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e nature conditio, Serenifsima Princeps , vt quotquot fluxa hacluce fruimur,im=

quéda cerratim, tametli modis diverfis, incibamus. Ad qua tamen, cum vnica
wum fcalaalcefum cerri/simum praftet, 1j profecto'magis ea digni videntur,qui

m vitiorumdepulfa, pereiufmodizternz gloriz(emitam , ardentioribusad eam

icur. Quain re,quum Serenifs, Celfs, V. maxime etiam {upra feeminei fexus vie

vepote qua (vt ftirpem Regiam,iudicij maturitatem,animi mafuetuding,morum
ueid genusalia laudabilia permultafileam) pietatem illam auitam:admirandam

s cotraRomanam Ecclefiam exortis tempeftatibus, Catholicain Religione pe=
1,non (ine magna diuinz Maieftatis prouidentia,cum euidentifsima fubditorum
iolisime fempercon{eruauerit: non abs re mihi vifum fuit, {1 ad fummi Dei glo
n,hafce Sacras Cantiones, licetrudioris Mineruz,in lucem emitterem.Equidcm

simum meimpualicobferuantiz vinculum,quo Serenifs. Lotharingica familiz,ac

umcomperio Nam vt de forore mea Maria,olim tam in Serenifs. matris Reginz
5. antequam cum Serenifsimo Bauariz Duce Guilhelmo contraxifler, (eruitijs

i, nonfolumme Celfs. V. éfacro fonte fuicepit,fed beneuolenti teftatione, fuo

im vocari voluit. Aderat tecum tum temporis & Illuftri s. Duaffa Arfchotana
llorum copijs,magna ferirate florentifsimam Veltra Lotharingiam inuadétium,

Regine matrisreceperat. Quapropter, neaccepti tanti beneﬁc:j immemorvide=

gratitudinis,& obferuantig ergo, (acrum hocce munufculu m, pro tenuioris for=
5 V.S erentis. Cels. offero , (.ic_dz(..o_ atque confacro: obnix¢ poftulans ,VE, ta=
renafronte id € mantbus humillimi (i clientulifufcipere dignetur. Quod fiims
naceepillefentiam, & ingratus im,nih Deum opte Max. pro diuturna nominis
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Introduction. Music
printing and dedications in
the 16th century

Dedicatory epistle from the Antwerpian printer Tielman Susato to the
prince-bishop of Liege George of Austria in the Liber primus missarum
quingue vocum (Antwerp, Tielman Susato, 1546, tenor, f. 1v)

ILLYSTRISSIMO PRINCIPL S ACR AL
tiffmogs pracfult, D. Dno Georglo ab Auftria, Epifcopo
Leodiin, Duci Buligh, Comiti de Loen, €.,
! Saad [IRE San&ifﬁmus’illcch&vaps Dauid, tanti fecic

Mufica harmonizax delicias veinter maximas ad-
_ N ISR A miniftrandi regni (ollicitudines non folii clegi-
{ et BNt k& Riciffime copofucritpraclarasillas pfalmorum modu—
‘ § \B58 Bllationes, feiteque & cecinerit & faltaueric, Verd etid
55| v ¢l quater mille canendi peritiffimosinflituerit viros,
8 il qui fub quatuor & viginti Prefectis: flatutisviaibus:
jim‘uéhs ordmibus variis cum vocii tum omnitarid
g § fllinftrumérorii cocentibus Deiopt. Max, Jaudes per=
SR f :“ (5. tremue decitarér, veelt videre in faceax hiftorix Fa-
4&:& o0 A AR flealipomenis: veinterim taced: quantifiue Deorum
% Y L/ R iue illuftrium heroum laudibus celebrandis ¢ftima—~
8N 71 1\ |werine Muficam antiqui illi: fen graeci: fen quiciique
(SR N Jlalin prioris feculi homines. Tu veroillufiri ﬁmcg‘t‘l
B r ceps: atqueidem facratiffime Praful Dauidics exépli
N1 i

limitatione:non folum divini hancartem & pracclare
S0| nofti, teqs ea quemadmodii & cxcteris quogs heroi-
. M| cis virtutibus veheméier oblectas: verumetiam Plx—

L : SNl rofque in cadem infiruétifimos in ruvam familiam 32—
fcifcis, alis, honeftis fupédiis ornas. quos tibi vel animimoleftiis, & eriinofax huius vita tediislenicdis
vel honeftis non niiqui volupratibus excitandis, maxime vero laudando omniii bonorum largitore
Deo,(Vbitempus & ordo poftulant) fubinde adhibes. Cum itaque hremeciianimo perpenderim,
aliquorqueiam fymphoniacas ex optimis autoribus colle¢tas mifias,ha ¢ enus vulgo uixdum cog=
nitas,mprefloriis typis primus defcripferim ( quarum primam quidem ubideitinatam, quali quali
wena fluentem, ipfi compofuimus,) operx precium duxi: & hancnoftramin primus, & fequentes
reliquas Tua Celfitudmi dicare, atque fubtantiprincipis nominefaclici anfpicio in vulgum dare:
quemadmodum & vitro dicamus: & his noftris formulisin vulgum damus: Nam cut (obfecro) id
vel opportunius vel couenientius fieri debuifier, quam iz Celfiruding, nimirum qua huinfmodi fa—
cris harmoniis SVI facrum prafulem decet ) facrisin templis, folemnicduéru, ad facrasafas Dauid@
emulido aures dei dimulcereftudes: figuidem neque maius facrum: neque gratiorem vilam hoftiam
fe Deo exhibere pofle exiftimauir, qui laudis( veidem ait) facrificium quod muficis Snino concen—
tibus, aftantium animos ad cacleftes cogitationes trahendo, perficitur, Te vero longe optime & prie
ceps & preful: vifacras itasnoftra huinfmodizditiois harmonias: lx to vultuacceprasinter mufi=
ca tua facra admitsere: alacriquefauore profequi velis, etiam atque etiam oro obfecrogz, Cuius
candori atquie humanitatime omnianimi promptirudine prorfus commendo.  Antuerpia,

Dic. XXVII, Augwti. Anno. M, CCCCC. XLVI,

E. T. Cclfieud. .
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1. The Dedicatory
Epistle as
Discourse

UDIS. DOMINO ILLVSTRISSIMOQVE PRINCIPY,

 Georgio ab Auftria. Epifcopo Leodien.Duci Bullonen. ac Comiti .

Loflen. &e. IoannesdeLatre. S. D. - P.

57 Multis ab hinc fecubs,inter complures ob Vite moruma; integritatem w_{go Japientes habitos,
45 o parud ad inquivendas vmnium veyum canfds ac principia orta fuerst controuerfia fuper a-

e cogmitione, d qua omb mduﬂrue mﬁr@ ovigo g[},hi tamen proprer Vert aternigs numinis f}g[j);!.
ventuam cognitionem eius 4fJequs nequisernnt. Pro [uo tamen mgenio quifqs quod [entiebar in me-
ilir ¢ contendit quilibet quam proxime accedeve ad Veritatss cognitionem . Virde tandem [epins

pimiombies, alisss animam cor exsftimabat,alivs cerebrum,alius Vero sgnem, V late docet Arifto-
irer hos ommes diwinantes de animz natwrd magss esus cogmtitionem q]?quutm Videtur. Arifto-
01 IRgenio A dilt"genn}t Pbilajbphm,qm' quoque non inﬁminomim} Muﬁm fuit. Hic emim ele-
roportione Mufices,animam defcribere conatus eft,cusus Verba qusa pulchra mibi Videntur, ﬁdwg'-

buss animdm intentionem quandam gj]'c"ﬂelut in canty & fidsbus,que harmonia dicitwr,fic ex cor-
@ Varios motus cievi tanquan in cants [onos affirma. At forta[Jis miraberis Digniflime Preful

m £ Sane anobis id agitur Ve Mufice dignitas, comparatione ad animam noftram fa a,oﬂmdatur
memﬁu

ommendati|fima ars, magis com v, Hanc sitem [uss enchere preconjs,atque pro fua no-

cantare logia,propter immaturam adhuc meam etatem, &+ precocss mgenij imbecillitatem nec-
ficere me non P/ ]E fateor. Verum quum Wbiq,- locorum tdmdpud recentiores qu&' 4pud Veteves hac

 n0s de eins landibus tacere,qua pauca dicere. Quss enim nefcit etiam apwud maximos orb s Mo -

am fulJe,quotie[cunqs Alexcandrum illum magnum Mufice cultorem, ¢ Epaminundan Theba-
[idibues ceciniffe legimus. - Versm quid Ethmicos commemore cum nilla etas,nulla regio,nulla Vn-
s [ueri)nanc artem non excoluyerit. Neque hic moramsr inertis Yuloi iudicium. Satis emim

S

ceibius, quibus de fingwls fummum indscinm efthec nofbra ars accepta fit,quemadmodum tibs Prin-

a}u'



1. The Dedicatory Epistle as Discourse

s® Materiality and form

s& Content



LIBER QVINTVS CAN#%|
TIONVM SACRARVM VVLGO MO-

TETA VOCANT, QVINQVE ET SEX VOCVM A D. MA-
giftro Petro Manchicurtio Betunio infignis ecclefi¢ TornacenfisPhonafco
nunc primum in lucem ditus.
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Title page of the Liber quintus cantionum sacrarumfrom the composer Pierre de Manchicourt, Leuven, Pierre Phalése, 1554
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V' M plevofgs mortaleis ingenuarum avtium [ludiofos,partim [uas. paveim aliovum lycubrationes , pro V1"
i Vil pmf cxp{t'w,ribi Reuerendifsupreful, Wgﬁlq!t om/n;io; ﬂ_udl};/[;rm: precipuo fautori ac patrono , Certatim
UNSR| dedicare animaduerrerem,ego quoque fane mei offici efJe exciftimans,nommibil eorum laborum, quos woftré bi-
1 cer rensis admodum Mufa,grdcils modulata eff auena,tue itidem humanitari confccravetum quod noftre hu
; tufce artis mufice fudiofyf s.fis,tum quof! 11bi &~ fludiorum meorum rationem reddere,corfi quid hine f"“ﬂ*" 3
proucnit deferre plane debeam. Nam [i mos "‘ﬂ' dque omnid isyqut primi nobis huiufce lucis fruendie canfam dedere , guigue 7 -
¢ moribus, ¢ difcsplinis honeftifs.imfhit _"‘"’d"-‘ curaucre,merito dccepta ferve debemus. Quid non obfecro fummo Iurc'dmfl"”’
dini tug debeo,qus quidnii omnid _ﬂxmﬁt illee Weo ‘ﬂﬁwf' trrbdmgﬁ ccclefie,lam ide ab meiite erdte debed. v qm'di' illa e, 3
f mularqs a rudl:in [imsm funm anms fxt‘tg!_'f;ﬂ_m"{prg ﬁ_«a ﬁmm,plarfeqn pra liberaiiratf,dmuo.w ita dixerim,gemit; il
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cere G muncupare di narus es, Veri erii adeo propenfa &effufa quads awimi propirudine,tso mos i fauore voburfh, vr o4 &
eali,rdtoqs Maecenare;mibi merito ¢ pollicers & [perare tmenE'Promdc ego profecto maxima ingraticudinis '”f".ﬁm Jure .
evaducédus,mfi ifbs Viqueadeo infigne bona mentis adfecti al:qua ex parte demereri, eig; Vicifsim nanulli grai amimi []’fw |
oftéheve ftuduero, Accrpe igitser Praeful urmni obfequio 9%"!4!1.5{]; loge d{gﬂfﬁtme,ﬁﬁ're [erma ac beneunlo peﬂm,‘hffc ¢ ”
Jicas cationes qualefciias noftri ingeny [bem:,noﬂmq; exgd te propre Volstatss teflers fidelifs.Que quic?i'erﬁ mulro tuo i me faus
ve inforores depre’m»de’?ur,nihln fecins tamen lmmﬂ" $ ”‘I’" 4’1’”‘? meis, Nlas re ¢0 loco babituvi quo Videlicet oid ”"’f’:‘ o.f
lcs.Quod fi; yti certo cofido,cofccutus ﬁccr'om5 magnopere @ﬁtgf'ﬂhmqm iftﬂidomm demté perbarre[c&', quin potins 0’""2’" i b
terum motwrus fuwm lapidé, ve alia prupedie‘ ope)'.d,ﬂvﬁfls hifee Mgilzs potiora [ubfequdtsur. Amplituding tud in perpet """:Zi :
ma fua benignitate ferwer Chriftus Tefus.Tornacs Nersioriim, anno a orbevedempto M, D LIIL poftridic 18 Nowem™*.
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Dedication in the Liber quintus cantionum sacrarum from the composer Pierre de Manchicourt to Antoine Perrenot de Granvelle,
bischop of Arras in France (tenor, f. 1v)
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Pierre de Manchicourt, 0 Decus o patrie lux, first motet of the Liber quintus cantionum sacrarum



Salutation

v

Al ¢ R, S. mioepatrone Offer. il S. _Anto-
nio Perenotto degnif]. Vefcouo d'aras.

:va ch’egPe piaciuto a la mia buona fortuna, che le grauifiime orecchie di

V. S. IlluftrsfS. Sidilettino de la niia mufica, bauendo nnowamente dato a

la ftampa quefte mie compofitioni, bo prefo cofidenza da la fua benigna ¢
@Moreuole inclinatione, dimandarle fuori bonorate del fuo gran nome. confacrando-
e, ¢ donddole alet, comte a mio Ynico patrone, e benefattore: laguale St degnera -
Daccettarle per vufegno dell ardentif]. defiderio chio tengo, dimbftrarmele con quel
Poco, chio poffo, grato de i molti bencficij, e fegnalati fauori, che tutto il giorno ri-
. cewodale. E [e bene la qualita del dono non e conforme alf altezza de i fuoi meriti,
Sara nondimeno contenta ricompenfare il mancamento del piu non potere con la pr -
texza del mio buon volere, E ricordddofi di me fuio deuotif]. feruitore nel fentirgli tal
Yolta Cantare, Si degnera leg gere quei Verfi latum del primo Mottetto, che in lode
del fuo non giamai a baftanza lodato Valore, © in teftimonio del mo gran debito
foro [Eati compoflich'io con ogni bumilté, e reuerenzale baftto le mani.

ma

D, 7S, I/l'.me R. bumil feruitore.
: Orlando di La]us,
A if,

. |
e s g

Dedicatory epistle from Roland de Lassus to Antoine Perrenot de Granvelle, bishop of Arras, in his Liber decimus quintus

ecclesiasticarum cantionum (Antwerp, Tielman Susato, 1560, f. 2r)



Salutation

Main text

v

v

e m o me ox
Al ¢ R, S. mioepatrone Offer. il S. _Anto-
nio Perenotto degnif]. Vefcouo d'aras.

A ch’egle piaciuto a la mia buona fortuna. che le grauifSime orecchie di
: V. S. IlluftrsfS. Sidilettino de la niia mufica, bauendo nnowamente dato a

la flampa quefte mie compofitiont, ho prefo cofidenza da la fua benigna &
@Moreuole inclinatione, dimandarle fuori bonorate del fuo gran nome. confacrando-
e, e donidole alet, come a mio Yrico patrone, e benefattore: laguale St degnera -
Daccettarle per vufegno dell ardentif]. defiderio chio tengo, dimbftrarmele con quel
' boco, chio poffo, grato de i molti beneficij, e [egnalat:ﬁuori, che tutto 1l giorno ri-
. ceuodaler. E e bene la qualita del dono non e conforme alf altexza de i fuoi menitt,
Sara nondimeno contenta ricompenfare il mancamento del piu non potere con la pr -
texza del mio buon volere, E ricordddofi di me fuio deuotif]. feruitore nel fentirgli tal
Yolta Cantare, Si degnera leg gere quei Verfi latum del primo Mottetto, che in lode
del fuo non giamai a baftanza lodato Valore, © in teftimonio del mo gran debito
foro ftati compoflich’io con ogni bumilt, e reuerenzale baftio le mai.

ma

D, V7, S. Ill. ¢ R. bumil feruitore,
: Orlando di La]us,
A if,

9

Dedicatory epistle from Roland de Lassus to Antoine Perrenot de Granvelle, bishop of Arras, in his Liber decimus quintus

ecclesiasticarum cantionum (Antwerp, Tielman Susato, 1560, f. 2r)



Salutation

Main text

Conclusion

v

v

v

e m o me ox
Al ¢ R, S. mioepatrone Offer. il S. _Anto-
nio Perenotto degnif]. Vefcouo d'aras.

:DJ ch'egPe piaciuto a la mia buonafortuna, chele grauifSime orecchie di

V. S. IlluftrsfS. Sidilettino de la niia mufica, bauendo nnowamente dato a

la ftampa quefte mie compofitioni, bo prefo cofidenza da la fua benigna ¢
@Moreuole inclinatione, dimandarle fuori bonorate del fuo gran nome. confacrando-
e, e donidole alet, come a mio Yrico patrone, e benefattore: laguale Si degnera -
Daccettarle per vufegno dell ardentif]. defiderio chio tengo, dimbftrarmele con quel
' boco, chio poffo, grato de i molti beneficij, e [egnalatzﬁuori, che tutto 1l giorno ri-
. ceuodaler. E e bene la qualita del dono non e conforme alf altezza de i fuoi meriti,
Sara nondimeno contenta ricompenfare il mancamento del piu non potere con la pr -
texza del mio buon volere, E ricordddofi di me fuio deuotif]. feruitore nel fentirgli tal
Yolta Cantare, Si degnera leg gere quei Verfi latum del primo Mottetto, che in lode
del fuo non giamai a baftanza lodato Valore, © in teftimonio del mo gran debito
foro ftati compoflich’io con ogni bumilt, e reuerenzale baftio le mai.

ma

D, V7, S. Ill. ¢ R. bumil feruitore,
: Orlando di Laffus,
A.if,

J

Dedicatory epistle from Roland de Lassus to Antoine Perrenot de Granvelle, bishop of Arras, in his Liber decimus quintus

ecclesiasticarum cantionum (Antwerp, Tielman Susato, 1560, f. 2r)



(False) modesty
Tropes

Deference

Apology

[The Dedicatory Epistle: Between Constraints, Freedom, and Self-RepresentationJ




(False) modesty
Tropes

Stereotyped Deference

Apology Codified gl quad

[The Dedicatory Epistle: Between Constraints, Freedom, and Self-RepresentationJ




(False) modesty
Tropes

Stereotyped Deference

Apology Lgdiiice Apologetic

{The Dedicatory Epistle: Between Constraints, Freedom, and Self-RepresentationJ

Challenges Space to speak
New medium

. Possibilities
Self-representation



“As | had published many songs of all kinds in different parts of the world, pious and
honest friends began to strongly urge me not to refuse to attempt, this time with three
voices, what | had often done before with songs for several voices. Indeed, as not
everyone gathering for entertainment has mastered the art of music perfectly, they thought
| would please many by composing songs in such a way that they could sometimes be
conveniently sung by only a few. Wishing to satisfy their desire and request, | did not find

it difficult to be persuaded to compose these songs with simpler modulations.”

Roland de Lassus to William, Ferdinand and Ernest of Bavaria, Liber mottetarum, trium vocum,

Leuven, Pierre Phalése and Jean Bellere, 1575



2. The Dedicatory
Epistle as Practice
and Gesture

{DIS. DOMINO ILLVSTRISSIMOQVE PRINCIPY,

Georgio ab Auftria. Epifcopo Leodien.Duci Bullonen. ac Comiti
Loflen. &e. IoannesdeLatre. S. D. - P.
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2. The Dedicatory Epistle as Practice and Gesture

s® (ift-giving
s® Music-printing market

s® Musical patronage
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“The custom exists among some nations and even among more courteous individuals,
Very Honored Companion, that in order to maintain the friendships and connections they
have with one another, which they value above all else, they often send each other small

gifts [...] which are the marks and signs of their goodwill. ”

Jean de Castro to Francois le Fort, french merchant established in Antwerp, in Chansons, odes, et
sonetz de Pierre Ronsard, mises en musique a quatre, a cing et huit parties, Leuven, Pierre Phalése

et Jean Bellere, 1576



“Indeed, if we must, with reason, owe everything we are to those who first granted us the
enjoyment of this light and took care to instruct us in the most honorable morals and
disciplines, how much more should | not, please, owe to Your Highness, to whom | owe
everything since my childhood [...]"

“Consequently, | would justly be marked by the greatest ingratitude if | did not seek to
deserve, in one way or another, this eminent testimony of kindness and to show in return

some proof of my gratitude. [...]"

Pierre de Manchicourt to Antoine Perrenot de Granvelle, bischop of Arras, in Liber quintus

cantionum sacrarum, Leuven, Pierre Phalese, 1554



2.2 Musical
Patronage and the
Music-Printing
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“This art [music] was, until a few years ago, known and admired primarily in the
courts of princes or in some eminent churches and colleges. But in this most
fortunate century, as other liberal arts are being reborn (as if emerging from a long
winter), we see this art, not only in the courts of princes and in the temples of God
(as before), but also in homes, in chambers, and in the honorable assemblies of

virtuous people, appreciated, practiced with enthusiasm, and enjoying great

glory.”

Tielman Susato to the Senate of Antwerp, Liber primus sacrarum cantionum
quingue vocum, Antwerp, Tielman Susato, 1546
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2. The Dedicatory Epistle as Practice and Gesture
2.1 Gift-giving

2.2 Musical Patronage and Music-Printing
Market

§® Financial and economic support

s® Strengthening social and professional
networks

s& Broadening the audience and
dissemination of music



“Printed in a practical format, at our own cost and effort, we dedicate them
especially to you, under your most illustrious names, for the honor, glory, and

immortal renown of this flourishing city, so that they may be spread to the four

corners of the world.”

Tielman Susato to the Senate of Antwerp, Liber primus sacrarum cantionum quinque

vocum, Antwerp, Tielman Susato, 1546
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