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Introduction. Music 
printing and dedications in 
the 16th century

Dedicatory epistle from the Antwerpian printer Tielman Susato to the 
prince-bishop of Liège George of Austria in the Liber primus missarum

quinque vocum (Antwerp, Tielman Susato, 1546, tenor, f. 1v)
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1. The Dedicatory Epistle as Discourse 

❧ Materiality and form

❧ Content



Title page of the Liber quintus cantionum sacrarum from the composer Pierre de Manchicourt, Leuven, Pierre Phalèse, 1554 



Dedication in the Liber quintus cantionum sacrarum  from the composer Pierre de Manchicourt to Antoine Perrenot de Granvelle, 
bischop of Arras in France (tenor, f. 1v)



Table of contents of the Liber quintus cantionum sacrarum (contratenor, f. 1v)



Pierre de Manchicourt, O Decus o patrie lux, first motet of the Liber quintus cantionum sacrarum  



Salutation

Dedicatory epistle from Roland de Lassus to Antoine Perrenot de Granvelle, bishop of Arras, in his Liber decimus quintus 
ecclesiasticarum cantionum  (Antwerp, Tielman Susato, 1560, f. 2r) 



Salutation

Main text

Dedicatory epistle from Roland de Lassus to Antoine Perrenot de Granvelle, bishop of Arras, in his Liber decimus quintus 
ecclesiasticarum cantionum  (Antwerp, Tielman Susato, 1560, f. 2r) 



Dedicatory epistle from Roland de Lassus to Antoine Perrenot de Granvelle, bishop of Arras, in his Liber decimus quintus 
ecclesiasticarum cantionum  (Antwerp, Tielman Susato, 1560, f. 2r) 

Salutation

Main text

Conclusion
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The Dedicatory Epistle: Between Constraints, Freedom, and Self-Representation

Apology
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Deference
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Challenges

Possibilities

New medium
Space to speak

Self-representation



“As I had published many songs of all kinds in different parts of the world, pious and 

honest friends began to strongly urge me not to refuse to attempt, this time with three 

voices, what I had often done before with songs for several voices. Indeed, as not 

everyone gathering for entertainment has mastered the art of music perfectly, they thought 

I would please many by composing songs in such a way that they could sometimes be 

conveniently sung by only a few. Wishing to satisfy their desire and request, I did not find 

it difficult to be persuaded to compose these songs with simpler modulations.”

Roland de Lassus to William, Ferdinand and Ernest of Bavaria, Liber mottetarum, trium vocum, 

Leuven, Pierre Phalèse and Jean Bellère, 1575
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2. The Dedicatory Epistle as Practice and Gesture

❧ Gift-giving

❧ Music-printing market

❧ Musical patronage



2.1 Gift-giving



“The custom exists among some nations and even among more courteous individuals, 

Very Honored Companion, that in order to maintain the friendships and connections they 

have with one another, which they value above all else, they often send each other small 

gifts […] which are the marks and signs of their goodwill. ”

Jean de Castro to François le Fort, french merchant established in Antwerp, in Chansons, odes, et 

sonetz de Pierre Ronsard, mises en musique a quatre, a cinq et huit parties, Leuven, Pierre Phalèse 

et Jean Bellère, 1576



“Indeed, if we must, with reason, owe everything we are to those who first granted us the

enjoyment of this light and took care to instruct us in the most honorable morals and 

disciplines, how much more should I not, please, owe to Your Highness, to whom I owe 

everything since my childhood […]”

“Consequently, I would justly be marked by the greatest ingratitude if I did not seek to 

deserve, in one way or another, this eminent testimony of kindness and to show in return 

some proof of my gratitude. […]”

Pierre de Manchicourt to Antoine Perrenot de Granvelle, bischop of Arras, in Liber quintus 

cantionum sacrarum, Leuven, Pierre Phalèse, 1554



2.2 Musical 
Patronage and the 
Music-Printing 
Market 



Antwerp’s bourse in 1531



Tielman Susato to the Senate of Antwerp, Liber primus sacrarum cantionum 
quinque vocum, Antwerp, Tielman Susato, 1546

“This art [music] was, until a few years ago, known and admired primarily in the 

courts of princes or in some eminent churches and colleges. But in this most 

fortunate century, as other liberal arts are being reborn (as if emerging from a long 

winter), we see this art, not only in the courts of princes and in the temples of God 

(as before), but also in homes, in chambers, and in the honorable assemblies of 

virtuous people, appreciated, practiced with enthusiasm, and enjoying great 

glory.”

23
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2. The Dedicatory Epistle as Practice and Gesture

2.1 Gift-giving

2.2 Musical Patronage and Music-Printing 
Market
     

      ❧ Financial and economic support
       ❧ Strengthening social and professional      

networks
       ❧ Broadening the audience and 

dissemination of music



“Printed in a practical format, at our own cost and effort, we dedicate them 

especially to you, under your most illustrious names, for the honor, glory, and 

immortal renown of this flourishing city, so that they may be spread to the four 

corners of the world.”

Tielman Susato to the Senate of Antwerp, Liber primus sacrarum cantionum quinque 

vocum, Antwerp, Tielman Susato, 1546
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Thank you for your attention


