

 {�صفمو ،��Wايس ماصتعا ��إ لوحتت ي¦ K�Wاvaلا دمحم ��Wايسلا لايتغا رثإ /ةvaقلما نم تقلطنا VWلا "روبعلا سوقط"

 .ةروثلا دع* س)وت اp¤ ترم VWلا تلاوحتلا م#ف {|

 ."روبعلا سوقط" ھتيمس ام للاخ جت��ا دسyzا ءادأ م#فو ليلحت لجأ نم يفيكلا °¯نلما نع اساسأ دمتعأس

 ماصتعا لوح ةعم�zا داولما ل3ل بوتكلماو عومسلماو ي²رلما باطyrا ليلحتل ةلواحم اساسأ للاخ نم كلذ نو3يسو

 ن`جت��ا عم تلاباقم ترجأ وأ "ثد�yا" تطغ VWلا ةيفا�³لا تلااقلماو تاKويديفلاو روصلا {| اساسأ ةلثمتلما ليحرلا

 ن`كراشلماو "ن`طشانلا" عم ةثحابلا اp¤ تماق ةقمعم تلاباقم ��إ ةفاضلإاب  .جاجتحلاا كلذ {| تكراش ةماع تايصr¢ وأ

|} Kللاخ نمو .ماصتعلاا اذ Kا ةدالما هذ�zس ةعمgلا ةبكرلما ةقلاعلا كلت كيكفت ةلواحم متVW _ا ءادأ ل3شyzجت��ا دس 

 دسyzا ةروa`صو ،عمت�zا اKد#شVW uلا تلاوحتلا ةساردل ا̧`مم اقلطنم كلذ vaتعنسو .. / دقفلا نع" هa`بع_ ةلواحم" {|

 نإ( دقفلا نع لايتغلاا وأ تولما تلااح {| "رشابلما" هa`بع_ قرطو ،هرو#ظ قرطو )جت��ا a`غ دسyzا ھللاخ نمو( جت��ا

 جت��ا دسyzا ءادأ اºpم قلطنا VWلا ةيفارغyzا تاحاسلما كلت لوان�ن انلعجي امم .)دقفلا كلذ نع a`بعتلا اوعاطتسا اونا¦

 عم ،رخلآا عم لعافتب ءاوس ( ھبناوج فلتخمب جاجتحلاا ةحاس {| ھئادأو ،ةفلت�rا "رو#ظلا" قرطو ةفلت�rا ھتاروa`صو

 كلت بيكرت للاخ نم وأ / ھل3ش_ ةيفيكو ءادلأا كلذ {| تمKاس VWلا ىوقلا ةلمج عم لعافتب وأ ،اopاذ ةيدسyzا دودح

 /ةطرشلا /"ةيعرشلا" نع عفادلما ىرخلأا ة#yzا {| جت��ا دسyzا ( ىرخلأا داسجلأاب ن`Àو جت��ا دسyzا ن`ب  ةقلاعلا

 ةبكرلما تاقلاعلا كلت م#ف انل حي�ي تولما / دقفلا نم قلطنلما جت��ا دسyzا ةسارد نأ ذإ  .)..ملاعلاا /ةيسايسلا ةطلسلا

 ھلمتحي ام ل3ب رخلآاو /م#سفنأ نع صاr¢لأا اwpف vaعVW uلا )ةعس وأ قيض نم تاحاسلما كلت ھلمتحت امب( تاحاسلماو

Kصلا هذ`aوعصو / قئاوع /"زواجت" /"صلاخ" نم ةروÀلأا لبق نم تا¢rطئاسولا كلت ةلمج عم لعافتلاب  م#سفنأ صا 



 ةيداصتقلااو ةيسايسلاو ةيملاعلاا( ھسفن ھئادأ ليكش_و ھجاجتحا للاخ دسyzا رو#ظو ضرع {| مKاس_ VWلا ةددعتلما

 .)ةيعامتجلااو

 

 

Bodies of Resistance: Death, Mourning, and Protest in the 
"Sit-in of Departure" in Post-Revolution Tunisia 

 

 

Abstract: 

After the Tunisian revolution, the country witnessed various forms of protest emerging from 
different geographical spaces, driven by diverse goals. However, protests sparked by the death 
of an individual seem to hold particular significance, as they manifest direct and explicit 
expressions of loss. This proposal focuses on observations of "burial cases" in Tunisia post-
revolution, where not only was the bodily performance at the cemetery itself a form of protest 
(e.g., women entering cemeteries during burials), but these bodies quickly became symbols of 
organized political dissent. Key examples include protests related to the assassinations of 
Chokri Belaid and Mohamed Brahmi, as well as the funerals of figures like Lina Ben Mhenni 
and the poet Sghir Ouled Ahmed, among others. 

This research proposes an analysis of the trajectory of the protesting body that emerges from 
the cemetery in post-revolution Tunisia. Protest, here, is understood as a public political act 
where the body is displayed to express a desire for change in specific political and social 
realities. The study draws on Judith Butler's framework, which considers mourning and grief 
after death as essential for analyzing and understanding how individuals process and overcome 
loss. Butler's analysis of how people interact with loss/death helps to understand certain protest 
movements, framing them as rites of passage through which people grieve and address loss. 

One focus of the study is the "Sit-in of Departure" (I'tisam al-Rahil) in Tunisia in 2013, seen 
as a rite of passage originating in the cemetery after the assassination of politician Mohamed 
Brahmi, which later transformed into a pivotal political sit-in. This event is key to 
understanding the transformations Tunisia experienced post-revolution. 

The research adopts a qualitative approach to analyze the protesting body’s performance during 
these "rites of passage." It utilizes visual, audio, and written discourse analysis of materials 
collected around the Sit-in of Departure, including photographs, videos, press articles covering 
the event, and interviews with protesters and public figures who participated in the protest. 
Additionally, in-depth interviews conducted by the researcher with activists and participants in 
the sit-in form a critical part of the analysis. 

This material aims to deconstruct the complex relationship shaping the protesting body's 
performance as it expresses loss. This approach serves as a unique entry point for studying 
societal transformations and the evolving trajectory of the protesting (and non-protesting) 
body. It examines how bodies appear and express themselves in instances of death or 



assassination, shedding light on whether and how they articulate their loss. The study also 
explores the geographical spaces from which these protesting bodies emerge, their trajectories, 
and the diverse modes of appearance and performance in protest spaces. It delves into 
interactions with others, the limits of physicality, and the interplay with forces shaping the 
protest performance, such as political, social, and media influences. 

Ultimately, the study of protesting bodies arising from loss or death allows for an understanding 
of the intricate relationships and spaces (whether narrow or expansive) where individuals 
express themselves and others. This includes navigating the processes of liberation, 
overcoming challenges, and addressing obstacles, all while interacting with the multiple media 
and societal forces that shape and display the body during its act of protest. 

 


