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The various practices and the theoretical implications of the poetics and geopolitics in mu-
seums communicating collections represented by different disciplines are explored. Museo-
logical literature has already noted the associations of the structure and contexts that objects
have lives through different ownership. In this paper, synchronously applying Jean Baudril-
lard’s concepts, the theoretical analysis of museum communications contemporary practices
of exhibiting and marketing is conducted. Behind-the-scenes preservation is now displayed
as a laboratory exhibition with the conservators as actors and the audience as part and parcel
of the function of communication in art museums and natural history museums. Though the
practice of integrating art, sound, and technology has been demonstrated in art and anthro-
pology museums, the poetics of display applied in traditional natural history museums are
discussed. The contextual identity of musealized objects in theory from conception, creation,
provenance, to musealization is interpreted as first-person in a case-study exhibition. Studies
show that visitors feel more attracted to objects that they can interconnect with, and using
first-person interpretation techniques to communicate the series of contexts helps to produce
the attracting power. The twenty-first-century free-range interpretation by visitors through the
participatory action of labelling, now empowering museums to voice their arguments about
geopolitics and race, is introduced. The function of museum marketing is examined to affirm
that the non-profit management museum is a geopolitical supplier of poetical discourse. Mu-
seum communication operates through exhibitions and marketing in the making of poetical
and geopolitical discourse that is enlightened by Baudrillardian concepts of the poetics of
interior space.

Keywords: Baudrillardian concepts, free-range interpretation, geopolitics, museum commu-
nication.
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1. Introduction

Four decades ago, the concept of signs as signifier and signified had been introduced
by Jean Baudrillard in cultural theory as he applied the meaning of objects to interior space,
antiquities, restoration of antiquities, advertising, and branding'. Based on these concepts,
this paper examines the poetics and geopolitics of museum communication in accord with
the 40" International Committee of Museology’s annual symposium’s theme of 2017, “The
Poetics and Politics of Museology.” Several museologists have already discussed the capi-
talist concept of the system of objects within the museum space, such as Clifford, while
Dewdney, Dibosa, and Walsh briefly mention Baudrillard’s idea of postmodernity and
communication of the art museum?. A deeper understanding of the applications of Ba-
udrillard’s concept in museology four decades later is relevant. Cultural and geopolitical
lenses are applied when exploring museum communication through the instrumentality of
Jean Baudrillard’s The System of Objects’. The case-study museums include Gemeentmu-
seum Den Haag, The Field Museum, Chicago History Museum, and The Smithsonian In-
stitution. Each sub-topic will discuss literature review of theories in relation to Baudrillard
and the Poetics of Museum Communication, Baudrillardian Concepts and the Geopolitics
of Museum Interpretation, and Baudrillardian Concepts and Non-Profit vs. Marketing in
Museum Communication. This paper itself is an interpretation of the current exhibitions
and marketing to analyze the museum through cultural and political lenses in identifying
the poetics and geopolitics of museum communication.

2. Baudrillard and the Poetics of Museum Communication

With respect to Baudrillard’s concept of collecting objects and the neo-cultural syn-
drome of restoration, museums are returning to the poetics and politics of storage-like
display and pedagogical rationale as when museums were first founded?. Restoration is a
part of the poetics of exhibition for the audience who are now inclusive in the behind-the-
scenes functions of museums. The Gemeentemuseum Den Haag in The Hague, The Neth-
erlands, has been a forerunner in the behind-the-scenes poetics of the art of restoration as
exhibit space in 2008 showcasing the restoration of Piet Mondrian’s paintings:

“As the team finishes off and begins packing up, onlookers on the other side of the
glass screens are taking their own photos. This is the first time that the ICN [Netherlands
Institute of Cultural Heritage| has been involved in a project in front of the public instead
of in its labs, and is a consequence of the Dutch government mandate that Victory Boogie
Woogie should never be away from the public eye. Being under the microscope is noth-
ing new for MOLAB, whose 50 or so missions to date have been mostly in galleries and
cathedrals” (figure 1)°.

MOLAB is a part of Eu-ARTECH or “Access, Research and Technology for the Con-
servation of the European Cultural Heritage,” which is an interdisciplinary initiative in
the form of a consortium; and reports that are available to the public online can be traced

I Baudrillard, 1968.

2 Clifford, 1994; Dewdney, Dibosa, Walsh, 2013.
3 Baudrillard, 1968.

4 Ibid. P. 78.

5 Palmer, 2008. P. 39.
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Fig. 1. Restoration “Exhibition” of Piet Mondrian’s Boogie Woogie
(Photo: Gemeentemuseum Den Haag, 2008)

back to 2004 at the Musée des Beaux-Arts et d’Archéologie in Besancon, France. Already
in 1983, Peter van Mensch explored the vision of the “integrated museum” for natural
history museums, also called the “tri-partite model,” that includes the “storage, scientific
collection (not open to the public),” “open storage, reference collection (open to public),”
and “permanent exhibitions™. This integrated approach is now realized by natural history
museums, where the functions of how scientists do science in the conservation of nature
is currently also a part of the poetics of public space, for instance the Daniel F.and Ada
L.Rice DNA Discovery Center at The Field. The laboratory serves as a place not only for
the curators at the museum, but as a window for the public to see the practice of molecu-
lar biology as an open exhibit displaying international scientists in action. The Center has
created a “Talk to the Scientist Hour” and hands-on media and displays of the collections
and research, along with a residency program for high school students and teachers’. Ap-
plying the theories in agency with material culture, not only is the museum personnel
the “significant” agents of poetics of museum space, but the museum visitors are also the
agents interacting with that space®. Peter van Mensch consolidated exhibitions, education,
and public relations as museum communication, one of the four functions of the museum,
administration, preservation, research, and communication (APRC)°. According to Ivo
Maroevi¢ museum communication involves three factors, the physical human body, the
social, and museum environment!?. The poetics, deriving from the word and meaning of
“poetry,” of museum communication are shared through discourse expressing ideas and
feelings (figure 2).

© Van Mensch, 1983. P. 146.

7 Office of Collections and Research, 2012. P. 140.
8 Boast, 1997.

 Van Mensch, 1985.

10 Maroevié, 1995.
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Fig. 2. Daniel F and Ada L.Rice DNA Discovery Center at The Field (Photo: Y.S.S. Chung, 2017)

In the past, Carl Akeley was considered to have revolutionized the art and science of
taxidermy and exhibition of taxidermized animals'!. In the 21 century, the poetics of his
works are neither dehanced, defunct, nor completely renovated, which would in this day
and age create more costs for museums. We can see the trends in anthropology museums
becoming a creative technology with newer forms and juxtapositions of collections with
multimedia in connection to older collections and newer renditions of works of art'?. The
trends can also now be seen in natural history museums. Akeley was not only a naturalist
or taxidermist, he created bronze sculptures and was made a member of the American
Sculpture Society'®. In Brightest Africa, Akeley writes about how museums had been only
interested in the scientific information of birds and mammals referring to the lead taxi-
dermist at the time when he was learning under Professor Ward at the Natural Science
Establishment. Akeley explicitly states, “The profession I had chosen as the most satisfy-
ing and stimulating to a man’s soul turned out at that time to have very little science and
no art at all”’!* Nowadays, natural history museums are providing new approaches to the
poetics of display in the midst of the early 20%-century politics of taxidermizing animals
and birds as seen in the case of The Field Museum. The specimens are no longer solely
interpreted in terms of scientific significance of genus and species or economic symbolism
and status. The exhibition now incorporates interweaved looping atmospheric projections
and animations on the walls with the sounds of the biomes near the cases created by the
Exhibition and Media Department, digital labels featuring maps and videos using iPads,
in an area called “Artists’ Corner” displaying artists’ works whose subject are birds in the
updated Ronald and Christina Gidwitz Hall of Birds in 2012'>. This museum phenom-
enon in exhibiting can be associated to how Baudrillard notes collecting becomes a “prose
of objects,” which transforms “into poetry, into a triumphant unconscious discourse”*S.

11 Akeley, 1927.

12 Thomas, 2016.

13 Akeley, 1920. P. 178.

14 Tbid. P.4.

15 The Field Museum, 2012.
16 Baudrillard, 1968. P. 88.
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Recent studies on the “theory and analysis of artistic creation” in the museum are men-
tioned in the introduction to the symposium for call for papers on Altshuler, Kar, and
Lavine!”. In relation to, again, collecting, Susan Pearce stresses that natural history speci-
mens “create their own contexts which influence the meanings attributed to them”!8. Thus,
technology and the collection of artworks have been integrated to serve a better under-
standing of the birds by adding poetical renditions in the cases!®. All three strategies, the
original collections, technology, and artworks contribute to a poetical discourse of com-
munication (figures 3, 4, 5).

Thomas remarks how ethnographic objects “that were once given meaning in a flow
of life and ritual” are stripped of the practice and meaning once in museums:

“Many works in mainstream art museums — once situated in churches, in the coun-
try houses of aristocrats or in private or domestic settings — have been no less radically
decontextualized, and hence speak of other and past lives, of ‘then’ as well as ‘now’, ‘there’
as well as ‘here’. The doubleness of the artefact — which is equally a doubleness of the natu-
ral specimen, the pressed plant or fossil — is thus also the paradox of physical immediacy
and nebulous identity”?°.

There is also the concept of “The Museum as Method,” an idea similar to that of Peter
van Mensch who demonstrated the documentation of artifacts being layered and having
relationships with other artifacts?!. This theory is best explained by van Mensch, distin-
guishing the stages of the biography of artifacts into the conceptual, factual, and then the
actual stage:

The first stage is the idea of the maker. This idea is related to the conceptual context of
the maker (i.e. his or her culture). This is, in fact, the potential object. The other stages refer
to the realized object. The factual stage refers to the object as it was intended by the maker,
just after the production process had been completed. The set of data emerging as the sum
total of these three levels constitutes the factual identity of the object. During its life history,
the object changes. In general it could be said that is information content will grow, although
quite often an erosion of information occurs too. The result of the accumulation on all levels

constitutes the actual identity: the object as it appears to us now?2.

Recently, the poetics of showing how objects have lives in connection with new own-
ers and stages resulting in musealized objects is communicated in an exhibition at the
Chicago History Museum. The Secret Lives of Objects (2015-2018) curated by John Rus-
sick communicates how objects can be shown to “speak” as in “first person,” an interpre-
tive technique that brings the objects alive sharing their “autobiographical” experiences on
who made them, how they were used, and why they ended up becoming a museum piece.
As mentioned above, this theory was introduced as the processes of the museum object;
in addition, in past ICOFOM Study Series the museum object as a document was exam-
ined?. The museum object was never explained through the poetics of an exhibition as
first-person interpreter. The telephone box becomes a museum piece and the centerpiece

17 Mairesse, 2016.

18 Pearce, 1992. P. 127.

19 The Field Museum, 2012. P. 2.
20 Thomas, 2016. P. 50.

21 Van Mensch, 1990. P. 77-78.
22 Tbid. P. 146-147.

23 Ibid; Maroevié, 1994,
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Engaging new media

= The Exhibition
Media Department is
creating an engaging
atmospheric
projection
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animations and

SOUNAS 01 DIXdS)

Fig. 3. Ronald and Christina Gidwitz Hall of Birds (Photo: The Field
Museum, 11 July 2012)

. !ngagmg new me!a

* Working with Angle Park to create a video
featuring-interviews with ten people who share
a love and passion for birds.

— The diverse group of interviewees feature scientists
and lay people, old and young; all with.a passion for
birds.

Fig. 4. Ronald and Christina Gidwitz Hall of Birds (Photo: The Field
Museum, 11 July 2012)

of a film by Manuel Cinema. Although the telephone box may have become redundant as
a primary communication apparatus, it now serves a different function ex situ, acting as
an educational, amusing, and artistic interpretive “communication” tool (figure 6).

By using technology and innovative methods of the poetics of interpretation, history
museums can enhance the visitor experience. In the Annual Report, it explicitly states
that “The Museum’s vast collection of artifacts, documents, and images tells millions of
stories, from sassy to somber, historic to heartfelt, ridiculous to sublime”?*. The Garibay
Group’s study investigated the attracting power of artifacts, the length of time spent on

24 Chicago History Museum, 2015. P. 17.
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Fig. 5. Artists’ Corner” in the updated Ronald and Christina Gidwitz Hall of
Birds in 2012 (Photo: Y.S.S. Chung, 2016)

Fig. 6. The Secret Lives of Objects, 2015-2018, Chicago History Museum
(Photo: Y.S.S. Chung, 2016)

each artifact, engagement, objects and meaning-making, object characteristics, and ways
families would like to interact with objects. A chart shows the study conducted on how
characteristics of objects afford engagement, e.g., relationship to a real person; charac-
teristics of objects impede engagement, e.g., archaic type; select opportunities based on
characteristics, e.g., create a feeling of time; and select strategies to overcome impedi-
ments, e.g., highlight important parts of the document®®. The object speaks in first person
interpreting the production context, daily life context, and the collection context, and that
those contexts are what contributes to the objects cultural content?®. The audience can
now understand, through the processes and identities of the museum object, the act as the
first-person interpreter communicated through an exhibition.

3. Baudrillardian Concepts
and the Geopolitics of Museum Interpretation

Selected literature on the political and geopolitical nature of museology has been
expressed through the discussions on nation-building and national identity, such as in
Museums and the Making of “Ourselves”: The Role of Objects in National Identity, Exhibit-

%5 Garibay Group, 2012. P. 14.
26 Pearce, 1992. P. 132.
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ing Cultures: The Poetics and Politics of Museum Display, and The Politics of Museums.*’
The author explored museum buildings as objects of contentional national narrative in
“Object of Exhibit: Legitimizing the Building of the National Museum of Korea?8. Gray,
in The Politics of Museums, argues that museums are not isolated from the international,
national, and local forum concerning changes in public policies?®. What Gray is trying to
understand are the ideologies behind museums*®. Using agency, he investigates the ac-
tors and agency of museums and the societal influences, external and internal®!. A closer
exploration into the themes of museum communication and how Baudrillardian theories
can be understood to shed light on interpretive methods is conducted.

In regard to “Man the Interior Designer,” Baudrillard does not see humans as con-
suming objects in the interior space; rather he views humans as dominating, controlling,
and ordering them through “manipulation and tactical equilibration of a system”2. At
the Chicago History Museum, Facing Freedom in America is an inclusive exhibit at the
Chicago History Museum dealing with controversial themes in the history of defining
freedom in the U.S.through conflicts: Public Protest, Armed Conflict, Workers™ Rights,
and Race and Citizenship. This exhibit presents the poetics of open-ended questions to
the audience about conflicts and defining freedom in the U.S.Encased in contemporary
designs, Facing Freedom in America is produced to clearly visualize the aforementioned
topics communicated with keywords presented in large text. This is a museum example of
what Baudrillard discusses is a break from “the whole poetic and metaphorical symbolic
system that goes with it”* as the outdated twin exhibitions of the late 1980s and 1990s
figurations on We the People and The House Divided heavier in artifacts concentrating on
revolutionary to re-construction in American history were displaced with a conceptual
exhibit (figures 7, 8).

The Return of Curiosity: What Museums Are Good for in the 21 Century by Nicholas
Thomas discusses the significance of museums and how they developed into, that which
is actually the “story of a group or community, marginalized or not,” and “its sustenance
of civil society”*%. Thomas’ discussions correlate to the function of interpretation accord-
ing to museum visitor studies, whether it still remains within the social capital, and in
more recent studies by ICOFOM entitled Visiting the Visitor: An Enquiry Into the Visitor
Business in Museums exploring dialogues, empowerment, and meaning making by visi-
tors*. According to Peter Alter, the curator, Freedom in America’s primary audience are
middle school and high school students, the target audience being seventh and eighth
graders who are studying World History?. The focus groups worked with the Chicago
Public School District teachers and students asking the main question: “What would you
want to know?” The groups mainly responded they did not want a sugar-coated exhibi-
tion like reading a textbook. Instead, they wanted a history that was real. The exhibition

27 Kaplan (ed.), 1994; Karp, Lavine (eds), 1991; Gray, 2015.

28 Chung, 2003.

29 Gray, 2015.

30 Tbid. P.48.

31 Ibid.

32 Ibid. P.27.

33 Ibid. P.28.

34 Thomas, 2016. P. 56.

35 Falk, Dierking, 2000; 2013; Hood, 1993; Bourdieu et. al., 1997; Davis, Smeds (eds), 2016.
36 Alter, 2017.
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Fig. 7. Facing Freedom in America, Chicago History
Museum (Photo: Y.S.S. Chung, 2016)

Fig. 8. Facing Freedom in America, Chicago History
Museum (Photo: Y.S.S. Chung, 2016)
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concentrates on eight different stories with no happy endings: drivers of U.S. history con-
flict over freedom, freedom to organize, labor union perspective, to live slavery, Japanese
internment, self-determination, and Native American rights. In connection with the story
of Wounded Knee and Dakota access pipeline 1973 confrontation with the government
by the Native Americans, community partners also helped with content such as Standing
Rock Indian Reservation. The Chicago Japanese-American Historical Society represents
the interpretation of Japanese-American internment. Overall, a grant from the Pawnee
Foundation made the exhibit possible. Different approaches are applied to each section
of the exhibition, which is “not glued to the collection”. There are also hands-on pillars
where the audience can post a photo of themselves. Two programs produced with the ex-
hibit are the website, Facing Freedom.org, and a middle school workshop in a classroom
for 20-25 people. During the workshop, students choose from a box of artifacts and create
labels in the form of what this paper formulates as free-range interpretation. The tem-
porary display case is situated near the left-hand entrance, where students will see their
artifacts (replicas) that they selected and label with props on display. Thus exhibits are no
longer “deriving from the hereditary transmission of substances under the jurisdiction of
form, the world is experienced as given”*. A history museum is demonstrating the free-
dom of the poetics of interpretation of visitors of free-range interpretation to pose open-
ended questions and programs that invite students as actors to form their own conclusions
through labelling of artifacts as agents in the overall exhibition. One of the earliest confer-
ences and publications on “The Poetics and Politics of Museum Display,” discussed the im-
portance of “Ultimately poetic images in exhibits function to help us know and to explain
ourselves and others,” applying Gaston Bachelard’s The Poetics of Space®®. As Baudrillard
states and we witness through museum communication,

“Man is [or humans are] thus bound to the objects around him [or her] by the same
visceral intimacy, mutatis mutandis, that binds him to the organs of his own body, and
‘ownership’ of the object always tends virtually towards the appropriation of its substance
by oral annexation and ‘assimilation”4°.

The system of objects by Baudrillard is now brought into the light of politics of the
community and communicated with more poetic understanding rather than scientific/
systematic object-oriented display.

4. Baudrillardian Concepts and Non-Profit vs. Marketing
in Museum Communication

To examine the notion of the museum as paradox being a non-profit establishment
but conducting income operations, marketing, and branding, Baudrillard’s concepts will
be applied as most publications on museum marketing address a practical framework. As
early as 1983, G.D. Adams wrote Museum Public Relations, the closest marketing-related
publication for museums*!. Currently, the selection of literature goes beyond the non-
profit passive approach to marketing. For example, M. A. Wallace’s Museum Branding:

37 Alter, 2017.

38 Baudrillard, 1968. P. 28.
39 Houlihan, 1991. P. 211.
40 Baudrillard, 1968. P. 29.
41 Adams, 1983.
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How to Create and Maintain Image, Loyalty, and Support centers on branding in museums
as: “Creating and maintaining a body of programs and attitudes that convey a clear prom-
ise, Encourage familiarity, Generate ongoing support”*. Through marketing and public
relations, museums following the for-profit sector try to maintain their reputation and
“influencing opinion and behavior,” which is discussed by a number of authors, Runyard
and French in Marketing and Public Relations Handbook for Museums, Galleries and Herit-
age Attractions, Fiona McLean’s Marketing the Museum, and R. Rentschler’s “Museum and
Performing Arts Marketing: The Age of Discovery”®. There is evidence of an overall man-
agement discussion on museum ancillary functions, whereas today, they are critical to the
main functions of the museum. These topics are discussed by Mansak and Schechter in
Complete Guide to Foodservice in Cultural Institutions, The Keys to Success in Restaurants,
Catering, & Special Events and Theobald’s Museum Store Management**. Nonetheless, the
context of these publications is written within the framework of practical management or
museography.

In regard to advertising or promotional messages, Baudrillard explains in the “dis-
course on objects and discourse-as-object,” the discourse is not separated from the object,
however, he explains that the meaning is only a code in “the objects-cum-advertising sys-
tem,” that which is “complicitious and always opaque”®>. Moreover, “the process of con-
sumption,” Baudrillard argues, comes from our demand for totality and sign-objects try
to replace the reality that is absent in advertising®®. What Baudrillard has to say about
advertising is also relevant to museum advertising, marketing in general, and income
generation operations. The museum functions are a paradox: there is research vs. com-
munication, public access vs. community involvement, and then the non-profit concept
vs. income generation. Many of the income operations that include merchandising or mu-
seum shops, restaurants, cafés, and kiosks will have to follow the non-profit purposes and
goals: for educational purpose, returning the most in monetary to the museum, and to
support the museum’s marketing goals and objectives*’. Income operations should also
incorporate the museum’s educational goals by limiting the product line to relevant mer-
chandise*®. Nowadays, shopping malls and airports have museum shop antennae. Like
department stores, museums have mail-order catalogues, sell art works and copies, and
branding is an important marketing concept for all museum functions. Mirroring the
for-profit sector, museums, too, create “emotional attachment” associated with images ac-
counting as “brand loyalty”#°. On the other hand, Baudrillard, in the negative sense, states
that branding is merely “more than a conditioned reflex of manipulated emotions”*°. For
example, in The Field Museum’s newsletter, especially directed at the museum members,
the branded article does produce an effect of emotions through poetic communication:

“Enter the world of Indian royalty when you visit our Maharaja exhibition store. De-
light in the rich history of India through our selection of stunning jewelry, luxurious tex-

42 Wallace, 2006. P. 1.

43 Runyard, French, 1999. P. 147; McLean, 1997; Rentschler, 2002.
44 Mansak, Schechter, 2002; Theobald, 2000.

45 Baudrillard, 1968. P. 165, 197.

46 Tbid. P.206.

47 Theobald, 2000. P. 10.

48 Tbid. P.11-15.

49 Baudrillard, 1968. P. 192.

50 Tbid.
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tiles, and amazing one-of-a-kind pieces, such as this hand-carved frame and painting.
Explore Indian cuisine with an array of spices, cookbooks and kitchen accoutrements.
Immerse yourself in the culture with our carefully chosen collection of books, music, and
media™!.

To further examine marketing and branding through Baudrillardian concepts, schol-
ars such as Fitchett and Saerin apply the sign value in museum consumption as traditional
exchanges in marketing; however, they focus on theories by Heidegger calling it “Dasein
Value,” (in Hegelianism) existence or determinate being and (in existentialism) human
existence®2. They explain that there is no such thing as consumption of the museum ex-
perience; rather, it is the existence or presence of the museum building and collections as
well as the immersive exhibits. Although they lead us to the value concept from Marx, Ba-
udrillard, to Heidegger, there is a disconnection between the three concepts. Dasein Value
is about being here and being there and in the museum, a socially constructed “shared
value™?. The consumption value of the object as well as the discourse of the sign-use value
is semiotic, and signifiers do not have to be “touched, owned, or exchanged”>*. However,
the critical issue now is that museums began to outsource for profit as Keith Schneider
notes in “Adding Profits to the Gift Shop”°. Outsourcing has become the norm in muse-
ums as it is at The Field Museum partnering with one of the largest food service providers
to cultural attractions and schools throughout the U.S., Aramark. SUE is also a popular
logo that The Field Museum produced in the shops and the O’Hare International Airport,
with marketing and programming that includes taking a photo with Santa and SUE, in
conjunction with The Field Museum Official Online Store http://store.fieldmuseum.org/
and the branded gifts>. This critical element that requires further research is how do we
critically assess the balance between outsourcing and maintaining the non-profit image of
the museum without selling its very soul? A few methods that this paper suggests would
be to closely examine the percentage of profit that generates revenue directly for museum
management and the adherence to the museum mission statement with respect to the
products and advertising. The latter method which is purely qualitative is assessing the
“feeling” of visitors when entering the museum, museum shops, and online. Not to say
that the effect of blockbuster types of marketing are going against all non-profit values,
but the question that should be posed is how is the mission of the museum reflected in
the branding that does not stress the greater importance of purchase items through “neon
signs?” Thus the qualitative approach should also be conducted by the outsourcing com-
pany and within all aspects of museum communication (figure 9).

As a part of the poetics of branding, museums can view how they influence their
audience through online exhibitions. Opening in 2013, The National Museum of Ameri-
can History’s (NMAH) online exhibition FOOD: Transforming the American Table 1950-
2000 introduces the diversity of the American table through subtopics on “One Big Table”,
“The Mexican Food Revolution”, “Tortillas at the Supermarket”, “Frozen Margaritas”, and
“Food for the People””. Based on Paula Johnson’s interview on the online exhibition and

51 The Field Museum, 2012. Back Cover.

52 Heidegger, 1962, cited in Fitchett, Saerin, 2011. P. 332.
53 Ibid.

54 Tbid.

55 Schneider, 2006.

56 The Field Museum, 2016. P. 23.

57 The Smithsonian, 2017.
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http://store.fieldmuseum.org/

Fig. 9. The Field Museum Bistro (Photo: Y.S.S. Chung, 2017)

the physical exhibition, they connect to have a “dialogue about food and the forces and
factors that influenced how and what we eat”8. There are five million visitors who come
annually to The Smithsonian Institution and millions online®. When the audience visits
the physical exhibit, a subtopic called the “Open Table” is encountered which produces
an open narrative effect of the poetics and geopolitics of America’s changing experiences
with food history and allowing the visitors to sit at a 22-foot-long table created at the
museum®.

“We envisioned visitors taking a seat, speaking with each other, and accessing content
that would change on a regular basis — also an opportunity for us to keep the exhibition
current. After debating ways of conveying content, we decided on four huge Lazy-Susan-
like disks embedded in the table’s surface to contain graphic content on topics that would
expand the themes and stories in the exhibition”¢!.

Reflecting on strategies to sustain museum missions and to reach greater audiences as
well as how to preserve exhibits in an online format, museums can also make the connec-
tion between the online exhibit format and the physical museum to draw more audiences.
At the same time, the non-profit nature and marketing can be balanced applying a holistic
approach to checking the status of the museum’s core values using both qualitative and
quantitative measures to assess the balance so that the conceptual value of non-profit does
not become “versus” and have to compete with “marketing”

58 Johnson, 2017.

9 Ibid.

0 The Smithsonian, 2012.
61 Johnson, 2017. P. 11-12.
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5. Conclusion

Baudrillard examined the interior space of “master[ing], manipulat[ing],
inventory[ing], control[ing]” objects®2. Like domestic or commercial interior space, mu-
seums, too, produce their environment through the construction of geopolitical and poet-
ics of communication. Natural history specimens are now more assimilated with artistic
references in addition to the systematization and classification of specimens. Art muse-
ums are opening up the symbolic and physical spaces with more accessible collections and
behind-the-scene functions, while history museums are addressing open approaches to
producing history that is not sterilized but full of struggles, avoiding the subject of “big”
wars, portraying the everyday notion of conflicts. The places of narratives that Baudrillard
speaks of in interior space and objects are now experienced in new ways of communica-
tion, more access to collections for the public, restoration as exhibition, objects as first
person, and the geopolitical interpretation of narratives on socio-political topics such as
freedom and conflicts through free-range interpretation. As also noted in the recent meet-
ing in Paris, France, in 2017, on “Defining the Twenty-first Century Museum” [Définir le
musée du XXIe siecle Matériaux], Anna Leshchenko presented the museum as activist in
the discursive space, which ties in with the concept of free-range interpretation®®. Further-
more, this paper questions the notion of the income-generator museum, endeavoring to
survive the forecast of funding in an unstable environment, at the same time, preserving
the integrity of the non-profit ethical nature of museums, which can further be analyzed
through quantitative and qualitative indicators.
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ITosTyKa ¥ TeONOMUTIKA OOIeHN Y1 HEKOMMEPYeCcKOIl 1eATeTbHOCTY B CPABHEHNM
C My3e/THbIM MapKeTHHIOM
Onv Illyn Crosu yne

Yuusepcuret IOxnoro Hero-Xammmupa,
CIIIA, 03101, Hero-Xammmup, Manuecrep, I0>xHas Toprosas ynuna, 33

s putuposanusa: Chung Yun Shun Susie. 2018. The Poetics and Geopolitics of Communication

and Non-profit vs. Marketing in Museums. 2018. Bonpocuvt myseonoeuu, 9 (2), 138-153.
https://doi.org/10.21638/11701/spbu27.2018.201 (In English)

Hay4nas HOBM3HA ITpefCTaBIeHHOTO MaTepuasa 3aK/I04YaeTCs B CBeXXeM MOfXofe K My3eli-
HbIM KoHIenuuaM JKana Boppuitsapa. B craTbe mpon3BoanTcs aHa/IN3 ero BO33peHuit Ha de-
HOMEH HEKOMMEepPUYecKOro My3ses B YC/IOBMAX IJI0Oa/IM3aLluy U Ha My3eliHble HOBIIECTBA Ha-
gana XXI B. [IpoBoguTca TeopeTyecKuii aHaIu3 COBPEMEHHBIX SKCIIO3UIMOHHBIX MPAKTUK
U IIPMIEMOB MY3€JIHOTO MapKETHUHTA. [leATe/TbHOCTD [0 KOHCEPBALMM M PECTaBPALIVM, IPEX-
fie CKpBITas B 1a60PaTOPNAX, HbIHE IeMOHCTPYPYeETCs Iy6Ke, CTAHOBUTCA COCTABHOI Ya-
CTBIO BBICTaBKY MM 9KCTIO3UIMN. PecTaBpaTophl 11 MHBIE CIIEIVAMNCTDI, paHee OCTaBaBIIN-
ecs 3a KynMcaMM, BBICTYTAIOT MX MOTHONPABHBIMU JEMCTBYIOIMMY MMLaMu. VIHTerpanus:
9KCIIOHATa, 3BYKa U COBPEMEHHBIX TeXHOJIOTUII Ha1bojlee IpUMeHIMa B My3esAX COBpEMeH-
HOTO MCKYCCTBa ¥ aHTPOIOIOTUY, OJJHAKO TaKOJ IIOJXOL K My3€ITHO KOMMYHUKAIIY MOXKET
MMETb MECTO ¥ B TPAJVIIMOHHbIX XY/I0’KECTBEHHbIX ¥ €CTECTBEHHO-MICTOPUYECKUX MYy3esX.
B paMkax TeMaTW4eckoyl BBICTABKM KOHTEKCTya/lbHasA VEHTMYHOCTb MY3e/HBIX OOBeK-
TOB — OT 3aMbIC/Ia KO CO3HaHIsI, OT M3BICKAHMIT B 00/1aCTI IPOBEHAHCA JO My3eanusaluy —
PacKpBIBaeTCs «OT MEPBOTO JNLA». VIccmenoBaHnsA MOKa3bIBAIOT, YTO OCETHUTEEll OOobIle
IIPUB/IEKAIOT OO'BEKThbI, ¢ KOTOPBIMM OHM MOIYT B3aMMOJeIICTBOBATb. VICIIO/Ib30OBaHUE Me-
TOIOB MHTEpIpeTanyuy OT MePBOrO JINIjAa OTKPhIBAE€T HOBbIE BO3MOXXHOCTY y4YacTUs B MYy-
3€ifHOM KOMMYHMKAIIVM, MO3BO/AET BBICKA3bIBATh apIyMEHTBI B IO/Ib3Yy CBOMX B3IIAJOB.
VI3y4yeHne mpuemMoB COBPEMEHHOTO My3€eifHOTO MapKeTUHTa IIOATBEPXKIAET TUIIOTE3Y O TOM,
YTO OH HapaBHE C BBICTABOYHOI HEATENbHOCTBIO CIY>KUT CPecTBOM (POPMUPOBAHUSA Teo-
IO/ TUYECKOTO U ITIOITUIECKOTO ANUCKYPCa, CBA3AHHOTO ¢ 60ApUIIIPOBCKIMIM KOHIIIIIMAMMN
MTO3TUKM BHYTPEHHETO IPOCTPAHCTRA.

Kniouesvte cnosa: xonuenmym boppuiiapa, MHTepIpeTanusa cBOOOTHOTO IIPOCTPAHCTBA, Ieo-
MO/INTHUKA, My3€liHasd KOMMYHMKALIUA.

KoHTakTHasdg MHGOpMaLMA:

Yyne FOnv Ilyn Cro3u — n-p ¢unoc. Hayk; y.chungl@snhu.edu
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KoMmnosuimoHnHas Mojenb Kak MHCTPYMEHT aHa/In3a
My3eeUIMPOBaHHBIX BOPIIOBO-IAPKOBBIX aHCAMOIe

O.C. Cananxal, Ban KOif?

! Poccnmitckuit rocyfapCTBeHHBIIT Iefarorndeckiii yuusepcutet uM. A. V1. Tepuena,
Poccmiickas Qenepanns, Cankr-Ilerep6ypr, 191186, Ha6. p. Moiikn, 48

2 Xaitnaubcknit yauBepcntert, Kuraiickas Hapopnas Pecrry6nuka,
570228, mposuHIua XalfHaHb, Topof, XalKoy, npocmekt JKaub MuHb, 58

Jna puruposanysa: Canamxa O. C., Ban [011. 2018. KomnosnunonHas Mofiesib Kak MHCTPYMEHT aHa-
nm3a MyseeUIMPOBAHHBIX JBOPLOBO-IIAPKOBBIX aHCcaMbeit. Bonpocot myseonoeuu, 9 (2), 154-161.
https://doi.org/10.21638/11701/spbu27.2018.202

B neHTpe BHMMaHUS CTaThyi — HpoOreMa MeXAMCHMIUIMHAPHBIX MCCTIeNOBaHMIl B 06/ma-
ctn myseonoruy. ObpalieHre K MeTOfaM KOPITyca T'YMaHUTAPHBIX 1 00IeCTBEHHBIX HayK
IUIsL MY3€OJIOTUY SIBJISIETCA BIIOJIHE IPUBBIYHON ITPAKTUKON. Tak, /sl MCCIIeOBAHMUS XYHO-
JKeCTBEHHBIX My3eeB (KOJUIeKIMil, (OH[IOBOIl M 3KCIO3MUI[MOHHO-BBICTABOYHOI PabOThI)
3¢ PEeKTUBHO UCIONb3YIOTCA METOAbI MCKYCCTBOBeeHNs. B cTaThe mpepiaraeTcst BapyaHT
HepUOU3aLIMY UCTOPUM My3eeduKaluy JBOPLIOBO-IIAPKOBBIX aHcaMbtelt Poccun u Kuras.
BbIiens10TCs CrIeyolie 9Talbl: Ha4anbHbIi (IBOPLIOBO-TIAPKOBbIe KOMIUIEKCHI BBIIIOTHSIN
YTUINTAPHO-OBITOBbIE (PYHKIMMU /IS WIEHOB MIMIIEPATOPCKOI WM LIAPCKOIl CeMbM U apu-
CTOKpPAT!M, SIBJIAINCH 3aKPbITBIMU YAaCTHBIMM 30HAMM); NEPEXOAHDIN (3aKpbIThle IpeX/[ie
[BOPIIBI U MAPKM MMIIEPATOPCKON U aPUCTOKPATUIECKNX CeMeil ObUTM HALMOHATM3UPOBAHBI
U [IPEBPATU/IICh B OOLIe[OCTYIHbIe IPOCTPAHCTBA); IEPUOS YIafKa (KyIbTYPHOe HacTIenue
IIO[{BEPITIOCH 3HAYNTEIBHBIM Pa3pyLIEHNAM B Xofe BTopoit MyupoBoit BOIHBI U Ky/IbTYpHO
PEBOIIOLINI); ITAII TOFbeMa (CBsI3aH C IPOLiecCaMyl MEXXIYHAPOLHOI MHTErPaLly MY3€iTHbIX
uHCTUTYIMIT). OTMeYaeTcs, YTO M3ydeHNe ABOPLOBO-NIAPKOBBIX aHCaMOIell UeT 1o TpeM
CaMOCTOSITe/IbHBIM HAIIpaB/IeHUAM: My3eeBefjuecKiie MCCIeoBanms (BOIPOChl OpraHu3aLum
My3eeB, XpaHeHsI, 9KCIIOHMPOBAHS ); ICKYCCTBOBEAYECKIe UCCTIefOBaHN (M3ydeHue Cafo-
BO-IIaPKOBOTO MCKYCCTBA, IIPEMMYIIeCTBEHHO IIPOIIIIOrO); TaHAIIadTHOE IPOEKTUPOBAHIE.
Vx obbenuHeHMe SBIAETCA BAXKHOI METOMONIOTMYECKOil 3amaueil. Jlamee 06OCHOBBIBAET-
¢l BO3MOXXHOCTD JCIIONIb30BAaHMA KaTerOpUil MCKYCCTBOBEIEHUA B My3eolornu. B neHTpe
BHUMAaHUS OKa3bIBAaeTCsl KaTeropus «KOMIIO3MIVIOHHAS MOfenb». KoMIosuumoHHass Mo-
Jie/Ib — 9TO MHCTPYMEHT MCKYCCTBOBEAYECKOTO aHA/IN3a, TEOPETIYEeCKY CO3/JaHHbIl 00BEKT,
OTpaKaloIUII CyllleCTBEHHbIe IPU3HAKY [IpOoM3BefeHNs (KOMIUIeKca Ipon3BesieHnii). B ero
OCHOBE JIOXUT TPeNCTABIEHIIE O THUIIE KOMIIO3UINH, TIO3BOJISIIONIee OOBENVHUTD AT TIPO-
u3BelleHMII Ha 6a3e OCHOBe OOIIUX IPU3HAKOB, KOTOPbIe MOTYT OBITh TUIIOJIOTM3UPOBAHBI.
B crarbe npemmaraeTcsi aBTOpCKast KOHIIEIIVSI TUIIONOT MM KOMIIO3UI[MOHHBIX Moferneil. Pac-
CMaTPUBAIOTCS CTPYKTYPHAs ¥ 0OpasHasi KOMIIO3UI[MOHHbIE MOJIEN, C IIOMOIIBI0 KOTOPBIX
BO3MO>KHO 00BSICHUTD BBIOOP cTparernyu Myseepukanuy oobekra. IIpy cyljecTBEHHBIX OT-
MYMAX B UCTOPUM U CTPYKTYpe JBOPLIOBO-IIapKOBbIX aHcambeit Poccun u Kutas B XX B.
PpasBUTIE IPOLIECCOB My3eeduKaLnuy AeMOHCTPUPYET CXOHBIE YePThl, YTO I03BOJLAET TUIIO-
JIOTM3UPOBATD IPYIIbI 00bEKTOB B PaMKaX IPeIT0KEHHOI KOHIIETIIIIA.

Kniouesvie cnosa: myseit, Myseornorusi, MyseeuKaysi, KOMIO3UINOHHAS MOJE/b, ABOPLO-
BO-IIAPKOBBIIT aHCAMOIb.
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Beepenne. VIckyccTBOBeeHMe M MCCTIEIOBAHNIA IIPOLIECCOB
My3eedUKal JBOPIOBO-NAPKOBBIX aHCAMOIet

MexpucuuniMHapHble UCCTIef0BaHNs, MHTETPUPYIOIIME JOCTVOKEHUA PasINIHBIX
METOMIUK, B IIOC/Ief{HEe AeCATUIeTIe CTI) B 00/TaCTM HayYHOTO MOVMCKA METHCTPYMOM.
O6paleHne K [pyrnM HayIHBIM OOACTAM U UX METOONOIMYECKMM KOHCTAHTaM OCO-
0eHHO aKTya/lIbHO IS TeX cep HayYHOTo 3HaHV, KOHI[eNITya/IbHOe 0(OpMIeHe KOTO-
PBIX He 3aKOHYEHO U COCTAB/IAET NpefMeT HayqHOI gucKyccun. Kak Hyu mapagokcanbHoO,
METOJIbI PA3HBIX HAyK, IIpPYMeHsIeMble J/Is aHa/IM3a crielnrdecKux mpodmreMHbIX 06/1a-
CTelt, O3BOJIAIOT BBIABUTD CIEIM(UKY HAyYHOTO ITOMCKA 1, COOTBETCTBEHHO, IIpeMeTa
U METOZOB HayKIL.

Bce ckasaHHOe B IIOJIHOI Mepe OTHOCUTCS K My3eonornu’. Hanbonee tecHo mMyseo-
JIOTMs CBsI3aHA C KY/IbTYPOJIOTHEN; caM My3ell yCTOIYMBO aHAIM3UPYeTcs Kak ¢opma
Ky/IbTYpBI, 130MOp(dHasA KyabType Kak MeracucteMe. CylleCTBeHHOE 3HA4YeHME B My-
3eeBeUeCKIX VICCTIEOBAHMAX UTPAeT COLMONOINS, ICTOPMS, STHOTpadusi, MCKYyCCTBO-
BeieHe. Peupb vame Bcero uaer 06 oOparieHny K MeTOfjaM HayKM, «IPOQIIbHON» [/IA
My3es 1 ero Komneknuil. Tak, MCKycCTBOBefleHMe U IO MHCTPYMEHTApUI TPafiuLiIOHHO
IPUBJIEKAETCS /I aHA/IN3a KPyra Mpo6/ieM, CBA3aHHBIX C XyI0XXKeCTBEHHBIMIU My3esAMMI,
a KaTeropuy MCKyCCTBOBEEHsI 4aCTO IOMOTAIOT 3a/1aTh HeOOXOMMbIe PaKypChl UCCie-
IOBaHNA MPOO/IeM KOMIUIEKTOBAHNA, XpaHEHN U IIPeJCTaBIeHNA KO/UIEKIIUIL.

Ob6paienne K Ipo6IeMHOMY IIO/I0 UCTOPUY U1 COBPEMEHHOTO COCTOSIHMSA ABOPILIO-
BO-IIAPKOBBIX aHCAMOsIeil 03BOJIAET BBIAEMUTD TPU OCHOBHBIE JIMHUY €TI0 Pa3paboTKIL.
ITepByto cocTaBisfieT M3y4eHMe [BOPLOBO-IIAPKOBBIX aHCAaMOJIell B KOHTEKCTe My3ee-
BeIYECKVX MCCIeOBAaHNiT (BOIIPOCH OpTaHM3ALUY My3eeB, KOMIUIEKTOBAaHNA (DOHMIOB,
XpaHeHNs, ydeTa, SKCIIOHMPOBAHS, BBICTABOYHOI 11 00pa3oBaTe/IbHOI [IeSITe/IbBHOCTI).
Bropylo nMuMHMIO COCTaB/IAIOT MICKYCCTBOBEAUYECKNE MCCIeNOBaHUA (M3ydeHMe CamoBO-
MapKOBOTO JICKYCCTBA NPEMMYILIECTBEHHO IPOLUIBIX 310X C TOYKM 3PEHMsS Pa3BUTUA
cruneit). HakoHel, TpeTbIo IPYIIly COCTABIAIT PabOTHI 10 JAaHALUIA(DTHOMY IIPOEKTHU-
poBaHnio. O6beuHeHe 9TUX HAIIPAB/ICHMII AB/ISAETCS BaXKHOI METONOTOTMYECKOI 3a-
Iajvernt.

1.1. Merogonorus usy4eHns My3eepUIpOBaHHBIX 00HEKTOB.
KoMmmosuimonHas mogenn

OpnHOI M3 KaTeropuil MCKyCCTBOBENEHN, CIIOCOOHBIX 3¢ (EKTUBHO MPUMEHATHCS
B MY3€0JIOT MM, SAB/IAETCA KaTeropus «KOMIIO3MLIMOHHAsA Mofienby. [TockonbKy Mopenb —
9TO VIPOLIEHHBIN 00BEKT, COXPAHSIONNI Ba)KHEIINe CBOJICTBA CYIIECTBYIOIEro 00b-
ekTa (Tpymmbl 0OBEKTOB) ¥ NpefHA3HAUYEHHBIN I ero M3Y4eHNUs, KOMIIO3ULMOHHYIO
MOJie/ib KaK MHCTPYMEHT UCKYCCTBOBEMUYECKOTO aHANMNM3a MOXKHO OIpeNeNNUTb Caelylo-
UM 06pa3oM. DTO TeOpeTUIeCK! CO3JaHHbI 0OBEKT, OTPAXKAIOLINIT CYIeCTBEHHbIE
IpU3HAKM NTpou3BefieHrs (KOMIUIeKca IpousBefeHuit). B ero ocHOBe HaXomuTCsA Mpen-
CTaBJIeHNe O TUIle KOMIIO3MIUY, HO3BOJIsIOIIee OOBEMHNTD HECKOIBKO KOHKPETHBIX

! ToHsITHSL «My3€0/IOrUsi» U «My3eeBefeHNe» JOCTATOYHO YaCTO MUCIONb3YIOTCS KaK CHHOHUMIUYe-
ckme. B pamMKax JaHHOJN CTaTbyu MOJ, My3eeBeleHMeM MOHMMAETCA KyNbTypoBedeckas HayKa, I03BOJA-
Ioljasg CyMMUPOBAaTh MHOTOOOpa3Hble 3HAHVA II0 PA3TMYHBIM aCIIeKTaM MCTOPVM, TeOPUM M IIPAKTUKI
MY3€eIHOTO fieia. Myseonorus pacCMaTpuBaeTCA KakK CIelabHasg TeOPUA Myses ¥ My3€eiHOCTI.
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npousBefeHnit (Wi aHcam6ieil) Ha OCHOBe OOUIUX, MOATAIONUINXCA TUIOTOTU3AINN
npusHaKoB. [Tof TUIONIOrMelt B JaHHOM C/Ty4ae OHMMAETCs METOJ] HAyYHOTO O3HAHMIS,
B OCHOBE KOTOPOTO HAaXOAUTCs pasfe/ieHne CUCTeM 00beKTOB U UX IPYINMPOBKA C IO-
MOIIBIO 0000IIEHHBIX MOl /IS MCC/IeJOBAaHMsA CYIIeCTBEHHDIX IIPU3HAKOB, CBS3eNL,
(bYHKIMIT, OTHOLIEHWIT, YPOBHEN OPraHU3aINN peaTbHBIX 00'beKTOB.

Kareropust «KOMIIO3UIIMOHHAsI MOJIe/Ib» BIIO/THE YCIIENTHO MOXKET MCIIO/Ib30BAThCS
IIpY aHa/IM3e IPOLeCcCOB My3eeMKaIM ABOPLOBO-IIAPKOBBIX aHcaMbreit. VIcKyccTBo-
Bel4eCKOe NCCIefloBaHIe 3TUX IPOLECCOB Yallle KACAeTCs «JOMY3€HBbIX» IIePHOJOB.
IToguepkHeM, 4YTO COBpeMeHHasi My3€0JIOTNs IIPU3HAET 3a KPYTroM Ipo6iieM, CBA3aHHBIX
¢ MyseeduKanueii, BaXXHOe MECTO B CTPYKType HayKM ¥ HAacTauBaeT Ha TOM, YTO Ha-
y4IHbIe OCHOBBI My3eepMKal[Uy TO/DKHBI HAITU OCMBICTIEHE B Ka4eCTBE HeOTbeM/IeMOii
YaCTV TEOPETUYECKOTO My3eeBeeH s,

MeXzly TeM MMEHHO IIpOILlecchl My3eeduKaluy ABOPLIOBO-NIAPKOBBIX aHCcaMOsIeit
MIpa, Pas3INIHbIX 110 CBOET G1IocodCKOIL 1 9CTETUUECKOI ITaTHOpMe, UMEIOT CXOXKIe
4epTHl ¥ MOTYT aHAIM3MPOBATLCS B paMKaxX KOHIIEIIIIMM TUIIOTIOTMM KOMIIO3UIIVIOHHBIX
Mogpeneit. [IpomnnocTpupyeM 9TO MONOXKeHNe Ha MpyMepe KoMIiiekcoB Poccun n Ku-
Tast.

1.2. Mysee¢dukanyus FBOpLoBo-napKoBbIX aHcamMb6ieit Poccun n Kuras:
MCTOpUYECKas TUIIOIOTUA

[Tpexxme Bcero, obpamiaer Ha cebs BHUMaHME CXOXKECTb MPOIECCOB, CBSI3AHHBIX
¢ My3eeduKaleil JBOPLOBO-NAPKOBBIX aHcaMO1eit B XX B. 1 MX CBSI3aHHOCTb € OOLIN-
MM TEHJEHUUAMI Pa3sBUTHAA KOHLEILNY €BPOIIEICKOIO My3esl B MUPE.

BriosiHe IOHATHO, UTO HA HAYAILHOM dmane NBOPLIOBO-MAPKOBbIe KOMIIJIEKCHI IBYX
CTPaH BBIIOJHAMN YTWINTAPHO-OBITOBblE QYHKIUN /ISl YWICHOB MMIIEPAaTOPCKOI MU
LJAPCKOJ CeMbU U apUCTOKPATUY, SB/ISANNUCH 3aKPbITHIMU YaCTHBIMU 30HaMU. B 3TOT me-
p1oz 0OHAPYKNUTH KaKye-1100 mapaiei JOCTaATOYHO TPYAHO, KpOMe OUeBIUIHOI Ufien
0 TOM, 4YTO JIBOPLIOBO-IIAPKOBbIE KOMIUIEKCHI ABJIAINCDH 3PYMOII peNpe3eHTalel BIacTy,
OBUIM HACBIIIEHbl CUMBOJIAMM ¥ 3HAKaMIL>. IIpu aTOM 3cTeTHYECKME€ OCHOBAHUA U 3PU-
Mble KOMIO3MLIMOHHBIE MOJENN MMIlepaTopcKux pesupeHuuit Poccun u Kuras 6puin
Ppas3/IMYHBL.

CrpoutenbcTBO aHCaMOIIelt U JBOPLIOBBIX coopy»keHuit B Kutae Hauamocp paublie,
4yeM B Poccuy, ofHako mpoljecc MyseeuKkaiym Hadajcs paHblie B Poccun, Kak 1 BOC-
IpUATHE €BPOIEICKON KOHL[ENIUM MY3es B 1ie7IoM. VIMEeHHO 3TO epuop ABAeTCA Ipek-
METOM MCTOPUKO-UCKYCCTBOBESYECKUX MCCIENOBAHNI KUTAVICKMAX Y POCCUNCKIX KOJIJIET.

Havano XX B. MOXXHO OIIPeeNIUTb KaK nepexoOHblii nepuod, CBsI3aHHBI B MIEPBYIO
ovepenb C TMOMUTUYECKUMU n3MeHeHusIMI. CBepKeHre MOHAPXUY 1 0Opa3oBaHIe HO-
BOJI IOJIMTUYECKON CUCTEMBI IIPUBEN K TOMY, YTO 3aKPBIThle IIPEX/ie ABOPLbI ¥ apKK
UMIIEPATOPCKOI U aPUCTOKPATUIECKUX CeMeil ObIIM HAIMOHAMM3UPOBAHDI U TIPEBPATI-
JIKCh B OOLIEOCTYIIHbIE IPOCTPAHCTBA. DTOT MIEPEXOf, CTa/l BaYKHOI BeXOil B MCTOPUK
Pa3BUTHUS ABOPILIOBO-TIAPKOBBIX KoMIUTeKcoB Poccum n Kntas, u, HecMOTps Ha Tparude-
CKMI1 KOHTEKCT MCTOPUKO-KYIbTYPHBIX M3MEHEHUII, ABMUJICS ICTOKOM 3BOIIOLIMY TAaKMUX

2 Kaynen, 2012. C.12.
3 Huxudoposa, 2011.
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SBJIEHMIT, KaK OXpaHa KyJIbTYPHOTO HAcCeqys U oOpeTeHye myOIMIHOCTY B COBpPEMeH-
HOM CMBICTIE.

B cepennne XX B. KOMIIIEKCBI TePeXXBAIOT IIePUOJ], KOTOPBIII B CAMOM 00111eM BIje
MO>KHO 0003HAUUTb Kak nepuood ynaoka. IIpy sToM KOHTEKCT IIPOIeccoB OBbII pasind-
HbpIM: B CoBeTckoM Coro3e BO BpeMsA BTopoit MupoBoIl BOITHBI My3eliHble COOPY KeHMUs
U KyNIbTYPHOE Hac/lefye MO BEPITIICh 3HAYUTETbHBIM Pa3pyLIeHNAM, a BOCCTAHOBUTE/Ib-
HBII1 [IepIOJ] 3aHS/I 3HAYNUTEbHOE BPeMs U COIPOBOXKAAIC AUCKYCCUAMU O HEOOXOnM-
MOCTM TOYHOTO BOCCTAHOBJIEHMs B 3HAUMTEIbHONM CTENEHM yTPAdeHHBIX KOMIIIEKCOB.
B Kutae HeraTuBHbIe IPOLECCHI ObUIM CBA3AaHBI C KYIBTYPHOI PEBOIIONMEl, B paMKax
KOTOPOIJI OCYIIeCTBIIANOCh MACIITAOHOE YHNYTOKEHNE KY/IbTYPHOTO HAC/IeVA.

YeTBepThlil IEPUOJ, KOTOPBIIT YCIOBHO MOKHO Ha3BaTb ItMANoM nodvema, IpuILe-
cs1 B CCCP n Kntae Ha pasHoe BpeMsi, OGHAKO ero o01IMil BeKTOp OBLI CBsI3aH C IpoLiec-
CaMM MEX/JYHApO/IHOM MHTETPAlly My3€MHbIX MHCTUTYLIMI. BpeMeHeM Hayama moBopo-
Ta MO>KHO CUUTATh BCTYIUIeHMe B MexxayHaponubiii coBeT MyseeB (ICOM). CCCP Bcty-
w1 B coBeT B 1957 1., Kuraii mosxe — B 1983 1. C 3T0ro MoMeHTa 00€ CTpaHbI HAYMHAIOT
aKTMBHO Y4acTBOBATb B MEXIYHapOJHON 3alTe IaMATHUKOB KY/IbTYPHOTO HacC/Ieau,
a OOILIMX YepT C OpraHM3ALMY MY3e/THbIX OPraHM3MOB CTAHOBUTCS BCe OOIbIIIe.

IlepBblit (HauaAbHBIM) STAl MCTOPUU GOPMUPOBAHNA ¥ PasBUTUA ABOPLIOBO-IIAP-
KOBBIX aHcambOseit B Poccun m Kutae ¢ TpygoMm mofjaeTcsi CpaBHUTEIBHOMY aHa/IM-
3y — CIMIIKOM Pas/INYHBI UJIeVHbIe VM 3CTeTIYecK1e IIaTOpPMbl, Ha OCHOBE KOTOPBIX
CTPOM/INCD TIPEACTAB/IEHNA O KOMIIO3UI[MY, TAPMOHUY, COPa3MEPHOCTU COOPY>KeHMII
1 OKpy>Karolero nanaumadTa. Brmors 1o Havama XX B. BpAZ I yMECTHO TOBOPUTD O Ha-
VYUY eJVHBIX IPYHINUIIOB PasBUTHUA U, CI€flOBATe/IbHO, BPAJ N1 ONPABIAHO CO3JaHMe
TUIIOTIOTVM, TIO3BOJIAIONIEN BBIIEMUTD CYLeCTBEHHbIE YepPThl 3TUX aHCaMOIeil, — OHM
OyAyT CIIVIIIKOM Pa3INYHBL

C MOMeHTa MCTOPUYECKUX TOCYJapCTBEHHBIX NpeoOpasoBaHMil ¥ NPUOOpeTeHNA
IBOPLIOBO-IIAPKOBBIMI @HCAMOJIIMIU B IIpOLlecce HAIVOHAIN3AII HOBOTO CTaTyca Tpa-
€KTOpUM UX Pa3BUTHUA CTAaHOBATCA €CM He MAEHTUYHBIMM, TO IO MEHBILIEN Mepe KC-
IBITHIBAIOLIVMY BIIVISIHME OOILIMX MMPOBBIX IIPOLIECCOB, CBSI3AaHHBIX ¢ GOPMUPOBAHUEM
KOHIIEII[ M KOMIITIEKCHBIX MY3€€B, COUeTAIOLIVX TaMATHUKN apXUTEKTYPBI ¥ OKPY>Kalo-
Uit TaHAmadT.

Envnas KoHIeNus «eBpOIeiCKOro My3esd», 3a XX B. YCTIOXXHUBIIAACA, TOPOJUB-
Iasi HOBbIE, paHee HeM3BeCTHbIe (POPMBL COXPAaHEHMs U IPefCTABICHN Ky/IbTYpPHOTO
HaC/Ie/[ys, TI03BO/IIIA My3€esAM aKTVBHO BK/TIOUNTLCA B MUPOBBIE IIPOLIECChl My3eeduKa-
I[UY, a UCCTIeloBaTeNIAM IIPefoCTaBIIa BO3MOXKHOCTD CO3/JaBaTh TUIIONOTMYECKIe MOJie-
T B PaMKax Hay4YHOTO JVCKYpca.

1.3. Tunmonorms KOMIIO3MIIMIOHHBIX MO EIe
My3eeUIMPOBAHHBIX JBOPI[OBO-IAPKOBBIX aHCaMO1eii

OpnHuM u3 ImyTeit M3y4eHnsA oOMUX TeHAEHLUI My3eedUKalNU IBOPILOBO-IIAPKO-
BBIX aHCaMOJIell MOXKeT CTaTbh KOHIIEMINsI TUIIONOTMM KOMIIO3MLIMOHHBIX Moperneit. ITo
CBOMM OCHOBAHMM 3Ta KOHIIEIIV BOCXOAUT K KOPIIYCY TPYHOB, IIOCBAIIEHHBIX IIPO-
61eMaM nMaHAIA(THOTO IPOEKTUPOBAHNSA, ABTOPAMI KOTOPBIX SAB/ISIOTCS KPYIIHBIE CO-
Berckue yuenble (JI. M. Tsepckoit, A. 1. Huitne, JI1. V1. Py6buosa). He nocssienHble Ha-
IPAMYIO IMEHHO ABOPIIOBO-IIAPKOBBIM KOMIITIEKCaM, OHY TeM He MeHee ChITpajy 3Hauu-
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TE/IbHYIO PO/Ib B POPMIUPOBAHNN CUCTEMBI IIPeACTaBIeHIIT O TAHAIIAPTHOM UCKYCCTBE,
MIMeBIIeM BJIVISTHME Ha IIPOLiecChl My3eedUKaIy MapKoBbIX 30H. He MeHee nHTepecHBI
pabOThI KUTANICKUX YYEHBIX, NPEACTAB/IAIONINE PA3NIHbIe PAKypPChl U3yYeHMs CafiOB
1 mapkoB. OfHaKO B IlepeUNC/IeHHBIX TPY/laX Pedb UAET O TaHAMAPTHOM UCKYCCTBE, er0
3CTETUYECKNX U (YHKIMOHA/IBHBIX IIapaMeTpax, a He O B3a¥MOCBA3Y IIPOLIECCOB My3ee-
ukanyy 1 naHAAGTHOTO NPOEKTUPOBaHMA®,

Il M3ydeHus mpo61eMbl COXpaHeHMsI KOMITO3UIIMIOHHBIX MOJie/ell B IIpoliecce My-
3eeUKaIVM ABOPLOBO-NIAPKOBLIX aHcaMOmelt Poccun n Kuras HanmdectByet ompepe-
NleHHas 6a3a, OfHAKO pa3pabOTaHHBIMIU CTOUT IPU3HATD /iBa IIOJISIPHBIX CI0YKETA: CaJj0BO-
IAPKOBOTO MCKYCCTBA KaK CaMOCTOATEIbHOrO (peHOMeHa (MCKYCCTBOBeJeHMEe) M aK-
Tya/IbHble IPO0/IEMBI COBPEMEHHOTO PasBUTMs IapKa KaK 4acTy My3esi-3allOBeJHMKA
(manmmadTHOE IPOEKTUPOBaHNe). AKTYaIbHOI 3aaueil OCTaeTCs BbIAB/IEHEe IPUHIIN-
0B My3eepMKaI[UV I BAPUAHTOB COXPaHEHMs ABOPL[OBO-IIAPKOBBIX KOMIIO3UIIVIOHHBIX
MoJiefeli B IIpoljecce NpeBpalleHs UMIIePaTOPCKOil (IBOPAHCKON) pe3nieHINN B 00b-
€KT Ky/JIbTYPHOTO 3Ha4E€HMA M IPOXOXKIEHMA OCHOBHBIX 3TAllOB aKTyalM3aluu, Mys3e-
a/M3alyy U MOoC/eRyomell MyseedKalnuy, KOTOpoe U ABIAETCA OCHOBOJ KOHIIEIIINNI
TUIIONIOTMY KOMITIO3UIJMIOHHBIX MOJIETIEI.

CoenHeHMe My3€0/I0TMYECKOTO, MCTOPUYECKOTO U MCKYCCTBOBERYECKOTO IOXO-
TI0B IIO3BOJIAAET BBIAENNUTD [Ba CLIEHAPKA peanusalyy KOMIIO3UIIMOHHbIX MOJIeNeN JBOP-
I10BO-IIAPKOBBIX aHCAMOIell B IIpoliecce X My3eeUKALUNL: CleHAPUL Pa3eUmuss cmpyx-
MypHOU KOMNO3UUUOHHOU MOOeNU U CueHapuil passumust 006pasHotl KOMNOZUUUOHHOL
Mmodenu. JlaHHOe BbITIe/IeHVIe IMeeT TeOPeTUIeCKMil XapaKTep (TaK >Ke, KaK OTB/IeYeHHbII
XapaKTep HOCUT U caM IPOLeCC MOAENMPOBAHNA — IIOCTPOEHUA MOJIENIEN PEAbHO Cy-
I[eCTBYIOIIVX 00bEKTOB), OJTHAKO II03BOJIAET IIPOIEMOHCTPUPOBATD PeaTbHYIO JMTHAMMI-
Ky Iporiecca Myseedukamnmn.

B ocHoBe BbIfieNIeHNA IBYX TUIIOB MOZE/NEN HaXOOUTCA UAes O IPUOPUTETHBIX 3a-
fadax MyseepMKaLY, BIUAIONIAs HA BLIOOP KOMIIO3UIINNA.

Ecrm cmpyxkmypHas KoMno3auytioHHas mooenv MpeAcTaBsAeT cob0il MOfeb COXpa-
HeHIS JBOPLIOBO-TIAPKOBOTO aHCAMOIs1 Ha OIIpe/ie/IeHHbIII (Yalie Bcero — Hanbosee 3Ha-
VMBI IEPIOT €TO PasBUTNA C YETKUM COXPaHeHNeM (BOCCO3/IaHNeM) IVIaHVPOBOYHOI
CTPYKTYPBI M JIOTMKM JIAHAIIAPTHOTO PELIeHVs, TO 00paA3HAS KOMNOSUYUOHHAS MOO€/Ib
IpeacTaB/sAeT co00il BapMaHT KOMIIIEKCHOTO MOAIXOfIa K My3eepMKaIi, TP KOTOPOM
B €[IMIHOM IIPOCTPAHCTBE aHCAMO/Is peaj3yeTcs AUAJIOT SII0X, KYIbTYP M MICTOPUYECKOI
IIE€PCOHAIOT M.

CTpyKkTypHas KOMIIO3UIIMOHHAs MOJelb OTpa)kaeT TOT IpollecC pecTaBpaluy
Y BOCCTQHOBJIEHVS IIaMATHMKOB, aHCaMOJIell, IIpU KOTOPOM IIe/IbI0 CTAHOBUTCS TOY-
HOe ITOBTOPeHMe ITaHa KOMIIO3UIINI, ITapKa, ABOPLA (MM Ha OIpee/IeHHBII IePIOT).
Taxolt TUII HOAXOANT f/IA TeX 06BEKTOB, CTPYKTypa apXUTEKTYPHI U ITAPKOB KOTOPBIX
B OCHOBHOM COXPaHIJIa CBOV MCTOPUYECKUI IIEPBOHAYAIbHBIN BUJ, XOTs M3HAYaIbHbIE
bynkun Tpancopmuposanuch. K JaHHOMY THITY, KaK IIpeCTaB/IAETCS, MOXKHO OTHe-
ctu locymapcTBeHHbBIN My3eii-3anosegHuK «Lapckoe Ceno», [ocygapcTBeHHbIIT My3eli-
3anoBegHUK «IlaBnoBck», [ocymapcTBeHHBIN MCTOPUKO-XY/I0KECTBEHHBIN TBOPLIOBO-
MAapKOBbINl My3eli-3anoBeHNK «laT4mHa», MOCKOBCKMIT XY[OXXECTBEHHDI UCTOPHU-

4 OrMeTUM, 4TO B 6ONBIINHCTBE TPY[OB KUTAICKMX aBTOPOB MIMEHHO 3CTETUYECKasl COCTAB/IAIOLIASA
ABJIACTCA BEYLIMM KOMIIOHEHTOM, OIpPEAe/AIOMM U KOMIIO3ULMIo, n GyHKuuy aHcaMm6ma: Csoxysaii,
Ban. 2009.
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KO-apXMUTEKTYPHBI U IPUPOAHO-TaHAIIADTHDI My3eil-3anoBefHUK «KomoMeHcKoe»,
TocymapcTBeHHBIT XyH0XKeCTBEHHO-apXUTEKTYPHBIN [JBOPLIOBO-IIAPKOBBIN My3eii-3a-
nosegHMK «OpaHnenbaym», MockoBckuit My3eii-ycagp6a OcrankuHo, [ocygapcTBeH-
HBII My3ell KepaMukn un «Ycanbba Kyckoso XVIII B.», [ocymapcTBeHHBIN MuTeparyp-
HO-MeMOpMaIbHblil My3eii-3anoBefHuk H. A. Hexpacosa «Kapabuxa», Yramuckuii ro-
CYZlapCTBEHHBIN MICTOPUKO-apXUTEKTYPHBIN ¥ XyTOXXeCTBEeHHBIN Myseli, Vmmeparop-
ckuit IlyreBoii gBopen B Teepu. Cpeny KUTANICKMX My3€eeB MOXKHO Ha3BaTb «3aIlpeTHBI
ropom» (Iyryn) (#5), boiixait (CeBeproe mope) (ALifF A [4]i#f), mapk «Canmanb»
(F LA ), Toproe ybexume ot netHoro suos (i 1114), lsupanckuit aBopen
(VR P = 4B ), Crapuansit npyn Jlotoc el (24847 H), Yynsandy (aso-
pen) kusass Yynsana (B L)), Hopbymuka (¥ 1i#k1<), Vimneparopckas pesupen-
uns Maubwkoy (P 2 5 Y1), pesupenuna nunckoit npunueccer (155 2 )
U gpyrue.

O6pasHas KOMIIO3UIIVIOHHAA MOJIe/Ib OTBeYaeT TPeOOBaHIIO BOCIPON3BeeHNUA aT-
Mocdepsl olpefie/IeHHOI SIOXY MIN Ia)Ke 31I0X, TOTZA KaK (pyHKIMM TaMATHUKA MOTYT
OT/IMYaThCA padHOoOOpasmeM. B xofie McTOpIyecKkoro pasBUTHA pasHble IPUYMHBI IPU-
POZHOTO M/IN YeTIOBEYEeCKOTO IIPOUCXOXK/ICHNUS IIPUBOANIN K TOMY, YTO HEKOTOpPbIe 00-
pasibl JBOPLIOBO-IIAPKOBON apXUTEKTYPbl HE COXPAHUIACh O HACTOSAIIETO BpeMeHN,
HO CETOJHS CO3/IaeTCsl HOBOE IIPOCTPAHCTBO, COeAUHAINee PYHKIUU COBPEMEHHOTO
mapKa 1 ucropmdeckoro ancam6ma. HasoBem B kauecTBe mpumepos EnmarmaoocTpos-
CKMI1 IBOpeL-MYy3€ell JeKOPaTUBHO-IIPUKIAIHOrO MCKyccTBa M MHTepbepa XVIII-XX BB.
B [JIIKuO um. C. M. Kuposa, MoCKOBCKIII Xy[0>Ke€CTBEHHBII MICTOPUKO-apXUTEKTYP-
HBIII U NIPUPORHO-TAHAUIA(THBIN My3eii-3anoBegHuK «VI3maiioBo», TocygapcTBeH-
HBIJ UCTOPUKO-apXUTEKTYPHBIII U IPUPOLHBIIL My3eli-3anoBegHuK «Ilapk MoHpermno»,
Boropopuiikuii fBoper-Myseit 1 napK, HoBropopckmit rocyfapcTBeHHbI 00befjHeH-
HBIl My3eil-3amoBefHuK. My3eit-ycagp6a kusarunu E. P. [Jamkosoit. Cpeny KuTaiicKux
My3eeB IIpUMepaMi peannsanuy 00pa3Holl KOMIO3UI[MOHHON MOJIe/IV MOTYT CITYXXWUTb
Cap ®OyxyH Benukoit Tanckoit guHacTN (R Z= 3 1), JBoper XyauuH-ryH (EEE
), [Tapkosoiit kommnekec Cunuun-ryH (P4 K E AlE), Tlapk Tpex 6amen roposa Eyan
(B4R 2 = & 1Bk A ), Cag Linamun Manxs (75 B _E 0 [7d]), [Tapk naBunbona Jlyn T
(J£55), Mapk Lynrait ropoackoro okpyra Xaubganb (HEHE M & A ), TTapk nasuibo-
na Taoxanb (FgFR 5= A [d), [apk Yxaorans (X5 A i), [Tapk Cumarait B ropogckom
okpyre Croitwkoy (M £5). O6pasHyio KOMIIO3UIMOHHYIO MOJIENb PEATIN3YIOT U BOP-
IJ0BO-TIapKOBBIe aHCAMO/IN, KOTOpbIe OBV IIPpe06pPa3oBaHbI B My3€eH, HO OJHOBPEMEH-
HO C 9TUM BHUMaHUe aKIeHTMPOBAJIOCh HA COLVAIbHBIX IOTPEOHOCTAX M 0COOEHHO-
CTAX apXUTEKTYPHBIX aHCAaMOJIeil, a X MCTOPMYECKOMY 3HAUeHUI0 OTBOJM/IACH BTOPO-
CTeleHHad posnb. Takos, Hanpumep, locymapcTBeHHbIN KOMIIEKC «/IBopel KOHTpec-
coB» (KoHcTaHTMHOBCKMIT mBOpel), [oCcymapcTBEHHBII MCTOPUKO-aPXUTEKTYPHBDII,
XYJOXKECTBEHHBIN U maHAuad THHIN Myseii-3anoBegHuK «llapuipiHo», MOCKOBCKMIA
XyI0>KeCTBEHHBII ICTOPUKO-apPXUTEKTYPHBI ¥ IIPUPOSHO-TaHAIIAQTHBIN My3eli-3a-
nosegHMK «JIepopToBo», MOCKOBCKMIT XY/I0KECTBEHHBI ICTOPUKO-apXUTEKTYPHBII
v npuponHo-TanamadTHRI Myseli-3anoBenHuK «JIr6muno», [IBopen [oTtana (fiik
$1 B HEY)E), Ouxa-ryn (nBopen kuass 0u-unuBana) (%5 ), [loxonHas pesuueH-
uus umneparopa Usubnyna Cyusus (15 1L ¥z 17 E), [ynsandy ([IBopew kusss [yHa)
(4% ).
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3aknouyeHue

[TpepmoxkeHHasi cxeMa HOCUT PabOUuMil XapaKTep M HYXX/JaeTCsl B YTOUHEHUN 1 pas-
Butuy. OMHAKO BaXKHO, YTO BHIOOP KOMITO3UIIMOHHOI MOJENN OIPeMesieT CTPATETUIO
My3eebuKalM M3y4aeMOro 00beKTa KyIbTYPHOTO Hac/IefNsl, KOTOpas 3aTeM BIIMCHI-
BaeT 3TOT OODBEKT B IIPOLECC My3eiHO KOMMYHUKAlUuy. BIomHe MOHATHO, YTO Ipu
aHa/IM3e PeajibHOTO MY3eIHOro MPOCTPAHCTBA TeopeTuyecKas MOJe/b SIBIAETCS TeHe-
pa/M3MpYIOLeil CTpaTeryelt M Ha MpaKkTuKe 06e KOMIIO3MIMOHHbIE MOJIe/I) HaXO[ATCs
B cocTostHuUM auanora. [Ipu aTom ofgHa 13 Mopiernieit 6ymeT Befyleil, OIpe/esIoLie rpa-
HUILBI My3eedUKaluY, CTeIleHb COXPaHeHMsI ICTOPUYECKOro TaHAuadTa ¥ CiocoObl ero
UCIIOTb30BAHMSL.
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Compositional model and analysis of palace museums
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The problem of interdisciplinary research in the field of museology in the focus of the article.
The article proposes the author’s concept of the typology of compositional models. It is based
on the understanding of the compositional model as a theoretically created object. This object
reflects the essential features of the works, which is based on the idea of the type of composi-
tion. A variant of the periodization of the history of the museum of palace and park ensembles
of Russia and China is presented in the article. These are: the initial stage (the palace and park
complexes of the two countries performed utilitarian household functions for members of
the imperial or royal family and aristocracy, were closed private zones), a transitional stage
(formerly closed palaces and parks of the imperial and aristocratic families were nationalized
and turned into public spaces), a period of decline (the cultural heritage has undergone con-
siderable destruction during the Second World War and the Cultural Revolution), a stage of
recovery (associated with the processes of international integration of museums) institutions).
The study of palace and park ensembles goes in three separate directions: museum studies (is-
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sues of organizing museums, storage, exhibiting), art history studies (studying landscape art,
mainly of the past), landscape design. The compositional model is an instrument of art history
analysis, a theoretically created object reflecting the essential features of a work (set of works),
which is based on the idea of the type of composition, allowing to combine several specific
works (or ensembles) based on common features that can be represented as types. The history
of the palace and park ensembles of Russia and China are very different. In the 20" century,
they demonstrate the similar features of the development of museification processes.

Keywords: museum, museology, museumification, compositional model, palace and park en-
semble.
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MY3EMHOE OBPA30BAHME VI OBPA3OBAHME B MY3EE

YIK 069.1; 371.65

ITanbl 9KCKYpCUOHHOI paboTsl Pycckoro myses

O.A. Tymunckas

Tocynapcreennbit Pyccknii myseit,
Poccumitckas Penepanns, 195186, Cankr-Iletep6ypr, yi. VirxeHepHas, 4

s putupoBanus: Tymuuckas O. A. DTambl 9KCKypCHOHHOI paboTsl Pycckoro mysest. 2018. Bonpo-
cot myseonozuu, 9 (2), 162-171. https://doi.org/10.21638/11701/spbu27.2018.203

Vcropudeckoe pa3BuTue CIy>k6 IpocBelieHnsA B PycckoM My3see ABIAETCA HOBOII TeMOJ LA
uccnepoBanus. Pycckmit myseit (panee — Pycckuit Myseit ViMneparopa Anexkcanppa III) o1-
KpbUIcs B 1898 I. 1 cpasy ke IIpuBJIeK BHUMaHNe IyO/aMKiu. B Hem 06pasoBanoch Tpu oTfena:
XyZIO>)KeCTBEHHBIII, UCTOPYKO-OBITOBOI U STHOrpadmdeckuit. [lepBble cOTpyRHUKY My3ess —
Anp6epr Hukonaesuy benya, [TaBen Anexcauaposud Bpronnos u ITerp VBanosuy Hepanos-
CKMIT — OBV XPaHNUTELAMY XYH0XKeCTBEHHOTo oTfena. OFHOBPEMEHHO C IeATE/IbHOCTIO T10
c60py, SKCIIOHNPOBAHNIO, XPAHEHIO 1 PeCTaBPALM PasHOOOPA3HbIX Xy0XKECTBEHHBIX 1IeH-
HOCTel! My3est OHJI BeJIV IIPOCBETUTEIbCKYIO0 paboTy ¢ IpUXOAsLIelt B My3eit my6mukoit. [Tpak-
TIYeCKY CPa3y BBICBETU/IVCD IPOOTIEMBI 110 ee OpraHu3ary. XpaHUTe/AM XyL0XKeCTBEHHOTO
OT/e/Ia SIBHO He XBaTaJIo Ha Hee IPOVM3BOACTBEHHbIX UL 3aHIMATbCA €10 MOITIN OBl OT/e/IbHBIE
COTPYHMKY B 0003HAYeHHOE IITaTHBIM pacIiiCaHyeM BpeMs. Bo3pociumit nHTepec K KOJUIeK-
LYSIM My3esl Y 3pUTesiell U CTopyyecKiie COOBITUS MOTpebOoBaI KafpoBoil M CTPYKTYPHOI
HepecTpoiky Mysest. B 1928 1. 6b1710 0CHOBaHO 0I0pPO IIPOCBETUTENBCKOI CITYXObI, KOTOPOE I10-
JIOKIJIO HAYa/Io IIOC/IeYIOLelf MHOTOIPOGUIbHOI paboTe co 3putenieM. B TekcTe mpuBomsTCs
CCBUIKM Ha paHee HeoIlyOMMKOBaHHbIe apXIMBHbIE JOKYMEHTHL. Ilepuof, 0 KOTOpOM MAET peds,
OXBaThIBaeT HECKONIBKO 3I10X: OT BpEMEHM OTKPBITUA Mysesd B KoHlle XIX B. 1o IepBbIX JiecA-
tunetuit XXI B. 3a 910 BpemaA Pycckuii Myselt cMeHIMT HasBaHMe, CTaB B 1925 I. IMeHOBaThCA
TocynapcTBeHHBIM PycckuM MyseeM 1 CMeCTHI aKLieHTbI B paboTe ¢ my6rikoit. K MoMeHTY oT-
KpbITHsA Pycckoro myses Vimmeparopa Anekcanzpa I1I B 1898 . ero macnegaukom Huxomaem 11
cobpanue My3est ObIIO JOCTATOYHO PA3PO3HEHHBIM 11 HeOOMBILINM II0 00beMY, BK/IIOYAIO BCETO
445 XVBOINCHBIX PaboT, 0K010 100 ImpousBefeHnii CKyIbITypsl, 0Koa0 1000 pucyHKOB, Ipa-
BIOP U aKBapeJiei, a Takke 0Ko/1o 5000 maMATHUKOB CTaPUHBI, COCTABUBIINX KOJIJIEKLIMIO XPU-
CTUAHCKMX HPeBHOCTell (VMKOHBI U V3HenA NeKOPaTUBHO-IPUKIAJHOTO UCKycCTBa JpeBHe
Pycn). IIpocBeturennckas pabora B mysee B XXI B. BefieTcsl ¢ IpUMeHEHUEM COBPEMEHHBIX
TEXHOJIOTHIf, OTKPBIBAIOLIMX HOBble BO3MOXKHOCTH OOLIEHMS CO 3PUTENeM, OFHAKO JeKIVA,
9KCKypcus 1 Gecefa OCTAIOTCsI BOCTpe6OBaHHbIMY popMaMyt pabOTEL.

Kniouesvie cnosa: 6X0po MpOCBETUTENIbCKON CIIY>KObI, 9KCKypcus, nekuus, becena, Pycckuit
My3ell, OpPMUTAXK.
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Vcropusa

Pycckuit My3eil — IepBBIil B CTpaHe rOCYHapCTBEHHBI (ITyOIMYHBIN) My3eil pyc-
CKOTO 1M300pasuTenbHOro uckyccrsa. OH 6bUT OCHOBaH B 1895 I. o Ykasy mmiieparo-
pa Hukomnas II!, KoTopblit ncnonHmn cBoeo6pasHoe JyXOBHOE 3aBelljaHle CBOEro OTIa:
«Bypymmit Mysel BUJENCA UMIIEPaTOPY He TONbKO KaK XPaHWINILE IPOU3BEIEHUI JIC-
KYCCTBa, HO ¥ KaK BBICTAaBOYHBIIT IIEHTP, CTeHbI KOTOPOTO ObIIN OBl OTKPBITHI AJIS1 BCETO
HOBOTO M TaJIAHTIMBOrO. TakuM 06pa3oM, CTpeMsICh IPUAATh 00IIeMy ABIYKEHNIO PyC-
CKOTO MICKYCCTBa OIpefle/IeHHOE €MHCTBO U IIeIOCTHOCTD, YTO COOTBETCTBOBAJIO LIEIAM
IPOBOJVIMOI M BHYTPEHHEN IMONIUTHUKY, AJIEKCAaHAP AJIeKCaHIpOBUY M3HAYaJIbHO pac-
CMaTpMBaJI IIePeABIDKHIKOB, VIMIIepaTopcKylo akafeMIIo XyI0XKeCTB 1 OyyIeit Mys3eit
KaK B3a/IMOCBs3aHHbIE 3JIEMEHTDI OJJHOJ CTPYKTYpPbL B nepenBr>KHMKaAX OH YBUZET Ty
HeoOXOAVIMYIO CUTY, KOTOpas CIocoOHa OIIOfOTBOPUTH MIPUIIEALIYIO B YAoK AKaje-
MMIO U 3aJjaTh OIPENE/IEHHbIN XYOXKECTBEHHBIN U UEOIOTUYECKIIT YPOBEHD KOJIJIEK-
LUAM TIpefIonaraeMoro Myses. XyooxKecTBeHHbII BKyc Anekcanppa III He oTninuanca
U3OLIPEHHOCTDIO, OHAKO 1 He 61 rpy6sIM. CreprkaHHast, 6/1aropofgHas KpacoTa, 1o06-
POTHOCTD UCIIO/THEHNA U 3aHUMATEe/TbHOCTD CIOYKeTa — BOT OCHOBHbIE KPUTEPUH, 110 KO-
TOPBIM UMIIEPATOP OLIeHMBAJI IPOU3BefieHIe. VIMEHHO B TakoM “HenpodeccroHanusme”
B3IJIAJA, OXKAJTYIl, ¥ CTOUT MCKATb JelICTBUTE/IbHbIE IPUYMHBI €T0 I'TyOOKOro MHTepeca
K 1306pasutenbHOMY TBOp4ecTBY. OH ObUI IIOJ/IMHHBIM “/TI00MTeIeEM, TO €CTh MICKPEHHO
TIOOWII UICKYCCTBO, ¥ 9Ta TI0O0Bb €CTeCTBEHHO PACIIPOCTPAHANIAC HA TeX, KTO UCKYCCTBY
CITY>KUT»2.

[TonoxxeHne o Mysee ObUIO yTBepXk/eHO ykasoM Huxomnas II ot 14 (26) despana
1897 1. B nono)xeHnu MpefCTaB/IeHbl CIeAYIOLye YCIOBYS, TOAYepPKIUBaloIiye 0CoObIi
craryc myses: «lIpousBemenusa Xymo>KHUKOB, HaXONAIIMXCA B JKMBBIX, TOZiEXaT I10-
MelleHMo Ha 5 et B Myseit ViMmepaTopckoll akafeMny Xy/JO>)KeCTB U TOJbKO IO MC-
TeYeHMM) 3TOTO CPOKA MOTYT ObITh OKOHYATE/IbHO IIepeBefieHbl B Pycckuil Myseit nMIie-
paropa Anekcauppa 11, ¢ cormacus u mo BEIGOPY YIPAB/IAIOIIEr0 OHbIM»Y; «IIpenmeTsr,
HOMeIL|eHHbIe B MY3ell U COCTAB/IAONINE er0 COOCTBEHHOCTD, HUKOITIA OTYY>KIAeMBbl M/IN
IepefiaBaeMbl B IPYroe yYpex/eHne ObITb He MOTyT»%; « YIIpaB/IsAoLnii My3eeM HasHa-
JaeTCs BHICOYAIIIIM VIMEHHBIM YKa30M U HEeIIPeMeHHO JJO/DKeH ObITh 4leHoM JVMmepa-
TOpcKoro Jfoma»’.

Pycckmit myseit 6b11 OTKpPBIT A1 moceTuterneit 19 mapra 1898 r. Ero mepsbiM mo0-
cetureneM cran umineparop Hukonaii II, KoTopblit ocMOTpern 3abl, Ie pacloloXuIach
KOJIZIEeKIs IapoB ero otua — Asekcanzpa III. ViMnepaTop 03HaKOMUIICS € SKCIIO3MIIVe]

VI OCTAJICA IOBOJIEH YBUIEHHBIMS.

! Huxorait I1. O6 yupexxaeHnu 0co60ro ycTaHOBeHN IIOf, Ha3BaHueM «Pycckuii Myseit uMmmepatopa
Anexcanppa III» 1 0 mpecTaBIeHNN [T Ceil Ljey Tpro6peTEHHOTO B KasHy M1XalilmoBCKOro ABOpIia CO
BCeMM TPMHAIOKAIVMYU K HeMy urenamu, cay>xbamu u cafom. Ne 11532. ITonHoe cobparue 3K0H06
Poccutickoii umnepuu, cobpanue mpemve. (CII6.: 1895), 15: 189.

2 Knmumos I1. 0., 1999. C. 58-59.

3 Huxonaii II. [Tonoxxernue o Pycckom Mysee nmmeparopa Anekcanppa 111 Ne 13730. ITonnoe cobpa-
Hue 3akoHoe Poccutickoii umnepuu, cobpanue mpemve. (CI16.: 1897), 17: 58-59.

* Tam xe.

° Huxomait I1. 1897. C. 58-59.

¢ Pycckuit myseit Vimneparopa Anexcanppa I11. 1898. Husa 12: 236-240.
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VsnavanpHOe popmupoBanue cobpanusa Pycckoro Mysesi OCHOBBIBA/IOCH Ha Iepe-
IaHHBIX B (DOHJ HOBOTO My3esl IMYHBIX IpuobpeTeHMsx umneparopa Anekcangpa III.
Iapckas ceMbs OKa3ala HEOLEHMMYIO IOAJEPKKY He TOJIBKO Ha IEPBBIX ITOPAX Cyle-
CTBOBaHMs My3esl pycckoro nuckyccta B Cankr-Iletep6ypre, HO 1 BocimencTsum. V3-
BECTHBI C/Ty4Yal JapeHNs IIeHHbBIX IIPEIMETOB JJPEBHEPYCCKOTO MCKYCCTBA, IIPU 3TOM MM-
IIepaToOp OCTABAJICS JIMI[OM HEUSBECTHBIM .

3asABKM Ha 3KCKYPCUM MOCTYIAIM OT PasHBIX YUPeX/eHUI M OpraHM3aluii, 1 Bce
OHU OBUIM PacCMOTpeHBI M YROBIeTBOpeHbl. C MepBBIX JIET CyliecTBOBaHMs Pycckoro
My3esl ero IOCelaIy 110 IpeABapUTeIbHBIM 3asIBKaM B OCHOBHOM T'PYIIIIaMI, HO ObIBajIN
U OTHenbHbIe ToceTuTenu®. Benu skckypcun xpanntenn GOHIOB U COTPYIHUKU U3HA-
4aIbHO C(HOPMMPOBAHHOTO XYLOXKECTBEHHOrO oTena. HeobXomumo ObII0 «OpraHuso-
BBIBATb 9KCKYPCUU Ha OIpefie/ieHHble TeMbl, CBA3aHHbIe C MaTepuanoM Myses, TO ecTb
UMeTb B BUALY BBICTaBKY IIOCTOSHHOT'O XapaKTepa U Iepuoamyeckye BbICTaBKu B OT-
merne... BecTy uX moka ofuH pas B HefeNio, BO BHECTY)XeOHOe BpeMs, He mocre 4 Jac.
[Iopy4YuTb MX TPEUMYIeCTBEHHO IepcoHany Myses»’. OCHOBHbIE TeMbI KCKYPCHUIL:
«Texnuka nKoHommcu», «PectaBpanysa MKoH», «My3elHble XpaHEHUs VKOH», «O61MIn
0030p cobpaHMs MaMATHUKOB JJPEBHEPYCCKOTO MCKyccTBa B Mysee», «[IpeBHepyccKas
Kuponycb — HoBropopckas MKOHOINCD», «[]peBHepycckas >knBonmcb — MockoBckas
VKOHONNCh». XPAaHUTENAMU KO/UIEKIMIT M COTPYJHUKAMM XY[JOXKECTBEHHOTO OTJeNna
6bumn akazsemuk I1. A. Bpronnos n npodeccop Anbbept H.Benya, kotopsle mpoBopumn
9KCKypcum 1o Beell Komneknuu Pycckoro myses. IlepBble miary mo cucreMaTusanuy KO-
JIEKIIU!, TIOATOTOBKE K BBICTABKaM, SKCIIOHMPOBAHUIO, XPAHEHUIO U pecTaBpalui Io-
Kasasiu, HaCKO/IbKO 6orat GpoH/ 1 KaKue OO0JIbliNe BO3MOXKHOCTI /ISl 9KCIIOHMPOBAHUS
YHUKAJIbHBIX IIPEIMETOB MOTYT OBITh IIPEMIOXKEHbI COTPYLHMKAMU JIs1 GOPMUPOBAHMS
BBICTaBOK VIV IIOCTOSIHHBIX 3KCITIO3UIIIA.

C 1909 1. B Pycckom mysee cran paborars Ilerp VBanosiuy Hepagosckmit, aBTOp
IIEPBOJI XPOHONOTMYECKN BBICTPOEHHOM 3Kcnosmuum Pycckoro myses, OTKpbIBLIECA
B 1922

C 1901 r. ToBapuieM (3amecTuTesieM) ypassooliero Pycckum myseem 6bu1 rpad
JOmutpuit ViBanosud ToscToit, mpencTaByuTe/Ib 3HAMEHUTOTO JJBOPSHCKOTO POJia U BbIfIa-
fouuiica uckyccrsoesi. C 1909 mo 1918 r. oH 3aHMMarn 1ocT gupexkTopa Vmmneparopcko-
ro DpMuTaXKa, COBMeIlasi JBe OTBETCTBEHHBIE JODKHOCTI. 3a00Ta O CO3MaHNUY IKCIIO3M-
VM I OCMOTPa IIyO/IVKOT TOXKWIACh B TOM 4VC/Ie U Ha IUIeYN JUPEKTOpa DpMUTaXKa.
boin cosganbl 9KCKypCcHOHHBIE A4deliky. CayXKMBIIME TaM 9KCKYPCOBOZIbI MIPOBOJVIIN
C TIOCETUTENAMY 9KCKYPCUU B OCHOBHOM II0 3a/1aM BTOPOTO 9TaXka, TaK Ha3bIBaeMble 00-
3opnlL. [louTy cpasy nocne oTkpbITisA Pycckoro Mysest BcTas BOIPOC O MPOJIEHUN 4acOB
ero paboTbl, TakK KaK IIy0/IMKa aKTUBHO [IOCeIla/la BBICTaBKI.

B mMnepckuit mepuoz poccuicKoit UCTOpUM My3el HaXORMUINCh B BeeHUu oO1ie-
CTBEHHBIX opraHusaumiit. Tak, B cTommile OHY QYHKIVOHMPOBA/IM IPY reorpaduyiecKux,
MCTOPUYECKIX, aPXEeOTIOTMYeCKIX 00IecTBaX, a B pernoHax Poccun — npu rybepHCKmx
YYEHBIX apXMBHBIX KOMMUCCUAX, CTATUCTUYECKUX U L€PKOBHO-aPXEOTOIMYECKUX KOMU-

7 Oruer Pycckoro mysest Vimueparopa Anekcangpa 111 sa 1914 rog. Ilr.: tuno-murorp. «Heprus».
1915.

8 Begomcrennsiit apxus locygapcrsennoro Pycckoro myses (BA TPM). ¢. IPM (I). Om. 1. Ex.
xp. 482. J1. 15.

9 BATPM. ®. TPM (I). Om. 6. Ezr. xp. 181. JI. 4.
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TeTax 1 T.1. OT/e/IbHbIE My3€el HaXO[WINCh B YaCTHBIX BiafieHM:AX. [Ipu aToM He cye-
CTBOBAJIO €[[HOJ 3aKOHO/IATeIbHOII 6a3bl B chepe COXpaHEHNUA KY/IbTYPHOTO HACTIes
VI IEHTPAIbHOTO YYPEeX/IeHN, KOTOpOe 3aHMMAasoCh Obl ero oxpaHoii. [Tocie Pepparb-
CKOJI PEBOTIOLVMN /I STUX Lielell OBbUIM CO3[aHbl XY/I0’KeCTBEHHO-UCTOPIYecKye KO-
MICCHM, A TIOC/Ie YCTAaHOBJIEHMA COBETCKOI BIACTY K paboTe II0 MPOCBEIeHNI0 Hapoya,
B TOM 4YMCTIe Yepe3 PeOpraHN30BaHHYIO CUCTeMY My3eeB, OblIa IpyBIeYeHa YacTb JH-
TeJUIUTeHIUL.

B 1917 1. Pycckuit myseit Vimneparopa Anexkcanppa III nsmenun HauMeHoBaHUe,
craB Pyccknm MyseeM. VI3MeHWICA U XapaKkTep IMyOINKY, YTO B CBOMX BOCIIOMUHAHUAX
oTMeyaeT XpaHuTens dpmutaxa rpad . V1. Toncroin'.

Vpes o meHTpanu3alyuy My3eiiHOTO yIpaBjeHNs OblIa OCYIeCTBIeHa COBETCKIM
npaBuTenbcTBOM 28 Mast 1918 1., korpa mpu Hapkommpoce ObI1 cO37jaH OT/EN 10 fesiaM
My3eeB U OXpaHe ITaMATHUKOB. [TapajienbHO ¢ HUM QYHKIMOHMPOBAJIO My3€eITHOe IOJ-
pasfeieHye Ipy Hay4HOM OTJENle, B BENEHMUM KOTOPOrO HAXOJWINCh €CTECTBEHHO-Ha-
y4HBIE U TexHu4eckue mMysen. OTzen 1o fielaM My3eeB M OXpaHe IMaMATHMKOB pelas
BOITPOCHI, CBSI3aHHbIE C Pa3pabOTKOIl IIPOrPaMMbl MY3€/IHOTO CTPOUTENbCTBA, YIIpaBIe-
HIEM PasBUTHUA MY3€EIHOIO 3aKOHOATE/IbCTBA, OPTraHU3alMEell My3€€B M BBICTaBOK, IIPO-
BeJleHMeM SKCKYPCUIi, pecTaBpanyeli maMATHUKOB 1 T.1. K paboTe oTmena mpusieka-
JIMCDH ONBITHBIE VICKYCCTBOBE/bI, PeCTaBpaTOPhl, apxuTeKTopbl. Ha MecTax mpu oTaenax
HapogHoro o6pasoBanust (OHO) 6pimn chopMupoBaHbl MeCTHbBIE OPraHbl yIIPaBACHNUS
MY3€HBIM JIeJIOM, KOTOPbIE [eiiCTBOBA/IN TOf pyKoBoacTBoM Hapkommpoca. VsmeHe-
HMA B OpraHmsanyy paboThl KOCHYMNUCh 1 Pycckoro mysed. boima BeipaboTaHa HOBas
¢dopma npaseHus: AupekTopoM ctan A. A. Muiep, a KOMIccapoM (TO eCTh IIpelCTaBu-
TesieM coBetckoit Bnactu) — H. H. ITynun!.

Ha npomepuiem 11 despans 1919 r. B [lerporpane nepsom MyseitHoM cbesne!? Ha-
ponHbIt Komyccap A.B.JIyHauapckuit Ha 3TOM COOpaHNUM BBICTYIIUII C IIPEIOKEHNeM
pasfeniATb My3eu Ha [Be JacTiu: My3eli-poHp 1 Myseii-BbicTaBKa. Ellle omHMM Te3ucoM
HapKOMa CTaJIa ujiest OpraHN3alyy HeOOMbIINX BBICTAaBOK, KOTOPbIE IO/KHBI ObLIN ITpH-
BJIEKAaTb B My3eM IIMPOKIe HApOJHbIE MaCChL.

Cospanne B Hos16pe 1920 r. [maBmomuripocBera npu HapomHoMm koMmccapuare
IIPOCBEIIEHNS O3HAMEHOBA/IO 3aKPEIUIEHNE >KECTKOIO TOCYJapCTBEHHOIO KOHTPOJIA
Haj, paboroit MyseitHoro otiena. [locme peopranusanyy HapkoMmnpoca JaHHBIL OT/eN
11 ¢eBpana 1921 r. 611 IpeobpasoBaH B [1aBMys3eit, BXOAUBILNIT B COCTaB aKafjeMuye-
CKOTO IIeHTpa. ITO COOBITHE OKOHYATEIbHO 3aBEPIINIIO MPOoIecc GOPMUPOBAHNUA TOCY-
[apCTBEHHBIX CTPYKTYP B Cepe yIpaBIeHNs My3eilHbIM JIeTIOM.

OnHo n3 mepBbIX IpeobpasoBaHmil Pycckoro mMyses B HOBOM COIMATUCTUYECKOM
rOCyZlapCTBe OTHOCU/IOCH K IIPOIIATaHAMCTCKON QYHKIMM MCKYCcCTBa. Pacumpenne mnpo-
CBETUTENbCKO-3KCKYPCUOHHBIX 00A3aHHOCTEN My3es BBIPasWIOCh B M30paHUM B Mae
1921 1. coBeTa Myses U3 MPEACTABUTENIEIN BEX €r0 OT/E/NO0B C BKIIOYEHUEM IIPENCTABU-
Teyell Hay4HOI obujecTBeHHOCTH [leTporpaza. B coctas myses Bouutu I1.11. Hepagos-

10 Bryaos, 1992. C. 330-362.

1 Tam xe. C. 350.

12 TopykecTBeHHOE OTKpBITHE KOH(EPEeHIMU MO Jenam MyseeB coctosnoch 11 ¢espans 1919 r
B 3 yaca HA Bo JIBopIie nckyccTB. KondepeHuns nomkHa 6bla OTKPBITHCA B IIOHEAEIbHNK, 10 dheBpas,
HO BCJIEACTBME TOTO, YTO MOCKOBCKYVE J€/eraThl He MOITIM BOBpeMsA HpuObITh B IleTporpai, mpuuuioch
repeHecTy OTKpbiTHe Ha 11 deBpas.

Bonpocot myseonoeuu. 2018. T. 9. Bun. 2 165



ckmit (mpepcenarens), [I. V1. Mutpoxus, Ansbept H. Benya, H. E. Jlancepe, C.JI. Ipemnt,
P.I1. Yepenuus, B. B. Bounos, C. ®.I1natonos, A.Il. VIBanos, [I. B. Aitnanos, A. II. Cmup-
HOB.

TemaTnKa 3KCKypcuit ¥ IeKnin

Ha coBemanum xypgo>xeCTBEHHOro otfena ot 22 uoHAa 1920 r. OBITN OTIpe/IeeHBI
TeMbI JIEKIIVIL:

«[...] OprannsoBaTb UMK JIeKIVIT Ha Marepuaine Pycckoro Mysest u ycTpouTs Te-
Iepb >K€ BpEMEHHYIO ayIUTOPUIO /IS IEKIIUIL:
ITencnonepsr Ilerpa Benukoro u pycckas »XuBonuch nepsoii nonosuHbl XVIII B.;
Pycckoe uckyccrso npu Exarepune u IlaBne;
Pycckoe nckycctBo AnekcaHpoBCKOIl 3II0XH;

Pycckoe uckyccrso Hukonaeckoit amoxu» 3.

Ll

Kak Bupum, Bcsi TeMatnka cBsasasa c nepuogom X VIII — nepsoii nonosuubl XIX Beka,
TO €CTb JIy4llle BCErO B My3ee ObUI IIpefiCTaB/IeH TOT Pasfe/l PyCCKOTO UCKYCCTBA, KOTO-
PbIiT BIIOCTIEACTBUM Oy/ieT Ha3BaH MMIIepUamCcTIdecKuM. B paspen «VIMnepnanuctude-
CKO€ MCKYCCTBO» BXOJUT U IIepUOJ, BTOPOIi 1onoBuHbl XIX 1 KoHIIa — Hadana XX Beka.
ITo Bceil BepOATHOCTH, 3TA YaCTh KO/UIEKLIMY ellle He OblIa TaK aKTyasabHA /I 3puUTe-
JIeil M COCTAB/IA/A IIOYTY COBPEMEHHOE MM MCKYCCTBO, MHTEPEC K KOTOPOMY BO3HMK-
HeT 4yTb No3gHee. Bropas npuumHa — oTKpbITHE B 1856 I. M aKTUBHOE (POpMUpOBaHe
ko/utekuun locynapcrBennoit TpeTbsakoBckoit ranepen. s cpaBHeHM:: B 1867 I. A
IIMPOKOIT TyOnMMKy B 3aMOCKBOpedbe ObI/1a OTKPhITa «MOCKOBCKas TOpOficKas ranepest
ITaBna u Cepres TpeTbakoBbIx». Ee Komnexkuysa HacunTbiBana 1276 kapTuH, 471 pucyHoK
n 10 CKyIbOTYyp PyCCKUX Xy[LOKHMKOB, a TaKXe 84 KapTMHBI MHOCTPAHHBIX MAaCTEpOB.
B cobpanme II. M. TpeTbsikoBa BXOAWIN pabOTHI TYYIINX XyTOXKXHIKOB BTOPOII IIOOBMU-
Hbl 1 koHIa XIX B. Ocobas HampaB/IeHHOCTD fiesiTeNbHOCTY Pycckoro mMysest cocrosina
B TOM, 4YTO ero paboTa IIpoTeKasa Mofi Hab/IoieHneM coBeTa VIMIepaTopcKoit akaeMun
XyJOXECTB M B YCTIOBMAX IOTHONM OTYETHOCTY Ieped MIUHNICTEpCTBOM MMIIEPAaTOPCKO-
ro gBopa. OUHAHCOBbIE BCIIOMOXKEHUSA U OTYETBI O MPUOOPETEHNAX PAcCMATPUBAIIICh
KOMUCCHEI, B KOTOPYIO BXOIVII «aBIyCTENINIi YIPaB/IAOIINI» — BeMKNIL KHA3b [eop-
it Muxainosud. HalloMHMM, 4TO OCHOBHAS YacTh KOJUIEKLIMY COCTOSI/IA U3 IPEMETOB
KYJIbTOBOTO Ha3Ha4yeHMA U paHee IpMHAfJIeKana IMYHO uMmiepaTtopy Anexkcanapy III,
YTO HE MOXKET HE HAJIOXKUTD OTIIEYATOK Ha THIATE/IbHOCTD, CKPYIYTIE3HOCTD M CEPbE3HYIO
IIOCTAaHOBKY BCEX BUMIOB JeATETBHOCTH MOJIOJOTO TOT/Ia €Ille My3esl.

OTzenbHO yzieNeHo BHUMaHMe cOopy MHGOPMALM O AesATeTbHOCTU U CyAbbe Iep-
BBIX COTPYHUKOB XyI0XXeCTBEHHOTO OTfieIa PyccKoro Mysesi, KOTOpbIe OBbUIN U TIePBBIMU
IPOCBeTUTENAMY U (B CKOOKAX yKas3aHBbI TOfibl paboThl B My3ee) Anbbept Hukomaesuy
Benya (1895-1918 (?)), [TaBen Anexcanpposud bpronnos (1897-1912) u [etp VBanosuy
Hepaposckmit (1909-1931) .

B nepsoit nonmosuHe 1920-x rofos, nocne BpicTyIuieHus A.B.JIyHadapckoro c ero
3HAMEHUTBIM TE€3JICOM O NePBOCTENEHHO B)KHOCTY MIPOIATaHAVICTCKOI PabOThI B MY-
3eAX, BENach JIeATEIbHOCTD IO ONPENENTeHNI0 9KCKYPCUOHHBIX MapIIPYTOB B XyJOXKe-
CTBEHHBIX My3esX 1 BBIPa0OTKe MEeTOMIVIKY B3aMOJEIICTBUSA CO 3PUTEIIEM.

13 BA TPM. @. TPM (I). Om. 6, exr. xp. 181. J1. 1, 06.
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Hapkommpoc cTpons cBoo paboTy Ha OTBETCTBEHHOM PacIIpefielleHUI 9KCKypCo-
BOZIOB MO 3ampocaM my6mukn. B PycckoM mysee gonro paboTanm CHeNVaanCThl, IpU-
C/TaHHbIe U3 ITIABHOTO PYKOBOJAIlero opraHa. CBOMX MITaTHBIX 3KCKYPCOBOJIOB My3eil
He VIMeJT BIUIOTh 1o 1928 ., korga 1 6bUIo CO3aHO OI0pO MPOCBETUTENBCKON PabOThI,
HO U OHO CKOpee 3a0CTPU/IO MPo6IeMy OTCYTCTBMA IOATOTOB/IEHHBIX 3KCKYPCOBOJIOB,
KOTOpbIe ObI CMOI/IN CHATDb YaCTb HATPY3KV C COTPYFHMKOB XYHA0’KECTBEHHOTO OTfeNa,
B 4b) 00S3aHHOCTM He BXOAMIM KOHCYIbTALMM U OOIeHVe ¢ HelpodeccuoHaTbHO
ny6muKoi. Xymo)KeCTBeHHBI OT/IeN 3aIlpalllBa 110 TPY COTPYIHUKA Ha OT/enbl (Bce-
ro JIeBATD YenoBek). B 1929 r. 6bu1a o6pasoBana [maBHayka. IToTHOMOYMS 3TOr0O OpraHa
pacrpenensanuch Ha Myser MockBbl 1 JIeHMHIpaja, B TOM 4yuciae dpMuTax u Pycckuit
Myaseit. ITo My3esAM BoamIu 9KCKypcuy 60MbIIeil YacThI0 CTOPOHHME COTPYIHUKM. B ce-
penuue 1930-x rogos Hapkompoc, nepefaBummii cBou nomHoMouns [maBHayke, pasfie-
JMIcs Ha fBa Gumana (MOCKOBCKMUII U JISHVMHIPaJiCKmit). B aTux ropopax u 6but opra-
HI30BaHbI 9KCKYPCUOHHbIE 6I0pO IIPU My3esX.

Bropo mpocBeTurenbckoit padoTsl
¥ OCHOBHbIE HallpaBIeHU €T0 AeATeTbHOCTI

B 1928 1. B Pycckom mysee cosnaercss bropo pocBeTUTENIbCKOI CITY>KOBI, 3 KOTO-
POro Ipou3OLITa pasBeTBIEHHAS CTPYKTypa BCeX HAllpaBJIeHWiI pabOThI CO 3pUTEIEM.
VI3 apXuBHBIX JOKYMEHTOB (I/IaH paboThl OI0pPO MPOCBETUTEIBHON PabOThI, IPOEKT Op-
raHM3alUY YUTAIbHY, CBEleHNs 0 paboTe Xy/0)KeCTBEHHOTo OT/iena 3a 1928 1 1929 rr.)
y3HaeM:

«[lesiTenbHOCTD biopo oxBaTbIBaeT:

1. PaboTy ¢ MacCOBBIM IOCETHUTE/IEM, BBIPKAIOIIYIOCS: a) B OPTAaHM3ALNN U YKpe-
IUIEHVUH CBSI3M MeXy MyseeM 1 ero MacCOBBIM ITOCETHUTENEM IIyTeM YCTPOICTBA
OTKPbBIThIX 3aCCHaHI/H/U[ C HIMPOKUM IIPpUBIE€YEHNEM O6IlIeCTBeHHbIX Oopranmsa-
LVIT ¥ My3eifHbIX pabOTHUKOB; 0) B OpraHmMsanuy gekuuii u Kypcos (Pabounit
YHMBEpCUTET U Ap.) IO BOIPOCAM MCKYCCTBA, THOTpadum u ObiTa, IPUMEHN-
TE/IbHO K OPTaHM3ALVN OTKPBITBIX TEKI[UI1- JOK/IA/[OB /IS LIMPOKOI ayAUTOPUIL.

2. BepeHne mpocBeTUTENbHOI PaboTh BHe cTeH Myses. OpraHusaums, Ipy Hajm-
94UV COOTBETCTBYIOIINX YC/IOBIIL, BPEMEHHBIX BBICTABOK, JOK/IAZOB 11 JIEKIIMIL IIO
BOIIPOCAM UCKYCCTBA, STHOrpaduu u ObITa.

3. IMonmynApusanMOHHO-U3[ATENIbCKYI0 pabOTY: U3AaHMe B KOHTakTe ¢ OTHenamuy,
Usparenbckoit Kommccneit u VsparenbcTBoM Pycckoro Mysest cepuu Iy TeBOAM-
TeJIell, IMCTOBOK ¥ IPOYMX MeYaTHBIX MaTePHAaIoB, KaK 00/IerJaloiuX MacCoBO-
MY IIOCETUTEITI0 0O3HAKOM/IeHNe C KOJUIeKIuaAMM Myses, Tak U IpolaraHinpyo-
VX CPeAy IIMPOKUX MacC HaCeTIeHNMs CBEfIEHNS O HeM.

4. DKCKypCUOHHYIO paboTy: a) ydacTue B paboTe Ipy HOATOTOBKE I IIEPEIIOATOTOB-
Ke PYKOBOJUTeIell 9KCKYpCHil 1 6) OCYIeCTB/IeHe KOHTPOIA Hafl BCeMU JINIIa-
MM, PYKOBOJSIIIVIMY 9KCKYPCUSIMH TI0 MY3€l0 B CMbIC/Ie 3HAHWIT MY3€IfHOTO Ma-
Tepuana.

5. OKCIO3MIMOHHYIO paboTy, BBIPKAIOMIYIOCA: a) B CO3JJaHNUM HOBBIX BBICTABOK,
BPEMEHHBIX U IOCTOSHHBIX; 0) COCTaBIeHMN IPeABAPUTEIbHBIX 3aKTIOYeHMIT
no npepncrasaeHHbIM Otgenenusamy B Cosersl OT/eIOB ITaHAM 9KCIIO3ULINY;
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B) B pa3pabOTKe BOIIPOCOB O IPUCIIOCOONIEHNUM CYIIECTBYIOMIEH SKCIO3UIN
C BO3MO)XHBIMM YaCTMYHBIMIY BUIOM3MEHEHUAMM K Hanbojiee 1enecoobpasHoMy
ee JICIIONb30BaHNI0 HeIIOTOTOB/IEHHBIM MAaCCOBBIM ITOCETHTENEM; I) pa3paboT-
Ka IOAPOOHOr0 9TUKETaXXa, BCTIOMOTaTe/IbHbIX Ha/[IINCel, I/IAHOB, Tab/INL], CIIN-
CKOB, reorpamyueckux KapT 1 Ip.».

B xoH1je 1930-X rofoB nepsble MTaTHbIE 3KCKypcoBopbl Pycckoro myses I1. 3. Menb-
uep, .M. Murpgan, O.B. CiuiisiHa IpoBOAIN 9KCKYPCUM B My3ee HapaBHe C IIpefcTa-
BUTENAMIU CTOPOHHMX opraHusaumii. CrienaaucTsl [JTaBHayKy HapaBHE ¢ MY3elHbIMU
COTPYAHMKaMM BeyIIUX My3eeB CTPaHbl IPMHUMAIN ITyOIMKy B cTeHax Pycckoro my-
3ed 1 IpMUTaKa. IKCKypCUil IPOBOAMUIOCH MHOTO. TakK, 3 ICTOYHMKOB OTJeNa PyKo-
muceit 1 GOTOHOKYMeHTOB l[ocyfapcTBeHHOro JpMuUTaxKa y3HaeM, YTO «COTPYRHUKNU
KapTuHHOI rajepen, paBHO KaK 1 COTPYJHUKM UCTOPMYECKIX KOMHAT DPMUTAXKA IIPO-
CAT AMPEKLNIO My3es CIOCOOCTBOBATD YeTKOJ OpPraHM3aLNy MOCEIIeHN T BHICTABOYHBIX
npoctpaHcTB. Hanpumep, Xopomo 651 BBeCTI IIpeBapyUTeIbHbIE 3asIBKI Ha 9KCKYPCUU
VI IMETh B BUJY, YTO IS IlyO/IMKY TIPUEMHBIM JTHEM OIIpe/ie/ieH deTBepr» 4.

IleyaTHbBIE TPYABI IO MCTOPHI IPOCBETUTENBCKOI CITY>KObI
Pycckoro myses

[maBHasA MCTOPUKO-XPOHONIOIMYECKAs IMHNAA IIPEJCTAB/IEHA Yepe3 JIOTUKY M3JI0MKe-
HyA pakros B mybmmkanmax A. K. JIasyko. Kak ykaspiBaeT aBTOp, K KOHIy 1940-X rofioB
«11ompOHNYeCKast CUCTEMA OPTaHOB IIPOCBETUTEIBCKOI PAOOThI C/IOKM/IACH B eAVHBII
opraHusm» .

CrporuM XOmOM pacCyXJeHUs OTIMYAeTCsA OMNMCaHMe 3KCKYPCHOHHON paboThI
B MoHorpadum O.A. Tymmuckoit'®. B kHure copiepkarcs BaKHbIE CBEEHUS 00 OCHOB-
HBIX BeXaX pabOTBI CO 3pMTeIeM Ha MPOTSKEHUN MOYTH 1L[eIOTO BeKa: B IOBOEHHOE Bpe-
M1, 310Xy Bemukoit OTeyecTBeHHOII BOIIHBI, TOCTIEBOEHHbBIE TOfIbI, KOTTA 6bl1a OTKpbITA
akcnosunys Pycckoro myses (1946). OTpaskeHbI TaKue BayKHbIE COOBITIA, KaK: CO3TaHNe
Hay4YHO-METOMYECKOTO COBETA IIPY OT/E/I€ HAYYHO-XYJOKECTBEHHOI IIPOIIaTaH/ bl IO,
pyxosozcTBoM I. E.JleGefieBa; OTKpBITIIE SKCIIO3UIINY COBETCKOTO MCKYCCTBA U PACIIN-
peHye 0030pHOIT IKCKYpCUY; IeKIMM U BHeMYy3eiiHas paboTa JeKTOpus, OXBaTUBIIAs
BCIO CTpaHy; peopranusanus B 1974 1. 0T/ie/10B Hay4HOJ ITpOIIaraH/ibl KaK 3HaK IpU3Ha-
TETIbHOCTH ¥ BAYKHOCTY pabOThI Ha 9TOM IIONPHIIE; CO3/IaHMe OTHe/A XY/0)KEeCTBEHHBIX
MyseeB Poccuiickoit @efepanum Kak KOHCY/IbTaTUBHO-IPAKTUYECKOTO OPraHa /I CBA-
311 METOAMYECKOI ¥ IMPONATaHAMCTCKON AesTeIbHOCTY XY/I0KECTBEHHBIX My3eeB ObIB-
mero CoBerckoro Coro3a; BBICTYIUIeHNE HAa KOHPEPEHIVAX ¥ CeMUHapax, OOMeH OIlbI-
TOM U IIOBBIIIEHMe KBanMupuUKaluy. YIIOMIHAETCS OTBETCTBEHHAsl paboTa CIefyommx
corpypsHukos: O.B. Tomununoii, O. ®.Ilerposoii. 3. B. Kysnenosoii, C. M. JKaBoponko-
Boii, H. B. Manbuesa, H. A. ®egoposoii, A. @. [Imurpenko, A. V. Kus. OcHoBHas kartero-
puA IIOCeTNTENell — B3POCIIbIe IO, HO O4eHb BaKHa 1 feTckas ayguropus. O popmax
U MeTO/ax paboThI € IeTbMI Pa3HbIX BO3PACTOB B TedeHye XX B. MOXKHO IIPOYeCTb B BOC-

4 Orpen pyxormceit u goxymenTanpsoro ¢ouna Tocymapcrsernoro dpmutaxa (OPID II). @. 1.
Om. 5. [I. 456. J1. 226-232.

15 JTasyko, 2009. C. 400.

16 Tymmnckas, 2018.
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Hayunwiti corpypaux Pycckoro myses E. H. Iycea mpoBomuT sKcKypcurio
B AKafileMI4eCKOM 3aJie A/Isl KyPCaHTOB BOeHHOro yummniga. Oxtsa6ps 1972 r. Poro-
rpa¢ B. H. Krwonep. Cexrop apxmusa msobpaxennit focymapcrBenHoro Pycckoro
myses. A-31372

nomuHanuAx P.A.TenbMan u B cTaTbsX, pacKpbIBAOLIMX JOCTVDKEHMUSI COBPEMEHHOI
pabotsl ¢ gerbMu (M. B.Iloranosa u b. A. Cronsapos). Macirab paGoThl 110 U3Y4eHUIO
BO3PACTa, CTAaTyCa, NPEIIOYTEHNIT I BKYCOB ITOCETUTENEN My3esl B TedeHMe ITTUTEIbHO-
TO BpeMeH! pacKpbIBaeTCs B CTaTbe COTPYIHMKOB OTHe/a COLMANbHO-TICUXO0TOTMYeCKIX
nccnegoBanuit M. B.IToranosoit 1 H. B. VleBneBoit, co CChIIKON Ha pa60Ty TaKMX N3BECT-
HBIX COTPYJHMKOB UX oTfena, kak B. H. Kosues u A. B.Iy6apes.

SIpkue, CBeT/Ible MUYHOCTY O4YEeHb BaXXHBI B pabore co spuremsimu. OHU MOYTH
B OYKBaJIbHOM CMBICJIE OCBEILJAIOT ZOPOTy TeM, KTO paboTaeT psAfIOM, U TeM, KTO IpUJeT
BIIOCTIE[ICTBUY, UCIIONB3Ys B paboTe ux gocTivkenns. B moHorpadum O. A. TyMuHCcKoit
B CTaTbAX KOJI/IET YIIOMAHYThI TaKMe COTPYAHMKY, Kak B. A. ITymkapes, B. B. [lo6poBorb-
ckas, E. @.KostyH, O. ®.Iletposa, A. V. Kuii, 9. K. IpanTtsins, B. I. JIpiciok, JI. A. fAxoBne-
Ba, JI. I1. MuxeeBa. OHM ObUIN M OCTAIOTCS IPUMEPOM B CBOEII TPYHAOBOII IeSATETbHOCTIL.
Pycckmit mMyseii, Kak >XMBOJ OpPTaHM3M, MMeET CBOI0 MCTOPUIO, CBOE€ HAcTosllee U 6y-
nyuee. JInynble BocnoMnHanuA BetepaHoB Myses C.K.Iloragaesoii, A. ®. IMUTpeHKO,
J.10.MypasbeBoit, 3. B. Kysuenosoii, H. A. ®egoposoit, A.T.Boiiko gobaBnsior ucro-
prdeckyM pakTaM KU3HEHHOCTD U AYIIEBHYIO TEIIOTY.

CeropiHs, B MUpe HOBBIX TEXHOJIOTUI, KAUeCTBEHHO M3MEHMICA CaM IOAXOJ K BOC-
HIpUATHIO UCKyccTBA. OTKPBITHI HOBBIE OT/ENbI (KY/IbTYPHO-BBICTAaBOYHBIIT IeHTp Pyc-
CKOTO My3esi, OT/e/ peK/laMbl) U CIyXX0bl (cmyx6a mHpopManuy 1 KOMMYHUKALNN),
pabore kotopbix B MoHorpaguu O.A.TyMMHCKOII OTBEEHO COOTBETCTBYIOIIEEe Me-
cro. B ncropmyeckyro akcrosuiuio Pycckoro Mysest eCTeCTBEHHO BIMCAINCh OOJIbIe
IUIa3MeHHbIe MTaHeM U KOMIBIOTePHbIe 3KPaHBbI, JeMOHCTPUPYIOIINE XyL0XKeCTBEHHbIE
¢GUIBMBL 1 BUEOPOIUKY 00 MCKyccTBe. bombiast 4acTb moceTuTeneit, BRIXons B VIHTep-
HeT IIPSIMO B 3aJIe My3esl, JONO/IHAeT HeIIOCPeCTBEeHHOe BIleyaT/IeHNe IOpPOOHBIMM CBe-
IeHMsIMU 00 YBUJIEHHBIX IPOM3BefeHNsIX nckyccrsa. B XXI B. Heb3st peacTaBuTh cebe
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IOfielt, PUIENINX Ha 9KCIo3uiuio 6e3 ¢ortoanmapara win tenedora. MokHO BOC-
II0/Ib30BATHCS AYAUTMAOM ¥ 37IEKTPOHHBIM myTeBopuTesieM. OHAKO CaMBbIM ITIaBHBIM,
TOYHbBIM, SMOIMOHA/IbHBIM M MHTEPECHDBIM IIPOBOAHMKOM B MUP IIPEKPACHOIO B My3ee
HaBCerfa OCTaHEeTCS 9KCKYPCOBOJ — TOT Y€/IOBEK, KOTOPbIIT yMeeT IepefaTb CBOY 3Ha-
HUA N }IIO6OBb K I/ICKYCCTBY 3pUTENAM.

Ha ceropHsiuHuit neHb KowieKius Pycckoro mysest HacumtbiBaeT 6omee 400 ThI-
CAY SKCIIOHATOB M OXBAaTbIBAE€T BCE MICTOPMYIECKNE IIE€EPNOADI I TEHACHINN Pa3BUTNA pyc—
CKOTO MCKYCCTBa, BCE €0 OCHOBHBIE BU/IbI 11 )KaHPBI, HATIPABJIEHVSI U LIKOJIBI HOree YeM
3a ThIcA4y 71eT, ¢ X 1o XXI B.
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The historical development of educational services in the Russian Museum is a new topic for
research. The Russian Museum (formerly the Russian Museum of Emperor Alexander III)
opened in 1898 and immediately attracted the attention of the public. The museum had three
departments: the Art Department, the Historical Department and the Ethnographic Depart-
ment. The first employees of the museum were Albert Nikolaevich Benua, Pavel Aleksan-
drovich Bryullov and Petr Ivanovich Neradovsky were the custodians of the Art Department
of the Museum of Emperor Alexander III. They, along with the work on collecting, exhibiting,
storing and restoring a variety of artistic values of the museum carried out educational work
for the public coming in on preliminary requests to the museum, and immediately highlighted
the problems of organizing educational work, which individual employees could do at the
time indicated by the staff list, for the custodians of the Art Department clearly lacked the
productive forces for this work. In 1928, the Bureau of Educational Services was founded in
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the State Russian Museum, which marked the beginning of all subsequent extensive, diverse,
multidisciplinary work with the audience. The text contains links to previously unpublished
archival documents. The period in question covers several epochs: from the opening of the
museum at the end of the 19" century until the first decades of the 21% century. During this
time, the Russian Museum changed its name, becoming in 1925 called the State Russian Mu-
seum, and changed the focus of work with the public. Educational work at the museum in the
21% century conducted with the use of new technical possibilities of communication with the
audience, but lecture, excursion and conversation are still in demand.

Keywords: bureau of educational services, excursion, lecture, conversation, Russian Museum,
The State Hermitage.
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This article presents the primary theoretical and conceptual framework in which the elabora-
tion of the pedagogical project for the 2010 Museology undergraduate program at the Federal
University of Goias (UFG), Brazil is based. It discusses the amplified concept of a museum, the
place of Museology as a discipline of Applied Social Sciences and the specific research content
within Museology. A moment of great expansion of the higher education in Brazil provided
context for the creation of this programme, through a Federal Government project entitled
Program to Support Restructuring and Expansion Plans of Federal Universities (REUNI) and
also by the UFG's initiative through its Faculty of Social Science and Anthropological Mu-
seum, which has become the main laboratory for the new Museology course. We present the
structural concepts of this course as museum, Museology as a Applied Social Science field
and other discussions which were important to choose the disciplines offered in the program,
if we consider the existence of a General Museology, a Special Museology and an Applied
Museology, and also the existence of a museological chain of operation based on cultural
heritage safeguard and communication, in opposition to the hegemonial program structure
considering preservation, research and communication. In our view, the chain of operation
implies the existence of museological applied research integrating it parts (which are docu-
mentation, conservation, expography and cultural educational action), and avoid to explicitly
mention research because it can be misunderstood with systematic investigation and study of
collections, which are also done inside the museum, but belongs to others fields’ knowledge,
external to Museology. We also try to demonstrate how the UFG’s structure of Museology
Course has privileged to prepare students for applied research in Museology, avoiding over-
lapping contents from other knowledge fields which also make researches and interpretations
of museum collections.

Keywords: Museology, Brazilian Museology, Museology course, Federal University of Goids,
discipline, applied social sciences field, applied research.

1. Introduction

The following text presents the principal theoretical-conceptual framework in which
the elaboration of the pedagogical project for the Bachelor Course in Museology at Goids
Federal University (UFG) is based. The program was intensely developed over the course
of 2009 and began in 2010.

Goias, a state situated in the central region of Brazil, has the nation’s capitol (known
as the Federal District), Brasilia, embedded in it’s territory. Goiania, the capitol of Goias,
is about 200 kilometres from Brasilia. It is a planned city founded in 1933 that now houses
2.5 million inhabitants.

© Cankr-IleTepOyprckuil rocyfapCTBEHHBIN YHUBepcuTeT, 2018
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The Brazilian Institute of Museums works with about 3000 museums in Brazil, 218 of
those being in the Center-West region (IBRAM, 2011). According to the State Depart-
ment of Education, Culture and Sports of Goids, SEDUCE, the state of Goids has 61 muse-
ums. Among these are public city, state (four of them belonging to SEDUCE) and national
museums as well as private ones. It is known that there are some inaccuracies in these
numbers, either because of the dynamics that result the imposition of constant updating
(although the publication used as a reference here is almost a decade old) or by the fact
that IBRAM accepts those institutions that are self-declared museums. However, what is
important to emphasise here is the accelerated growth in the number of museums in the
country even though news of closures also occurs, especially linked to the economic crisis.
The growth in the number of institutions occurs along the axis of economic development,
in the south-east and south regions of the country, although other models and processes
such as museum-like Memory Spots! present other patterns and multiply in more impov-
erished areas of the country, such as the northeast region.

According to Ulpiano Bezerra de Meneses “in the 21°' century, museums will not be
anachronistic and nostalgic spaces, afraid of being contaminated with the virus of mass
society; rather, they may constitute extraordinary channels of knowledge and examination
of that same society. They will thus be big pockets for personalised rhythms of fruition and
for the formation of critical consciousness, which can not be mass produced”.

The pedagogical project that gave rise to the Museology course at UFG, affirmed
that “Despite the significant number of institutions concerned with the preservation of
national and local cultural heritage and memories, the number of Museology courses in
Brazil whose curriculum focuses on the training of professionals specialized in the man-
agement of cultural heritage and the technical know-how of the museum studies field is
inexpressive. There are only twelve courses (11 bachelor’s and one master’s degree) (...)
besides the deactivated specialisation courses in Museology such as the USP/Archaeology
and Ethnology Museum, UFG and UFRGS™.

During the administrations of Lula da Silva and Dilma Rousseff (Workers’ Party) the
Brazilian Government implemented a public policy aimed at expanding access to higher
education in Brazil, notably night courses which allow the labouring class to study after
their days work, REUNI*. With the incentive of this public policy and other initiatives, the
number of Museology courses in Brazil went from two bachelor s degree programs and
fifteen speciality courses (that were never recognized by the law that regulates the Mu-
seologist profession) throughout the 20% century to sixteen bachelor’s degree programs
distributed across the country, five master’s degree programs, one PhD program and one
technical course in museums by 2018, meaning an opportunity for academic training at
all levels.

! Memory Spots are community initiatives linked to the preservation of memory but especially of
people’s lives, which have many points in common with museums, and can be characterised as processes of
musealisation, performing various aspects of the museum’s chain of operation, but which do not necessarily
desire to become institutionalised or called museums. See: Instituto Brasileiro de Museus [Ibram];
Organizagao dos Estados Iberoamericanos [OEI], 2016.

2 Meneses, 2005. P. 20.

3 Lima et al., 2011.

4 Program to Support Restructuring and Expansion Plans of Federal Universities, created in 2007,
under the Lula da Silva government, closed in December 2012.
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2. The local context

In 2006, during the Second Forum of Brazilian University Museums held in Belo
Horizonte, the document Diagnosis of University Museums of the Central-West Region was
presented, prepared by a commission of university museum managers from the region
and representatives of the National Historic and Artistic Heritage Institute (IPHAN)>.
Besides the Centre-West, the other Brazilian regions also produced and presented their
respective diagnoses.

The research that substantiated these documents detected, among other aspects, the
importance of museum institutions in the universities of the country because constitute
research spaces, besides being laboratories for complementary activities of several under-
graduate and postgraduate courses.

Despite the growing importance of university museums and museums in general in
the contemporary world, they still have many weaknesses. Among these, the one that
most jeopardises the management of cultural and scientific assets is the lack of qualified
personnel.

To meet the demand for professionals specialised in the field, the UFG Anthropologi-
cal Museum held a specialisation course in Museum Studies from 2000 to 2002, academi-
cally linked to the UFG Faculty of Human Sciences and Philosophy. The result was the
training of 18 specialists, including professionals who work in museums in the interior of
the State of Goids. The teaching staff of the course was composed of UFG professors and
museology professors from other Brazilian universities. The final report presented by the
Graduate Committee of the Department of Social Sciences for Matters of the Specializa-
tion Course in Museology recommended the continuity of the course which, however, did
not occur. The 1998-2001 Management Report of the Anthropological Museum of UFG
by prof. Marco Antonio Lazarin, on the subject of the specialisation course in Museology,
also recommended the formation of new classes, as the course “has proven to be an excel-
lent field of critical training regarding Museums, as well as providing training for profes-
sionals in an extremely underprivileged area in Goids”®.

Considering that in the mapping of Brazilian museums, carried out by DEMU / IP-
HAN, the Central-West and North regions did not have any undergraduate degree in Mu-
seology by August 20097, but had a significant number of museums and cultural centres,
it was considered opportune to create a course in Museology at the Federal University of
Goias that would join them in training professionals specialised in working within the
different areas of Museology: conservation, documentation, presentation and exhibition
practice, educational action, management and evaluation of museums.

At that moment, the Anthropological Museum of the UFG, created in 1969, was al-
most forty years old and was consolidated in the region as a reference in the museological
field, as much for the richness of its archaeological and ethnographic collections, as for
the tradition of its investigations and educational and cultural actions. In this trajectory,
it built Conservation and Archaeology laboratories, through funding from development

5 It worth noting that the roots of IBRAM are at IPHAN since the Department of Museums and Cul-
tural Centres (DEMU / IPHAN) originated the creation of IBRAM, which gained autonomy as a new autar-
kical institution of the Federal Government in early 2009.

6 Lima et al., 2009.

7 After the implementation of REUNI, the University of Brasilia and the Federal University of Para
proposed the creation of a degree in Museology, both beginning this year.
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agencies, such as Vitae Foundation and IPHAN, as well as financing from private initia-
tives linked to archaeological salvage projects. In 2006 the Museum inaugurated a new
long-term exhibition, Lavras e Louvores.

Since then, there has been an expansion of all the activities of the Museum, especially
those that result from the reopening of the long-term exhibition and from winning grants
from funding agencies for research projects and modernisation of its equipment and ser-
vices. Furthermore, the Anthropological Museum was involved with multiple activities in
accordance with the cultural and museological policies of the Ministry of Culture, such
as joining the Brazilian Museum System and participating in the programming of the
Ibero-American Year of Museums. This expansion, linked to the revitalisation process,
demanded professionals specialised in the different areas of knowledge of the museologi-
cal field on a daily basis.

At the same time, the Anthropological Museum also worried about external demands
to assist not only the creation of museums but also to qualify the professionals of museum
institutions in various cities in Goias. The frequency and volume of these demands indi-
cated that a degree in Museology would attend to a lack of training in the museological
workforce as well as an expansion of activities related to the field of culture in its broadest
sense.

Within the UFG the proponents of the new course were the Faculty of Social Sciences
(FCS) and the Anthropological Museum. The first, because of its team of anthropologists
committed to the creation of this undergraduate degree, and moreover, as the profession-
als who would be responsible for the disciplines in Anthropology included in the gradua-
tion in Museology. Furthermore, FCS anthropologists had the experience of having been
recruited systematically to manage and work at the Anthropological Museum since its
inception:

“The fertile interaction between the FCS and the Anthropological Museum creates
an extremely favourable context for the implementation of an undergraduate course in
Museology at UFG. The course will be linked academically to the FCS and will operate
within both the University and the Museum. To ensure an excellent intellectual interaction
between students and professors from related areas, such as Social Sciences, Philosophy and
History, the theoretical content of the course will be offered at the Samambaia Campus,
while the practical coursework will be ministered at the Anthropological Museum so that
their collections, laboratories, exhibitions and other areas of activity can become laboratories
for the practical disciplines required of a course of this nature”,

At the time, there was also the expectation of the re-establishment of the State Mu-
seum System, which would host the public policies to be implemented in the museums
and cultural centres under its coordination and, in turn, would conduct the dialogue with
the National Museum System of the Ministry of Culture. In practice, this re-establishment
was attempted but did not take place, and the museum field in the state of Goias continues
to have some weaknesses from an institutional point of view.

According to its proponents, “In the medium term, and internally at the University,
the Museology course would mainly contribute to making the Anthropological Museum
increasingly able to fulfill its mission of being a reference in the museological field of the
Centre-West. Also, it would provide specialised teams to work in the other spaces at the

8 Lima et al., 2009.
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UFG with a museum vocation, such as the Planetarium, the Gallery of the Faculty of
Visual Arts, the Herbarium, the Archives Information and Documentation Centre, the
ICB Morphology Museum, among others, so as to enable the exercise of this vocation in
an increasingly professional and competent manner”™.

It is noteworthy that the different spaces and collections considered to have a mu-
seological vocation at the UFG, whether or not they are called a museum, were brought
together under the name of a new institution created in 2016 with the name, Museum
of Sciences, a poly-nucleated museum, designed as a network that integrates, especially
through a shared database and exhibition projects, the pre-existing collections and initia-
tives. Moreover, several students of the Museology course participated in different stages
of the museum implementation, notably in the registry of items from the various collec-
tions of the university in the Tainacan Database, created by the UFG.

3. The theoretical-conceptual structure of the course

The curriculum proposed at the time of the creation of the UFG Museology course
was based on the concepts of Museology as a field of Applied Social Sciences and the
museum as a service to society. For an understanding of the social role of museums and
their work as channels of communication and education the following primary docu-
ments were mentioned:

UNESCO Regional Seminar on the Educational Role of Museums (Rio de Janeiro,
Brazil 7-30 September 1958);

Round Table on the Development and the Role of Museums in the Contemporary
World — document prepared at the end of the Round Table of Santiago, on the Role of the
Museum in Latin America (Santiago, Chile, 1972);

Declaration of Quebec — Basic Principles of a New Museology 1984, inaugural letter
of MINOM — International Movement for a New Museology (Quebec, 1984);

Declaration of Caracas, ORCALC-UNESCO, ICOM Venezuela, Caracas, Venezuela,
February 1992, final document of the Seminar “The Mission of Museums in Latin Amer-
ica Today: New Challenges” (Caracas, 1992).

In addition to these documents, it is possible to note the influence of the Interna-
tional Council of Museums’ (ICOM) production, notably its Committee for Museological
Theory (ICOFOM), the Brazilian production arising from the various Museology courses
at undergraduate and postgraduate levels (lato and stricto sensu) and the publications in
Portuguese as Cadernos de Sociomuseologia of the Lusophone University of Humanities
and Technologies and the former DEMU / IPHAN, now IBRAM.

Among the guidelines of the Brazilian Institute of Museums, the Statute of Museums
was highlighted as one of the guiding landmarks of the proposed program of studies,
for it’s understanding of the need for Museology courses to prepare professionals capable
of conducting museums in the process of adaptation to contemporary demands, among
them, the preparation and implementation of the Museological Plan.

9 Lima et al., 2009.

176 Bonpocot myseonoeuu. 2018. T. 9. Bun. 2



The existence of General Museology, Special Museology and Applied Museology!’
was taken as the epistemological basis concerning the choice of disciplines united with the
understanding that undergraduate education should allow students to understand their
role in different types of museums and, in the future, as a professional, adapt to a labour
market formed by an immense diversity of museological models, musealisation processes
and types of collections. For these reasons, the proposed program of study focused mainly
on General Museology and Applied Museology. Special Museology, which refers to differ-
ent museological texts and contexts, namely specific types of museums and also distinct
social realities (contextual relationships), would be experienced during technical visits
and case studies carried out throughout the course, and even more in-depth through the
student’s individual choices in internships, ‘freely elective group of disciplines’ (NLs) and
research to elaborate the graduation dissertation.

In General Museology we contemplate subjects related to Museological Theory, the
History of Museums and the Management of Museums. In regard to Applied Museology,
there is an equally distributed class load between Safeguarding (Documentation / Conser-
vation) and Cultural Heritage Communication (Expography / Educational-Cultural Ac-
tion). In other words, the proposed structure of the curriculum envisions a balance be-
tween these different facets of the museological chain of operation and also encompasses
the Planning and the Evaluation of the museums or the musealisation processes (figure 1).

General Museology:

1) Museological theory
2) History of museums
3) Museums management

Special Museology:

Museological text and context
Applied Museology:

|

[ SAFEGUARD | [ COMMUNICATION |

PLANNING

Documentation / Conservation Expography / Education and cultural actions

\W EVALUATION

Fig. 1. Structure of the field of Museology'®. It brings together elements of the Referential
Framework of Bruno’s Discipline of Museology'?, which in turn are based on frameworks such
as those of Russio!® and Sofka!*

10 Lewis, 1981. P. 74.

' Duarte Candido, 2014a. P. 20.

12 Bruno, 1996. P. 35-36.

13 Russio, 1983 apud Bruno, 2010. P. 131.

4 Sofka, 1980 apud Hernédndez-Hernéndez, 2006. P. 142.
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These disciplines are the backbone of the proposed curriculum, considering that they
are part of the so-called Essential Field of Museology. The other subjects also touch on the
Field of Interlocution and Field of Projection of Museology'®, but without losing sight of
their specificity as a study of the specific relationship between man and object in a sce-
nario'® (figure 2, 3).

Main fields of museological action

Essencial
Field

Museal fact

pieocticn Projection @ Museological phenomenon
Field Field

. Musealisation process

Fig. 2. Main fields of museological action!”

Museal Fact

[
Present

Essencial
Field

Museological phenomenon

_—.
: Present — Limited duration
Interlocution p
i — Emphasis on the present
Field — Analyses / interpret the past

Musealisation Process

A el

et — Long duration / projection in time / unlimited process

: — Emphasis on the past relationship / present / future

Field — Analyses / interpret the past, intervene in the present,
projects in the future an action (application)

— Relationship with planning and evaluation

Projection

Fig. 3. Museum Fact / Museum Phenomenon / Musealisation Process in Dialogue with the
Essential Fields of Interlocution and Projection of Museology'®

15 Bruno, 2004.

16 Rassio, 1981.

17 Bruno, 2008, apud Duarte Candido, 2014a. P. 60.
18 Duarte Candido, 2014a. P. 61.
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The undergraduate course in Museology at UFG was conceived in the baccalaureate
modality, with in-person, theoretical and practical classes. It belongs to the area of Applied
Social Sciences and academically is linked to the Faculty of Social Sciences (FCS-UFG),
where the theory classes take place. Laboratory and practical classes take place at the An-
thropological Museum and other spaces with collections and museological potential at
UFG. These spaces at UFG, as well as other museums linked to the Goias State System of
Museums, constitute a field of internship for the Museology student so that they can refine
their museological knowledge in different types of museums. The FCS-UFG recommend-
ed to reduce the total course workload, initially projected at 2,768 hours, to the minimum
required by the Ministry of Education, arriving at the latest version of 2,404 hours. This
decision forced the removal of some mandatory subjects thus becoming elective courses,
as well as the merger among courses of similar content to have a single workload. In the
same way, the number of vacancies initially projected at 50 incoming students per year
was reduced to 40 at the opening of the course, and later to 30, adjusting to the expansion
of the offer at the national level and the more realistic scenarios of demand.

The set of theoretical and practical disciplines is articulated in such a way as to guar-
antee that the graduate, in his professional practice, does not separate his practical activi-
ties from the reflection on them and on his place as a social worker, as recommended by
Russio. The curricular matrix foresees disciplines to be offered by the Faculty of Social
Sciences and other Academic Units at the UFG, to guarantee the interdisciplinarity in-
dispensable to the analysis of the plurality of forms of museological phenomenon in the
current world.

The disciplines offer general humanistic content and other content specifically related
to the identification, analysis and establishment of technical and scientific procedures for
the qualification of the relation of society to its cultural heritage, that is, to the funda-
mental problems of Museology, evoking Bruno (1996). It is through the domain of this
content that the action and reflection of the professionals of the field will take shape and
will materialise in significant museological activities for society, from those that concern
the preservation of cultural and natural goods to the extroversion of these goods; from
exhibitions to educational-cultural actions.

At UFG, the disciplines called ‘common group of disciplines’ (NC) are those that
provide the professional training of the field, in this case, Museology, and they are all
mandatory. These disciplines should guarantee the training of skills capable of allowing
the museologist to master his field of knowledge. The subjects are distributed, as follow:

History of Museums

Introduction to Museology

Museology I

Museology II

Museology IIT

Safeguarding Cultural Heritage I — Museological Documentation

Safeguarding Cultural Heritage II — Preventive Conservation and Security

Safeguarding Cultural Heritage III — Registration and Information Management
Systems Applied to Museums and Cultural Heritage

Safeguarding Cultural Heritage IV — Laboratorial Practices of Preventive Conserva-
tion
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Cultural Heritage Communication I — Education and Cultural Action

Cultural Heritage Communication IT — Expography

Cultural Heritage Communication III — Non-formal Education Practices Applied
to Museums

Cultural Heritage Communication IV — Design and Assembly of Exhibition

Museum Management and Evaluation

Public Studies and Evaluation

Museum Spaces and Museum Architecture

Museology Research Seminars

Research Methodology Applied to Museology

Graduation Dissertation

Curricular Internship I

Internship II

The ‘specific group of disciplines’ (NE) may be shared with other courses and be man-
datory or elective. Following are the ‘specific group of disciplines, the last eight being
elective:

Introduction to Anthropology

Anthropology and Cultural Heritage

History and World Cultural Heritage

History and Cultural Heritage of Brazil

History and Cultural Heritage of Goias

History of Art I

Object Theories and Material Culture Studies

Special Topics in Museology I — Museology Applied to Collections!”
Anthropology and Museums

Cultural Heritage Legislation and Ethics

History of Art IT

Museology and Brazilian Art

Special Topics in Museology II

Processes of Musealisation, Tourism and Development

Natural, Scientific and Technological Heritage

Anthropology of Aesthetic Expressions

Museology — Disciplinary Interfaces

Museological Text and Context — Technical and Diagnostic Visits

To increase the interdisciplinarity within the Faculty of Social Sciences, ‘special topics
disciplines’ were created in Anthropology, Sociology and Political Science, and students of
Museology may attend them. Likewise, students of Social Sciences may attend the ‘special
topics disciplines’ created in Museology. Students must take at least five electives. We will
not detail each discipline, but next, we present a table of its distribution per semester, in
which the course’s sequencing and structure are evident (figure 4).

19 Different versions of this discipline are offered, such as Museology applied to collections of contem-
porary art, archaeological collections or scientific and technological collections, among others.
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Fig. 4. Distribution table of subjects for the bachelor of Museology at UFG

The UFG also has a type of discipline called ‘freely elective discipline group’ (NL) that
can be chosen by students of any course (at least two NLs per student). Through their free
choice, students can deepen their understanding of topics that they consider pertinent to
their specific interests within Museology that were not contemplated in the program or in
those in which he intends to specialise. Thus, it is possible to study ‘freely elective disci-
pline group’ (NL) subjects on lighting, computer science, statistics, visual communication,
collections of natural sciences, among others.

The internship is a compulsory requirement of the baccalaureate in Museology, with
128 hours distributed in two 64-hour disciplines. The museum spaces and/or collections
considered to have a museological vocation at UFG are preferred places for the intern-
ship, but also other museums and cultural centres of the state are possible options. The
extension of possibilities for internships outside the University aims to provide the gradu-
ate with a broader range of museum experiences, so that he can get to know the differ-
ent types of museums, creating varied options for his professional specialisation. For this
reason, we suggest that each internship is carried out in a different institution or among
various sectors of the same institution.

A professor from the course of Museology, responsible for the discipline, directs the
internship and a professional from the institution supervises the intern. Partial and final
reports are prepared, in which the responsible teacher indicates his/her evaluation. Today,
we can see that, as anticipated, the reduced workload of the internships is a fragility of
the course, but difficult to solve due to the condition of most of the students who are busy
during the day and only have the night available for the course, in hours contrary to the
operation of museums. The dropout rate of the course is remains high and would be even
higher if the compulsory workload was increased during times that shocked with the stu-
dents’ other responsibilities.
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To arrive at the total hours of the course, the student must also demonstrate the ac-
complishment of 80 hours of extracurricular activities, such as participation in lectures
and scientific events, among others. In this way, the total course load is 2,404 hours.

4. Final remarks

For this text, the interest was to deepen the theoretical-conceptual aspects that struc-
tured the course. That structure is not based upon the hegemonial model identified by
Peter van Mensch (1992) as PRC (preservation / research / communication), but instead it
is similar to another model called by the author as CC (collection management / commu-
nication). The use of the term ‘safeguard’?’, rather than ‘preservation, is because safeguard
is a better portrait of one part of the ‘musealisation process, meaning that it is equivalent
to the term preservation. It is not by chance that Tomislav Sola defended in 1982, the use
of the term Heritology instead of Museology, because it was not exclusive to museums
anymore. Despite the author’s warnings about the risk of looking heretic as one proposes
news concepts beyond those already established, we return to this idea after four decades
to defend the use of safeguard, instead of preservation:

“We consider, therefore, that the musealisation process occurs within a broad cultural
heritage field. The selection of objects and their transformation into evidence of a reality
bring about a set of memories, either tangibles or intangibles, natural or artificial, which are
cultural heritage references. Once the cultural heritage references are chosen, they become
part of the museological chain of operation, meaning that they get into the core of the
Museology applied field — Museography. Preservation, therefore, is considered comparable
to the musealisation process and can be achieved through the balanced implementation of
technical-scientific procedures of safeguard and communication, which compose a chain of
operation. The chain of operation carries both the responsibility over the cultural heritage
constituted for the future, and the permanent and procedural communication. It must
be embedded in a planning and evaluation context. This way it operates in a continuous
movement, where each stage of evaluation feeds back the previous stage of planning, inspired
by the idea of subsidiarity in management. The chain of operation, thus, break with the
context in which management is an attribution exclusive to financial and human resources’
and top-level decision-makers. The preservation or musealisation process comprises the
whole process from the selection of cultural heritage references up to the moment when
it is returned to society. And this process produces new cultural heritage references and
interferes with new selections and new evidences of reality in a continuous movement”2!.

So, we are working with a broader understanding of the field of Museology as being
not only related to museums but to the processes of musealisation.

In addition, the comprehension of museological research as applied research, beyond
of what is usually adopted: research is said to be one of the tasks of the museum, and it
is accepted, thoughtlessly, as one of the functions of Museology, without differentiating
museal research from museological research.

We understand the word museal as everything that is performed in the museum, and
as museological what is pertinent to Museology. So, we consider important the use of the
term Museology research always followed by an adjective, like applied research. It allows

20 This term is also proposed by Cristina Bruno. For a detailed discussion, see Duarte Candido, 2014a.
21 Duarte Candido, 2014. P.154.
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differentiate it from the research in the museum, that can be applied research or basic re-
search, pertinent to the fields related to the cultural heritage that it preserves (figure 5).

To include the research practice without any qualitative specification into the mu-
seological chain of operation would only create confusion, it would suggest safeguard and
communication could be performed without research.

The clarity about which research modalities are specific to Museology, allows prior-
itising content in the training of Museology professionals, in order to escape from object
oriented museology to functions oriented museology®.
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CrpykTypa y4e6HOII IporpaMMsl 110 Myseonoruu B bpasumiun

M. M. [lyapme Kanouodo
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184

B crarbe npefcTaBaeHbl OCHOBHBIE TEOPETUYECKIE M KOHIENTYaIbHbIE OCHOBBI, HA KOTOPbIX
6asupyercs yuebHas mporpamMma 6akasaBpuara o Myseosorny, peanusyemas ¢ 2010 r. B Qe-
mepanbHOM yHuBepcutete losc, bpasunma. B paMkax mporpaMmbl IpefycMOTPeHO M3yde-
HIle K/TI0YeBbIX KOHIETIMIT My3€0/I0T UM, OIIpefie/ieH i€ MeCTa MY3€0/I0TUM KaK IUCLIATIIMHBI
B CTPYKTYpe Hay4YHOTO 3HAHWs, BbIAB/IEHNE CIIEVPUKI MCCTIEOBAHNIT, IPOBOAUMBIX B MY-
3ee. [Iporpamma cospaBaiach B II€pUOJ, aKTUBHOTO pasBUTHS BbICIIero oOpasoBanusi B bpa-
311N, TIO9TOMY IOTyIMIa IOAAEPKKY B paMKax (efiepabHOro npoekra «IIporpamma nog-
[epP>KKI PeCTPYKTYPU3ALMI U PACUIMpeHMs YIeOHBIX ITAHOB (efepanbHbIX YHUBEPCUTE-
t0B» (REUNI)» 11 uHnnmarussl YausepcuteTa losic Ha 6ase daxyabTeTa COLANbHBIX HayK.
OcHOBHOII 1abopaTopyeil U IPaKTUUECKOIl IJIOMALKON /I ee peanmsaumu cran Myseit
AHTPOIONIOIUM. B cTaTbe MpefcTaBieHa XapaKTepUCTKa KOHLENTYa/IbHbIX OCHOB JAaHHOTO
Kypca, B YaCTHOCTY IIOAXOJ, K My3€0JIOTMM KaK IIPUKJIaJiHON COLIMA/IbHOM HayKe, IPOIIaraH-
AUPYIOTCS APYTHe ee acleKThl, BayKHbIe JyIA 00ydalommxcs. PaccMaTpuBaiTCs BOIPOCH 06-
11eif, CIIeLMa/IbHO Y IIPUK/IA/IHOM MYy3€0/I0TUH, UX CBA3b C BOIIPOCAMM OXPAHbI KY/IbTYPHO-
ro Hacmemysa. Ha Haiu B3IVLAf, IpernofaBaHme y4e6HOro Kypca 1o My3eoIoruy HeBO3MOXKHO
6e3 aKileHTa Ha IPUK/IA/JHbIE VICCTIeTOBaHM, 00beANHAIOLINE ee YacTH (TOKYMEeHTUPOBaHIe,
XpaHeHMe, SKCIOHMPOBaHMe, KY/IbTYPHO-TIPOCBETUTENbCKYIO iesiTeIbHOCTD). Clienana 1o-
IIBITKA [IPOJIEMOHCTPUPOBATh, KAKOI BK/IaJ IIPOrpaMMa BHOCUT B 0Opa3oBaTe/IbHYIO CHCTe-
My DezepanpHoOro yHuBepcurera mrata [osc, Kak OHa BIMsIeT Ha IpoLecc GopMupoBaHus
y CTyI[CHTOB IIPpUKJIATHBIX HABBIKOB B 06}IaCTI/I MY3eO}'IOI‘I/II/I, a TaKXKe HaY‘IHbIe nccnegoBaHmA
B yKasaHHOII obmacty. CTpyKTypa IpOrpaMMBbl MCKIIOYaeT AyOaMpoBaHue MHPOpMAIym
U3 OPYIUX KypcoB U 06JIacTeil SHAHMA, CIIOCOOCTBYeT Pa3BUTUIO HAYYHBIX MCCIELOBAHNI
VI HOBOJ MHTEPIIPETAalMM MY3€/HbIX KOIEKIINIA.

Kniouesvie cnosa: myseonorys, 6pasuibckas My3eoorus, Kype mo Myseonoruu, Oenepann-
HbII1 yHUBepcuteT 1oAc, IMCHUIUINHA, IPUK/IaiHAS obuiecTBeHHasA HayKa, PUKIaJHbIe JC-
ClefloBaHMA.

KontaxTHas nubopManms:

Manysnuna M. [Jyapme Karnoudo — n-p Myseonoruy; manuelin@uol.com.br
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Ponp pucnynnunael «KoHnenTyaabHble BBICTABKI»
B 00pa3oBaTeTbHOM IIpoIIecce

M. H. YecHokosa

Myseit-unctutyt cembu Pepuxos,

Poccmitckas Penepanns, 199034, Cankr-Iletep6ypr, 18-a muuus, 1, mutep A;
Canxkr-IleTepOyprckimit rocyjapCTBEHHbII MIHCTUTYT KY/IbTYPBI,

Poccmitckas Penepanns, 191186, Cankr-Iletep6ypr, [IBopriosas Hab., 2

Jst puruposanust: YecHokosa M. H. 2018. Ponb aycuniuinast «KoHIjenTyaipHble BBICTABKM» B 00-
pasoBarenbHOM mpotecce. Bonpocvt myseonoeuu, 9 (2), 185-190.
https://doi.org/10.21638/11701/spbu27.2018.205

Crarps nocBsmeHa yye6Ho gucunmte «KoHnenTyanpeble BoicTaBKi». Onpenensercs
ee MeCTO B PSIfy APYIUX AUCLUIIINH, 3aTPAruBaeTcs BOIPOC O HEOOXORMMOCTIE KOPPEKTHO-
rO yIOTpeO/IeHNs] TEPMIHOB, B TOM YJC/Ie BEPHOJ TPAKTOBKY IOHATHS «KOHI[EIITyanbHas
BBICTaBKa». Hapspy ¢ BbICTaBKaMu, COOTBETCTBYIOLIMMIY OOIIEIIPUHATON K1accuukarmn,
CYILLIECTBYIOT Te, YTO He BINCHIBAIOTCA B TPAJULMOHHbIE PAMKY, 3a[efICTBYIOT HeTPUBUATIb-
Hble 9KCIIO3MIMOHHbIE PEIIEHVISI U TI0 CBOEI CYTH SB/IAIOTCS (GOPMOII aBTOPCKOTO BBICKA-
3piBaHMsl. KOHIIENTya/IbHOI BBICTABKE KaK OTHEIbHOMY SIBJIEHNIO IIPUCYILN OIpeNe/IeHHbIE
XapaKTepUCTUKN. PacKpbITie 9TOr0 NOHATIsI HEBO3MOXKHO 6e3 oOpaleHus Kk peHOMeHy He-
3aBIUCUMOTO KYPaTOpPCTBa, JEMOHCTPUPYIOLIEMY CMeIO€e PasfBUTaHNe IPUBBIYHBIX IPAHI]
9KCIIO3MLINY, BBITAIOIIYIOCS TBOPYECKYIO CBOOORY. IIpuMepoM MOTyT CIy>KUTD Takue ¢ury-
per, kak Xapanbp 3eeman, Cer Curenay6, liocu JIunmapa. B mporecce o6yuenns 6ynymmum
KypaTopaM HO/DKHBI OBITH IIPEOCTABIeHBl BO3MOXXHOCTM [JISI Pa3BUTHS KPeaTMBHOCTH,
TMOKOCTH, CIIOCOOHOCTY K MMITPOBU3ALNM, TO €CTh KAIeCTB, HeOOXOAMMBIX I/IsI IIOCTPOEHMS
U TIpe3eHTALMN BBICTABOYHOTO TEKCTA, BHICTPAMBAHISI KOMMYHUKALIUY C IOCETUTENEM BbI-
CTaBKI. ITOMY CIOCOOCTBYIOT TBOpYECKNe 3ajaHNs, B paMKaX KOTOPBIX CTYHEHTHI y4arcs
HECTAaHJAaPTHO MOAXOFUTD K pa3paboTKe KOHIIEIINY U CTPYKTYp5I 9Kcrosuuuu. Ilogo6Here
3aJlaHMA He TOIIbKO OPUEHTUPYIOT YYaIUXCA Ha MIPAKTUYECKYIO AesATe/IbHOCTD, CAMOIIO3Ha-
HI€e U Pa3BUTHE TBOPUECKUX CIIOCOOHOCTEIT, HO ¥ COOTBETCTBYIOT IPOEKTHO-CO3MAATE/IbHO
Mopeny 06ydeHsI, IOfpasyMeBaoLell II03HaHe Yepe3 COTBOPEHIIE, AKTUBHBII AMAJIOL, Ca-
MOCTOSITE/IHBII ITOVCK PeIIeHNIT, MMEIOLINX, IOMIUMO Y4eOHOrO, ellle U IPUKIagHOe 3HaYe-
HILE.

Kntouesvie cn06a: KOHIeNITyaIbHasA BLICTaBKa, MY3€0JIOINA, 00ydeHMe, TBOPYECTBO, IKCIIO-
3LV, My3€ll, CTY/IEeHT.

YuebHas mucumiimHa «KoHIenTyanpHble BBICTaBKM» BXOAUT B Y4eOHbIN IIaH
CTYIEHTOB TpeTbero Kypca ¢akynbTeTa MMpoBoil KynbTypbl CaHkT-IleTepbyprckoro
rOCY/JapCTBEHHOTO MHCTUTYTA KY/IbTYPbI, OOYYalOLMXCs 10 HampasieHuio «Bpicta-
BOYHAasA JIeATENbHOCTb». OHa HaXOAUTCA Ha CTBIKE TEOPETUYECKOTO OCMBIC/IEHNSA ABJIE-
HUI, CBSI3aHHBIX C SKCIIOHMPOBAHMEM, U IPAKTUYECKON 9KCIIO3ULIMOHHOI paboTsl. V3-
y4eHue 3TOM AUCLUMIIIMHBI HAIIPAB/IEHO Ha PACKPbITHE 3aKOHOMEPHOCTEN CTAHOBIEHNA
U pasBUTKA (PeHOMEeHa KOHLENTYa/JbHOIl BBICTaBKM C 0053aTe/IbHBIM OIpefe/leHueM
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U pasrpaHMY€EHNEM IIOHATHUI «KOHIIENITYa/IbHAsl BbICTABKa» M «BbICTABKa KOHIIENTYallb-
HOTO MICKYCCTBa». [l yqammxcs (fja ¥ He TOTBbKO IS HUX) CYILIeCTBYeT OIACHOCTD MU
co0/1asH VCIO/Ib30BAHNS TEPMUHOB 6e3 IIy6OKOoro moHMManus ux cytu. Cpean Takux
TEPMIHOB — «KOHIIENIT», «KOHIIENTYa/IbHOE MCKYCCTBO». KOHILIeNT — 3TO cofep>KaHme
MOHATUA, CMBIC/T MIMEHM, IIOHVMAaHMe KOTOPOIO ABJAETCA YCIOBMEM afleKBaTHOIO BOC-
OpUATHA, YCBOEHNSA 9TOTO MMeHM. KoHIlenTyanbHOe NCKYCCTBO — T€YeHNE B aBaHTap-
JVICTCKOM MICKYCCTBE, CTIOKMBIIEEC K KOHITY 1960-X TOf10B, IOCTaBMUBIIEE CBOEI LIEIbI0
IIepexofi OT BEIeCTBEHHBIX NPOM3BENEHNII K CO3aHNI0 Oolee WM MeHee CBOOOHBIX
OT MaTe€PMAIbHOTO BOIUIOIIEHNA XYN0KECTBEHHDIX MJEl, OCYLIECTBMBIIEE IIEPEXO]] «OT
IepLeniyy K KOHLENIUI», [0 Olpeeennio Bukropa BacunbeBnya Borukosal. Bax-
HBIM TpebGOBaHMeM, NPeNbAB/IAEMbIM K CTYAEHTAM, SB/ISAETCA TOYHOE VICIIOIb30BaHIEe
TEPMIHOB, BepHOE TONIKOBaHMe MoHATHIT. CrefyeT 136eraTh «IeroabCTBa» ¥ ONepupo-
BaHMA MaJIO3HAKOMBIMY CIOBAMI.

basa, HeobOxopuMmast i1 usydeHus npegmera «KoHIenTyaabHble BBICTABKI», 3aK/Ia-
ObIBAeTCA M3y4eHMeM TaKUX AMCLUMUIIINH, KakK «VIcropusa uckyccrpar, «Vicropusa mysees
Mupa», «Mysen u ranepen COBpeMEHHOTO MICKYCCTBa», «IIpoekTupoBaHue sKCIO3MIIit
U IpOrpaMM MX IpeseHTauum», «HaydHoe mpoeKTMpoBaHue My3eifHOM 3KCIIO3ULUN»,
«BpIcTaBOYHBI AM3aiiH» U pyrux. B cBoro ouepenp «KoHIenTyanbHbIE BBICTaBKM»
IpeflLIecTBYIOT 3HAKOMCTBY C IIpeMeTaMu «BHeMy3eliHble BbICTaBKI», «CoBpeMeHHasd
3apy6Oe)kHast BBICTABOYHAS IESATENbHOCTD», «AKTyalTbHbIe IPO6IeMbI My3eo1orum». nc-
LIUIUIHA IOHMMaeT MHOTe pacCMaTpyBaeMble B X paMKax po6yembl. OfHa 13 1eseit
ee U3y4eHMsa — IOITOTOBUTH CTY/IeHTa K Y4aCTUIO B pa3pabOTKe BHICTABOYHBIX M IKC-
HO3UIIVIOHHBIX IPOEKTOB. [IMCIIVIIIMHA BK/TIOYAeT B ce0s1 TeMBI, IIOCBSAIIEHHbIE ICTOPUI
VICKYCCTBa, ICTOPMM BBICTABOK U My3€eB COBPEMEHHOTO CKYCCTBA, OCMBICTIEHIIO (PeHO-
M€Ha KypaTOpCTBa, IePCIEKTUBAM JIaJIbHENILETO pasBUTUA SKCIIO3ULINI MYy3€€B.

Cy1ecTByIOT pa3myHble KIaccuduKanym BUOB My3eliHoit skcrosumym. Ha cerop-
HAIIHWIL IeHb O0IeNTpU3HAHHOI U Hanbojiee yrnoTpe6iseMoit sB/seTCs Ta, B OCHOBY KO-
TOPOJI TIOTIOXKEH METOJ, IOCTPOEHMH, TO €CTh IIOPANOK IPYIIINPOBKY U IIPEJMETHO-IIPO-
CTPAHCTBEHHOI OpraHM3alY SKCIIO3UIIMOHHBIX MaTepMajoB. Takux MeTO0B HaCYNTHI-
BAeTCsA YeThIpe: CHCTeMATIYeCKIiT, aHCaMOIeBbIl, TaHAmadTHBIN 1 TeMaTndeckuit. Kak
YKa3aHO B 9HI[MKJIONEANYecKoil cTaTbe A.B.3aKkc, «B My3elfHOI IIpaKTUKe 3TV MeTO/bl
HepefIKO MHTETPUPYIOTCS, YTO Pa3HOOOPA3UT IKCIO3NINIO U CIOCOOCTBYET IOBBIIIEHIIO
ee BO3JIelicTBUsA»2. BMeCTe ¢ TeM 04€BU/IHO, YTO MOPAOK IPYIIMPOBKY MaTEPUAIOB —
3TO 3pUMOe BbIpakeHue 6oee TTy6oKoro ocHoBaHyA. Kpome Toro, CymiecTByoT BUAIBI
BBICTaBOK, HE BIMCBIBAIOIMECA B PaMKM TPaJMIMOHHBIX METONOB 3KCIOHMPOBAHMA.
3a4acTyo BbICTaBKa CTAHOBUTCSA IOJIMTOHOM [/ MCTIBITAHNMA HOBBIX SKCITO3UI[MOHHBIX
perteHnii, GpopMOIl BBICKa3bIBaHNUSA XYAOKHUKA MM Kypartopa. ITosiB/ieHue HOBBIX Te-
YEHMI1 B aBaHTAPJHOM JMICKYCCTBE, a TAaK)Ke CTPeM/IeHNE II0-HOBOMY IIPEACTaBUTD IIPO-
U3BEJIEHNA 3PUTEIIO, CIENATh TIOCETUTENA BBICTABKM AKTMBHBIM COYYaCTHUMKOM IOPOXK-
IIeHNA CMbIC/IOB, CTAHOBJIEHNE KypaTOPCTBA KaK CAMOCTOATEIbHOI Cepbl TBOPUECKOIT
[esITeIbHOCTY — BCe T IPUYMHBI IPUBOAAT K POPMUPOBAHUIO KOHIIEIITYATbHON BbI-
CTaBKIU Kak 060cob6menHoro sapnenna. PopMupoBaHye KypaTopcTBa Hepa3pbIBHO CBS-
3aHO C 3KCIIEpMMEHTAMM 110 CO3JAHNIO BHICTABOYHOIO TEKCTA, IOCTPOEHHOTO Ha HOBBIX
croco6ax pernpeseHTauy 1 KOMMYHUKAIVIN C IIOCETUTENIEM.

! Borukos, 2004. C.449.
2 3akc, 2001. C.356.
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Camo nonATHe «KoHIenTyanbHas BbICTaBKa» IpefcTaBisgeTcs moaeMunyHbiM. Ensa
M MOXKHO BCepbe3 TOBOPUTH O CYIeCTBOBAHNM SKCIIO3UIINY 63 KOHLENIU; OBbIIO ObI
OIIMOKON CYNTATh HaIU4YMe TOCIeNHeN TPU3HAKOM KOHIIENITyaIbHOI BbICTaBKU. KOH-
LeNTya/JIbHBIMJ Ha3bIBAIOTCA BBICTABKM, ABJIAIOLINECS IO CBOEN CyTVM aBTOPCKMM BbI-
CKa3bIBaHNMEM U IIeJIOCTHBIM XY/JO’)KeCTBEHHBIM opraHusMoM. CylecTBYIOT XapaKTepu-
CTMKMY, TTO3BOJIAIOIINE TOBOPUTH O KOHIIENITYaIbHOM BBICTABKE KaK O CAMOCTOATETbHOM
060co6meHHOM siB/IeHVM. B cBoeM MeTopmueckoM mocobun B. @. UnpkoB npuBOAnT psf
IPU3HAKOB, XapaKTepPU3YIOIINX KOHIENTYa/IbHYI0 BbICTABKY. TaKMMM IPU3HAKAMM 5IB-
JIAIOTCA: Ha/lM4le OPUTVMHAIbHONM UIEW, HOBBIN B3ITIAJ, Ha pPacCMaTpPUBAEMYIO TeMY, Ha
MICKYCCTBO; pa3paboTKa 1 MICbMeHHOe 0pOpMIIeHNE KOHIENITYaTbHOTO 0/10Ka BBICTAB-
KI; TIOCTPOEHME IKCIIO3UIMM KaK LIEIOCTHOTO apXUTEKTYPHO-XYJOXKECTBEHHOTO KOM-
IVIEKCa, IpeBpalljeH)e BBICTABKM B CAMOCTOSTENIbHOE XY/J0’KECTBEHHOE I1I€/I0€, ITie Kypa-
TOP BBICTYIIA€T B Ka4€CTBE PABHOIIPABHOIO aBTOPA HapaBHE C 3KCIIOHEHTAMI; AKTMBHOE
BKJ/IIOYEHME B KOHLIENIMIO BHICTABKYM HAy4YHO-UCCIENO0BATENIbCKOV COCTaB/IAIONLIEN; BbI-
IIyCK M3/JaTeIbCKOI IPOAYKIIUY 110 IPYHIIMITY 11€IOCTHBIX KOMIIJIEKCOB; MICITO/Ib30BaHME
MEXIVMCHUIUIMHAPHOTO, KyNIbTYPOIOTMYeCKOTo MOAX0a B M3YIeHUN MICKYCCTBA; MHOTO-
BapMAaHTHOCTD IIPOYTEHMsI KOHIIEIIINY BBICTABKIL; BBIXOJL B IIPMPORHOE MU YPOAaHUCTH-
4ecKoe IIPOCTPAHCTBO .
B ncropun co3gaHus BBICTaBOK U pa3BUTHs peHOMEHa He3aBICHMOTO KypaTopCcTBa
CYILIeCTBYeT pAJX HPUMEPOB PafAMKaIbHON TPaHCHOPMAINU SKCIIO3ULIMOHHOM (HOPMBL
Cpenu Hux — «V1onb, aBrycr, ceHTs10pb 1969» Kyparopa Cera Curenay6a, oTKasaslie-
rocsl OT e[THOTO ITPOCTPAHCTBA IKCIIOHMPOBAHMS; eTo Ke Xerox Book” — akcrepumenr,
B pe3y/IbTaTe KOTOPOTO BBICTABKOJ OBIIO Ha3BAHO M3JIaHME; «9UCTIOBbIe BBICTABKI», CO3-
maBasuvecs Jloocu Jlunmapy Ha py6eske 1960-1970-x ropioB, Ha3BaHMe KOTOPBIX COOT-
BETCTBOBAJIO YMCIEHHOCTY HaceleHMs TOPOJA, I7ie BhICTaBKa IIPOBOIM/IACH, SKCIIOHATI
pacronaranuch B paguyce 50 MIIb OT 3TOrO TOPOJA, KaTa/Ior >Ke MpPefiCTaBIIAT Co00it
HabOp KapTOYEK C MMEHAMU XYOKHUKOB I [yTatamu®,
Cpenu ocHOBaTesnel He3aBMCHMMOr0 KypaTOpCTBa IIEPBBIM BCErfa yIIOMMHaeTcs Xa-
panba 3eeMaH — ¢uUrypa HeopfMHApPHas, YelOBEK, IPUIIEAIINI B MUDP SKCIIOHUPOBA-
HUA U3 pexxuccypsl. Korma Mbl uccnefyeM pafuKaabHYIO, SIaTUPYIOLIYIO JeATENbHOCTD
NEPBBIX HE3aBMCUMBIX KypPaTOPOB, MCCIEJOBAaBUIMX I'PAHUIBI 1 BO3MOXXHOCTH CaMOTO
ABJIEHM 9KCIIO3MIUY, CTAHOBUTCA OYEBMIHON TBOpYecKasd CcBOOOJaA, MPUCYINAs STUM
JIOASIM U He HalleJIeHHasi Ha KoMMepuecKuii ycrex. ITpu oOydeHnn OYAYLIMX HpaKTy-
KOB BBICTaBOYHOI1 I€ATETbHOCTHU, KyPaTOPOB BBICTABOK, KPaliHe Ba)KHO JaTh CTyJAEeHTaM
BO3MOXXHOCTb PasBUTHUS CAMOCTOATEbHBIX TBOPYECKNUX CIIOCOOHOCTelL. B aTOM — ofHa
U3 OCHOBHBIX 3a/lad IMCUUIUIMHBI «KoHIlenTyanbHble BRICTaBKM». PelaeTcsa 0Ha BKIIO-
JeHMeM B Y4eOHbII IPOoL[ecC TBOPYECKMX 3aJaHMUIL.
BeinonHAA mogo6HbIe 3aaHNA B peXXIIMe UMIIPOBU3AINM, CTYAEHT LOCTUTALT Cre-
IYIOLIETO:
e CO3JjaeT KPaTKyI0 KOHIIEMIMIO BBICTABKM, OTPa’KaIOIEll €ro IMYHbIE YBIeYeHN,
MHTEPECHI;

e IIpefIaraeT IPOEKT BBICTABKY, B KOTOPYIO MOTYT OBITb BK/IIOUEHBI TI00bIE IIpef-
METBI, JOIOIHSAIOIYE ITPOM3BeieHNe ICKYCCTBA, 0003HaYeHHOE Ha KapTOUKe, 10-
CTaBLIENICS CIyYaliHbIM 00pasom;

3 Yupkos, 1999.
4 O6pucr, 2014. C.225-227.
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e IIpefjIaraeT MpPOEKT BBICTABKM, KOTOpPAs MOXeT ObITh CO3[jaHA B HEMY3EIIHOM
IIPOCTPAHCTBE, BHIOPAHHOM U3 CIIVCKA WV 0003HAYEHHOM Ha KapTOUYKe, JOCTAB-
ILIEVICST CTy4YailHBIM 00pa3oM;

o OIJCBHIBAET CBOE IIPECTABJIEHNE O My3ee COBPEMEHHOTO MCKYCCTBA, IIePCIEKTH-
BaX €ro pasBUTH, ONITUMA/IbHONM CTPYKTYPe, TOCTPOECHMUM SKCIIO3ULMIA.

E.H.Macrennija nuier 06 M3MeHEHUAX B TEATOTMIECKOM MPOIleCCe, MPOUCXO-
IALMX B HacTosiee BpeMsi: «Bo ImaBy yrma cTaBUTCS opraHusanus oOpasoBaTenbHO
aKTMBHOCTM y4aierocs. He maccuBHOe BOCIIPUSATIE, @ BOB/IEYEHNE B [UAJIOT, 03a/ja4M-
BaHue 1 npobmeMaTnsauyus ero. He TonbpKo moppakaHue ¥ IOBTOPEHNUE 3a MEFAarorom,
a IIOIIBITKAa CaAMOCTOATE/IbHO NI B prHHe PpEeWNTDb 3a,z[aqy, IIprY€M HE TO/IbKO y‘Ie6HyIO,
HO U aKTYa/IbHYIO /I KAKOI-T160 06/1acTu PaKTUKI»”.

O.C.Ipebentox n M. V. PoxxkoB oTmedatotr: «B Hacrosee Bpems B Poccun, Kak u
B IPYTUX CTpaHax, BefeTcsl pa3paboTKa MHTErPUPOBAHHON IPOEKTHO-CO3UIATENbHOI
Mopenu o6ydeHns B BbICIIe IKoIe. JIornka o6pasoBaTe/IbHOrO Ipolecca 6asupyercs
Ha MJee MO3HAHMS OKPY>KAIOLIero MIUpa B KOHTEKCTE €r0 “COTBOPEHMs : MPOEKTUPOBaA-
HISA, MOJIE/IPOBAHMs1, KOHCTPYUPOBaHUsL...»5. HeoOblyaliHO BakHa Takas MOHENb 00-
Y4YeHUsI IPY TOATOTOBKE CIIeLMaINCTOB B 00/IaCTI MY3€/THOTO Jiera.

ToBOpsi O cTparerny MHHOBAIVIOHHOTO OOy4eHMsI, MCCIefoBaTeIi OTMEYAIOT, YTO
IpY HOBOJI CCTEMHON OpraHM3aly Ipolecca 0OyYeHUs «IIPeIofjaBaTeib y>Ke BBICTY-
ITIa€T HE TOJIbKO KaK HOCUTE/ID U TPAHCIIATOP 3HaHI/H7[, HO U KaK IIOMOIIIHNK B CTaAaHOBJIC-
HUY JIMYHOCTY U PA3BUTUM MHAUBUAYATbHOCTI CTyAeHTa» . [[03uImsa CTyIeHTa TaKKe
U3MEHSETCS: OH «IIePeOPUEHTUPYETCS C Pe3y/IbTaTa YCBOEHMsI, C IOTyYeHMs OL[eHK) Ha
aKTVBHOE B3aMMOJEIICTBIE C IPeNofiaBaTe/ieM U CAMOCTOSATEIbHYI0 paboTy HaJl CBOMM
obpasoBanuem (camooGpasoBanueM)»®. TIpOMCXOOUT «Iepexoy OT MUCHUIINHAPHO
OPUEHTUPOBAHHON CUCTEMBI 0OYIEHNSI K POEKTHO-CO3UATENBHO» .

BxitroueHne B 006pa3oBaTeNbHBI TIPOIECC MHOTOYMCTIEHHBIX TBOPYECKUX 3aaHMIt
HalleJIeHO He TOIbKO Ha 00s513aTeNbHOE OPMEHTHPOBaHMe OyAyIMX 6aKamaBpoB Ha IMpaK-
TUYECKYIO JieATebHOCTb. OHO TaK)Xe OTpakaeT CTpeM/ieHue pasOyauTb TBOPUYECKUIL
HOTEHI[MA/T KaXX/IOTO YYallerocs, aTh €My OLIYTUTb YLOBONBCTBME OT BO3MOXXHOCTH
BbICKA3aTbCA, OT I/II‘pOBOI/UI CI/ITyaLU/H/I, B KOTOPOi[ CHUMAIOTCA IIPpUBbIYHbIE OTPAHNYEHNA,
HeM3MEeHHO BHOCAIINME KOPPEKTUBBI B Hally paboTy. [IoMUMO 3TOro, peanmnsyeTcs xe-
JIaHNEe Hy‘l]l[e y3HaTb Ka>koro CTyHeHTa KaK JIMYHOCTDb U ITO3BOJINTDH eMy qume y3HaTb
ce6s1, Belb, OKa3bIBasICh B CUTYAL[MAX BBIOOPA, 3a7jaBast cebe BOMPOC «I€TO 51 XOUY?», MBI
mo3HaeM cebst.
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The article is devoted to the discipline “Conceptual exhibitions’, the study of which is carried
out by students of the third year of the direction “Exhibition activity” of the faculty of World
Culture of the St. Petersburg State Institute of culture. There are types of exhibitions that do
not fit into the framework of traditional methods of exposure. The exhibition often becomes
a testing ground for new exhibition solutions or a form of expression of the artist or curator.
Exhibitions, which are essentially the author’s statement and a holistic artistic body are called
“Conceptual” It is extremely important to give students the opportunity to develop independ-
ent creative abilities. This is one of the main tasks of the discipline “Conceptual exhibitions’.
This problem is solved by including creative tasks in the learning process. In accordance with
these tasks, students create a brief concept of the exhibition, reflecting personal interests; of-
fer a project of the exhibition, which may include any items that complement the work of art
marked on the card; offer a project of the exhibition, which can be created in a non-museum
space, selected from a list or marked on a card, randomly; describe their idea of the museum
of modern art, the prospects for its development, the optimal structure, the construction of
exhibitions of such a museum. The wide range of creative tasks, included to the educational
process reflects not only orientation of future bachelors on practical activities, but the desire to
awaken the creative potential of each student, the desire to give him a sense of pleasure from
the opportunity to speak, from the game situation, in which the usual restrictions are removed.
That is the way to know each student as individuality and let him learn more about himself.

Keywords: conceptual exhibition, museology, education, creativity, exposition, museum,
student.
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VICTOPUS, TEOPUS M ITPAKTHUKA
MVY3EMHOW SKCIIO3UIINU

YK 93:069.015(91)

Mysen netepOyprckux yaeHbIX

M. ©. Xapmarnosuu

Myseit anTpononorun u sTHorpaduu uM. Ilerpa Bemnkoro (Kyncrkamepa) PAH,
Poccuiickasa @enepanns, 199034, CaHKT-HeTep6ypr, YuuBepcurerckas Hab., 3

s nuruposanusa: Xapranosud M. @. 2018. Mysen netep6yprckux yueHsIX. Bonpocot myseonozuu,
9(2), 191-208. https://doi.org/10.21638/11701/spbu27.2018.206

B cTaTbe packpbiBaeTCA MCTOpMA OpPraHM3AIMM HEeTepOYPICKMX My3eeB, MOCBANICHHBIX
IeATeNbHOCTU BeMuKuX pycckux ydenbix: JI.VI. Menpeneesa, J.IL.Ilanosa, A.C.Ilomo-
Ba, I1. K. Kosnosa, M. B.JlomonocoBa. HecxoxecTb UCTOpUM 3TUX MYy3€eB, pasnuunsa B UC-
XOIHBIX YCTIOBMAX IIO3BOJLAET MICCIEROBATh OCOOCHHOCTY pasHbIX OPraHM3aIVIOHHBIX (opM
MEMOpPMA/NbHBIX MY3€eB, B YaCTHOCTU My3esd-apXmBa M MYy3esA-KBapTUPHI, BIMAHNE 3TUX
ocobenHocTel Ha popMmpoBanue sKcIo3unuy. ONNCIBAIOTCA OCHOBHBIC 3TAIIBI CO3/JaHNUA,
CTAHOBJIEHMA, PasBUTHUA 3TUX UMEHHBIX My3eeB, JaeTCs KPaTKasd XapaKTepucTuKa ux GpoH-
OB, B YaCTHOCTH HOAPOOHO OMMCHIBAIOTCA OTIMYNUTENIbHbIE YepThl OMOMMOTEKN 1 apXxuBa
[I. V1. MenperneeBa; pacKpbIBalOTCS HAaIIPaB/IeHVsI HAyYHO-UCCTIEHOBATEIbCKON PabOThI, BeAy-
miefica B KaXgoM u3 HuX. OTjienbHOe BHUMAHME YeNAETCA PONY TUIHOCTEN NMPEKTOPOB,
XpaHNTeIell, HAyYHBIX COTPYSHUKOB My3eeB B GOpMMPOBAHUM KOIEKIIMIT U YBEKOBEYMBa-
HUY MM€H PYCCKUX yIeHbIX.

Kntouesvie cnosa: Myseu metepOyprckux ydensix, 1. VI. Menpenees, .11 ITasnos, A. C.Ilo-
o8, [1. K. Ko3nos, M. B. JJoMOHOCOB, 9KCIIO3ULINN, XUMUSI, PAAMOTEXHUKA, DUSMOIOTHS, IT-
Horpadus.

Cankrt-IleTepOypr Bo Bce BpeMeHa CBOETO CYIIeCTBOBAHI SBJLA/ICS «CTOIMLIEl Hay-
KIf», BEAYIIMM HAayIHBIM BCEPOCCUICKUM U €BPONIENCKMM IieHTpoM. [lamMaTe Tpynus-
MIMXCA B HEM Y4YEHBIX MUPOBOTO YPOBHA yBeKOB€Y€Ha B TOM 4YMCIIe MMEHHBIMU MY3e-
AMI. B Hamieil cTaTtbe pedb MOMIET O MATU My3esAX, BBICTYNAOIUX IIeHTpaMy IIpoIia-
TaHZbl UCTOPUM HAyKU. DTO MeMOpPMaIbHbIE My3eM-KBapTUPbl TAKMX PYCCKUX YUEHbIX,
kak [.V. Menpenees, I1.V.I1aBnos, A.C.Ilomnos, II.K.Ko3nos u M. B.JIomoHnocos. Mx
KOJUIEKIIVI SIBJIAIOTCS OeCLieHHBIMM 1 HepeKO YHUKAIbHBIMYU 00beKTaMy HayYHOTO VC-

© Cankr-IleTepOyprckuit rocyapCTBEHHBIN YHUBepcuTeT, 2018
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C/IeJOBaHNA, MaTePUaIOM [ U3YIeHUA UCTOPMIECKOTO U KY/IbTYPHOTIO IIPOLIIOTro Je-
JIOBEYECTBA, IO3HAHVSI UICTOPUY VI 3aKOHOB PasBUTHS IIPUPO/bI 1 06mmectsal.

Hay4Hble KonneKIuy My3eeB, MOCBAIEHHBIX )KU3HM U IeATe/TbHOCTH IIpefcTaBIUTe-
7eli meTepOyprcKoit HayKu, COOMpanuch Ha MPOTHKEHUM TTIOYT ABYX CTONETHI YCUINA-
MV MHOTVIX y4€HBIX I MY3e/IHbIX PaOOTHIKOB, KpaeBeloB U CHELMa/IICTOB 110 UCTOPUN

HayKI.

Myseii-apxus [I. V1. MeHpeneeBa: KpaTkas UCTOpUA

PaccmoTrpuM Takoit TUII My3es, KaK My3eli-apXIB.

Myseit-apxus [I. V1. Menpeneesa ocuoBa B 1911 r. B Cankr-IletepOyprckom yHm-
BepcuUTeTe, B IIOMEIeHNUN KBApTUpHL, rae ¢ 1866 mo 1890 r. >xmun yuenslit. [Ipu aTom
1o 1995 1. B KBapTHpe pacronaracs OT/en 1abopaTopuu MeTOLOMIOT I XUMuUY, Kaderpa
TEOPETUIeCKOI XVMIUM XVMUYECKOTO (aKy/IbTeTa.

Ivyurpuit ViBanoBua Menzernees ckoHyuasncs 2 ¢pepains (20 sHBaps 110 CTApOMY CTH-
mo) 1907 r. [Ina c6opa n XpaHeHUA MaTepyanoB, IPMOOPOB, IIEYATHBIX U PYKOIMCHBIX
TPY[IOB y4eHOro ObUI BbIOpaH MeHeneeBckmii KomuteT (B ero cocras souumy JI. A. Uy-
raes, B.E. Tumenxko, A.E.®asopckuit)?. B gekabpe toro sxe roma 8 Caukr-Iletep6Gypre
coctosica Ilepblit MenpieneeBcKmii cbesf 1O YUCTON U NpUKIafHON xuMmuu. Ha Hem
OBITO IPMHATO PelleHNe O CO3JaHNNU B CTo/MuIle MeH/ieeeBCKOro MHCTUTYTA U TIPHO06-
peTeHuu i Hero KabuHera u 6ubmMoreku ydenoro. Coser Cankr-IleTepOyprckoro
yHuBepcuTera 23 HOsA6psa 1909 I. eqMHOINIACHO ITOCTAHOBU/ BO3OYAUTDH XOHATACTBO
06 accuTHOBaHMU 0COOOTO KpenuTa Ha MpuobperteHne 6ubMMOTEKN U KabuueTa JImum-
Tpus VIBaHOBMYA, YCTPOIICTBO My3€ed B TOM ITOMEIIEHNN YHUBEPCUTETA, I7ie OH MHOTO
JIeT XM 1 paboTas. VIMeHHO 3[iech UM ObUI OTKPBIT IIePUOAYECKII 3aKOH XMMUIECKIX
37IeMEHTOB, HanucaHbl « OCHOBBI XVMI», BBIIIOJTHEHbI paOOTBI 110 (PU3UKE Ia30B, COIPO-
TUBJIEHUIO XUJIKOCTEIA, [I0 SKOHOMMKE, IPOMBIIITIEHHOCTH U T. 71> [ToKa Bompoc perrancs
B MMHUCTepCTBe HAPOZHOTO IpOocBelieHns, MeHeneeBckuit komureT 6 peBpans 1910 .
IPeJJIOKIT BOCTIONb30BAThCA /1A puobpeTeHns KabuHeTa n 6ubmorex MeHyeneeBa
JaCThIO JIEHeXXHOTO (DOHMIA, 3aBEIIaHHOTO OTAENICHNI0 XuMMu Pycckoro ¢pusmko-xmmm-
geckoro obmectBa I.T.TyctaBconom (1843-1908), M3BeCTHBIM XUMMKOM-OPTaHUKOM,
4JIeHOM-KoppecnoHzienToM Iletep6yprckoit AkajeMun Hayk, yueHMKoM MeHpeneeBa
u A.M.By1neposa. VTak, poccuiickoe Hay4HOe COOOIECTBO C/Ie/ao BCe BO3MOXKHOE,
4TOOBI COXpAaHNUTDb Haclenue MeHpeneeBa, 1 CO3[aHNe MEMOPUATBHOTO My3esl yYeHOTO
CTaJI0 B 3TOM OTHOLIEHMM BaYKHENIIVM IIarOM.

daxTnyeckn popmuposanue pounos myses I. V. MeHfeneeBa Ha4anocy ele mpu
XKVM3HM Y4eHOro. bubnmoTeka, KO/IeKuys myceM, COOpaHHBIX B Oosbliye aabOOMBI,
OrpOMHOe coOpaHMe PeHnpORYKIMil KapTUH U MOIMHHbIE NPOM3BeNeHNs VICKYCCTBa,
JIMYHBIE Belllf — BCe 3TO TIIATE/IbHO CUCTEMATU3MPOBAIOCH M CAMIM, 0COOEHHO B I10-
CTIeTTHIE TOMIbI KU3HIA.

OTKpbITHE MY3es, CO3JaHHOTO YCUIMAMY MHOTYX OTe4eCTBEHHBIX YueHbIX (A. E. Da-
Bopckoro, B. E. Tumienko, JI. A. Uyraesa, B. H. MinarbeBa u fp.) u poncTBeHHNKOB MeHfe-
neeBa, coCTOANOCh 21 mekabpst 1911 . B Tpex KOMHATax IEPBOTO 9TaXkKa IJIABHOTO 37ja-

! FOcymnosa, 2010. C.404.
2 Omurpues, 2012. C.161.
3 Tam sxe. C.162.
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HIIS YHUBeEpCUTeTa (3[jaH1e NeTpOBCKMX J|BeHajIiaTi KOJUIEI it B IIepBbIi leHb Broporo
MeHjienneeBCKOTO C'he3fia.

Cpasy e Ioc/ie OpraHu3aLuy MEMOPUaIbHOrO KabyHeTa Hadyaach KaTajTorn3aris
YHUKaIbHON 6MOIMOTEeKN Y4€HOro, HacuuThbiBawmen okono 20 000 HasBaHWIL, 1 9acTH
apXuBa, IpNOOPETeHHOTO BMecTe ¢ 616/MoTeKoit. boybloe BHUMaHUe YAEISA/NIOCH BbI-
SIBJICHUIO Y TIPMOOPETEHNIO HOBBIX MaTepyasioB, CBS3AHHBIX C KU3HBIO ¥ TBOPYECTBOM
IOmutpus ViBaHOBMYA, B TOM 4YMC/Ie €ro Hay4HbIX IpubopoB. Ocobo cregyer oTMe-
TUTb OONBLIYIO PabOTY, IPOfIE/IAHHYIO B 9TOM HAIpaBIeHUM YYeHNKOM MeHpieneeBa —
B.E. TumeHko, KOTOpPBIil CTa/l IEepPBBIM AMPEKTOPOM MeMopuaia. VI Bce >ke B IepBble
rogbl cBoero cymectBoBanus Kabuner [I.V1. MenpeneeBa (Tak IOHadany HasbIBajICs
Mys3elt) ObUI CKOpee XpaHWINIeM PasHOOOPa3HBIX MeH/Ie/IeeBCKUX TOKYMEHTOB 1 IIpefi-
METOB, HeXKe/IU My3eeM B IIOTHOM CMBICTIE C/IOBA.

B 1929 r. B POXO 65112 cosmana Komuccus o ucropun xumun. B ee coctas Bom-
mu M. A.bnox, b. B. brisos, T. B. Bonkosa, A. /.Top6os, 0. C. 3anpknug, B. 1. Kyp6atos,
b.H. Menmytkus, M. H. Mnapiennes, B. E. Tumenko u upyme“. B cBs13u ¢ moaTrOoTOBKOI
K 100-eTHemy lo6uneto yueHoro Kabuuer JI. V1. MeHnpeneeBa NONOMHUICS HOBBIMU 9KC-
HOHATaMy U ObUI OTKPBIT KaK My3eil. B IOATOTOBUTEIbHOI pabOTe aKTUBHOE y4acTye
npuHAN cbiH [IMutpus ViBanosuya — ViBan [IMutpueBny Menpenees.

B pesynbrate paboTa IO M3YYEHUIO MEHJETIEeBCKOTO HAC/IeAus ImpuobpeTana Bce
6ompinii pasmax, ocobeHHo B 1930-e ronsl, korga T.B. Bonkosoit u 3.X. ®punmanom
ObLIM OIYO/IMKOBAaHBI MHOTVIE apXMBHBIe MaTepuassl 13 GOHIOB Myses. B wacTHOCTH,
B 1938 . BBIIM B CBET YHMKA/IbHDI aHHOTMPOBAHHBIN CIMCOK cOYMHeHu Menperne-
€Ba, COCTABJICHHBIII M CaAMUM, U NIepPBBIIl TOM ero 6morpadumn, MoAroToBIeHHbIT Mita-
fleH1eBbIM 1 TUIIIEHKO Ha OCHOBE JIETATIbHOTO U3yIeHNsI ApXUBHBIX MaTePUATIOB’.

Bemukas OredecTBeHHas BOJIHA JIMIIb HEHAOIIO IpepBana pabory myses. Cpasy
Ke 10 BO3BpallleHNM U3 3BaKyalluy MJajillias JOo4Yb YY€HOTO U XpPaHUTEeNb My3es B IO-
ClefHUe NpefBOeHHble rogsl Mapus [Imutpuesna Menpgeneesa-KyspmuHa (1886-1952)
HOPUCTYINIA K CUCTEMATU3aL MY U ONIMCAHMIO apXyuBa U 6u6mmoTeku. dta pabora IpoBo-
IMJIach €10 COBMECTHO ¢ uctopukoM-apxusuctoM T. C. KynpssieBoii.

[TnanoMepHBIT pasbop MaTepranoB apXyuBa IIO3BO/IWI OOHAPYXUTD Psifi paHee He-
M3BECTHDBIX BaKHBIX JJOKYMEHTOB, Cpeiii KOTOPBIX 0c000€ MeCTO 3aHUMAIOT PYKOIINCH,
OTHOCSILIMECS K IEPBOMY 3Talmy paspaboTky MeH[eneeBbIM MePUOANIECKOTO 3aKOHA.
Pykomucy 9Ty NPUBJIEKIN BHUMaHVe HAy4YHOI OOIeCTBEHHOCTY; MX PacCLIM(POBKOI
U KOMMeHTHpoBaHueM 3anumancs b. M. Kexpos, ory6nukoBaBIumit MHOXeCTBO paboT,
IIOCBAIIEHHBIX ICTOPUM OTKPBITHA IIePUOJMUECKOr0 3aKOHa. VI XOTA cerofiHs ero ucro-
pudecKrie peKOHCTPYKIMHU MPEeACTAB/IAITCA BO MHOTOM HaBHBIMU U Ype3MEPHO ULEO-
JIOTM3MPOBAaHHBIMY, OHM BCE €llle MMEIOT U3BECTHYIO IEHHOCTD JI/I1 UCTOPUKOB HayKIU.

C 1934 mo 1952 r. BBIXOM/IO B CBET ABAALATUIIATUTOMHOE COOpaHye COYMHEHNI
. V. Menpeneesa. K coxxanennio, 3To u3filaHue NOABEPINOCh CUIbHOI IIeH3YPHOII ITpaB-
Ke, BpIpe3anuch ¢pparMeHTsl gaxe u3 «OCHOB XVMMM», He TOBOPSI y>Ke 00 OOLIMPHBIX
KYIIOPaxX, C/IeTaHHbIX COBETCKMMM ILIEH30PaMM B COLMATbHO-3KOHOMMYECKUX TPYHAX
ydeHoro. B HacTosIee BpeMs cepbe3HbII UCCTIe0BATE/Ib HE MOXKET I10/Ib30BATbhCS STUMU
TOMaMM, HO JI/IsI CBOETO BPEMEHMU TOSBIEHIE TAKOTO COOPAHMsI COYMHEHNIT OBITIO BaX-

4 Imnrtpues, 2012. C.164.
5 Mnapgennes, Tumenko, 1938.
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HBIM I1aroMm. B YaCTHOCTN, 3TO N3AaHNe a/10 BO3MOXKHOCTD IIMPOKOMY KPYyTy quTarenen
MO3HAKOMMUTBCS C PA3HOCTOPOHHET TBOPUECKOI] /IeSITeIbHOCThI0 MeHzeneeBa.

HoBsb1i1 sTa11 B M3y4eHn ero Hac/Iequsa Hadasicsa C IpuHATIeM 22 uionsa 1952 1. mocra-
HoBsieHusA Cosera MuHuUCTpoB CCCP 0 cocpeoToueHNN Bcex MaTepuanoB, CBA3aHHBIX
C >)KU3HBIO I IeSITeIbHOCTBIO y4eHoro, B Mysee-apxuse 1. V1. MenpeneeBa u 0 Heo6xonu-
MOCTM pa3pabOTKM 1 M3JaHNA ero HayYHOro HacnmenusA. Ha ocHOBaHMM 9TOTO ITOCTaHOB-
JleHuA B aBrycre Toro ke roga npu npesupuyme AH CCCP 6bi1a cosana Komuccns mo
paspabotke 1 usganuio Tpynos . V1. Menzneneesa. Ha ocHOBe HayYHBIX pa3pabOTOK MO
pyxoBozicTBoM npogeccopa A. B. Croponkuna B 1950-1960-x rogax cospjaBaiach 9KCIo-
3MLMA My3es, OXBaTbIBaIOIIas BCe OCHOBHbIE HAIIpaBJIeHNA TBopYecTBa JImutpus Vsa-
HOBMYA. B 9TV rofp! ObU1a IpOBeieHa TakKe O0JIbIIast paboTa M0 KOHIEHTPAIUNU 3/1eCh
MaTepuaoB, KaCAIOLINMXCS eT0 KIU3HN U JeATe/IbHOCTH, XPAaHUBIINXCSA B PA3HDBIX ApXMBaX
crpanbl. Kpome Toro, B Hauasie 1950-x rogos mMyseit 6611 pacumipeH. OH TOIOTHUTETBHO
HOJTY4I/T PAJ, TIOMeIlleHNIT, OTHOCUBILINXCA paHee K KBapTupe MeHzeneesa u ero mabo-
paropun. Myselo OblTa Tak)ke BO3BpallleHa KOMHATa, B KOTOPOJ HOMeIancs pabounit
KaOJMHeT y4eHOro B OBITHOCTD ero mpodeccopom Ilerepbyprckoro yHusepcurera.

Yxe B 1956 T. My3eil OTKPbUICS /ISl IIMPOKOI IMyOnMmMKu. DKCIO3ULMS pasMella-
7ach B ceMu 3ayaXx. KpoMe MaTepyasnos 1o MCTOPUM OTKPBITY IIePHOANIECKOTO 3aKOHA,
0o7blIoOe BHMMAHME YAEIAIOCh TPyAaM MeHfeneeBa B [PYIUX OTPAC/IAX XMMUMY, IIPO-
MBIIIEHHOCTH, CENbCKOro Xo3aAiicTBa. O6CTaHOBKAa KabMHeTa OblTa BOCIIPOM3BeNeHa
no ¢ororpadusam barombaxa. Ha cremmaxkax u B mkadax pasMecTUINCh KHUTY U3 O1-
O1moTekn y4eHoro. B meHTpe MeMopmanbHOTO KabuHeTa — IMCbMEHHBI CTON C Be-
IjaMy, KOTOPBIMY y4eHBIN MI0/Ib30BAJICSL BO BpeMs pabOTbL: Iepo, OUKY, Ipecc-Iamnbe,
muHeiiku. Ha pame, ykperieHHol nepeqn cTonoM, — ¢ororpadun peteit: Bragimupa,
Onbry, JTro60Bu (¢ MyxeMm, mosatoM A. brokom), VBana, Bacumms n Mapun.

Ocobyi0 IIeHHOCTb NIpeACTaBIAeT MM4yHas 6mbmmoreka MenpeneeBa. OT gpyrux
KHV>XHDBIX CO6paHI/H7[, IIpMHAAJIC)KaBIIMX KPYITHbIM [EATEIAM HAYKU U KYJIbTYPbI, €€ OT-
N4aeT pAx 0co6eHHOCTeN, TPpeKie BCero — CTPOTo MPOAyMaHHasA CUCTeMa PacCTaHOBKM
¥ XpaHeHMsI KHUT, OTTUCKOB, CTaTeil, Fa3eTHBIX BBIPE30K, M300pasuTeIbHBIX MaTepUaIOB.
Oco6bli1 MHTEpeC MPeACTaB/IAI0T KaTanoru 6ubmorekn. OfyH 13 IepBbIX — IIPeJMEeTHBIN
KapTOYHBII KaTa/or, OTPaXaBIINil OCHOBHBIE pasfiernbl 6ubnmorexu. Kpome temarnye-
CKOTO, MeH iezieeB COCTAaBIII M aBTOPCKuII Katanor. CoBeplIeHCTBYsI UX, MeHzenees CTpe-
MWICS He TOJIbKO HANTHU K04, OOerdarommil [oi1b30BaHmue 016/ImoTeKoil, Ho 1 0000-
IUTDb BeCh MaTepyaJl, B KOMIIAKTHOI (hopMe 3apuKCpPOBaTh OCHOBHbIE HAIIPABJIEHNS, IO
KOTOPBIM II/IO HAKOIUIEHVe KHUT. VIMeHHO B KaTajiorax B Hanbosee IOTHOI ¥ COBEpILIeH-
HOIT pOpMe BBIpaskaeTcs LIeJIOCTHOE eITHCTBO, KOTOpOe IpeAcTaBIAeT coboit 6ubmore-
Ka Yy4€HOro. Ee oTmunrtenbHOI ‘-IepTOf/l SABIAETCA TAaK)KE Ha/IM4IJME€ PYKOIVMCHBIX MaTE€pM-
anoB. Hecko/bko TOMOB cofiepKaT MCKIIIOYMTEIbHO PYKOINCH, KOTOPBIE TIPEeNCTABIAIOT
€000 KaK BBIIMCKI U3 IUTEPATyPbI 110 ONIpeie/IeHHOI TeMe, TaK 1 COOCTBEHHbIE 3aMeTKI
Y4EeHOTO — HaIlpuMep, OTHOCAIINECA K ero paboTaM, CBA3aHHBIM C IIEPECMOTPOM TaMO-
xeHHOro Tapuda Poccuy, a Taxoke K pa3paboTkaM HOBOTO THUIIA 6€3IbIMHOTO OPOXa.

Takum o6pazom, 6GubnMmoTeKa 1 ApXUB YIEHOTO TECHO CBA3AHBI IPYT C PYTOM 1 06-
PasyIoT efiuHOe 1emoe. MOXKHO laXke CKas3aTb, 4TO O1O/I1MOTeKa B KaKOI-TO Mepe sIB/IsAeT-
s LIEHTPOM HAy4YHOTO Hacyequss MeH/ieneeBa U IpeACTaBIgeT co60I 9TaloH, 0 KOTO-
POMY OCYIIeCTB/IA/NIACh CUCTeMaTU3alusA JPYTUX MaTepyuasioB, I CBOETO Pojia TeTONNCh
€ro yBJIeYeHNIl, MIHTEPeCOB, KY/IbTYPHBIX CBA3EIL.
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CyuiecTBeHHOe MecTO B 61OmmoTeke MeH/eneeBa 3aHUMAIOT COLMATIBHO-9KOHO-
Mudeckre u ¢unocopckue Tpyapl. 3mech He TONBKO IMTepaTypa oOLIero xapakrepa,
HO U CTaTUCTUYeCKVe TaOINIIbI TIepencell HaceTeH N .

B xabunete MeHpeneeBa 1 B apXyuBe XpaHsITCs OONblINE aTbOOMBI C PEPORYKIM-
AMU, Teli3aKaMi, mopTpeTaMu. KomteKionupoBanme pernpogyKIuii M KapTuH ObUIO
MIOO6MMBIM 3aHATHEM yueHoro. OH MeuTan coOpaTh Takoil Marepuas, B KOTOPOM Oblia
OBl OTpa)keHa MCTOPYS M300pasUTEeIbHBIX ICKYCCTB BCEX BPeMeH U HapoioB. B komek-
1y MeHpeneeBa Ob110 25 anbOOMOB, He CUUTasI TeX, KOTOPble OH COCTABJISII BO BpeMs
myTelecTBuit. Bce ObUIO TIIATEIBHO CUCTEMATU3NPOBAHO, KaXX/asl PEeIPOAYKINS MMeTa
AHHOTAINIO.

B 1950-1960-e ropip! OsABUINCH MHOTOYMCIEHHbIE ITYO/IMKALINY apXVBHBIX MaTepy-
a7IoB, B TOM 4rmciie ToMa «HayuHoro apxmBa», BKIIOYaIoNye paboTsl 10 IePUOSNIECKO-
MY 3aKOHY, PacTBOpaM, a TakKe 110 mpobeme ocBoenus: CeBepHOro JIeoBUTOrO OKeaHa
u Kpaiinero Cesepa Poccuu u gpyruM. Bolmmm B cBeT HeckobKo O6uorpaduii yaeHoro.
VIMeHHO B 3TM rofibl CIOXKWIACh TPYIIIA MCCIeloBaTeneil TeopyecTa MeHpeneesa —
akasemuk b.M.Kenpos, A.B.Cropoukns, P.B.o6porun, K.II.Mumenxko, C.A.Ily-
kapes, A.V.ly6pasun, B. A.Kportukos, V. H. Punmumonosa, nosguee A.A. MakapeHs,
I.H.Tpudonos u apyrre. Myseii-apxus [I.VI. MeHzeneeBa cTan MUPOBBIM LIEHTPOM
10 M3YYEHNIO HAYYHOTO HAC/IEIVA YYEHOTO.

Bo BTOpOIi monoune 1980-x romoB Myseil OblT PEKOHCTPYMPOBAH U pacIiMpeH.
B HOBOM BMJle OH Havay QYHKIMOHMPOBATh C BecHBI 1993 ., mpu aToM popmupoBaHue
HOBOJ1 9KCIO3ULIMU TTPOOJDKANIOCH, a ee OOHOBJIEHNE IIPOUCXORUT ITOCTOSIHHO, OTPaKast
pe3ynbTaThl COBPEMEHHDBIX MCC/IENOBaHNII HayyHoro Hacnepuss Menpneneesa. dakTuye-
CKI MaTepuasbl My3es-apX/Ba [103BOJIAI0T BOCCO3/aTh Yepe3 IMUYHOCTb YUeHOTO BeCbMa
MIOJTHYIO ¥ MHOTOKPACOYHYIO KapTMHY MHTepecHel1Iell a1oxu B uctropun Poccun n Mmupa
¢ 1840-x mo 1900-x rogos. ExxerogHo My3eil mocemaoT OKOMIO 15 ThICAY 4eloBeK; cpe-
AU HMX ObUIM M3BeCTHbIE IIOJIUTHUKY, yueHble (maypeaTsl HobeneBckux npemuit V. ITpu-
roxxuH, JI.[Tomuur, I. Cubopr; akagemuxu II.JI. Kanuma, B. A. ok, B.V.Tonppanckmit
1 MHOTHE JIpyTHe).

Mysei1 akagemuka V. I1. ITaB1oBa

Bcs TBOpueckas >Ku3Hb akajeMmmka IlaBnoBa cBsisana ¢ Cankr-IlerepOyprom.
ITocnepnue 18 neT oH MpOXMI Ha BacuabeBCKOM OCTpOBe B aKafleMUYECKOM JIOMe —
IoM 2 Ha 7-it muHuM. 3KaHye ObIIO 3a/10)KeHO elile 1o npukasy Ilerpa I (apxuTekTOpBI
spanns A. 1. 3axapos, A.T. bexxanos). 3atem, B 1725 ., nepefano Axkagemun Hayk. B Te-
JeHMe MOCIefYIOIMX ABYX CTO/IeTHI! B HeM >kmu akafieMuku B. B.ITerpos, B. C. SIko6wu,
A.O.Kosanesckuii, B. V. [lannagusn, B. V. Bepnapcknit A. E. ®epcman, V. . Mapp u gp.
Ha Bropom sTaxe, B kBapTupe 11, HaXoguTCA MEMOPUAIbHBIN MY3€il — eJHCTBEHHBII
B 9TOM 3[JaHNI.

VBan IlerpoBud ymep B Bodpacte 87 jeT B 1836 ., ocTaBMB 60/IbIIIOE HAYIHOE Ha-
CTIefICTBO, KOTOpOe BOIUIO B (OHA AKameMuu Hayk. Vfea cosmaHms Myses BO3HMKIIA
y BaoBsl Cepadumel BacunbeBHbl B peBpae 1936 r. Myseit 6611 OTKpBIT B 1949 ., Koraa
oTrMedanoch 100-netue ITapnosa. [lepBpIM IMpEKTOPOM U XpaHUTEIEM MYy3es CTaja J04b
Bepa VIBaHOBHA, >)X1BIlIas B KBapTUpe [0 CBOeil cMepTy B 1964 I. Tpy KOMHATbI IPOCTOP-
HOJI IIeCTKOMHATHON KBapTUPbI IPEJCTABIIAIT COO0 MEMOPHATIbHYIO SKCIIO3MIINIO,
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COXPaHMBIIYI0O B OPUTMHATIBHOM Bl BCe fleTanu yOpaHCTBA. B Mysee mpepcTaBieHb
KOJUIEKIIMM SKYKOB 1 6abouek, Mapky, Kuury (3000 KHIT), KOMJIEKLIMS )KVBOIVICH.

Myseit ITaBroBa 6/71aromnoNTyYHO JIEVICTBYeT IO HACTOsLee BpeMs, SBJISAACh MHON
bopmoit peannsanun MeMOpUaIbHOTO My3est. [I0CKO/IbKY OH CO3aH B KBapTHpe YIEHO-
ro, a He Ha ero pabo4yeM MecTe, OH BOCCO3/jaeT arMocdepy HOBCeJHEBHOI >KU3HMY, IICUXO-
JIOTMYECKOTO K/IMMAaTa.

Memopuanbhblii myseii A. C.Ilonosa

Myseit A. C.IlormoBa BHeCeH B 4MC/IO YHUKA/IbHBIX OObEKTOB BBICIINX Y4eOHBIX 3a-
BegeHnit Poccun. OcHoBHOI Gonp MemopuanbHoro mysest ITornosa cocrasisieT 6onee
15 000 epmuur xpanenusi. OH ObIT OTKPBIT 27 MioHs 1949 T. 110 moctaHoBNeHNI0 [IpaBu-
tenbcTBa CCCP B crapuHHOM yue6HOM Kopiryce CaHKT-IIeTepOyprckoro rocysapcTBeH-
HOTO 97IeKTpoTexHuueckoro yuusepcureta «/I19TV» (CII6IITY «JIDTU», go 1917 . —
OTHU, OneKTpoTeXHUYECKUIT MHCTUTYT MMeHM Anekcanppa III), B 6piBIIeM kabuHere
npodeccopa ¢pusuxu. [Tnomans myses cocrapnger 70 k. M. OpraHn3aTopoM 1 IIePBLIM
AUPEKTOPOM My3esi OblTa MafiIas fO4Yb YYEHOTO, 3aC/y>KEHHBII pabOTHMK KY/IbTY-
pb1 PCOCP Exarepuna AnexcanzposHa [Tonosa-Kesupckas (1899-1976). Jonrue ropet
My3eeM pyKoBoauIa ee foub, Exarepuna [eopruesna Kpsaupckas (1934-1994). B mysee-
NMabopaToOpuUM MOCETUTENN MOTYT IPOCIERUTD XKU3HeHHbI yTh [Tonosa (1859-1906),
OCHOBHBIE COOBITUS B PasBUTUY 9NIEKTPO- U PafUOTEXHIUKN B Poccuu 1 B Mupe B KOHIe
XIX — navane XX Beka. [[BeHanaTh 00pasjoB anmapaTypbl HAXOHATCSA B 9KCIO3ULUY,
cepTUdUIMPOBAHHBIE KaK MAMATHUKY HAYKM M TeXHUKM 1-71 KaTeropuu. CepTudukarst
BbIJJaHbI 9KCIIEPTHBIM COBETOM Ipu [ocyapcTBEHHOM NONMUTEXHMIECKOM MYy3ee.

[TamATb 006 yuyeHOM yBeKOBEYeHa U ellje OfHMM My3eeM — 3To Myseil-KBapTupa
ITonosa (yn. ITpodeccopa Ilonosa. [I. 5). B HeM npexncTaBnensl ¢pusndeckye mpubOpBI,
anmaparypa 0ecIpOBOIIOYHOrO Tererpada, KHUTY, HOKYMEHTBI, HEperycKa, TMIHble
Bell[Y YYEHOTO, ero Apy3eit U Komner, wieHoB cembu (10 000 emmuury xpanenus). Tak-
Ke BK/IIOYeHbI MaTepuasbl (POTO, KHUTY, XKYPHAJIBL, JOKYMEHTBI) 110 UICTOPUU PasBUTUSA
pammoTexHuKu B Poccun, cTaHOB/IEHNS pailoTeXHIYECKOTO 00pa3oBaHNA U IIPYMeHe-
HMSI PaMOTEeXHUYECKUX CPEeACTB, ObITOBas KO/UIeKIus (Mebenb, KapTUHBI, cOOpaHue
HOT 1 mpodyee). Ha 18 cTeHmax pasBepHyTa SKCIHO3NUINA, OTPaKaiOI[ast OCHOBHbIE STAIIBI
JKV3HY, HAYYHOM U IE€JaTOTUYECKOI JeATETbHOCTY YYEHOrO.

Pa6oTa My3eifHOro KOMIIIeKca IPOBOMUTCS B TECHO CBA3Y C HAYYHOI OOI[eCcTBeH-
HOCTBIO YHMBEPCUTETA, MHULMATUBHONM TPYIIION IpernofaBaTeneil U CTYAEeHTOB, Pel-
KOJUIETHEN YHUBEPCUTETCKON Ta3eThl «NMEKTPUK». My3eliHbIli KOMIIEKC YHUBEPCHUTETA
ABJIAETCA HaYYHO-MCCIENI0OBATENbCKUM M HAYYHO-IIPOCBETUTENBCKUM IIO/Ipa3/ie/IeHIEM,
COOMPpAIOMINM, COXPaHAIOIVIM U U3YYAIOIIMM BellleCTBEeHHbIe, IIMICbMeHHbIe 1 U300 pasnu-
TeJ/IbHbIE TAMATHUKY MICTOPUY, CBSA3AaHHDIE C ICTOPUEN CO3/JaHN A, CTAHOB/IEHA U Pa3BU-
TV 97IEKTPOTEXHNIECKOTO YHIBEPCUTETA 1 BCeX HaYYHBIX HAaIlPAB/IEHMI U KO, CPOp-
MMPOBABIIMXCA ¥ Pa3BUBABIINXCA B €r0 CTEHAX HauuHasA ¢ 1886 I., a TakKe C )KU3HbIO
U IeATeIbHOCTDIO BBIJJAIOIET0CA y4eHOT0-(h131Ka U IepBOBBIOOPHOTO AUPEKTOPa DJIeK-
TpOTeXHMYecKoro nHctuTyra umenu Anexcanjpa III — A. C.Ilonosa.

ITepsriit npuemMuuk A. C. Ilormosa 1 ero rpo300TMETYMK ITPeCTaBAEHbI IPEKPACHBI-
MU KomysAMM (TO/IMHENKY HaxopaTcs B LlenTpanbHoM My3see csasy uMenn A. C. Ilomo-
Ba). B BUTpMHax 1 Ha CTeH/JaX BBICTAB/ICHbI IOKYMEHTBI, OAITBEPIKAAIOIEe IPUOPUTET
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A.C.TlonoBa B nso6perenun paano. OT/eNbHBII CTEH] IIOCBsALIeH 22 aypeaTaM 30710-
toit Megam uM. A. C.IlormoBa — BBIJAIOIIVIMCS OTEYeCTBEHHBIM U 3apyOe)KHbIM YIeHbIM
B 0071aCTV PaJMIOTeXHUKI U 3JIEKTPOHMKI. «MeKKOiT BCeX pajjyiCTOB» Ha3Ba Mys3eli-/a-
6oparopuio A.C.Ilonosa pekrop MBTY um. H.3.baymana — npodeccop 1. 5. Pego-
poB.

B donpax Myses xpaHATCA 6uOMMOTEKA M APXMB YYEHOTO, B TOM YIC/Ie KOIIEKIUA
nyceM (paHITy3CKOTo MHXeHepa 1 npepnpunnMarens O. [llokpere (6omee 200 egyHmMIy
xpanenus). @upma [Jiokpere ¢ 1898 r. BrITycKama CEpUITHYIO alapaTypy IO CUCTeMe
A.C.TlonoBa 151 OCHaleHNUs KOopabeit poccuiickoro 1 ¢ppaHIy3ckoro ¢proToB. 3aciy-
XKMBaeT 0COOOr0 BHMMAHMA CEPUITHBIN BapMaHT IIPMEMHNKA J/I IpueMa CUTHAIOB Ha
CIIyX, TaK Ha3bIBaeMbIil Telle()OHHBIN IPMEMHIK Jieriel, 3anaTeHToBaHHblil A. C.Ilomo-
BbIM B 1899 . B Poccun, a satem B Aurnum, @panuuy, CHIA, Vicnanun u psage gpyrux
cTpaH. Ero ucnblTaHMsA MpOIIM HA MEPBOI B Mupe NpaKTudecKoll pamyonuuum lor-
nanp — T. Korka (1900). B aBrycre 1900 r. Ha BcemupHoit BoicTaBke B ITapyke mpu6opsr
A.C.IlonoBa (rpo3oorMeT4rk U pagnoctannys Mapku «Ilomos — [lrokpere —Tucco»)
OBUIV OTMEYeHBI IUIUIOMOM U BoJIbIoit 30/10TOI Meanblo, TaKXKe XpaHAIeiicsa B GOH-
fax Myses.

MexpynaponHas Hay4yHass KoHdepeHLUA Iof HasBaHueM «Pammo — cBA3b Bpe-
MeH», OCBALIeHHaA 110-71eTnio n306peTeHns paiio, 03HAMEHOBA/IACh BaXKHBIM COObI-
teM. B pamkax nporpammbr Milestone, peammnsyemoit Vcropuaecknm nenrpom VHcTr-
TyTa UH>KEHepOoB II0 anekTpuke u anekTponuke (Institute of Electrical and Electronics
Engineers — IEEE), 18 mast 2005 I. COCTOSI/IOCH TOP>KECTBEHHOE OTKPBITVE OPOH30BOII
MeMopuanbHOit Jocky. OHa yBeKOBEYMBAET BbIaIoLIeecs: COObITIE — IIEPBYIO JJEMOH-
crpanyio A. C.TlonoBbiM cuctemsl paguocssisu B [Tlerepbypre. Ha 6poHsoBoit gocke -
THIMM OyYKBaMU JaeTCsl TeKCT Ha aHIIMIICKOM si3bIKe. I10J1 OCKOII IPUBOUTCS TI€PEBOJ
Ha pycckuit a3bik: «Bkmag A. C.Ilonosa B passuTue paguocsasy, 1895». B 1895 ., 7 mas,
A.C.IlonoB mponeMOHCTPMPOBa BO3MOXKHOCTD Ilepelaul ¥ IpueMa KOPOTKUX U IIpo-
TOJDKUTENBHBIX CUTHAIOB Ha PACCTOSIHNUE 1O 64 METPOB ITOCPEACTBOM 3/1€KTPOMAarHMUT-
HBIX BOJIH C TIOMOIIBIO CIIeI[MaTbHOTO NIEPEHOCHOTO YCTPOICTBA, KOTOPOE PearnpoBalo
Ha 97IeKTpIYecKie KomeOaHs, 4TO CTasIo ONpe/ie/IAI0IIM BKIAJOM B pa3BuUTHe 6ecrpo-
BOJIOYHOJT CBSI3M». DTOT (PAKT ABJIAETCS CBUAETETBCTBOM MEX/[YHAPOJHOTO IIPU3HAHNA
npuoputera A. C.ITonosa B n3o6perenun paauo.

OcHoBHas paboTta 1o cucremarusanyy GoHAA Myses Oblla BHIIIOTHEHA ITTABHBIM
XpaHUTeNEM My3esl KaHauJaToM TexHndecknux Hayk JI. C. PymsAHILIeBBIM. AKTUBHYIO IIO-
MOII[b B 9TOiI paboTe MpUHMMAJIA U CIIELMAIUCT [0 SKCIO3UIIOHHO-BBICTABOYHOI pa-
6ote E.B. KpacHuxoBa. Bce coTpynHuknu myses BeflyT TakKe IPOCBETUTENbCKYIO pabo-
Ty: IPOBOJAT 3KCKYPCUM J/IS TOCETUTeENIel My3esl, YATAIOT JIEKI[MU 110 UCTOPUM HayKu
U TeXHVKM CTyfeHTaM crapiux Kypcos CIIOIOTY «JI9TU» u cTrymeHTaM fpyrux By30B
I10 3asBKaM IIPeToaBaTesen.

Memopuanbubiii Myseii-kBaptupa A. C.Ilomosa, oTKpbIThI 7 Masg 1967 ., HaXxo-
autcs B KuioM goMe TV, mocTpoeHHOM OHOBPEMEHHO C Y4eOHBIM KOPITycOM (apXiu-
tekTop A.H. Bexmmuckuii). B Tom mome >xmy MHOTMe KpyIiHBIe yueHble — mpodecco-
pa DTV B my3ee-KkBapTupe HECOMHEHHBIII MHTEPEC IPEACTAB/IsAeT ObITOBAs KOIEKIV,
B KOTOPYIO BXOAMT OOCTAaHOBKA JOMAIIHEr0 KaOMHEeTa y4eHOTO, TOCTUHOMN, CTOIOBOI
U CIaIbHOV KOMHATBhL. JacTb JIEeMOHCTPUPYEMBIX IIPeAMEeTOB OblIa IepefjlaHa B Mys3eil
4yleHaMy ceMby [10MoBbIX, 9acTh — NOapeHa MY3€l0 CEMbAMM UX KOMJIET U APy3el.
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YKpalleHneM cobpaHMs SIBIAIOTCSA XUBOMMCHbIe paboTnl cectpbl A.C.Ilomosa,
BpIMycKHUIBI Akagemun xynoxectB A.C.Ilonosoii-Kamyctunoit (1863-1941), cpina
ydeHoro, Anekcargpa (1887-1942) — apxuTekTopa, TakKe 3aKOHUMBIIETO AKa/[eMIIO
XY/[I0’KECTB, KapTUHBI ¥ CKY/IBITYPHI PYTUX XyJLOKHUKOB, IIOlapeHHble My3elo. B Buze
OTZE/TbHOI KOJUIEKI[I XPaHATCA My3blKa/IbHbIe IPOU3BEeHNs CTApILero CbIHA YYeHOTOo
Cremana (1884-1920) — BoimyckHuKa [letep6yprckoit koHcepBaTopun. B myseitHoM co-
OpaHny IpecTaBIeH HabOp MeIUIIMHCKUX TpuHaTexkHOCTel >kenbl A. C. ITonoBa Pan-
col AnexceeBHb! (1860-1932), onHOI 13 IEePBBIX XKeHIMH-Bpaydelt Poccum, u ux crapiieit
mouepu Pancer (1891-1976), Takke Bpava.

B Mysee-KBapType y4€HOTro CCTEMaTIYeCKV IIPOXOAT HayYHbIe 3acelaHMN A, TOCB-
IIeHHble BYKHENIINM MCTOPUYECKUM JaTaM, CBA3aHHBIM C UCTOPMEN pasBUTUA HALIMX
HAYYHBIX AVCLUIUIVH, C J00VIesMI BBITAIOIMINXCA YYeHBIX. TpaiNI[IOHHO 9TY 3aCeaHNs
3aBepIIAIOTCS BBICTYIUICHUAMY apTUCTOB, JeATeNnell Ky/IbTyphlL.

I[Tocrme mpoBeneHNsA HayYHO-IIOVCKOBBIX paboT OBUI pa3paboTaH MPOEKT pecTaBpa-
LY MEMOPMAIbHOI KBapTUPhl YI€HOTO IUTomapio 250 KB. M., yrBepkaeHHbl1 KITIOII
B 1999 1. bonbryto momous B 3T0i paboTe okasana apxutekrop H.C.Temosa. B 1994 r.
pellleHneM peKTopaTa YHUBEPCUTETa My3elo ObIIM IepefjaHbl: KBapTHPa, B KOTOPOII pa-
Hee npoxkuBana ceMbs [TonoBeix-KpsHpackux, yacts OpiBuieit kBaptupsl A. C.ITomosa,
OT/le/IbHOE TIOMelleHNe /I POHIOB My3es IUIOIIA/IbIo 55 KB. M.

[Ipn Mmysee paboTaeT KONIEKTMBHAsA KOPOTKOBOJNHOBAA pPafVOMI0ONTENbCKasA
cranyus. IlospiBHble RK1B ciblIHBI fajzieko 3a IpefielaMM Halleil cTpaHbl. bosee
5000 omy4eHHbIX co Bcero Mupa QSL-kapToyek CBUIETENBCTBYIOT O €€ MHTEHCUBHOI
pabore. B Mysee cobuparoTcsi MaTepuaibl 110 VICTOPUM PafMOIIOOUTeIbCTBa B Poc-
CUL.

Haunnas c 1994 1. B My3see ¢ ydacTueM MICTOPUKOB HayKI, IIPENo/iaBaTeNei U CTyNeH-
toB 9TV u gpyrux Bysos nposefeHo 6omee 100 3aceaHmii, TOCBAIIEHHBIX BbIIAIOIIIM-
CSl YYEHBIM, SIPKUM CTpaHUIIAM MCTOPUU 3TEKTPOTEXHMKU M PaAMOTEXHUKY, UCTOPUM
yHuBepcurera. TpayIIOHHO 3acefjaHNs 3aBepIIAIOTCA MY3BIKa/IbHOM (IMTEepaTypHOII)
IIPOTPaMMOII € BBICTYIUIEHVEM PO eCcCHOHAIbHBIX MCIIOMHUTEIEN, CTYAEHTOB 11 MOJIO-
IBIX BBITYCKHMKOB CaHKT-IleTepOyprckoi KOHCepBaTOPUIL.

COTpyRHUKY MY3e/1HOTO KOMIIIEKCA PETY/IAPHO YYaCTBYIOT B pab0Te HayYHBIX KOH-
depeHIMIT (4eTHIPEX-IIATU B TOJ), B TOM 4KC/ie B KOHGepeHuusx, nposogyumMeix: HTO-
PSC um. A.C.Ilonosa; HaiyonanbHBIM KOMUTETOM 110 UCTOpUM U pumocoduu Hayku
u TexHuKHU pu VIHcTuTyTe ncTopun ecrectBosHanms u texuuky PAH; Poccuiickum xo-
mutetom VIKOM; mpodeccopcko-nipenopaBarensckum coctaBom CII6IITY (3acemanms
CEKIIVIT ICTOPUY IIPOXOAAT B IIOMeEIleHNN My3esA-KBapTUPBI); @ TAKXKe B KOH(PepeHIIAX
IO IPUITIALIEHMAM OpTaHM3alNii B [PYTUX TOPOTAX.

3a mocegHMe oAbl B My3ee ObIIO CHATO 6osiee 15 CI0XKeTOB, IIOKAa3aHHBIX I10 Terle-
Bupmenuio (Ha kananax OPT, PTP, HTB, HeTep6yprc1<oe TenieBIJieHMe, KaHarne «Kybry-
pa»). COTpyRHUKYM My3esl aKTUBHO YYaCTBYIOT B U3JaTENbCKON fesaTenbHoCTI. B 2000 1.
ObUIM M3aHBI LBeTHbIe OykaeTsl «Memopuanbublit My3seit A.C.IlonoBa» Ha pycckoM
U QHITIMIICKOM A3BIKaX.

B n3naTenbckoii gesTebHOCTY (KHUTY, CTAThy, COOPHMKM JOK/IA/{0B) aKTVBHO y4acT-
BYIOT y4eHble ceKpeTapu Myses: B. A. YpBanos (¢ 1996 mo 2009 rr.), k. T. H. fI. C. JIanoBok
(c 1998 mo 2007 r.) u k. T. H. M. A.ITapTana (c 2008 r.), corpygauk myses E.B. Kpacuu-
KOBa.
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K 150-netuzo A.C.ITonosa (2009) npu nopgepxke Komurera mo Hayke 1 BbICIIEN
IIKO/IBI OBUI BBIMYILEH Psifi KHUT; TOATOTOBIEHHBIX K IIeYaTy COTPYAHMKaMy MeMopu-
anpHoro myses A. C.Ilonosa, a uMeHHO:

o 3onoruukuHa JI. V., ITaprana M. A., Ypsanos B. A. JleTonuch X13HU U JeATeNb-

HocTu Anexcannpa Cremanosnuda [lomosa / nop pep. akag. PAH IO. B. I'ynaesa. —
CI16.: IsparensctBo CII6IDTY, 2008. 560 c., ni.;

o VI3 uctopun n3oOpeTeHms 1 HAYaTHBHOTO TIepHOa PasBUTHsI paguocBssu (coop-
HNK JOKYMeHTOB M MarepmanoB) / coct. JI.V.3onorunkuna, IO.E.JlaBpenko,
B.M.IlecTpukoB; Hayd. pef. A-p TexH. Hayk npod. B.H.VYmakos. CII6., 2008.
240 c., 42 n.;

o A.C.Ilonos — 3. [Troxpere. IIncpma u gokymeHTsl. 1898-1905 rT. / cocT. JI. M. 30-
notuHkuHa, E. B. Kpacuukosa, M. A.Tlaprana, JI. C. Pymanues; nop pen. JI. V1. 3o-
norunkuHoit. CI16.: Pycckas kmaccuka, 2009. 340 c., uin;

o 3onorunkuHa JI.U., Kpacuukosa E.B., Ceprees [I.b. A.C.Ilonos B CaHKT-
ITerep6ypre u Kponmragre. ITyreBogurens. CII6., 2008. 80 c., n.

ExxeropHo B JleHb panuo, 7 Mas, My3eeM COBMECTHO ¢ PoccuiickuMm Hay4HO-TeX-
HIYECKVM OOIIeCTBOM pPaJMOTeXHUKN, 3MeKTpoHMKn u cBsasu umenu A.C.Ilomosa
(PHTOPOSC) opranusyetcs oberopoackoit Mutusr y namarauka A. C.ITonosy Ha Ka-
MEHHOOCTPOBCKOM ITpocIieKkTe. B menb mamaTn msobperatens paguo, 13 sHBaps, Bo3-
JIaTaloTCA LIBEThI y MaMATHMKA Ha eTo Moruje Ha JIuTepaTopckmux MocTkax BoskoBckoro
K/Iamouia.

Myseit A.C.lIlomosa sBnsdeTcs accolmMuMpoBaHHBIM uneHoM Corosa MyseeB Poc-
CHM, YIeHOM AccolManyuy HayqHO-TeXHM4YeCKuX MyseeB Poccumiickoro komurera JIKOM
(MexX/TyHapOIHOTO COI03a My3€eeB), BK/IIOUeH B MeXXIyHapOJHBIi KaTa/loT My3eeB Mupa.

HupexTop MemopnanbHoro myses A.C.IlonmoBa — 3acmy>keHHBIN paOOTHMK KY/Ib-
Typbl P®, xanaupaT TeXHNMYECKUX HAyK, CTAPUINIT HAYIHbBI COTPYSHUK, IIOYETHBII pa-
muct Poccun, unen VIKOM 3onornukuna Jlapuca Vropesna.

Myseii-kBaptupa I1. K. Kosnosa

Mms I1. K. KosnoBa xopomo M3BeCTHO CIIEIMaNCTaM PasHBIX OTpPac/iell 3HAHUS:
aTHorpadam, apxeonoraM, BOCTOKOBelaM, 61onoraM, 6oTanukaM. Komrexuyn, npuse-
3eHHble Ko3noBbiM 13 myTeniectsuii o IleHTpanbHo A3uu, 3aHMMAIOT JOCTOITHOE Mec-
TO B aKaJeMMYEeCKMX My3esAX U MHCTUTYTaX, a Takke B [ocyfapcTBeHHOM OpMUTaXe,
Poccuiickom sTHOrpaduueckoM Mysee. DKCIIeAMINM, BosrasisieMble KosmosbM (1899-
1901, 1907-1909, 1923-1926), o6cnegosanu: Kuraitckuit Anrait, to Ko6mo Bxmoun-
Te/IbHO; OTAenbHble XpebThl MoHronbckoro Anrasi; CeBepayo Monronuio; IleHTpas-
Hywo u 0xHylo MoHronuio; Ananranb 1 AanraHbCKnil xpebeT; paitoH o3epa KykyHop
¢ Hanp-llanewm; LaitnaM; ceBepo-3anafgHyo 4acTb nposuHIuy lanbcy; AmMpno; Kam, Ce-
Bepo-Bocrounbrit Tuber. OHYM He TONBKO 0OOraTIIN KO/UIEKIVM aKa/leMIYeCKIX My3e-
€B, HO 1 yTBepauu npuoputret Poccun B usydennn llenTpanbHO-A3MaTCKOrO PErvoHa,
ocobeHHO MoHTOIMN.

B cocraBe kuraiickoro orzena Myses antpomnonoruu u srHorpadun (KyHcTkame-
pa) PAH naxoputca ne6onbinas komnekius I1. K. Kosnosa, npencrasnsmomas 6e3ycnos-
HBII MHTepec IS BCSAKOTO, M3yJaromero sTHorpadguio Hapopos Knras. Ona Bxmouaer
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144 OGBITOBBIX U PENUIMO3HBIX TpeaMeTa: Tabakepku n3 dapdopa, cTexna, KAMHsI, aKBa-
pe/u U KapTUHBI, O6POH30BbIE CTATYITKY OYAAUIICKIX O0XKECTB Y MKOHBI.

MemopuanbHbiil Myseii-kBapTtupa I1. K. KostoBa 6b11 cosfjal 1o MHUIMATBE PsAfa
HayYHBIX OPraHM3aluil M OTHENbHBIX YY€HBIX, TaKMX Kak akajiemMuk E.M.JlaBpeHko,
A.TI. OxnaguukoB u A.JI. JnmyH. B nuceMe ot 2 gexabpsi 1982 I. K MUHNUCTPY Ky/IbTYPbI
IT. H. lemnveBy npesugent AH CCCP akagemux A.Il. AnexcaHgpoB IpOCHUI paccMOT-
peTb BO3MOXKHOCTb OpraHM3alNM «My3es uccrnefoBaTeneil LlenTpanpHoit A3un» B Jle-
HUHTPaJie B KaYeCTBE «YIYPEXKJEHM A MUHUCTEPCTBA KY/IbTYPhI». B KauecTBe MOMeIIeHNsA
I71 My3es IIpeJlaranach OfHa U3 MEMOPHUaIbHBIX KBAPTHUP NIy TellleCTBeHHIKOB — KBap-
tupa I1. K. Kosnosa mnomagpo 180 KB. METPOB, «Ifie JO CUX IOp XPaHMTCS YacThb CO-
OpaHHBIX M MaTepyajIoB U IIPEIMETOB, UMEIOIINX HAYYHYIO IIeHHOCTb». [Toce cmepTn
I1. K. KosnoBa x03:1iKoll KBapTUPBI cTaja ero BroBa — Enusasera BragumuposHa Kos-
noBa. OHa ymepsa B 1975 1., ee MMYIL[eCTBO IepenuIo nofpyre — VipuHe AnekcaH[poBHe
YeTbIpKMHOIL, TpOKMBaBIIel ¢ Hell ¢ 1950 r. YeTblpkMHa cTana XpaHUTENEM U Paclops-
OMTeNeM BCeX MaTepyaoB, OTHOCAIIMXCS K Hay4HOI! lesiTernbHOCTY KosnoBa. OHa BMe-
CTe C J0UepbI0 YYEHOTO CTajIa XO[aTaliCTBOBATh 00 OpraHM3AIN MY3es.

JlenropucnonkoMm 5 mexabpst 1988 r. mpuHsI pelieHne o nepenade kBaptupsl Kos-
noBa B BefieHe JleHnHrpanckoro ¢puanana VIHCTUTYTa MCTOPUY €CTeCTBO3HAHNA U TeX-
Huku AH CCCP. K momeHnTy oTKpbITHA My3es B 2002 I. y1a/loch BOCCTAHOBUTD 9KCIIO-
3UIUI0 B KBapTUpe, IMApaJHbIl BXOJ, B MOABE3] U YCTaHOBUTDH B doite 610cT Kosmosa,
nepefaHHbll 13 OpMutaxa. CerofHs B Mysee, IOMUMO NPOBeNEeHUA IKCKYPCUIL, UleT
paboTa ¢ doHmaMM: MACIOPTU3aLNA IPEIMETOB, IIONONHeHNe (GOH/IOB HOBBIMI IIPei-
MeTaMM U T. JI.

[ToceTnrenn sroro akafemmueckoro myses Caskr-IleTepOypra MMeOT BO3MOX-
HOCTb IIPUKOCHYTHCS K 9I10Xe Teorpaduyeckyx OCBOSHNUI OOLIMpHeilIell TeppUTOpun
B LIleHTpe A3MATCKOTO MaTepuka — Mexny 3abaiikanbeM n [MmanasaMy, y3sHaTh O reposx
3TOI! 31I0XM, YUEHbIX-IIepBOIPOXOAIIAX HEBETOMBIX 3€MeTlb.

Myseit M. B. JlomoHOocOBa

Upes cospanusa Myses M. B.JloMmoHOcOBa poawiach ele B 610kafHoM JleHMHrpa-
Ie. B nHeBHMKax BoeHHbIX eT gupekropa Apxusa AH CCCP, ucropuka u apxmBucra
Teoprusa AnexceeBuda KHA3eBa ecTb cefyiolue CTPOKM: «BOT 1 cBsAlleHHOe [IA Hac
3paHue Ha 6epery HeBbl — crapunHas IlerpoBckas KyHcTkaMepa, cTaBIIast KOIbIOeIbIo
PYCCKOIT HayKH, 3[jaHue, B O6alllHe KOTOPOTo IIOMeIaiach IepBas pycckas obcepBaTopus,
smanue, roe nmoutyu 200 et (1727-1924) Haxomwmiach 3aMedarelbHas akKajeMudecKas
BbubnoTeka 1 nepBble Hay4Hble KAOMHETHI, MeX/Y HUMY MUHepanIorndeckuii, B KOTo-
poMm B 1741 1. Hair HeOOBATHBI JIOMOHOCOB Havasl CBOIO HAyYHYIO paboTy B AKageMun
HayK...»°. B mycryromert 6amse Kyncrkamepsi I A. Kusi3eB 3agyMbIBas co3faTh HEGO/b-
IOV MY3ell, <IOMeCTUTb TaM HeKOTOpble aCTPOHOMMYECKYIe ¥ PU3MIeCKye MHCTPYMEH-
b1 XVIII B., mopTpeTs! JIOMOHOCOBA U PYIUX [IEPBBIX PYCCKUX YIEHBIX» .

Meurtnl KHsA3eBa moce BOJHBI IPeTBOPUINCH B XXU3Hb. Myselt M. B. JlomoHocOBa
Hada/l CBOI0 pabory B cocraBe VMHcturyTa stHorpaduu mm. H.H. Muxryxo-Maknas

¢ Kusases, 2009. C.995.
7 Tam sxe. C.996.
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AH CCCP na nmpaBax otfiena pemenneM IIpesuanyma Akagemun Hayk ot 8 mas 1947 .
B 3BECTHOM BceM 3faHuu KyHcTkamepsl. OCHOBHAs Ujiesl €T0 Co3faTerell 3aK/Ioyanach
B TOM, YTOOBI OPraHM30BaTh My3ell IepPBOr0 PYCCKOTO yYeHOTO-9HIIVK/IONENUCTA B Ofi-
HOM 13 TIepBbIX 3fjaHmit [leTepOyprckoit AkajjieMun HayK, CTeHbI KOTOPOTO IIOMHAT Be-
nukoro JlomoHocoBa. Myseit co3aBacs Kak MeMOPUAJIbHBIIL U JO/DKEH ObLI IIOKa3aThb
JKM3HD U JIeATEIbHOCTb YUE€HOTO B TECHON CBA3M C pasBuTHeM pycckoit Hayku XVIII B.
OKCIOHATBI OYAyIIero My3es BMeCTe C SKCIIO3MIMeNl CTapeliliero akajemMmndeckoro My-
3es aHTPOIOJIOTUY ¥ STHOTPAdUM COCTAB/IAIOT OPraHMYEeCKOoe Ile/oe, MNOMONHAA APYT
opyra.

B TspKenble epBble TOC/IeBOEHHBIE TOBI TPOBOAMIACE PAOOTa 110 BOCCTAaHOBJIEHIIO
6amrHy KyHcTKaMepsl, ycTaHOBKe B BepXHeM ee aTake bonbioro akagemmudeckoro (Iot-
TOPIICKOTO) I7106yca, GOPMUPOBAHUIO My3eiTHOrO (OH/IA, U3TOTOBICHNIO 1 IIprobpeTe-
HIIO MYy3€ITHOTO 000pyTOBaHMA.

OnHuM n3 opranusaTopos u cospgareneit Myses M. B. JlomoHocoBa 6bl1 pe3uieHT
AH CCCP axagemux Cepreii VBaHoBud Basunos, koTopblil BosriaBasan Komuccuio
0 MCTOpUM AKafieMuy HayK. UJIeHbI 3TOV KOMMCCUM BIIOCTIENCTBUU M CTaNIM OFHUMMU
U3 aKTMBHENIINX MCCIefoBaTeneit HaydHoro Hacienusa M. B. JlomoHocoBa.

IlepspiMu cotpypuukamu Myses M. B.Jlomonocosa cranu P. M. Kannan-Viarens —
3aBenytomuit myseeM, T.B. Crantokosuy u T.B.Ilo6egumoBa. bonbinyio pomb B cospia-
HuM sKkcnosuuyu ceirpany B.JI. Yenakar, BosrmaBysimii myseii nocine P. V. Kantan-Vn-
refisi, Hay4Hble coTpyaHuku M. E. Imunka, P. b. Topogunckas, H. B. Coxonosa.

Hna cospanna skcnosuumii C. V1. BaBuios cofeiicTBoBa nepefade B My3eli pefi-
MeToB KoHIIa XVII — cepeguupl XVIII Bexa 13 KpyIHBIX My3€MHBIX XPaHW/INIL CTPAHBDI.
MADS PAH (B te rogsr — VMHcTuTyT 9THOrpaduu u anrpononoruu um. H. H. Muxny-
x0-Maxas) nepenan Myseio M.B.JlomoHOCOBa IieHHeiimne 6MOMNOTeYHbIe pe3HbIe
mkadsl konua XVII B., Burpunsi-mkadsr konna XVII B. n navana XVIII B, mopTper
Ennsasets! [IeTpOBHBI 1 MHOTHE APYTHe 9KCIIOHATBL. AKaJieMyeil HayK ObUIN BbIfelie-
HBI CPeJICTBA Ha MpUOOpeTeHNe My3eifHbIX IIPEMETOB B KOMMCCMOHHBIX MarasmHax 1
y dacTHBIX mui. Komnexius Mmyses MOMONMHANACH U 3a cyeT Aapos. Tak, P.VI. Kannan-
Vurenp B 1948 1. mogapui Myseto 35 npegMeToB (M3e/Ns JeKOPaTUBHO-IPUKIIALHOTO
uckyccta Pycckoro Cesepa, papdpoposyio Tapenky XVIII B., CO3TaHHBIN UM MaKeT
spanna Kynctkamepsl n gpyroe); C.J1. BaBunos npenopnec Mysero 14 pegKuX KHMNT.
[TocTeneHHO 6bIT CHOPMUPOBAH OCHOBHON MY3elHbI (QOHJ, 9TO MO3BOINUIO YKe
B 1948 I. IpUCTYNNUTH K pa3BePTHIBAHUIO 9KCIO3ULMM Ha TPETbeM — IIATOM 3TakaxX
6amnu KyHcrkamepsl. TopxkectBeHHOe OoTKpbITHe My3sess M. B. JlomoHOCOBa coCTOS-
70ch 5 AnBapsa 1949 1.

Eme B 1946 r. P.VI.Kannan-VIHrenem no pacrnopsskeHUIO Ipe3NjeHTa AKaJeMuu
Hayk CCCP akagemuka C. V. BaBnioBa ObII cOCTaB/IeH MPOEKT PeKOHCTPYKLINY 3[aHNUA
KyHnctkameppl. CTapyHHbBIE TPaBIOpbI, IUIAHBI, YePTEeXM M apXMBHbIE TOKYMEHTHI IIO-
MOT/IM COOPATh JOCTATOYHO MaTepuasa, YTOObI C Ipee/NbHO ACHOCTDIO BBIABUTDH 00-
JIMK BBIIIKK GaIlHy, KOTOpast B 1948 I. 6bU1a BOCCTAHOBJIEHA B CBOEM II€PBOHAYAIbBHOM
Bujie (B OallTHe B TO BpeMs XPaHWINMCh aHTPOIIOJIOTIYeCKIe KOJUIEKIINN).

B pecTaBpaliOHHOM COBeTe IPVHUMA/IM y4acTue BUHbIe paOOTHUKM B 0671acTU
apxuTeKTypbl — akafieMuku V. 9. Ipabaps n A. B. llyces, akagemnxk AH YCCP E. 1. Ka-
TOHMH, npodeccop A.II. YnaneHkoB, Haua/bHUK [OCHHCIIEKIIMY IO OXpaHe MaMATHU-
koB apxutekTop H. H.benexos u gpyrue. B cBsA3u ¢ tem, 4to ¢ 1741 no 1765 1. B 31aHun
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Kyncrkamepst paboran M. B.JIomonocos, Ilpesuauym AH CCCP Bbi6pan aTo 3naHue
JULSL OPraHM3aLMM B HEM MEMOPUAIbHOTO My3es®.

Myseii pelieHO ObIIO pacIoNoOXuThb B OaiiHe KyHCTKaMepbl, Ha4MHas C TPETbrO
sTaxxa. Hauanoch MHTeHCHBHOE cOOMpaHe 9KCIIOHATOB /1 HOBOTO Mys3es. YacTb mpen-
MeToB Obl/1a IproOpeTeHa B aHTUKBAapHOM MarasuHe IOBenpropra, 4acTb — y KOJUIEK-
L[MIOHEPOB M y YAaCTHBIX /NI, YaCcTh MOAy4YeHa U3 Pa3IMYHBIX MY3€€B U yIPEXKIEHMIL:
Myses uctopun murepaTypsl, locyaapcTBeHHOro dpMuTaxa, Pycckoro mysest, poH/i0B
3aTOPOJIHBIX IBOPLIOB-MYy3€eB I Apyrux. Kpome Toro, pAj yupexxaennii AKajeMny HayK
nepepnan JJoMOHOCOBCKOMY MY3€0 CBOM My3eliHble IeHHOCTU. VI3 O1314ecKoro MHCTH-
TyTa IIOCTYIM/IO 3HAMEHNUTOE 3aKMUTraTelbHoe cTekno Ympraysa; us VHcTuTyTa ncro-
pUM eCTeCTBO3HAHUA — ILIYBA/IOBCKAs NMH3A Y MUKPOCKOIL; 13 apXMBa — MO3aM4YHbIN
noprpert Ilerpa I, HeKOTOpBIE MEMOPMATbHBIE IPEAMETHI IOCTYNIV/IN C BRICTaBKM 1911 T.
(murorpadupoBaHHbIe ¥ IpaBUpOBAaHHBIE MOPTPeTh JIoMOHOCOBA, MOPTpeT JIoMOHO-
coa XVIII B., BbINONHEHHDIT MacioM; U3 VIHCTUTyTa MUTepaTypbl — TpaBUPOBAH-
Hble HOPTpeThl 1 610cThl JIoMoHOCOBa; U3 bubmumorekn AH — xuuru XVIII n XIX BB.,
0OMBIION KPYI/IBIN CTON U3 KOH(epeHI[-3a1a VIMepaTopckoii akageMnn Hayk; U3 Afi-
MUHUCTPATMBHO-XO3AMCTBEHHOTO yIIpaBleHus AKafleMU HayK — MOPTPeThl IepBbIX
akajeMukoB u Meb6enb cepenunbl XVIII B., donapu, sepkana, kpecia u gpyrue. Y Koiu-
JIEKIIIOHEPOB 11 YaCTHBIX JIMI] YAATIOCh IPUOOpeCcT TaKXXe TaKue pefjKue SKCIOHATHI,
KaK MO3al4HbI mopTpeT Anekcanapa HeBcKkoro 10MOHOCOBCKOJ MacTepCKOIi; Tapen-
Ky, IIPVHAIIEKABIIYIO TMYHO JIOMOHOCOBY € €r0 MOHOTpaMMOoit, papOopOBBIil YailHUK
JIoMOHOCOBa, KETOH JI/I1 KOHTPOJA MOCEIeHNIT aKaZleMUKaMI 3aceflaHmil, JBe apMUI-
NsipHbIe cephl U IIp.

CobpaHHOE B CPaBHUTEIBHO KOPOTKMII CPOK JJOBOTIbHO 3HAYNTENbHOE KOIYECTBO
9KcroHaTos fiaio ocHoBanue [Ipesuauymy AH CCCP BbiHecTH mocTaHOB/IEHME, COTTIAC-
HO KOTOPOMY IlepBas ouepelb Myses JO/DKHA OBITh OTKpPBITA YoKe K ceccuu AKameMmu
Hayk CCCP, ocBsIeHHOI CTOpUY pyccKoit Hayku. Takum o6pa3oMm, K Hadany 1949 .
Tpe6oBaIoCh MOATOTOBUTD 9Kcro3niuio Myses M. B. JlomoHOCOBa.

B mirar mysesa JlomoHocoBa 1 moHA 1948 T. 6bl/Ia 3a4MIC/IEHa Ha MO/DKHOCTD MJIAl-
mero Hay4Horo corpymuuka T.B. CraniokoBnd. OHa yxe 06/1afjama OIbITOM MY3eiTHON
paboTbl — B 9BaKyauuu B Ta/PKMKUCTaHe OHA CTYXKIIA HAyYHBIM COTPYAHUKOM B Cra-
nuHobaznckoM Mysee Tamkukckoro ummana Axkagemun Hayk CCCP. ITocre Bo3Bpaiie-
HuA u3 sBakyauuy 15 uroHa 1948 r. T. B. CraHIOKOBMY 3alIMTHU/IA KaHAMJATCKYIO AMC-
cepranuio «Knmmuime pycckux nepecenennes B Cpenneit Asun». Ina T.B. CraniokoBud
nepuop Konia 1940-x — nadana 1950-x roffoB 66171 04€Hb 10K0TBOPHBIM. OHA TIpOBea
6onblIyI0 pabOTY 110 MIOATOTOBKE IepBoit akcrosuuuu Myses M. B. JlomoHocoBa, AB/A-
JIaCh OCHOBHBIM PabOTHMKOM II0 CO3JIaHMIO SKCIIO3UIIVM, OCBSIEHHO XXI3HA U TBOP-
gecTBY /lomoHnocoBa. OpHoBpemenHo T.B. CraHokoBny paboTana HaJ CBOell MOHOTpa-
¢ueit — «KyHcrkamepa ITetepOyprckoit AKajieMunt HayK», KOTOpasi He IOTepsiia CBOI0
aKTyaZIbHOCTb I10 Cell IeHb.

[/l IONIOTHeHNsI MKOHOTpaduIecKoro Matepuana My3esi ObUIM CPOYHO 3aKa3aHBI
KOIIMM CKY/IBIITYP, M300pakaromux JIoOMOHOCOBa I er0 COBpeMeHHNKOB. Tak, 6bI1y 1mo-
BTOpeHbL: 610cT JIoMoHOCOBa pabotsl Illy6una n3 myses-gsopua B Ilymknne, durypa
foHoI M JIoMOHOCOBA.

8 Karmmas-Vurenp, 1949. C. 83.
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Ha saceganny KoMyccum 110 yCTpOICTBY Myses, poiueueM 18 anpensa 1946 1. u no-
cpsieHHOM IleTpoBckoit Kynctkamepe n JlomonocoBy, Boictynun I. A. Kusses ¢ co06-
meHneM 06 opranusanuy JJoMoOHOCOBCKOro My3esi. OH IPeIOKIUII B BEPXHEM sipyce o-
MeCTUTb aCTPOHOMMYECKYIO 0OcepBaTOpuio. [I/11 3TOro OH CYMTA/I HeOOXOAVMBIM HAITI
npubops! u nHcTpyMeHTapnit XVIII B. «[I/11 KOHCY/IbTAINIT 1 TOMOIIY, — HOYepKUBa
I A. Kus3eB, — Heo6xonyuMo npusiedsb ToB. Hemypo — yueHoro cexperaps I[IynikoBckoit
o6cepsaropun, mpod. Vienbcona, paboTarolero Haj UCTOpyeii acTpoHoMun»’. B maBu-
nboHax KHA3eB mpeparan BOCCTaHOBUTD (PU3NUECKYI0 1a00paTOpIIo, TOPYIUB MOAOOP
MHCTPYMEHTapus 1 npubopoB yueHoMy ceKperapio Komuccuu no ucropun AxagemMmnn
HayK A.A.EmuceeBy n H. M. Packuny ns Spmuraxa. B gpyrom nmaBuaboHe omMecTUTb
XUMIYeCKyIo TabopaTopuio, npusiekas xumuka H. H. Bop3akoBcKoro k KOHCy/IbTaIu-
aM. «HpiHenHnit 3an saceganmit VincTuTyTa OTHOTpadhym (3-71 aTaxk 6alIHM) MCIOMb30-
BaTb (CTEHBI) /L SKCIIO3MIIAY O XKVM3HY U IesITeIbHOCTY JIOMOHOCOBA 1 XapaKTepUCTUKA
snoxu. Crofja BOJIyT TaKue 3KCIOHATHI, Kak moprpeTsl Iletpa I, Ennsasersl, Jlomonoco-
Ba, rpasiopel XVIII B., poro mogmmuHOro fntioma JlIomonocosa u T. fi. Koncynbrantamu
npusreun . A. Kussesa, V1. V. Jlio6umenko u JI. B. Monsanesckoro»'?. Porouny Kusses
IPeAIOKII YICTIONIb30BaTh MOJ] aHATOMMYECKYI0 KO/UIeK1Mio Projia.

3ateMm, 12 masg 1947 r., P.V. Kammau-VHrenb NoaroToBUI Ha UM 3aMECTUTENS M-
pekropa Mucturyra stHorpa¢un H.H.CrenmaHoBa [OK/IafHYIO 3aIMCKY, B KOTOPOII,
B 4aCTHOCTY, TOBOPU/IOCH, 4TO BBUAY 0The3fa K. B. BATKMHOI B I/IMTENbHYI0 KOMaH M-
POBKY IIpe[CTONUT IIOIOIHEHMe 3aKyIIOYHOI KOMICCUM HOBbIMU YeHamy. Kamtan-VH-
resnib npeioxu Kauauparypset JI. b. Mopnsanesckoro u A. A. Enuceesa. ITocne gesnndek-
UM 3aKyIUIEHHBIX IIPeMETOB, a TakXKe MOCTYIIeHNs 13 bubnmorekn AkafieMun Hayk,
Apxmusa AH CCCP u MHcTuTyTa pyccKoii mrepaTypbl BCTana mpobieMa pasMelleHns
HOCTYNUBIINX NpeaMeToB: «Heobxonumo npexze Bcero ocBo6OAUTD fiBa mKada B po-
30BOJI KOMHATe OT KHNI, IPMHAIEKAIX 61611M0TeKe MHCTUTYTa STHOrpaduy 1 KapT
opiBirero Kaprorpaguueckoro orgena. B atux mkagax ycranoButb nonku. Kpome roro,
Heo6XofyMo nepeaTh JIOMOHOCOBCKOMY My3elo [iBa IeTPOBCKUX InKada n3 6ubnmore-
KU, IIpeJHa3HAYEeHHDIX /I 9KCIO3uumu. <....> Heo6Xopumo ocBOOOAUTD OT SIVKOB
U CKJIaJ]a MAaHEKEeHOB IIPOXO0J] PO30BOJI KOMHATBI, B KOTOPOM PAacCTaBUTh OMOMMOTeYHbIe
wkader 1 610po 13 BAH. Boobiie, mpoxof [O/KeH MMeTb 60jlee TIPUINYHBII BU, TaK
KaK ¥ HOBas sKcrosunysA B 3amax Crubnpn, n JIoMOHOCOBCKUIT KaOuHeT TpebyoT 6omee
IpUINYHOrO odopmieHms» L.

Ha 3aceganun JlomoHocoBckolt komyccun 5 ntons 1947 r. cnymanu goknaz P. /. Kamn-
na"-VIHrensa o ToM, 4TO JlaTa OTKPBITHA 3KCo3unyy JIOMOHOCOBCKOTO Mys3esl CBsi3aHa
C OKOHYaHMeM peKOHCTpyKiuy 6amrHy KyHcrkamepsl. B mysee B aTo Bpems 1m1a paboTta
10 COOMPAHNIO 9KCIIOHATOB, KaK KHIDKHBIX, TaK U IpefMeTHbIX. [IpnobpeTeHa nurepa-
Typa, Bcero okono 150 mryk, n3 Hux 45 kaur XVIII B. YacTb KHUT KyIJIeHa, 4acTb IOMY-
4yeHa 13 bubmorexn Akamemuu Hayk. IlocTymmam rpaBiopsl ¢ Bugamu KyHcTKamepsl
¥ OpTpeTamy coBpeMeHHUKOB JIomoHOCcOBa!2. Camoe MH06ONBITHOE, YTO MOCTYIUIN
B My3ell JVaIlO3UTHUBbI C JOKYMEHTaMM O JiesITe/IbHOCTI JIOMOHOCOBa, HeraTuBBI U (OTO.

° Apxus Myses M. B.Jlomonocosa. Om. 1. [I. 3. J1. 2.

10 Tam >xe.

11 ApxuB Myses M. B. Jlomonocosa. Om. 1. [I. 3. JI. 8. [Iporokons 3aceganuii Komuccun no ycrpoii-
cTBy ocBaAmeHHoro Ilerposckoit Kynctkamepe n Myses JlomoHOCOBa.

12 Tam xe. JI. 13.
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ITepen ITpesupnymom AH CCCP 6b11 mocTaBjIeH BOIPOC O Iepefade My3elo BO3-
BpaienHoro B CCCP ToTToprickoro rmo6yca, KOTOPBIl pelieHo ObIJI0 IOMECTUTD Ha
TATHIN 9Tax 6aurHy; B. I1. Bop3akoBCKmit cOOBIINT O CO3MaHNN MOJeet IIOCY/IbI U TIe-
qeil s MaKeTa XMMU4ecKoil 1aboparopun Ha ocHoBaHuu yeprexeit XVIII B. Coopom
JIUTEPATYPhl ¥ MaTepUasoB IS CO3AaHuA 9Toro Mmakera sannmanca H. M. Packun. Vim
ObITa HalifleHa ONMNCh, COCTaBMeHHasA B 1759 . Ca/lbXOBBIM U COCTOAIAA U3 ABYX 4Ya-
CTell: B IepBOJl — ONMCh PeaKTUBOB, BO BTOPOIl — MOAPOOHOe omucaHue npubopos.
Kaxk oco6o moguepxusan P. V. Kannan-Jurens, k 06uneo B 1948 r. JIoMOHOCOBCKOI!
XUMIYECKOII TabopaTopun TpebOBaoCh U3TOTOBUTD €€ MAKeT B !/10 BEIMUMHBI, 4TO-
ObI 03HAMEHOBATb ABYXCOT/IETVE OCHOBAHMA IepBOI B Poccum HayqHOM XMMMUYIeCKON
nabopatopun.

O pewennn BotiTu B IlpesuanyM ¢ XofaTaificTBOM O CO3TaHMM pennukyu JIoMoHo-
COBCKOJI XMMIYECKOII TA00paToOpuu 1 O 3aKpeIlUIeHnN I 9TOro 3a AKajieMueil HayK
3[jaHNA 10 1-7 mMHMM BacuabeBCKOro OCTpoBa, TO €CThb MECTa, Ifie ¥ HaXOM/Iach NPy
JIoMoHOCOBe XuMMYecKas 1ab0paTopusl.

Ha 3aceganun Myseitnoro coBeta npu VHctutyTe arHorpadum AH CCCP, 9 miona
1948 1., mopBops utoru pa6oTsl JIoMoHOCOBCKOIT Komuccnn, A. A. EnnceeB otmetns, 4to
BefleTcs 6O/bIIas HayYHO-MCCIe[oBaTeNIbcKass paboTa 1o noaroroske Myses JlomoHo-
COBa: M3Y4YAIOTCS JOKYMEHTBI, IOITOTOB/IEH K ITeYaTy COOPHUK, MOCBSIEHHBIN TaMsTI
JlomoHOCOBa, 06Hapy>keHbI HOBbIe pyKomucy. IIpoBefeHa pabora 1o mepeBofy Ha pyc-
CKMil S3BIK IPOTOKO/I0B KoHpepeniun JIOMOHOCOBCKOTO Iep1ofia, HOTOTOBIEHO CO-
Opanue counnennit Jlomonocosa. Kadenpa ncropun TeXHuKn nposBsAaa 60/bIION MH-
Tepec K MCTOPUM >KMU3HU U AesiTebHOCTY JIOMOHOCOBA, el ObIIM IOPY4YeHbI PACKOIIKM
B YcTb-Pynuiie coBMecTHO ¢ JIoMOHOCOBCKMM My3eeM. VI3 HayqHBIX 9KCIIOHATOB COXpa-
HWIMCh MHOTVE aCTPOHOMMYECKe IpUOOPHI U, CIefoBaTeIbHO, HY>)KHO BOCCTAaHOBUTD
aCTPOHOMMYECKYIO 0OcepBaTopuio’?.

8 mronsa 1949 1. cocrosanock 3acenanme JIoMOHOCOBCKOI IpymIbl My3elfHOro coBeTa
Nucturyra stHorpaduu AH CCCP. B nee xomym: P. V. Kanman-Vurens, 3aBepgytommit
MyseeM M. B.JlomoHocoBa; HayuHblit corpynHuk T.B.CraHiokoBud, ceKperapb coBe-
maHus; npodeccop A.V. Auppees; corpypuuk Ipmutaxa npodeccop B. H. Kononosa;
mokTop xuMmmdeckux Hayk B.II.Bopsaxosckmit; npodeccop B.K.MaxapoBa; HaydHBbIi
corpypuuk B.JI. Yenakan; ydensiit cekperapb bubmmorekn Axkagemun nayk K. V. Ilag-
paHobckuit. 3asenytomuit myseem P. V. Kannan-VIHrenb [0o10Xnm o mjiaHe SKCIO3ULIAN:
«Ha 6ubmmoTeqnoii ranepee 6ymeT IpefcTaBIeHa UCTOPYA ITOCTPOVIKY 3aHnA KyHcTka-
Mepbl, 616MMoTeYHas BHICTABKa M MaTepyaibl pacKomok Ha YcTb-Pyanier. B Kpyrnom
3ajIe OCTaeTCsA 9KCIO3MIMA 1o popuHe JIoMOHOCOBa, TOfBI y4eObl, ycambba Ha Moii-
Ke (MakeT), MeMOPMA/IbHBIN OTAeN, OTAEeN paboT J/IoMOHOCOBA B 0O/IACTH C/IOBECHOCTH
u paszen “J/IoMOHOCOB M COBpeMEHHOCTD . Bce pasmensl OyfyT paclIMpeHsl U JOIOMHe-
Hbl. B maBunbonax IV ataka 6ymyT BOCCTaHOBIEHBI aCTPOHOMMYECKNTT KaOWHeT, Kabu-
HeT KapTorpaduu 1 MaTepuaIbl II0 CEBEPHOMY MOPCKOMY ITyTH; B 3allaJiHbIII ITABU/IbOH
nepenocurcs us III sraxxa ormen xumun. B eHTpanbHOM 3ane 6YI[6T pasMellleHa 3Kc-
HO3UIVA, OTpaXKaromas UsNdecKye, XMMUIecKe, ONTUYecKre I MUHepaIoTrndecKe

13 Apxus Mysea M.B.Jlomonocosa. Om. 1. JI. 3. JI.8. Ilporokonsr 3acemanmit Kommccum mo
ycTpolicTBy nocssenHoro Ilerposckoit Kyncrkamepe u Mysest Jlomonocosa. J1. 16.
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pabotsl JloMmoHOCOBa. B V ataxke 6yaeT sakcIIOHMpOBaThCst foTTOpIICKMII IT106YC 1 aCTpo-
HOMMYeCKue Ipu6opsm» 4.

HTak, My3eit OTKpBLI IIepBYIO OYepeb CBOel SKCIIO3UIINY C BBOIHOTO pa3fena, pas-
MELEHHOTO Ha BOCTOYHOIJI ranepee KyHcTKaMepbl. 3fiech MoKasaHbl MaTepyaIbl 110 UCTO-
pyM IOCTPONKM 3TaHMA, OTKPBITUA B HeM KyHCcTKaMephl, yupexxaeHns AKafeMun Hayk,
a TaKKe IeTpoBcKue cobpanmsa KyHcTkaMepsl, B TOM 4MCiIe U1 3HaMeHnTas ProifimeBckas
aHaToMmyeckas KojuieKiys. OCHOBHas 4acThb My3es OblIa pactonoxeHa B Kpyriom sase
Ha TpeTbeM 3TaXKe. B IleHTpe pacronarancs BOCCTAaHOB/ICHHBII KOH(epeHI-3aJl cepen-
Hbl XVIII B. ¢ kpyrabiM ctosiom XVIII B., 32 KOTOPBIM COOMpPANNCh aKafleMUKI BO Bpe-
MeHa JIoMOHOCOBa. 3/1ech ke Pa3MeCTIINCh pe3Hble MKadbl M BUTPUHDI, HAXOAMBIINECS
B Kynctkamepe B XVIII B., crapuHHbI HopTpeT JIoMoHOCOBA, MO3anyuHbIit HopTpeT Ile-
tpa I, paboTpl /IOMOHOCOBCKOJI MO3aMYHOI MacTepCKoil u ipyrue. B kpyrioit ranepee,
OKpY>Kalolleil KoH(epeHI]-3aJI, pa3MelljeHbl OT/ie/bl BRICTaBKI. B otaene «Pomnna Jlomo-
HOCOBa», IOMJMO IIPeJIMETOB, TOKA3bIBAOIINX 00pasIibl HApOAHOro McKyccTBa [ToMopbs
XVIII B., B TOM 4KCTIe U IPEKPACHYIO PAOOTY XOIMOTOPCKUX KOCTOPE30B, TeMOHCTPU-
pyoTcs apudmeTrika Maraunkoro n rpaMmarika CMOTPUIIKOTO — «BpaTa YYeHOCTI»
JlomoHoCOBa. 371ech e IMpefcTaB/IeHa cTapyHHas ¢papdopoBast TapesKa ¢ XXMBOIMCHBIM
BuzioM JlenncoBku (ubiHe ceno JloMmoHocoBa) — ponyubl Muxanna BacunbeBnda. Toppr
y4e6nl B Mockse, ITetepOypre u 3a rpaHuiiell IoKasaHbl BUJAMy YieOHbBIX 3aBeleHNMI,
rfie yunncsa JIoMOHOCOB, OPTPETaMI €T0 YUMTeNel ¥ JOKYMEHTaMy, XapaKTepU3yIOIy-
Mu ycrexyt JIoMOHOCOBa B yUeHNN.

Pa6oTta JlomoHOCOBa B AKa/ieMuyt HayK pa3buTa Ha pasfiensl COOOPasHO TeM CIleln-
a/IbHOCTSAM, KOTOPBIMI OH 3aHMMAJICH.

B xummyeckoM pasperne mokasaHbl MOAIVHHbIE IpUOOPE! U MHCTpyMeHThl XVIII B.;
HEKOTOPBIMM 13 HUX I10/Ib30Bajics JloMoHOCOB. borbllioe BHMMaHMe TIOCceTUTeNel npu-
B/IeKasT MaKeT J/IOMOHOCOBCKOT XMMIYECKOI1 TabOPaTOPUIL.

Pa6orsr JloMoHOCOBa B 06/1aCTV MO3aMKI ITOKa3aHbI 00pa3liaMy CMaIbT, IIOTyYeH-
HBIX B pe3y/bTaTe IPOOHBIX PACKOIOK B YCTh-Pynuie Ha mecte, rae 8 XVIII B. Haxonu-
yach cTeKonbHast ¢pabpuka JlomoHocoBa. MosanyHble mopTpeThl Anekcanzipa Hesckoro,
Amnnbl I[lerpoBHbl 1 Ipuropusa OpnoBa 3HAKOMAT C PAa3INYHBIMU MeTOJAMM HabOpa Mo-
3aMYHBIX KapTUH.

[lanee B 9KCIIO3MIIMY TIPECTAB/IEHbBI IPAaBMPOBAIbHBIE TOCKM C M300paKeHNEM ce-
BEpHOTO CHsIHNUA. VI3ydeHne aTMOC(EepHOro 9IeKTpuuecTBa HATONKHY/IO JIOMOHOCOBA Ha
n3o0peTeH1e r(POMOOTBO/IA.

B otmene onTUKYM 1 aCTPOHOMUM 3KCIIOHMPOBA/IACh TPUTOPMAHCKAA aCTPOHOMMYE-
ckad Tpy6a, KOTOPOII IT0Ib30BaIcs JIOMOHOCOB, 11 M3TOTOBJIEHHAS M OO/IbIIAS 3PUTENb-
Has Tpy6a, 610cT 1 GapenbedHblit mopTpeT agmupaa B. 1. Ynuarosa, crapuHHBI MOp-
CKOJ1 KOMIIAacC, IOTyMO/ieNIb TAMOTa, KapThl M MaHeKeHbl MopsAKoB XVIII B. sHakoMun
¢ 06CTaHOBKOI1, B KOTOPOJT IIPOXOAM/IA dKCcIefuuys Ynyarosa o ceBepHbIM MOPSIM.

ITopTpeTsl, rpaBIOpPbI, NPYKM3HEHHbIE M3IaHNA COUMHEHNIT JIOMOHOCOBA, TUTYIb-
HbI€ IMCTBI U BBIAEPKKY 13 €T0 TPYHOB 3HAKOMAT Hac ¢ JIOMOHOCOBBIM — II03TOM, TBOP-
IJOM HOBOTO TUTEPATYPHOTO PYCCKOTO A3bIKA, JPAaMaTypProM M CO3flaTeNeM PyCCKOIl Ha-
Y4HOI I'paMMaTUKMN.

4 Apxus Mysea M.B.Jlomonocosa. Om. 1. JI.3. JI.8. Ilporokonsr 3acemanmit Kommccum mo
ycTpolicTy nocssuenHoro Ilerposckoit Kyncrkamepe u Mysest Jlomonocosa. JI. 17.
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OKCHo3unyaA 3aKaH4YMBaeTcsA pasfesioM «/IOMOHOCOB M COBPEMEHHOCTb», Ifie IO-
KasaHbI 00pasIbl IMTepaTyphbl 0 JIOMOHOCOBE, BIVAHNUE €T0 TPYAOB Ha COBPEMEHHVKOB
U Ha IOCTIeAyIoliye TOKOTeHNs, a TaKXKe OTpakeHns: paboT JIOMOHOCOBA B pas/IMuHBIX
00/TacTAX HAYKV B COBETCKUIT IIepUOJ. 31ech >Ke ObUIN ITpefiCTaB/IeHbl 00pasIibl M3Jie/nit
JlomoHocoBcKoro 1 JlyneBcKoro 3aBofioB ¢ 1306pakeHusamMu JlomoHocoBa. TopkecTBeH-
Hoe 3acemanue [Ipesuguyma AH CCCP, nocBsleHHOe OTKPBITUIO My3esl, COCTOSAIOCH
5 ssHBaps 1949 1. B peKOHCTPYMPOBAHHOM KOH(epeHII-3ajie BpeMeH JIoMoHOCOBa.

PasBepHyTas skcmosuuusa Myses oTpakaja >KM3Hb U [eATelTbHOCTb JIoMOHOCOBA.
Beita mpoBefieHa peKOHCTpyKuus KoHgepeHIj-3ama Axkagemun Hayk XVIII B., mepBoit
aCTPOHOMIYECKOIT 0O6cepBaTopnuy AKafeMu ¥ OTKPBITa 9Kcrio3uuusA bompimoro akape-
muueckoro (Torroprckoro) rno6yca. IToce co3ganus ocenbio 1953 . VIHcTuTyTa MCTO-
puu ectrectBosHanuA u Texaukn AH CCCP Myseit M. B. JlJoMoHOCOBa a/MUHUCTPATUB-
HO ObUI IIepefjaH B ero MOA4MHEeHNeE.

Ocenbro 19751, 11 0KTH6pH, Ha MeHpeneeBCKoOIl TMHMM IPOU3OLIIA 3aK/Ia/iKa Ia-
MATHUKA M. B. JloMoHOCOBY. OTKpBIT TaMATHMK ObLI B 1986 T.

B mae 1992 r. Myseit M. B. Jlomonocosa no pacnopsbxennio Ilpesuguyma PAH Bep-
HYJICS1 Ha IIpaBax OT/ena B coctaB Mysest aHTpomnonoruu u stHorpadum um. Ilerpa Benn-
koro (Kyncrkamepa) PAH, xax u 65110 3aIyMaHO €ro OCHOBATESIMMA.

CoBpeMeHHas 3KCIIO3UINA My3es COCTOUT M3 TPeX 3a/0B: KpyIblit 3a1 «M. B. Jlo-
MoHOcoB U Axapemus Hayk XVIII B.» (Tpermit satax 6auram), sxcnosuums «Ilepsas
actpoHomudeckast obcepBaropusi XVIII B.» (deTBepThiit 9TaX OamHm) u «BombIon aka-
memuyeckuit (Torroprickuit) rmo6yc» (ATl aTax 6amnm). B mocnepunit pas B bamxe
ObLT IpOBeieH peMOHT B 2016 T.

Myseit BemieT aKTMBHYI paboTy 1o B3amMopelicTsuio ¢ MyseeM M.B.Jlomono-
coBa B cene JIoMmoHOcOBO XOIMOTOPCKOTO paiioHa, ¢ J/IOMOHOCOBCKON TIMMHasueil
Ne 73 B Cankr-IletepOypre u ¢ rumnasueit «Illkona JlomoHocosa» B Mockse. CoTpya-
HUKaMI My3esd MOJIepP)KMBAIOTCs peTMOHaNbHbIe I MeXXIYHAPOJHbIe KOHTAKTHI 110 U3Y-
YeHMIO )KU3HU U fieATenbHOCTU M. B. JlToMmoHOCOBA.

Takum 06pa3oM, B cTaTbe PaCCMOTPEHO IIATDH NMeTepOYPrcKUX My3eeB, IIOCBAIIEH-
HBIX XXV3HU U IESATe/IbHOCTY HAIIMX BETMKUX COOTEUeCTBEHHNKOB. PaboTa HOCUT ouep-
KOBBIil XapaKTep M fAB/IAETCA 3asABKON Ha Oymyilee vccaefoBaHye. VicTopus co3manus
3TUX My3eeB O4YeHb HeopgHOpopHa. Myseit [I.V1. MeHzeneeBa opraHusoBaH Ha 6ase pa-
6ouero kabuMHeTa y4eHOTO, 11 SKCIO3UIMA 60OraTo ImpefcTaBIeHa MaTepyasaMiu, OTHO-
cAmuMucA K ero Teopuectny. Myseit A. C.IToroBa oCHOBaH Kak Ha pabodeM MecTe, TaK
U B KBapTUpPe YYEHOTO, YTO IIO3BOJIAET IIOJTHO PACKPBITh MHOTME 0COOEHHOCTHU TBOP-
4eCKOro Ipoliecca U oObIleHHOI X13HM n306peTtaTesnsa. Myseit I1. V1. [TaBoBa OTKpBIT
B KBapTMpe YYEHOTO, I7le CO3aHa TBOpYecKasd arMocdepa XU3HM YYEHOTO, IPeICTaB-
NeHa ero O6mbnMMoTeKa, pasHooOpasHble Komaekunu. [1o Takoit ke cxeMe OpraHM30BaH
myseri I1. K. Kosnosa. Menbie Bcero nosesno opranmsaropam Mysesa M. B.Jlomonoco-
Ba. MeMopnanbHbix MecT B CaHkT-IleTepOypre, cBsA3aHHBIX C MMeHeM JIOMOHOCOBa, He
ocTanoch: H1 bOHHOrO foMa, HI XMMIYeCKON TabopaTopui, HI ycanbbbl Ha Moiike, Hu
ycanb6bl B YcTb-Pyanite. BocIiOMMHAHMS O BEMKOM PYCCKOM Y4€HOM XPaHUT TOIBKO
3paHne KyHcTkamepsl, Ifie OH 3aHMMAJICS. MMHEPATOTMYeCKUMI KOUIEKIUAMU U ACTPO-
HOMMYecKrMy HabmofeHnsaMu. COTPyAHUKY My3est cOOMpany mpegMeThl, MOKynas ux
y IIOTOMKOB (BCEro IIATh TMYHbIX Bellel). B KoMIccroHHBIX MarasyHax NpuobpeTanuch
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npegmeTsl anoxyu Enmusasers! IlerpoBHbl M1 EKaTepyHbl AJIEKCEEBHBI, TAKXKE 3KCIIOHATDI
MIOCTYTA/N B Iap OT PAa3NINYHBIX aKa[eMIYECKIX YIPEXIEeHNUIA.

B pesynbraTe 60/IBIION KPOIOTINBOI PabOThI NCTOPUKOB, MY3€ilHBIX paOOTHIKOB,
MICTOPMKOB HAayKM VI TEXHUKM ObLIa CO3JIaHA CEeTh MCTOPMKO-HAYYHBIX My3e€eB, ITOCB-
LIEHHbIX BBIJJAIOIIVMCA OTEYECTBEHHBIM yYE€HBIM, IIPOCIABMBUIMM CTPAaHy CBOMMU MC-
CNIeOBaHMAMMA.
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Museums of St. Petersburg researchers

M. E. Khartanovich

Museum of Anthropology and Ethnography. Peter the Great (Kunstkamera),
Russian Academy of Sciences, Russian Federation, 199034, St. Petersburg, Universitetskaya nab., 3

For citation: Khartanovich M. F. 2018. Museums of St. Petersburg researchers. The Problems of Museol-
0gy, 9 (2), 191-208. https://doi.org/10.21638/11701/spbu27.2018.206 (In Russian)

The article considers establishment and work of St. Petersburg Museums of prominent Rus-
sian researchers: Dmitry Mendeleyev, Ivan Pavlov, Aleksandr Popov, Petr Kozlov, Mikhail
Lomonosov. Stages of the museums’ formation and their contribution to the development of
cultural life in St. Petersburg is traced. Each museum under consideration has a different his-
tory of the organization. The Mendeleyev Museum was founded in 1911 at the St. Petersburg
Imperial University. In the second half of the 1980s, the museum was reconstructed and ex-
panded. In a new form, it began functioning in the spring of 1993. The Pavlov Museum is lo-
cated in the academic house on the 7 line of the Vasilievsky Island. The museum was opened
in 1949 when the 100th anniversary of Pavlov was celebrated. The Pavlov Museum is another
form of realization of the memorial museum. The A. Popov Museum is included in the num-
ber of unique objects of higher educational institutions of Russia. It was opened in 1949 on
the decision of the Government of the USSR in the old academic building of LETI. There is
another form of the museum — Popov museum-apartment a (Prof. Popova st., 5). The name
of P.K. Kozlov is well known to specialists of various branches of knowledge: ethnographers,
archaeologists, orientalists, biologists, botanists. The Kozlov Memorial Apartment Museum
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was created on the initiative of a number of scientific organizations and individual scientists
on December 2, 1982. The premise for the museum was offered the apartment of P. K. Kozlov.
The idea of creating the M. V. Lomonosov Museum was born in the besieged Leningrad. The
museum was created as a memorial. On January 5, 1949, was the grand opening of the mu-
seum.

Keywords: museums of St. Petersburg scientists, D.I. Mendeleyev, I.P.Pavlov, A.S.Popov,
P.K.Kozlov, M. V. Lomonosov, exposition, chemistry, radio engineering, physiology, ethnog-
raphy.
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IIpMHIMII aHTPONOLEHTPU3MA
B IIPOEKTUPOBAHUM MY3€EIHBIX SKCIIO3UIIVIL:
onbIT KpaeBemdeckoro myses Ilononka

C. B.Iaspunosa

Hanmonanbusii [lomonkmit nCTOpUKO-KyIbTYPHBIN My3€li-3aIIOBEHNK,
Pecrry6nuka Bemapycn, 211400, Butebckas o611, T. ITononk, yin. Hikae-TIokposckas, 22

Hnsa mutuposanua: Taspunosa C.B. 2018. IIpyHUMI aHTPONOLIEHTPU3MA B IIPOEKTUPOBAHUM MY-
3eIHbIX 9Kcro3uuuit: onelt Kpaesenueckoro myses Ilonouka. Bonpocwr myseonoeuu, 9 (2), 209-219.
https://doi.org/10.21638/11701/spbu27.2018.207

KpaeBegueckue My3en COCTaB/ISIIOT 3HAYMUTENBHYIO YacTh My3eliHoit ceTut Pectiybnuku bena-
pychb. OHM OKa3bIBAIOT CyIIeCTBEHHOE BIVAHNE Ha GOPMUPOBAHIE UCTOPUIECKOTO CO3HAHMA
MEeCTHOTO COOOII[eCTBa, a 3HAYNT, X paboTe JO/DKHO YASTATHCA 0c060e BHIMAHNE, TOCKO/Ib-
KY MMEHHO KpaeBe[J4ecKuil My3ell 3a4acTyIo AABNAETCA eAMHCTBeHHbIM My3eeM B CBOEM pery-
oHe. V3MeHeHNe TOAXO/I0B K MHTEPIIPETALIUM U PENTpe3eHTaI[y ICTOPUY BTOPOJI TIOIOBMHBI
XX B., CJIOKHOCTb T€OPETUYECKOTO OCMBICTIEHNUA Y BLIPAOOTKM KOHLENTYaIbHOTO BUCHVA
ucropuy Havana XXI B. IpMBe/M K TOMY, YTO B IOJABJIAONIEM OObIINHCTBE KPaeBeJuecKIX
My3eeB pecIyOImMKy CerofHA OTCYTCTBYIOT Pasfie/bl 10 JAHHOMY VICTOPMYECKOMY IIepHOTY.
OpHuM U3 CI0CO60B MMKBUAALIMI TaKUX IIPOOETIOB BTISIETCS CO3aHIe SKCIIO3UIINIL 1 BBI-
CTaBOK, IOCTPOEHHBIX Ha IPMHIINIIE aHTPOTOLleHTpu3Ma. JK1M3HD U 1eATeTbHOCTD YeTOBEKa,
CTaBILIETO repoeM 9KCIO3ULMOHHOIO Pacckasa, MPefCTaB/AeTCsA B COObITUIIHOM KOHTEKCTe
MeCTHOV UCTOpUM. MO>KHO BBITENTNUTD HECKONBKO IPYIIII IMYHOCTEN, OKa3bIBAIOIIMXCSA B 1I€H-
Tpe BHUMAaHMA 3KCHO3UIIMOHEPOB: MOYETHbIE T'PaK[aHe TOPOMIOB M PaliOHOB; YYaCTHUKN
TParv4ecKyx COOBITIII; TeATeN NCKYCCTBa, INTepaTyphl, HayKy, copra. Kaxaad ns atnx
TPYII OmpexersieT creluduky mogdopa Marepyana 1 Opranmsanym sxcnosunmu. [Tpume-
POM YIauHOTO PacKpBITHA UCTOPUUIECKMX COOBITHIT Yepe3 TMYHOCTD CIYXKUT CTallOHApHAas
BbIcTaBKa «IloyeTHble rpaxkjane ropopa Ilomonka», oTkpeitas B Kpaesegueckom mysee Ilo-
nonka B KoHne 2016 I. 9To ofHa 13 HeMHOTUX B bermapycn skcrnosuuuii, OTKpHITBIX B Kpae-
Be[YeCKOM My3ee II0C/e 0OpeTeHN pecIyOINKOl He3aBUCUMOCTY U Pelpe3eHTUPYIOLINX
MUCTOPUIO BTOPOt Mon1oBMHBI XX — Havyana XXI Beka. BricTaBKa, B CO3/JaHNM KOTOPOJL aBTOP
JaHHOJ CTaThV IIPVHUMAJI HEIIOCPEACTBEHHOE yYacTIe, pacCMaTpPMUBAETCSA UM Kak oOpaser
HaJTXXMBaHMA My3eeM KOMMYHMKAIMM C MECTHBIM COOOIIECTBOM, a ee KOHLeNIUs — Kak
OJIMH 13 MHOTMX BO3MOXKHBIX BapMaHTOB MHTEPIIpeTaLlMy COOBITUII MeCTHOI uctopun. Ta-
KOTO pOJia 9KCIIO3UIINH, B KOTOPBIX CyZib0a OTHEbHO B3ATOTO Ye/I0BEKa AB/LACTCA IPUIMHON
U CTIENCTBUEM COLMOKY/IBTYPHOI CUTYallM €T0 BpEMEHM, yHuBepcanbHbl. CosfjaHme B Kpae-
BeYeCKIX My3esAX SKCIIO3MINIA, TOCTPOEHHBIX Ha IPMHIIMIIE aHTPOIOIIEHTPU3MA, CIIOCOOHO
CTaThb HeﬂCTBeHHbIM CpE€ACTBOM IIPpUBIEYEHUA HOCGTI/ITC}IeIu/[, CylI€CTBEHHO ITOBBICUTDL BOC-
TPe6OBaHHOCTD My3esl MECTHBIM COOOLIeCTBOM U aKTMBU3MPOBATh HAyYHO-UCCTIEOBATEIb-
CKYIO paboTy.

Kntouesvie cnosa: mysell, 9KCIO3ULVA, CTallIOHApHasA BBICTABKA, KpaeBeNUeCKUil MYy3eli,
IPYHLNI aHTPOIOLEHTPU3MA, JOKYMEHTUPOBaHME, MECTHOE COOOIIECTBO, PernoHanIbHas
UCTOPHUA.

© Cankr-IleTepOyprckuil rocyfapCTBEHHBI YHUBepcuTeT, 2018

https://doi.org/10.21638/11701/spbu27.2018.207 209



BBefeHne 1 mocTaHOBKa Mpo061eMbl

[Tponsomepnmas B KoHue XX B. TpaHcopManyusA 061ecTBa IMOBJIEKIA 32 CO00IT KO-
peHHble Tpeobpa3oBaHus BO BCeX cdepax OOIIeCTBEHHOTO OBITVS M CO3HAHMS, CyIIe-
CTBEHHO M3MEHM/IA COLMOKY/IBTYPHYIO CUTyaluio. B KOHTeKcTe pasBUTUA KOHLIEILINN
HOBejiIell ucropun Bemapycu mopBeprinch mepeocMbIC/IeHNI0 MHOTMe coObITis XX~
XXI BB., aKTya/IM31POBAIUCD IPUHINIINATIBHO HOBbIE 00/IaCTY UCTOPUYIECKOI HAYKIL.

V3MeHeHMEe METOIOIOTMYECKOr0 MOJX0/Ia K MICCIEOBAHMIO ITPOL,ECCa UCTOPUYECKO-
ro pasBUTNA 6ETOPYCCKOIT HAIMM 3HAYUTEIbHO ITOB/IVAIO Ha My3ell KaK MHCTUTYT, (op-
MUPYIOMMI COLMAaIbHO-UCTOPUYECKYIO TAMATh HAPOZia, KOTOpast sIB/IAETCS 00s13aTeNIb-
HBIM YC/IOBUEM CYILIeCTBOBaHMA OOIIecTBa 1 6a3upyeTcs Ha aKKYMY/LALNN, COXpPaHEHNN
Y TPaHC/ALVM COLMANbHO 3HAaYMMOi MH(popmaunu. B 60sblieil cTelleHN M3MEHEHNUs
KOCHY/IMCb My3€eB ICTOPUYECKOro MpOouIs, KOTOPbIe, OCYIECTB/IAA CeNeKINI0 MCTO-
PUYECKOTO MaTepHajia U MHTEPIIPETUPYA My3eI7[HbIe IIpEOMETDI, IIPEACTAB/IAIOT B CBOUX
SKCIO3ULMAX MOJIe/Ib HallMIOHAIbHOM UCTOPUMN.

CoTpyRHUKY KpaeBefIecKIX My3eeB B CBOeI paboTe OIMPAIOTCs B IEPBYI0 OYepesib
Ha pe3y/IbTaThbl MCCIENOBAHMII YIeHbIX-UCTOPUKOB, aKI[EHTUPYS BHUMaHMIEe Ha MHMOp-
Manunm, aKTyaanoﬁ[ [J1A pe€rnoHa, HEHTPOM KYHbTypHOﬁ[ JKVI3BHM KOTOPOT'O U ABIAETCA
Mmyseit. VicTropudeckime cBefieHUs TOIOMHAIT Pe3y/lIbTaThl PabOThI KpaeBefoB, 3aHNMa-
IOINXCA M3YIYEHNEM Y3KOro Kpyra BOIIpOCOB MeCTHO NCTOpUN. O[[HaKO TJTaBHBIM UC-
TOYHIKOM MHGPOPMAIVN J/I MY3e/HbIX COTPYJHNKOB ABJIAIOTCA My3ellHble IIpeIMeTHI,
KOTOpble aKKyMY/IMPYIOT U PEeTPAHCIUPYIOT UCTOpUdecKue GakTsl u cobpitus. ViHTep-
IpeTUPYA MOTyYeHHbIe U3 Ka)KIOro OTMEYEHHOIO MCTOYHMKA CBEJJeHNs, My3eliHble CO-
TPYAHVKY pa3pabaThIBAIOT CBOE KOHIIENITYaIbHOE BUIEH) e MECTHON MCTOPUM, Ha OCHO-
Be KOTOPOTO MOJENMPYIOT IIPOLIECC UCTOPUYECKOTO Pa3BUTHA PEroHa.

C pacnajom Coerckoro Coro3a cofiepykaHie SKCIO3UINI 6eOPYCCKUX KpaeBede-
CKIX My3eeB OBUIO IIOIBEPIHYTO IIePeCMOTPY, B Pe3y/IbTaTe 4ero CO3AaHHbIe II0 TUII0BO-
MY IIPOEKTY 3KCIO3ULIVIOHHbIE KOMIIJIEKCBI, TIOCBAIIEHHbIE IIEPUOJY COLIMATNCTUYIECKOTO
pasBuUTHA, ObUIN JeMOHTVPOBaHbL. OOpa3oBaBILIAsAC AKYHA O CETONHAIIHETO JHSA He
3aII0/IHEeHA: MIPAKTUYECKU BO BCeX OETOPYCCKUX My3esX KpaeBeLdecKoro mpousi oT-
CYTCTBYIOT 3KCIIO3MIIMU IIEPMOJA IIOCTIEBOEHHOTO BOCCTAHOB/IEHNUA U PA3BUTHS, a TAKXKE
COBPEMEHHOTIO 3Talla Pa3sBUTHUA PETMOHOB.

AxryanbHOI mpo6meMoit KpaeBefueckux MyseeB bemapycu ABIAeTCA He TOMBKO
TpaHchopMaLMs CYLECTBYIOMMNX SKCIO3MIMIL B COOTBETCTBMI C COBPEMEHHBIMM TEH-
IeHLUAMY B HAIIVIOHA/TbHON MCTOpuorpaduy, HO M OPraHNYHOE BK/IIOYEHIEe B HUX HO-
BBIX Pasfie/IoB, OCBEIIAIOIIMX HOBEJIIYIO MCTOpuIo pecry6mkn. OTMeueHHBII BpeMeH-
HOI IIPOMEXKYTOK — OJJMH M3 CaMbIX C/IOKHBIX I/I MY3€/THON PeNpe3eHTaluy IepUooB.
COTPYI[HI/IKI/I MY3€€B IIbITAIOTCA IIEPEOCMbBICTINTD CO6bITI/IH BTOpOffI MOTOBMHBI XX B., BbI-
ABUTH Hanboee 3HaUMMble cOOBITVA Havama XXI B. 1 perrpe3eHTaluM B My3ee 1 NIy T
KOHILENITya/IbHOE PelleHNe COOTBETCTBYIOLIEN SKCIIO3ULUNL.

KpaeBemueckne Mysen cOCTaB/IAIOT 3HAYMTENbHYIO YacTh BCell My3eiiHol ceTu be-
Japycy: 10 JaHHBIM NopTana Museum.by, B pecry6mmke meiicTByer 156 MyseeB, 13 HUX
KpaeBeguecknmu ABysorcs 701, Odenp yacto, Gyay4n efHCTBEHHBIM My3€eM B TOPOJie
VIV pajioHe, KpaeBedyecKuit My3eli, 6eCCIIOpPHO, OKasbIBaeT BusHIE Ha popMIpoOBaHIe
MICTOPUYECKOTO CO3HAHMA M TPAXKJAHCKON MO3UIVM MECTHOTO COOOIIeCTBa, B MEPBYIO

! Karanor mysees Benapycn. URL: http://museum.by/node/12 (zata o6pamenus: 31.05.2018).

210 Bonpocot myseonoeuu. 2018. T. 9. Bun. 2


http://museum.by/node/12

odepenb Iofpacramolero nokonenus. OH MMeeT IIMPOKMEe BO3MOXXHOCTY B GOpMUPO-
BAaHUM MCTOPUYECKON KY/IBTYPBI MOCETUTENEN, OCYIIECTB/IAEMOI CPEACTBAMIU TaK Ha-
3bIBAEMOTO 00pa30BaHNsI HACIEAMEM?.

Bompocsl co3fanmsa coBpeMeHHBIX SKCITO3MIuii 1o ucropun XX — Havdana XXI Bexa
00CY>K/IAI0T Ha PeCITyONIMKaHCKUX Y MeXX/[yHapOIHBIX KOH(pEPEHIIVAX, CeMUHapax, KPyT-
TIBIX CTONAX, B CHENMANN3/MPOBAHHON NEPUONIYECKOI MeYaT KaK OTe€YeCTBEHHBIE, TaK
U 3apyOe>xHble My3eliHble crienuamucTsl. OIBIT My3eeB B CO3[JAHUY COOTBETCTBYIOIINX
SKCHO3UIVIT ¥ BBICTABOK, IIpo6/IeMa KOMIIZIEKTOBaHMA (POHIOB IpeMeTaMy COBPeMeH-
HOCTY OTPaKEHbI B CTATbAX KaK O€IOPYCCKUX MCCTIeoBaTeIell My3eITHOTO fIefia ¥ My3eii-
HBIX coTpynHuKoB M. Becnianoii, JI. Bomogpko, V. Boguesoit, V. Topbynosa, H. Konbima-
ro, O.Jlagucosa, V. Cumakosoii, A. CramkeBud® u Apyrux, Tak u 3apybexubix B. [lITe6-
nepa, X.-M.Xunua, JI. Apkuo-Jlaiin* u 1.1, Teopernyeckas paspaboTka BOIPOCOB MY-
3€JHOI MHTepIpeTalyy U penpeseHTanyy ncropuy XX — Havana XXI Bexa npencras-
JieHa B Tpy[ax poccuiickux myseonoros A.Mactenunsl, I. Onbiesckoii, JI. Ckpunku-
HOII® 1 IPYTUX.

B nmocnegHee BpeMs B fefie CO3/IaHMsA HOBBIX 9KCIIO3MINIT 0003HAYM/IACh TEHJCHIIVIA,
Ha KOTOPYI0 00paTuiy BHYUMaHVe MHOTYE CIIeLIMa/TNCThL. B 9acTHOCT, B OfHOI 13 CBOMX
cTaTeil poccuiickmit ucTopuk u myseonor M. KayneHn 06 3Toit TeHEeHUMM IMcana Cie-
nytomee: «OfHO 13 HAMETUBUIMXCs HaIllpaB/IeHUII MHTepIpeTanuy — II0Ka3 MCTOPUN
4yepes MHAVBUIYaTbHOTO 4el0BEKa, Yepe3 IMYHOCTb. BosHuKaromas mpu 3TOM KOM-
MYHMKAIWs, CYObeKTaMy KOTOPOII SIBJIAIOTCS JABE JMYHOCTY — Ye/IOBEK MHOTO MCTO-
PUYECKOTO BPEMEHM VM COBPEMEHHDIN IIOCETUTENIb — B 3HAYMTE/IBHOI CTENIEH) MEHAET
XapaKTep BOCIPUATHS IKCIOZULMI»®., BaXKHOCTh TAKOTO MOAXO/A B [IOKa3e UCTOPUM OT-
MeTH/Ia TaK)Ke MCCIefoBaTeNnb MyseltHoro fena V. Yysnnosa: «9To 4yBCTBO y3HaBaHMUA,
camoueHTnUKanny, GUKCUpOBaHUe cebsl B ONpefie/IeHHOl TOYKe IPOCTPAaHCTBEHHO-
BPEMEHHOTO KOHTMHYYMa O4€Hb BaKHO CETOfIHA JI/I yCTAaHOBJIEHM A ITOTHOLEHHON KOM-
MYHMKAIU... B 3Ha4MTebHOI Mepe 3TO y3HaBaHe IIPOMCXOAUT O/1arogapsi oTobpaske-
HMIO JIOKA/IbHON MCTOPUM Yepe3 TMYHOCTD, KOTZIA JajeKye M Ma/JIONOHATHbIE COOBITIA
006peTaoT MOIMHHBIE JINLA Vi TOIOCay’ .

[Ipobnema mokasa MCTOPMUM Yepe3 TUMYHOCTD CTasla IPEIMETOM AUCKYCCUIT Mys3eit-
HBIX CIeUannucToB eile B 1980-x Toax, 4To OBUTO HE B MOCTIENHION OYepeb BHI3BAHO
TaK Ha3bIBa€MbIM aHTPOIIOIOTMYECKOM IIOBOPOTOM B COLIMATbHO-TYMaHMTapHBIX Hay-
Kax. Borrpoc 06 onpepeieHny pony TMYHOCTI B UCTOPUM U €€ MeCTa B 9KCIIO3UIINY OCTa-
eTcA akTyanbHbIM. [Io4Ty B KaXkKIoM KpaeBeldecKoM Mysee bemapycn ectb skcrosuiu-
OHHbIe KOMIUIEKCHI, IIOCBAIIeHHbIe 3HAMEHUTBIM 3eM/IAKaM, yPO>KeHIIaM Kpas U TeM, KTO
BHEC 3HAUUTEIbHBIN BK/IaJ, B Pa3BUTIE TOTO V/IM MHOTO PETMOHA.

K 0603HaueHHOMY BbIllle BOIIPOCY CIIELMAINCTbI obpainatorcs Bce dame. Oreve-
CTBEHHbIE MY3EMIINKY, ONMPAsACh Ha MPEbIAYIINIA OIBIT, TIOCTEIEHHO M3MEHAIOT pa-
KYPC pacCMOTpPEHMUsI COOTHOILEHNA YelloBeKa U MCTOPUU: He TMYHOCTb BIMCHIBAETCS

2 Hyrrynen, 2011. C.40-44.

3 Bacmanas, 2012. C.5-16; Bamapgsbko, 2003. C.37-40; Bonuesa, CmuproBa, 2016. C.240-243;
Tap6yHoy, 2012. C.91-101; Kanbimara, JTagzicay, 2006. C.94-102; Cimakosa, 2011. C.83-85; CraiikeBnd,
2009. C.53-58.

4 IlIte6nep, 2011. C.44-48; Xunu, 2009. C.69-74; Apkuo-Jlsitu, 2001. C.21-28.

5 Macrenuta, 2009. C.39-43; Onbuesckas, 2009. C.37-40; CkpunkuHa, 2002. C.123-141.

¢ Kaynen, 2002. C.219-226.

7 Yysunosa, 2017. C.24-52.

Bonpocot myseonoeuu. 2018. T. 9. Bun. 2 211



B COOBITUITHBIN KOHTEKCT, @ KOHTEKCT CTPOUTCSA BOKPYT JIMYHOCTU. B mMOfOOHBIX 3KC-
MO3ULVAX ONPeReAIINM ABIAETCA MPUHINUI AHTPONOLIEHTPNU3MA, KOTZa aKIeHT Jie-
JIaeTCS He Ha SKOHOMMYECKOM Pa3BUTUM PETMOHA, a B LIEHTP BHUMAaHMA dKCIIO3ULIVO-
Hepa IOIIafiaeT YeJIOBEK C ero OOMBLIMMIU M MaJbIMU HOCTVDKeHMssMu. [Iporoe, pac-
CMOTPEHHOE C MO3MIMI aHTPOIOLIEHTPU3Ma, IPEJCTAET KaK Pe3yabTaT JeATeNbHOCTH
JIofell, Bo3pacTaeT MOHMMaHNE AaHTPOIOJIOTMYECKON COCTABJIAIOLIEN MCTOPUYECKOTO
npoluecca.

CTOUT 3aMeTUTD, YTO PeIpe3eHTAlVsI ICTOPUM Yepe3 TUIHOCTb He MOXKET OBITh
paclieHeHa KaK IO/IHOL€HHas 3aMeHa MY3€elTHO MOy MCTOPUYECKOTO BPEMEHN B Lie-
JIOM, HO MOXKET 3HAYMTE/IbHO YBEIMYUTb aTTPAKTUBHOCTb 9KCIIO3ULMY, OOOraTUTDh ee
3MOIMIOHA/IbHO U CllefIaTh NOCTYIIHOM [JIs pa3/INYHbIX KaTeropuii mocetureneir. CooTHe-
ceHye O0IIero M YaCTHOTO, @ TaK)Xe BHUMaHMe K MHIVBIAYaTbHOCTY (TaK HasblBaeMast
nepcoHn(UKAIMA MECTHOI MCTOPUKS), KOTOpas ABJIAETCA CYOBEKTOM COLMOKY/IBTYP-
HBIX NIPOIECCOB, MPONUCXOASAIINX B PETMOHE U CTPaHe, SIBJIAETCSA OCHOBOI CO3aHMA BOC-
TpeOOBAHHOI MEeCTHBIM COOOIECTBOM 9KCIIO3MUIMI. BBIOOp NMMYHOCTM /I My3elHOI
perpeseHTanyl OTPaKaeT IMpefCTaBIeHie MECTHOTO COObOIIecTBa O ee PO B COLMO-
KYJIbTyPHOM pa3sBUTUMU PETVOHA.

B coBeTckoe BpeMst copiepykaHme 9KCIIO3ULIMI OIPefe/IsIOCh ClIelManbHO pa3pado-
TaHHDBIMU JIOKYMEHTAMM, a UJI€ONIOTHSA ONpeENe/Aia JOCTOVHBIX IIPE/ICTABIEHNA B My3ee
(Tepou Conmanmctuaeckoro Tpypa, epefoBUKH, PalMOHANTN3ATOPBI, JeleraThl Cbe3N0B
U IJIEHYMOB, 3aHATbIe B Pa3HbIX chepax HAPOJHOTO X0351CTBA yIacTHUKY OKTAOPBHCKOII
peBonmIOLNH, TpakgaHcKoil u Bemukoit OTedecTBeHHOI BOVH U T.H.). CerofHs Mysen
CBOOOIHBI B BBIOOpE TeX JIMYHOCTel1, Ha IpUMepe KOTOPBIX Oy/ieT BOCIIUTBIBATHCS MO-
JIOO€e TIOKOJIEHNE.

Anamms pakTNIecKoro Marepmana
Pacnpedenenue mamepuana no zpynnam

AHanmu3 IpakTUKy 6e/I0pyCcCKUX KpaeBeAuecKIX My3eeB [0 CO3[aHNUI0 9KCIIO3UINIA,
OTPaXXAIUINX MTOC/IEBOCHHYIO U COBPEMEHHYIO MCTOPUIO PETMOHOB, ITO3BOJISET BbIfe-
JINTh HECKO/IBKO TPYIII JIMYHOCTel, MaTepyabl O KOTOPBIX IeMOHCTPUPYIOTCA B 9KCIIO-
3ULVISIX:

1) moveTHBbIe TpaXKIaHe TOPOTOB U PAlOHOB;

2) YY4aCTHMKM TParmdeckux coObITUII (BOEHHDII KOHQIIMKT, TEeXHOI€HHas KarTa-

crpoda);

3) BbIAIOLINECS YPOXKEHIIBI TOPOfiA U paiioHa — JAesiTenu cep UCKYCCTBa, MuTepa-

TYPbL, HAYKM, CIIOPTA U JPYTHUX.

[TpeseHTanMA IPEAMETOB KaXK/[OV TPYIIIIbI B 9KCIIO3UIUN IMeeT CBOY OCOOEHHOCTI.

[TepBas rpymmna mpefcTaBaeHa B 9KCIO3ULVISIX JOBOTIBHO OHOTUITHO: GOTOIOpPTpe-
THI YAOCTOEHHBIX 3BaHMs ITOYETHOIO IPaXAAHMHA TOPOJa/paiioHa, TOKYMeHT (a vaiie
BCEro — KOIsI), 3aBepsiolnil GakT IpUCBOEHVSI 3BaHNs, — YIOCTOBEpeHNe, IOYeTHAs
rpaMoTa, IPUBETCTBEHHBIN afipec 1 T.[|. TaKie KOMIIEKCHI, He TpeTepIeBIine KOpeH-
HBIX M3MEHEHNIT, MOKHO BCTPETUTD B OCHOBHOM B MY3€5IX, CO3[JaHHBIX ellle B COBETCKOe

8 Kanpmayposa, 2002. C.227-233.
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Bpems. CBouM opopMIeHreM OHY HAaloMMHAT JJocky nmodeta. OTMe4eHHBIMY TIOYeT-
HBIM 3BaHMeM ObUIM B OOJIBIINHCTBE CBOEM NPENCTaBUTENN IAPTUITHBIX OPIaHOB, PYKO-
BOJMTENN KPYIIHBIX NIPEAIPUATIIL M YIPEKAEHNII, PATOBbIe TPY>KeHUKY (HO 06s13aTeb-
HO YIapHMKI, IePEOBUKIA).

Tpagnuys npucBoeHNs 3BaHUS MIOYETHOTO TPK/JaHMHA IIPOJIO/DKAETCA M B COBpe-
MEHHBIII IePUOJ, OHAKO /1aJIeKO He KaXK/Iblil KpaeBeueCKii My3eil MMeeT BO3MOXXHOCTD
HOTIONTHATD KCIIO3MLINI0 HOBBIMU MaTepuanaMu. OFHUM U3 IIyTell, 10 KOTOPOMY IIOII-
N OT[eNbHbIE MY3€H, CTAl0 pasMellleH)e B 9KCIO3ULUYU MHPOPMALMOHHO-CIIPAaBOY-
HBIX TepPMIHAJIOB, IIPeCTAB/IAIONX COOTBETCTBYIOI[YIO MHPOPMALINIO B 3JIEKTPOHHOM
Bufie. Takoe pellleHne, Ha HAIll B3IJISIML, MMeET Psif IPEUMYILECTB: pacliypenne nHdop-
MAalLMOHHOTO IO/ My3esl, IPefOCTaB/IeHIIe IIOCETUTEI0 BBIOOpa CII0CO060B MOMy4eHMs
MHTEPECYIOLINX ero CBefieHMIT, BO3MOXXHOCTD IIPe[ICTaB/IeHVsI pa3HBIX BULOB MHPOpMa-
IUY, a TaKXXe OllepaTUBHOE pa3MellleHNe aKTya/lbHbIX HAHHBIX. VI3 HeOCTaTKOB CTOUT
B IIEPBYI0 OYepefb OTMETUTb OTCYTCTBME MEMOPMAIbHBIX IPEJMETOB, YTO BAMAET Ha
YPOBEHDb aTTPAKTUBHOCTY MY3€EITHON 9KCIIO3ULIAN.

Bropyto rpynny mM4HOCTeN MpefCTaB/AIT BOMHbBI-UHTEPHALMOHAMNCTBI X Y4acT-
HUKHM TUKBUgauuy aBapun Ha YepHoObUTbCKOT ADC. DKCIO3UIMOHHDBIE KOMITTIEKCHI,
IpefCTaB/IIIoNINe EPBYIO MOATPYIITY, OTINYAIOTCS MCIIO/Ib30BaHMeM OO/IBIIOrO KOJIM-
YecTBa MEMOPHMA/IbHBIX NIPeAMeTOB. B OTHe/NbHBIX My3esaX 3TV KOMIUIEKCHI ITIOCTPOEHbI
Ha KOHTpAacTe: BEIU «M3 MUPHON XU3HM» — BEIIM «BOMHBI». 3a CUET TAKOTO IpueMa
MOCETHTENb O0JIee HMOIMOHATTBHO BOCTIPUHNMAET 9KCIIO3UIIHUIO.

ITpencTaBneHre MaTepuanoB O JIMYHOCTAX BTOPOI MOATPYIIBI XapaKTEPHO /A
KpaeBel4eCcKNX My3eeB palloHOB, IIOCTPaJaBLINX OT aBapuy Ha YepHoObUIBCKOIT ADC.
B Takux KoMIIJIeKcax MpefiCTaB/IeHO TOPa3fio MEHblle MeMOpPHUaIbHBIX MPEIMETOB, UTO
00bscHSIETCS pATOM (HAKTOPOB: Cpeu TMKBUIATOPOB aBapuy ObIJI0 MHOTO TIPUE3KUX
U3 PYTUX PETMOHOB 1 JaXKe PeCIYONMK, YCTAHOBUTD CBSI3b C UIX CEMbSIMU 4acCTO 3aTPYA-
HUTEJIbHO, 8 9KCIIOHMPOBATH MCIIOIb30BABIIYIOCS VMU OfX/AY U IpUOOPHI BOOOIIE He-
BO3MOYKHO.

B oT60pe MMYHOCTEI, OTHECEHHBIX HaMM K TpeTbell IpyIiie (BbIIAIOIMeCcs YPOXKeH-
1Bl TOpOJia/palioHa), My3en He OrpaHMYEHBI, eVHCTBEHHBIM KPUTEPKEM SIBJISIETCS BbI-
00p COTPYAHMKOB. DTa TPyIIIa caMas MHOTOYMC/IEHHAsl 11 BKII0YAeT KaK 3acTy>KeHHBIX
Bpadell, y4uTesneil, yaeHbIX, TaK U U3BECTHBIX B CTPAHe U 3a PyOeXXOM IMcaTeseit, XygoxK-
HMKOB, CIOPTCMeHOB. O6beanHA0NIIMM (HaKTOPOB B JAHHOM C/Iy4ae BBICTYIIAET IIPYeM,
UCHIOIb3YIOWUIICA IPY NOCTpOoeHuN sKcnosuun. OH 3aK/I04aeTcs B Ipe3eHTalNy Ha-
rpaf wim paboT (B TOM 4MC/ie TPOU3BeIeHNIT MICKYCCTBA) IO BUIAM ITPO(deCcCHOHaTbHOM/
TBOPYECKOJ HesATeNbHOCTY MEeMOPUPYEMOI MUIHOCTI: KYOKM U MeIaay CIIOPTCMEHOB,
TPaMOTBl 3aC/Ty>KeHHBIX y4YMTesIeil, KapTUHBl XYAOKHUKOB, KHUIM IMcaTesieil U IIO-
9TOB, MOHOTpadmu yueHbIX. 3a4aCTYI0 9TV KOMIUIEKCHI JOIIOMHAITCS POTOMOPTpeTaMM
u 6uorpaduvecKMI CBEIEHMAMN O 3HAMEHUTHIX 3eMITAKAX.

B HeKOTOpBIX KpaeBegueCcKNX My3esX COOTBETCTBYIONINE pas/ie/ibl SKCIIO3ULINIL T0-
CTPOEHBI Ha IIpe3eHTal[ MaTepuanoB JMYHOCTEN OHOI 13 OTMEeUYeHHBIX BbIIlle TPYIIII,
HO YaCTO MOXKHO HAaOMIOfaTh UX KOMOMHMPOBaHME, YTO OODBICHAETCA CTpeMIeHUEM
OXBaTUTb KaK MOXKHO 0OJIblllee KOMNYECTBO MEMOPMpPYeMbIX i, Takoe peleHne Kc-
MO3ULIMM MOXKHO BUJIETh, K IpUMepY, B JlenenbckoM pailoHHOM KpaeBe[uYecKOM My3ee.
B 1983 r. B HeM 6bl/1a OTKPBITA COBPEMEHHAsT SKCIIO3UIINS, TOCTIEMHIIT pasfiesl KOTOPOit
Ha3bIBAJICS «3aJ1 KyIbTYPHOTO CTPOUTENBCTBA» M OBUI MOCBSALIEH OC/IEBOCHHOMY pa3-
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BUTHUIO pervoHa. Cpeay IMYHOCTell, MaTepuasbl O KOTOPBIX ObIIM IIPEfICTAB/ICHDbI B 9TOM
pasfienie, — modeTHble rpakiane ropopa Jlenens, Iepon Conmanucrudeckoro Tpypa, 3a-
cryXeHHble Bpaun 1 yuntena bCCP, uepes mpusmy eATeTbHOCTY KOTOPBIX pacCKa3bl-
BaJIOCh O Pa3BUTUM 00Pa30BaHNsA, MEIUIIVHEL ¥ CEIbCKOTO X03AICTBa B paitoHe. [Tosxe
SKCHO3UIIMIO JOIOTHMIN 3KCIIOHATHI, IPEJCTABIABLINE PAa3BUTHE MECTHOTO T€AaTpasb-
HOTO MICKYCCTBA, HayKH, INTEPATypPhl, UCKYCCTBA U CIIOPTA.

Oco60e BHIMaHIE KpaeBedecKiie My3el YAe/AI0T PasBUTHUIO KY/IbTYPBI CBOETO pe-
TVIOHA, JOIOHAA 9KCIO3UIINY MaTepuasaMyl O MECTHBIX peMeC/IeHHUKAX, XY0KHIKaAX,
I03TaX, mucarenax. Yepes pacckas o BbIJJAIOIIMXCA 3€M/IAKAX My3€ey BIIMCHIBAIOT UCTO-
PUIO MAJIO} POAVHBI B KOHTEKCT OOIIeroCyAapCTBEHHOI.

CTOUT OTMETUTD, YTO IIpU OTOOPE TUIHOCTEN /sl Pelpe3eHTalNy B 9KCIIO3ULINU
My3ey IMpUEeP>KUBAIOTCA IMPUHINIIOB, 3a/I0)KEHHBIX B COBETCKOEe BpeMs (OTMedeHHbIe
NOYeTHBIMY 3BaHMAMM, TOCYAAPCTBEHHBIMYU HarpajaMiu); B IeHTpe BHMMAHNA OKa3bl-
BAIOTCA JTUIIb 3aCTTYTY 9€/T0BEKA, @ €r0 KU3HD U JIeATENbHOCTb YaCTO pacCMaTPUBAIOTCSA
B OTPBIBE OT KOHTEKCTa MECTHOI UCTOPUML.

O6cyscoenue peanusauuu pe3ynvmarmos uccned08anus

OpHoit M3 caMbIX YCIENIHbIX, Ha Halll B3IVIAJ, 9KCIIO3UIUI, TOCTPOEHHBIX Ha IIPUH-
L[UIIe aHTPOIIOLIEHTPNU3MA, SABJISIETCsI OTKPbIBLIasics B mekabpe 2016 r. B KpaeBemgueckom
mysee (pwman HanmonampHoro IIoNOLKOrO MCTOPUKO-KYIBTYPHOTO MYy3esi-3aIlo-
BeJHJKA) CTalyoHapHas BbIcTaBKa «[loueTHble rpaxxgane ropopa Ilomouka», npuypo-
4yeHHas K 50-7eTuio yctaHoBleHuA 3BaHuA «llodeTHslit rpakgannH ropoga Ilomonkan.
Heo6xonumocThb co3panms Mofo0HOM 9KCIO3MLIMIU Hasdpena JaBHO: MOC/IETHNIL pasfier,
KOTOPBbIII 3HAKOMIJI IIOCETUTEIS C UCTOPYMeEli TOPOJia, OBLI IIOCBSAIIEH MeKBOCHHOMY IIe-
prony 1917-1941 rr. I[TocneBoeHHOE BpeMsl, a TeM 60jIee COBPEMEHHOCTD He OBIIN perpe-
3eHTMPOBaHbI BOOOIIIE.

Llenb co3maHMsA BbICTABKM — IMPEICTABUTD KU3HD U [AEATENbHOCTD IO, YIOCTO-
eHHBIX 3BaHMA MOYETHOTO I'PAXKAHMHA, B COOBITUIIHOM KOHTEKCTe MECTHOI VICTOPUU
BTOpOII nonnoBMHBI XX — Havana XXI Beka. IloMnmo aToro, oHa penrasna Takue 3ajfadyu,
KaK paclipeH1e BpeMeHHbIX paMOK pernpeseHTanuu ucropuu Ilononka n oprannsanus
Ha 0a3e My3est IUTOLIATKY /IS IPOBEJEHUS MEPOIPUATHUI, BCTPeY NpeACcTaBUTENel pas-
HBIX IIOKOJICHNII, YTO CIIOCOOCTBOBAIO OBI ITONOTHEHNIO (POHOB MaTep1aTaMu O MOC/Ie-
BOEHHOM U COBPEMEHHOM Pa3BUTUM FOPOJA.

OKCHo3uIMA BBICTaBKM OPIraHMYeCKM CBsI3aHa CO BCeil aKcnosuumen Myses. I ee
pasMelleHNs BbIIEIEH 3a Iomaabio 38 M>. Hay4Has KOHUenus paspaboTaHa 3aBemy-
fomuM My3seeM V. I1. BomHeBoit 1 aBTOPOM CTaTbM, apXUTEKTYPHO-XyHO>KeCTBEHHOE pe-
IIeHye — Ay3aiiHepamy M3 MuHCcKa. B cTpyKType aKcrosunyy OblIv BbIIe/IeHbI YeThIpe
paspgena: «3Banue “IloyeTHsIl rpaxkjaHnH ropoga Ilononka”», «C ¢ppoHTa BOCHHOTO Ha
GpoHT TpynoBOI», «Ha Iy Ty BeMMKIX cBeplIeHmiT», «BospoykieHne maMaT — Ipooysk-
AeHNE TYLIN».

IlepBblit pasfen MOCBAILIEH UCTOPUM NOABIeHMS 3BaHUA «[loyeTHbIN rpakjaHUH
ropopa I[Tomorka» (1967 .), pa3BUTHUIO TPAAULIMU TIOUMTAHMS TOJIOYAH 3a BBIJAIOL[MECS
3acmyru nepey, ropogoM (¢ 2003 r.).

Bo Bropom paspene — «C ¢ppoHTa BOGHHOTO Ha pPOHT TPYHOBOI» — IIpefiCTaBIe-
HBI MaTepyasbl O ePBbIX HAaIPaKILEHHBIX, JIIOISIX PasHBIX Ipodeccuit, cpaXkaBIIMXCsA 3a
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ocBoboxaenne Ilomorka B ropsl Bemmkoit OteyecTBeHHO BOHBL. OHM y4acTBOBAIN
B IIOC/IEBOEHHOM BOCCTaHOBJIEHUY TOPOJa, HaTaXKMBAHUY MUPHOJ >KM3HY, BE/IU aKTUB-
HYIO OOII[eCTBEHHYIO pabOTy 1 BHEC/IN BKJIAJ] B «/Ie/I0 KOMMYHMCTUYECKOTO BOCIIUTAHNS
MOTIOZIEXXI».

Tpetnit pasgen — «Ha myTu Benukux cBepiieHnii» — 0ObeAVHN TeX, KTO IOTY-
4yl IOYETHOE 3BaHNME B MUpPHOE BpeMs:, Korga Ilomoux mpespaTuicsa B KpyIHBI IpO-
MBIIUICHHBII LeHTP. DTO JIIOAU, 3aHATbIe B Pas/IMUHBIX cpepax: >Kele3HOJOPOKHUKI,
paboune, MeVIKY, yIUTeIS, MIICATENI.

Marepuasbl OC/IEHETO pasfiefia SKCNo3unun — «Bo3poxxeHne naMaT — Ipo-
Oy>X/ieHNe JyII» — PacCKasbIBAIOT O ITOI0YaHAX, IIOTyYNBIINX 3BaHIe B IEPUO He3a-
BMCUMOI1 benapycu 1 cTaBmIMX NpyuMepoM HOBOTO IIOHMMAaHMA PO/ Y€/IOBEKA B XKU3HA
ropoga.

Kax/ip1il peMeT, KOTOPBIil 9KCIIOHMPYETCsI Ha BHICTABKe, IMeeT 60/IbIIIoi MHpOop-
MAI[IOHHBII IIOTEHIIMA ¥ CIIOCOOEH He TONbKO IPEefiCTABIATh TMYHOCTD, HO M MOfe-
JMPOBATh UCTOPUYECKUIT KOHTEKCT. VIHQOpMaIOHHOE II0/Ie SKCIIO3ULINMM PACLIMPSIOT
He6OoJIbIINe 110 MPOJIO/KUTETBHOCTY BUIeO(MIIIbMBI, 3alIICH MHTEPBbIo, poTorpadun
M [pyTue Marepuasbl, B TOM YMUCIIE IPEICTABIE€HHbIE B SJEKTPOHHOM BUJE IOCPEN-
CTBOM MH(OPMAIIOHHOTO TepMMHA/A. DNIeKTPOHHBIN KOHTEHT MepHOANYIecKN JIOIOI-
HAeTcA. [ nmposefieansa MepoNpUATUI B BBICTABOYHOM 3aJie YCTAHOBJIEH 5KPaH U BM-
TeONPOEKTOP, BBIJIETIEHO IPOCTPAHCTBO I/IA PasMELIeHUA ayJUTOPUML.

3a BpeMms, IpolIeflliee C MOMEHTa OTKPBITMS BBICTAaBKM, ee IOCeTMno 6Ooree
2000 genosek. IIpoBeneno csoime 30 MepONpUATHUIL, YCTAHOBIEHDI CBA3M C POSHBIMU
¥ O/IM3KMMU [TOYe THBIX TpaxjaH ropozpa ITomorka. Bo3pocio KommuecTBo moceTuTenei
MYy3€JIHBIX MEPOIIPUATHUIL U3 YMC/Ia MECTHBIX XKUTeNell Bcex Bo3pacToB. IIpusnedennio
HOBOJI ayJUTOPUY CIIOCOOCTBYeT X1BOe OOIeHNe KaK C TepOsIMU 9KCIIO3ULINMN, TaK U
C HeNOCpPe/ICTBeHHBIMI CBUJETEIAMM MCTOPUYECKUX COOBITHUII HeaBHEro IpOIIIOro.
Donppl Hanmonanpaoro I1o101Koro ncTopuKo-KyabTypHOrO My3es-3allOBeJHMKA I10-
TIOJTHVJIVICh HOBBIMM MY3€ITHBIMU TIpeMeTaMu (He CUNTasA TeX, YTO MPUHATHI B POH/IBI
Ha 9Tale IOATOTOBKM SKCIIO3MIMN), aKTMBU3MPOBAIACh HAYYHO-UCC/IEHOBATENbCKAs
paboTra COTPYAHMKOB My3es IO JOKYMEHTMPOBAHMIO IOCIEBOEHHON M COBPEMEHHOII
JKU3HI TOpOja.

3aknroueHue

CoBpemeHHbIe KpaeBeguecKue Mysen benapycu HaxofATcsa Ha 3Tare IepeoCMbIC-
JIEHUSI UICTOPUYECKMX COOBITUI BTOPOTI onmoBuHbI XX — Havana XXI Beka. 9Tu coObI-
TVS1 BO3MOXKHO IIPEICTaBUTDb B My3ee ¢ MO3NUINIT aHTpornoueHTpusMa. ITogo6Hoe ocy-
I[eCTBUMO IIPY YC/IOBUY ITyOOKOTO aHA/IN3a UCTOPUIECKOTO Pa3BUTNUA PETMOHA, OIpe-
[e/IeHNN MeCTa M POIM KaXk[[0il BBIOPAHHOI I pelpe3eHTaluy JTUYHOCTU B 9TOM
nporecce. PerrpesenTanysa ucropun depes IMYHOCTD ABIAETCSA OFHUM U3 HEHICTBEH-
HBIX CII0COOO0B IOCTPOEHUSA UCTOPUIECKOI IKCIIO3ULIMN. AHA/IN3 IPAKTUYECKOTO OIIBI-
Ta, HAKOIUIEHHOTO COBPEMEHHBIMM MY3€AMH, [I03BOJIAET BBIIE/INTh HECKOIbKO I'PYIII
MEMOPYPYEMBIX TNYHOCTEN 1 KOHCTATUPOBATb Ha/MN4Me 0COOEHHOCTel Ipe3eHTalun
MaTepyasoB Ipyu paboTe ¢ KaK/[0il KOHKpPeTHOI rpynmoit. KoMMyHMKanms, KoTopas
IPOUCXOJUT MEXJY TOCETUTETIEM U FepOeM MY3€eifHOTO paccKasa, I03BOJIAET C/le/laTh
9KCIO3MIMNIO aTTPAKTUBHOIL, a ee BOCIPUATIE — IMOLVOHAIbHO OKPALIeHHBIM, J10-
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CTYIIHBIM IIOCETUTENAM Pas/IMyYHbIX KaTeropuii. Ha Hamr B3riAp, cosfanme B KpaeBes-
9eCKMX MY3€sIX 9KCIIO3UIUIL, IOCTPOEHHBIX Ha IPUHIIMIIE AHTPOIOLEHTPU3MA, NMEET
60/IBIIOI HOTEHIINAI, CIIOCOOHO OI[yTUMO COREICTBOBATh OCYIeCTBIEHIIO KY/IbTYp-
HO-06pa30BaTeIbHOI IEeATENbHOCTI My3€€eB U OBBICUTH UX BOCTPEOOBAHHOCTD MECT-
HBIM COOOIIECTBOM.
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The principle of anthropocentrism in the design of museum expositions:
the experience of the Local History Museum of Polotsk

S. V. Gavrilova

Polotsk National Historical and Cultural Museum-Reserve,
22, ul. Nizhne-Pokrovskaya, Polotsk, 211400, Vitebsk region, Republic of Belarus

For citation: Gavrilova S.V. 2018. The principle of anthropocentrism in the design of museum ex-
positions: the experience of the Local History Museum of Polotsk. The Problems of Museology, 9 (2),

209-219. https://doi.org/10.21638/11701/spbu27.2018.207 (In Russian)

Local history museums make up a significant part of the museum network of the Republic of
Belarus. Since a local history museum is the only museum in many cities and districts, it un-
doubtedly influences the formation of historical consciousness and civic position of the local
community. However, not every museum presents a complete model of the history of the re-
gion. Many local museums have no exposition sections on the history of the second half of the
20'h — early 21% centuries. To fill the gap, museums have increasingly begun to create perma-
nent and temporary expositions built on the principle of anthropocentrism — the representa-
tion of history through personality. Analysis of the exposition creation practice in Belarusian
local history museums allows us to identify several groups of individuals, that are presented in
museums: honorary citizens of cities and districts; participants of the tragic events (military
conflict, man-made disaster); prominent natives of the city and district — artists, writers, sci-
entists, sportsmen and others. According to the author, one of the most successful expositions
built on the principle of anthropocentrism is the permanent exhibition Honorary Citizens of
Polotsk, opened in the Local History Museum of Polotsk in December 2016. The number of
locals of all ages who attend museum events has increased. In addition, the research work of
the museum staff on documenting the post-war and modern life of the city has intensified.
The communication that takes place between the visitor and the hero of the museum’s story
makes the exhibition more attractive, and its perception becomes emotionally colored and
accessible to the visitors of various categories. Expositions built on the principle of anthropo-
centrism have a great potential in the implementation of cultural and educational activities of
local history museums, which makes them the sociocultural centres of the region demanded
by the local community.

Keywords: museum, exposition, permanent exhibition, local history museum, a principle of
anthropocentrism, documentation, local community, regional history.
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CraTbsA MOCBAIEHA aTPpUOYLMM CIO>KETa BBIMIMBKY KaMMHHOTO 3KPaHa U3 KOJUIEKI[MN
mebenn Beepoccnitickoro myses A. C. IlymkmHa. OKpaH ¢ BBIIIMBKOI, M306pakaolei
IBYX HeBOYEK, ImepefaH B Myseit B 1960-e roppl mpampaBHykoM Codbu BopucoBHDI
Bpesckoii, mocnenHeit xo3aiikyu uMeHusa Tpuropckoe IIckoBckoit rybepHuy, rae 4acto
6brBan A.C.IIymkuH. DKpaH IOCTYIMI B YMCIe MaTepMajIoB, MMEIOINX OTHOLICHNE
K ceMmeiictBaM Ocurosbix, Bpesckux, Bynbdos, u gonroe BpeMs Urpan B 9KCIO3UIINK
POJIb TUIIOTIOTMYECKOTO MpefMeTa Mebenu. MaTepuabl CeMeifHOTO apX1Ba, B YaCTHOCTH
nHeBHUKM 6aponeccel Haranbu IlaBnoBubl Bpesckoit, onyomukosanusie B. @. u T. M. Pox-
HOBBIMIH, AIOT IIpefcTaBaeHMe 00 arMocdepe ycafeOHON >KUSHM, COfEpPXKAT MOXPOOHOe
OIMCaHME VIHTEPbePOB IIOMECTHII, PacTIONOKEeHHBIX Heflaneko oT uMeHus A. C.Ilymkuna
MuxaiinoBcKoe, i TO3BOIAIT NPOCIEAUTh UCTOPUIO MHOTUX PENMKBUIL, OHAKO KaMIH-
HBII 9KpaH B HMX He ynnoMuHaeTcs1. CriycTs 50 et mociie npuobpeTeHns 9TOro 9KCIOHaTa
Bcepoccuiickum myseem A. C. Ilyniknna (BMII) 6b11 06Hapy>keH 1300pasuTenbHbII KC-
TOYHUK, IIOCTY>XKMUBIINI OCHOBOJ CO3[JaHMA BBIIUMBKM /1A BCTaBKM B 9KpaH. VM okasa-
nach rpaBopa Camyans Kasunca ¢ kaprunst Onsuna Jlanpgcupa «letn mapkusst Abep-
KopH». B cepepgune XIX B. rpaBIOpbI C KAPTUH 3HAMEHUTHIX XyJOKHUKOB I10Tb30BaNNUCh
I POKOJ MOMYIAPHOCTDIO, OTTUCKM TUPAXKMPOBANIUCh ¥ MPOJABANTNCh TOHOHCKMMMU
U3IaTeNAMH, B YaCTHOCTY U3/JaTeNTbCTBO «XOMKeCoH 1 [peifBc» 3aHMMAIOCh PeNpORYI-
poBaHMeM npoussefeHnit InsuHa Jlanacupa. VIsBecTHO MeCTOHAXOX/eHNME TPeX OTTHU-
CKOB C YIOMAHYTO KapTuHbl. CaM MOPTPeT HaXOLUTCA B POJOBOM 3aMKe AGEpKOPHOB
Bapouc Kopt B CeBepnoit Vipnanauu. HeiHernnnit ero Brajenei, 5-it repijor A6epKkopH,
>keHaT Ha npanpaBHydke A.C.Ilymkuna. JlaHHbIe O B3aMMOCBA3M pofia [aMU/IbTOHOB
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¢ moroMmkamu poga A. C. ITymxuna o6oratunm IpoBeHaHC 9KCIIOHATA U 3aajIyl HaIpaB-
JIEHNS NalbHENIINX NCCIeqOBaHMIA.

Kniouesvie cnosa: KaMUHHBIN 5KpaH, aTpubynus, ucToyHuk, Camyasnp Kasunc, Onus Jlanp-
cup, Tpuropckoe, Bpesckue, [Tynknabl, [aMUIBTOH.

BHemHAA CTaTMYHOCTD MY3eifHON 9Kcro3uuuy ooMan4mBa. [IpegMeTsl, 3aHABIINE
CBOU MeCTa B IIPOCTPAHCTBE, UTPAIOT POJIb ICTOYHMKOB MHGOPMALNI, BCTYIIAs C IOCe-
TUTEJIEM B JVIAJIOT, UCTIONHAA QPYHKIUY CBOe0OPa3HOI MalMHbI BpeMeHI. CIIOCOOHOCTD
BOCIIPMHMMATB ITOCBI/IbL, CXOAALINE OT 9KCIIOHATOB, 3aBUCUT He TOBKO OT 0011[eil Ky/Ib-
TYPbI Y€/TOBEKA ¥ YMEJIOTO VICIIO/Ib30BaHN A IIPUEMOB IT0fja4ll MaTepyaa, HO IIOPOM U OT
CITy4aifHOTO CTe4eHMsI 06CTOATebCTB. [Ipy 9TOM (pasbl «IIOPTPETH 3aTOBOPYIINY» MU
«IIpefIMeTHI 3aTOBOPIIIN» CTAHOBATCS OYKBa/IbHBIM BhIPa)KeHUEM HayYHOI NHTepIIpeTa-
UM MY3€THOTO IpeaMeTa. BplpasuTenbHbIll SKCKYPCHOHHBIN paccKas He BCerfla OXBa-
THIBAeT BCE SKCIIOHATDI: Ha IE€PBBII II/IaH BBICTYIIAI0T MEMOPYA/IbHbIE IIPEAMETHI CO CBO-
eil McTopueit. BbITOBbIE BEIM YacTO OCTAIOTCS B TEHU M CIY>KaT MUIIb GOHOM B 001Ieit
MCTOPUYECKOI KapTUHE.

KaMuHHBIIT 9KpaH ¢ BBIIINBKOI, M300paKkaroleil YaCTh KOMHATBI U OBYX JIeBOYEK
(n. 1), Halen cBoe MeCTO B 9KCro3uuuy Myses-kBapTupsl A. C. ITymkmHa, B 4aCTHOCTH
CITy>KUT WUTIOCTpalyeli IpUCYTCTBUA B loMe fieTell. B pAny MaTepuanos, UMEKOIUX OT-
HollleHVe K ceMeiicTBaM OcunosbiX, BpeBckux, Bynbdos, oH monroe BpeMs BBIIOTHAI
GYHKIMIO TUIIONIOTMYeCKOro mpefMera Mebenn. TeM He MeHee Y HETO eCTh 1 COOCTBEH-

Mn. 1. KamyHHBI 3KpaH u3 Tpuropckoro.
1830-1840-e rr. KpacHoe fiepeBo, pe3b6a, BBILINB-
Ka IIepCTblo, CUHENbI0. Bcepoccuiickmit Mysei
A.C.Tlymknna
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Hn. 2. Manmuaaykn. Toctunad. 1900-e rr. ITosutus u/6. Beepoccuiickmit
myseit A. C. Ilymkuna

Hasl UCTOpMsI OBITOBAHNS, CBSI3aHHAs C X03sieBaMy uMeHns Tpuropckoe IIckoBckoii ry-
6epHuy, e yacTo 6b1Ban A. C. [Tymkus.

Konnekuus pennksuit cemeiicts BpeBckux-Bynb¢ mpescraBieHa Bo BceX OT/enax
¢doHzI0B Myses. DTo KUBOMICHBIE U rpadudeckne ceMeliHble TOpTpeTh VBaHa VIBaHo-
Bu4a Bynbpda (1776-1860), EBnpakcun Hukonaesusl Bynbg (1809-1883), B samy»kecTBe
Bpesckoit, Anekces HuxomaeBnya Bynbda (1805-1881). HacTb goMallHeil KO/UIEKIINI
BpeBckux — pacKkpallleHHble I'PaBIOpPbl YOpPa C OPUIMHAIA AHITIMIICKOTO XYHO>KHMKA
Ixopxxa Mopnanga (1763-1804) — 6suta nepenana bopucom Muxaitnosudem Bpes-
CKuM B 1963 T.

CemeiictBy Ocunosbix — Bpescknx — Bynbd npunapnexxanu nmennsa Kyposo-Ilo-
KpoBckoe, [TaBnoBckoe, Manuunuky, beproso (TBepckas rybepuus), fony6oso, Tpu-
ropckoe (IIckoBckas ry6epunn). Vzobpaxkenus ycage6 XpaHATCA B (OH/E XKMBOINCK
u B QOHZIe JOKyMeHTanbHOI poTorpadun. Oco6eHHO MHTepecHbI GOTOCHUMKY Havyaja
XX B., 3ame4aT/IeBIINe TOCTUHYIO ¥ KabuHeT B ManmmHHMKax (W1 2), KOMHATHI joMa B [o-
7y60BO, Ha KOTOPBIX BIIOJIHE Y3HaBaeMbl IIPeMEThI 0OCTAHOBKM 1 KAPTHHBIL.

/1306pasuTenbHblil PAJ YCUIMBAETCSA MEMOPMAMY, COXPAaHMBIIMMMCS O HAIINX
nHeil. B poHe eKOpaTMBHO-NIPUKIIAJHOTO VICKYCCTBA XPAHATCS JIOKKA JUIA MOKEHKM
E.H. Bynb¢, neyarka BpeBckux, CTONMMK MMCbMEHHBII JaMCKWIT, Kpeco n3 Tpuropckoro,
Me6ernb 13 ycagp6sr [oy60BO 1 gpyrue mpenMeTs! yopancTsa. Bce aTit petMkBum B pas-
Hble rofpl ObUY mepenanbl B [Tymknuckuit oM, mosxe, B 1954 u B 1963 rr., — Bo Bce-
coro3ubiit Myseit A.C. ITymkuna (BMII). 910 n3obpasuTebHble MaTepuabl U IpefMe-
THI, IpMHAMIexXaB1ye npanpasHyky E.H. Byrpd-Bpesckoit — bopucy MuxaitnoBuay
Bpesckomy.

Cnemyer 0co60 OTMETHTh COCTaB 3aKyNOYHOI KoMmumccuy BcecorosHoro my-
ses A.C.Ilymkuna B 1960-x ropgax. IlpencenarenieM Komyccum ObUI JUPEKTOP Mysest
M. M. KanaymuH, cpefyu ee 4IeHOB 3HaYMINCh HayuHble coTpygHukyu BMII A. 1O. Beiic,
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H.V.Tpanosckas, A.M. MyxuHna, cexperapb I.V1.Hasaposa, B.M.Ilmnuka. B kauectse
aKcnepTa B Komuccuio Bxoauna II. E. KopHumIoB — MCTOPUK KyIbTYphI, KOJUIEKIIMOHED,
IPaKTHK U 3HATOK MY3eJTHOrO fiefia. B 4icrie npegmMeToB, nocTynusiux B ¢poHpasr BMII,
ObUT ¥ KaMVHHBIN 9KpaH. MBI IONBITANMNCh YCTAHOBUTD KAKOM-TNOO ci1ef ObITOBAHNA
3TOTO IIpefMeTa, OMMPasiCh HAa MaTepyajbl CEMEIHOTO apXMBa, KOTOpbIe OBUIN IIPeNo-
CTaBJ/IeHBl IpanpanpaBHyKoM Esmpaxkcum Bpesckoii — AnekcanpgpoM bopucosudem
BpeBcknM «B goBepuTenbHOE MCONb30BaHMe»! B. @. u T. M. POXXHOBBIM, O11y6/IMKOBaB-
umm gaeBHukn H. IT. Bpesckoii?.

B cBoem pHeBHMKe 6aponecca Haranbs ITaBnoBHa BpeBckasi, xkeHa BHyKa EBmpak-
cunt HukomnaeBus! Bpesckoit (ypoxxpennoit Bynbd), pacckaspiBaet o cynpde Codou bo-
pucoBHbI Bpesckoit (foub 6apoHa b. A. BpeBckoro) u onmcbIBaeT yCTpOICTBO yCafbObI
Tpuropckoe, rie Ta xxmma ¢ 1914 r. n «BmwtoTh 1o 1918 ., Hayama HoBoro nuxonetbs Poc-
cuM, B KOTOPOM CTOPUT He OffHa ycazibba 1 He ofHa Cyzbpoar’.

Codps bopucosna Bpesckas popmnace B 1839 r. B Cankr-Iletep6ypre. Ona 6bu1a
cenbMbIM pebenkoM Epmpaxcum HuxomaeBusl n Bopuca AnekcanapoBnda BpeBckux.
JetcTBoO mpoBena B uMeHUn poputeneit [omy6oBo, 3aTeM okoHUMIa Kypc B VIHCTUTYTE
6maropopHbIx feButl. Eit cy>keHO OyfeT cTaTh IOC/IeHel Bafenuielt cena Tpuropckoro
Omnouernkoro yesza IIckoBckoit rybepryun. OHa He 6bITa 3aMy>keM — ee YKEeHIX HeOXKN-
JIRHHO CKOHYAJICA B caHsAX 1o gopore B fony60Bo*. Codbsa BopucosHa 10 KOHIA KMU3HN
TaK ¥ IPOXKI/IA B OKPY>KEHUN POJICTBEHHNKOB.

ViMenns BpeBckux, Kak 11 BCe, YTO ObIIO CBSI3AHO C IIPEXXHEN ABOPSHCKOI XXI3HBIO,
HOBBIE BJIACTY PACIOPAAVIINICh YHUYITOXNUTD. BocbMupecaTuneTsiolo Codbio bopucos-
HY y[ja/lIoch cacTy. Ee BBITAIIM/IN 13 OKHA TOPAILETo AOMa, a 3aTeM OTIpaBuIn B Pury,
rfe oHa u yMepra B 1920 I. «c poJOBbIM MOTTMTBEHHUKOM B pyKax». Ilepen cMepTbio OHa
nepepana B [Iymxuackuit JloM cemeliHble peTMKBMM, IpeAMeThl, cBsA3aHHble ¢ A. C. ITym-
KVMHBIM.

Tak, onucsiBas umenne fony6oso, 6aponecca H.I1. BpeBckast ymoMuHaeT o MajieHb-
KOM ToMUKe poMaHa «EBrennit OHernH» B 4€pHOM IepeInieTe, XPaHNUBIIEMCS B OJJHOM
U3 AYKoB mudonbepkn. [masa IV ¢ Hagmucpio «TBost OT TBOMX» OblIa IOJApeHa Mo-
atoMm EBmpaxcuu HukonaesHe — martepu Codby bopucosusr Bpesckoit. 1o nsganme
xpaHutcs B VIHcTuTyTe pycckoi muteparypsl (VIPJIVI PAH). B Toit xe mudoHbepke xpa-
HIJICA «cepeOpsHbI KOBIINMYeK, KoTopbiM EBmpakcysa HukomaeBHa pasnmBana 3OKeH-
Ky B Tpuropckom, yromas Ilymkmnna, A.Byrbda n H.f3bikoBa B He3abBeHHOe /1eTO
1826 .»°. OH eme mpu >xu3uu C. b. Bpesckoii moctymnun B VIPJIN, a 3atem, B 1953 ., 6b11
nepenaH Bo Bcecorosubiii myseii A. C. [Tymkuna.

Vmenue Tonry60Bo, moctpoennoe B Havane XIX B., HAXOOMUTCS B ITOTyBepcTe OT Bpe-
BO: «beblil oM, IBYX3Ta)KHbIII, yTONAOIMIT B 3e7ieHn cafa. OH CBeTesl, TeleNl U YIOTeH.
B mpuxoskeit Bac cpasy o6aeT 0COObIM 3aIIaXOM KaKOTO-TO OYEHb Yel0BEYbero JyxXa
C IpuMechio Tabaka, KepOCHHA, IIPEIOro BOIOKA U BAKChL. IIOHATHO, MICTIOKOH BEKOB

B IIPUXOXKeIl 3aMIPaB/IAIOT IAMIIbI, YUCTAT 0OYBb, CULAT CIyTm»®.

1 Po>knoB, 2002. C.238.

2 Tam xe. C.237-247.

3 PoxxHos (my671.), 2002. C.254.
4 Tam sxe. C.257.

5> Tam xe. C.258.

6 TaMm sxe.
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CBexxo 3By4aT BOCIIOMMHAHUA O )KM3HU B UMEHNN: «[IBepy C KpacUBBIMU MeTHBIMU
pPy4YKaMI pacIaxyBaloTCsA B OOMINPHYIO CTONOBYIO, IPUBETINBYIO I BECENTYIO, 3a/UTYIO
CBETOM, JIbIOIIMMCS Yepe3 BbICOKMe oKHa. [locepeiHe pasBepHYT IJIMHHBIIL CTOM, Mac-
CUBHBI 6yeT y CTeHBI, CTY/Ibs, IIBETHI IIepef] BHICOKMMY OKHaMI. TyT coBepIIamich
ceMeliHble Tpalesbl, HEM3MEHHO, B TedeHue 50 ¢ IMIIKOM JIET COBMECTHOM XXKU3HU U Jja-
jiee, B MEHbIIIeM KPYTy /11, 0 Halux AHell — 1918 r. BopaBo OT CTO/I0BOII — CTO/b
e 6osbIast roctuHas. Bes Mebernb us kpacHoro fiepeBa. TypkecTaHCKIIT KOBep BO BeCh
IO7 IAYIIMT Iaru. B komHare Kak-To ctpoxe. Ilo creHam mopTpertsl. <...> Ilo yrmam
croat Mpamophble 61ocTbl A. C. Ilyuikuna n A. A. [lenpBura. VI3 rocTuHOI ABepb Ha 6as-
KOH C 4 TPaIMI[IOHHBIMY KOJIOHHAMM (ZBOPAHCKVMIMIN); OTKPBIBAETCSA IIPUATHBIN BUJL HA
IIPYJ, OKPY>KEHHBIN JBYMs a/yIeAMU: KJI€HOBO 1 ny60130171, OPUBOIAIINMU K Oecemke
B cTite “amnup’. bivoke K JOMY — LIBETHUKM — IpeAMeT 0cOO0r0 BHUMAH 1 TI0OBK
xo03s1eB. Bech cap Hacaxxgan bopuc AnekcanipoBud, TI0OKTENb CaJJlOBOACTBA, He 6e3 y4ya-
ctus A. C. IlymkuHa, KOTOPBII, 110 IPEJAHNIO, TOCA/T HECKOIBKO JePEBbEBY’.

dororpadun [ony6oBo Havana 1890-X roffoB 3HAKOMSAT C OOUTATENSAMN JOMA 1 €TI0
06cTaHOBKOIL: «Jlanplile 3a TOCTHHOI — “yI7IoBas’, /e OOJbllle BCero Mobuna CugeTh
E.H. BpeBckas Ha kpecre win 1esnonre. KoMmHarta kBafipaTHas, TO)Ke CBeT/IaA U YIOTHas.
B yrny crout dopTennano maaicaHZpOBOTO AepeBa ¢ OPOH30II, STaKepKa C KHUIAMI,
Kpecna u cTon ¢ kuuramu»®, Ha gpororpadmu yrioBoit koMHats! (1. 3) OTYETIMBO BU-
HBI TPaBIOPbI ¥ HECKOIbKO MOPTPETOB Ha cTeHaX. Cpegyu HuX — noprpet baitpoHna, mo-
mapensslit [TymkunsiM B 1828 1. A.H.Bynbpd (nap mxadom), n noprper A.H.Bynbda
(cipaBa y atakepknu) pab6orst H.Illage. B meBoM yriy cupnt B 6071bIIOM Kpecie ¢ MOfi-
HoxbeM [laBen Anexcanjposuyd Bpesckuii, y okHa Ha cTysie pacnonoxuncs I0nmit Mu-
xaitnosuy [llokanbckuit®. CripaBa ot Hero — Cernana Hukonaesna Bpesckast. B ent-
pe Ha Kymetke — Codbs Bopucosna Bpesckas. Crnpasa ot crona — Ilasima bopucosHa
IleTpomaBnoBcKas 1 ee JOYb.

B 1910-x rogax [ony6oBo nepenuio k ITaBmy Anexcaugposudy (1856-1917) — cbiny
Anexcanppa bopucosnya Bpesckoro. IIpy HeM B MMeHUM ObIIM IIPOU3BEIEHBI 3HAUN-
TenbHbIe TpeobpasoBanms. B cBoux gueBHnkax H. I1. BpeBckas faet ero moprpert, oT™e-
Jas ero M000Bb K POCKOIIN: «...yeXasl IednThcsA B Vranuio... Tam oH yBiekancsa MCKyc-
CTBOM, CaM Y4YUJICS PUCOBATh, HO 0COOBIX YCIIEXOB He JOCTUT... OH CTPOUT ABOPEL] B KN-
eBcKoM MMeHny CBeT/IaHbI 0 CBOMM YepTeXKaM U PUCYHKaM; 3aKa3biBaeT Mebenb B Bene
u Iapwxke, paséusaer caf...»'? TlocenuBiuucey B 3penbix rogax B lony6oBo, aHIoMan
«ITomp BpeBckmit» mepecTpanBaeT JOM: «BMECTO CTAPMHHOTO 6apcKoro yOpaHCTBa IO-
SBUJICS QHITIMIICKUIT “XoM ™ »11. BeposTHO, ero nmpucTpacTue K aHIIMIICKOI KY/IbType OT-
PasMIOCh ¥ Ha COCTaBe CeMeITHOII Tajiepen — B JoMe ObI/I0 MHOTO aHITIMIICKMX TPABIoOp,
TO/UTaHZCKOM >KMBOIINCY, KOTOPBIE, K CYACTbIO, COXPAHMUINCh CTapaHMAMM MOTOMKOB.
B mraHbI Hac/IeTHMKA BXO/IMIIA IIepeCTPOIiKa 1 6/1aroycTpoiicTBo nmenus. Ilpectapenas
POZACTBEHHNIIA Melllajla HOBBIM X03sieBaM, 03ToMy Codbs boprucoBHa IpuHsIa pele-
HIe IlepeexaTh B Tpuropckoe, 4To B BOCeMHaAIaTH BepcTax oT lomyb6oso. OHa B3sma

7 PoxxHoB (my671.), 2002. C.256.

8 Tam »xe. C.255-256.

° Moxansckuti 0mmit Muxarinosny (1856-1940) — pycckuit yaeHblit, okeaHorpad, reHepan-yerire-
HaHT, npeficefatens PTO, Buyk A.I1. KepH. YBnexancsa gororpadueit, v psjy, CHUMKOB Clie/IaH MIMEHHO VM.

10 PoykHOB (my6r1.), 2002.

1 Tam xe.
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Vn. 3. Tony6oso. Yrnosas komHata. Hauano 1890-x rr. ITosutus 4/6. Bcepoccnii-
cxuit myseit A. C. Ilymxuna

¢ c060i1 «haMUIbHYIO MUKOHY 1 €ellje KOe-4TO U3 CBOell KOMHATbI» %, a Takke KOBep, MO-
IapeHHbIit 6paToM AnekcanzipoM bopucosuydem.

B 1914 r. Codbs bopucoBHa nocennnaach B IOMIOBMHE TOTO CaMOT'O TPUIOPCKOTO
OJHOSTAXKHOTO MIEPeBAHHOTO [OMA, B KOTOpoM uma cembsa IL A. OCMHOBoﬁ—ByJIb(b.
O6cTaHOBKa KOMHAT COXPAaHNMIACh HETPOHYTOI: «B rOCTIHOI, Ha TOM >Xe MecTe, CTO-
UT KJIaBECUH C MOKeTEeBUIMMM KIaBMIIaMM, Ha KoTopoM urpanu godepu I1. A. Ocumo-
BOI1. YIe/ieny HOTBI, 10 KOoTopbIM oHM Ienu nepen A.C.IlymknubiM. <...> Ha opHoil
U3 CTEH BUCAT KOIIMM TOJITIAHJICKMX MacTePOB BOCEMHA/ILIATOro Beka. [1o cemelinbiM Tpa-
AULVSM TOBOpWIN, 4To Anekcanapy CepreeBudy 0co6eHHO HpaBWIOCh “VICKylueHue
Cs. Aurtonuss”»'%. [Ige kapTunst n3 Tpuropckoro ceityac HaxoaATcst B cobpanuy BMIT:
JKVMBOIIMCh Ha JIEPeBAHHOI JIoCKe II0J, Ha3BaHMeM «JlepeBeHcKas cieHa» U XoncT «Ia-
cTyx u crafo». Oun 6sutn npuobpetenst VIPJIV y H.II1. BpeBckoii B 1935 .

Ha o6opore paMbl HOC/Ie[HETO NpeAMeTa MMeeTCs CYPrydHbIil OTTUCK repOOoBOit
nevyatu. Hu ogHo n3o6paxkeHne rep6oB He COOTBETCTBYeT M300pakeHMIo poga Bpes-
ckux, Beragomckux (IIpackoBbsi AjleKcaHIpOBHa, YpoxxjeHHast BeiapoMckas), Cepro-
6unpix (Muxann Hukomnaesny Cepmo6un 6s11 cBogubIM 6patoM B. A. Bpesckoro), Ilo-
HaUAVMHBIX (MM IpUHAIIexano ceno ManuaHuky, bepHoBCKOIT BonmocTy, CTapyuLKOro
yesna), Xpanosuikux (Matb ITaBma Anexcangposnda BpeBckoro 6bi1a 13 3T0ro popa).
CymiecTByeT IpefIooKeHe, YTO Ie4aTb — CBOeOOPA3HBIN TAMOXKEHHBIN 3HAK, KOTO-
PBIit MOT TOABUTHCS K Nepecedenny Poccniickoit rpaHUIIbl, KOTTa BBO3UIN IPEAMETHL.

Hanee B nHeBHMKOBbBIX 3anmucAx H.II. BpeBckoil mpopomkaercsa onucanue rocTu-
Hoit Tpuropckoro: «Ha gpyroit crene — noprpetst enbsura, Basemckoro, baTromkosa,

12 PoykHoB (my6r1.), 2002.
13 Tam sxe. C.258.
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S3bikoBa, A.V. Typrenesa, camoro Ilymxuna u baitpoHa, mopTpeT KOToporo AjekcaHzip
Cepreesuu nogapun Aune Hukonmaesne Bynbpd Ha mamMATb o coBMecTHOM uTeHuu bait-
pOHa Ha aHITUIICKOM s3biKe» 4. [opTpeT B MCTOPUYECKOi OKAaHTOBKE 1 C aBTOrpadom
Ha 000pOTHOI cTOpoHe MOmIOKKM I1. A. OcuIOBOI >Keme30-rayIoBBIMI YepPHITAMIL:
«Presentepar Alexandre / Pouchkine a Mlle / Annette Woulff / I'an 1828»1°.

YnoMmmHaroTcA sepkazia B IPOCTEHKAX MeXy OKHaMI, IIOJ, KOTOPbIMM Ha CTONMKE
CTOAT MpPaMOpHBbIe ¢ OPOH3011 Yachl. ITY Yachl HA MPaMOPHOM OCHOBaHuu B 1997 . mo-
cTynuu B [IymKMHCKNIT 3a1I0BEHUK OT IOTOMKOB BpeBCKUX I celtdyac SKCITIOHUPYIOTCS
B Tpuropckom. B mxagax 6ubmorexn Tpuropckoro B Hadase XIX B. ellje CTOSIN KHUTH,
Ha MOJIAX KOTOPHIX IIyIIKIMH 0CTaBM/I OTMETKM HOTTEM.

O6cTtanoBKy Turopckoro Hayana XX B. H.II. BpeBckast omuceiBaeT fieTanbHo: «Bot
Kpec/I0 KpacHOTO JiepeBa C BBII[BETIIEl OOMBKOI, Ha KOTOPOM CIDKMBAJI IO3T, BOT CTO-
JIMK, 32 KOTOPBIM UTPa/M C HUM B IIAXMAThl, @ TaM IIMPMOYKI KPACHOTO JlepeBa, OK/IeeH-
Hble BBIPE3HBIMU KapTMHKaMM paboTsl AeBouek [IpackoBby AnexcanposHbl. CTonoBasd,
caMoBap KpacHoI1 Meiu B popMe YPHBL, IIOCY/ia — BCe COXPAHMIOCH C TeX /eT. Bee Takxke
HECKOJIbKO I7TyXO OBIOT aHITIMIICKIIE Yachl. A Ha OJIeHbeM POTY OKOJIO BXOJHOII IBEpU BIU-
CUT 3€7IeHast TUPO/IbcKas nurina noatax» 6. K nagamy XX B. Tpuropckoe y>ke HaXounoch
B 3aIlylleHHOM cocTosHuy, Ho Codpio bopucosry HaBemamy maeMaHHUKN. OTHAKIbI,
Ty/Isis 10 IMEHUIO, OHU 3aI/IIHY/IM B aMbap u oOHapyxmmm Kposath EBnpaxcun Huko-
JlaeBHbI — 9TO OblyIa «ObIBIIAs A€BUYbsI KPOBATh. .. CO CIIMHKOI B popMe mupbi»!7.

[TeHHOCTb BOCIIOMMHAHMII — B OBITOBBIX IIOPOOHOCTSX, KOTOPbIe Ba)KHBI /IS BOC-
co3ganus atMocdepsl ycaieOHOI >KM3HM ¥ MeMOpUaIbHbIX MHTepbepoB XIX B. «Ha ok-
Hax B Tpuropckom He Bemanu mrop. OKHa BbICOKIE, U BCerfja 04eHb CBeT/0. VIHTepecHsI
IIVPMBI KPACHOTO IepeBa, OK/IeeHHbIe KapTUHKAMI, KOTOPbIe pUCOBaja U BbIpe3ana Ma-
pusa VisanoBHa OcumoBa, KpecTHasA MaTb Muxanaa CTenaHOBMYA, SKMBILIAA BCIO )KM3Hb
B Tpuropckom»'8.

VuTepecHo onmcaHue elle OFHOTO UMeHM — AJIeKCaHpOBO, 3a/10)keHHoro Crerna-
HoM Bopucosnuem Bpesckum. Ero cein, Muxaun CrenaHoBud Bpesckuii, octaBun 06-
CTAaHOBKY KOMHAT 0e3 M3MeHeHMIl. B ero kabyHeTe «C OTPOMHBIM IMCbMEHHBIM CTOJIOM,
¢ 60KOBBIM 3€pKa/IOM, OTPOMHBIMM I7100ycaMu 3eM/IM 11 Heba, C KHVDKHBIMU IIKadaMu 0
IOTOJIKA, HAIIO/IHEHHBIMY (PPaHIY3CKMMU KHUT'AMU 110 MICTOPUM, Feorpaduit 1 ImyTelle-
CTBUAM, MTOOMMBIM YTEHNEM Jiefila B CTAPOCTH, CTPOTO COXPAHAETCA B HEIIPUKOCHOBEH-
HOCTU, KaK ITaMATb O npom}IOM»19. B nueBnukosbix 3anucax H.II. BpeBckoit untaem:
«B xabuHeTe — OrpoMHOe 6I0pO C 3epKaTbHBIM IIKAPMKOM U MMCbMEHHBIM IIPHOOPOM
“ammmp”. [TuBau, Kpecno. Y OKHa “BObTEPOBCKOE” KPECTO, B KOTOPOM IIPOBOMMIT THU 1O
rry6okort crapoctu gep, Muxann CrenaHoBIdY, YnTas reorpaduieckye M NUCTOPUYECKIe
KapThl. B ogHOM 13 mkadoB — IOTaiiHasE ABEPDb B CIIA/IBHIO, C APYTOil CTOPOHBI — BBI-
XOJI B 3aJI. BBICOKVE OTyKpYT/Ible OKHA 3aKPbIThI BHYTPEHHUMM CTaBHAMMI. Bcs Mebenb
U pOsi/Ib — B YeXJIaX, B IPOCTEeHKaX OKOH 3epKaJla, [0 YI/IaM — CTapMHHbIe TO/UTaH/ICKIe
neuy ¢ Humamu. Ha cTeHax — npekpacHee akBapenu NTAIbSHCKIX BUIOB ¥ (paMIIbHbIE

4 Posknos (my611.), 2002. C.263.

15 «B 1828 r. Anexcanpp Ilymkun nogapun Magmyasens Anert Bynsd» (dp.).
16 PoykHOB (1y6r1.), 2002. C.263-264.

17 PoyxnoB, 2002. C.242.

18 Tam xe. C.242.

19 Tam xe. C.245.
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nopTpeTsl... CaMoil XMBOIT KOMHATOI OKa3amach CTOMOBast. TaM Hafl 06eIeHHbIM CTO-
JIOM BUCAT CTapMHHbIE TaMIIbI Ha KOpOMbIC/IE. [IIMHHAsA MaIMHOBAas JIEHTa C BBIIIMTBIM
OMCEpOM PUCYHKOM CITY)KUT JyIst 3BOHKa»2), «BeuepoM B Ma/leHbKOJI yIJIOBOV KOMHATe
TOIIUTCS KAMUH — YIOTHO, TeIion?L.

ITpy yTeHNM MeMyapoOB BCe ellje OCTAeTCs HafleX/1a, YTO BOT-BOT IOSABUTCS YIIOMU-
HaHNe O KaMMHHOM 9KpaHe. JI3o6pasutenbHble MaTepuanbl u3 cobpannsa BMII mator
npepcrasaeHe 06 yopaHcTBe uMeHnit BynrbgoB-BpeBckix, HO, K COXaIeHIIO, KaMIH-
HBIi 9KPaH Ha HUX He BUJIEH.

Yem >xe BBI3BAH TAaKOil MHTEPeC K 3TOMY IpeAMeTy ¥ 4TO MOCTY>KM/IO IMITY/IbCOM
K IIOMCKaM CBeJeHMIT 0 HeM?

B ¢espane 2018 r. anrmmiickuit apuctokpat nopp Kinon SuTonn lammibroH ¢ ce-
Mmbelt nocetun Beepoccuiickuii myseit A. C. Ilymxkuna. C nmenem Ilymknna [amunbroHOB
CBA3BIBAIOT POJICTBEHHBIE Y3bI: CTAPIINIT Opat 1opaa JHToHM, [IKeitmc, 5-11 repiior Abep-
KOPH, >K€HaT Ha IpalpaBHYYKe MosTa AjleKcaHgpe AHacTacuy, ypoxzaeHHon Pummimc.
JetctBo 6parbeB mpouio B pamunbHoM 3amke baporc Kopr B CeBepHoit Vipmanpumy, rie
OepeXXHO COXPaHANCh CTAPVMHHbIE ITPeAMEeTbI 00CTAHOBKY, KAPTUHBI ¥ TPABIOPBL

Bo BpeMs aKcKypcuu 10 My3el0-KBapTHpe TOCTell KIaIo HeoXKIJaHHOe OTKPBITHE:
B O[JHOII M3 KOMHAT OHM B M3YMJIEHUM 3aCTbIIM ITepefi KAMUHHBIM 9KPaHOM C BBIIINBKOIA,
Ha KOTOPOI1 ObIIM 1M306pakeHBl [iBe JEBOYKY B CIIa/IbHE. «IJTO TeTs XappueT, a 9TO TeTs

bearpuc! Otkyna onu sgech?» — BOCKIMKHYNa AHHA, 104b 1opfa. OKasanoch, 4TO BbI-
MIVMBKa MOBTOPsIET KapTUHY M3BECTHOTO aHITIMIICKOTO XyNO>KHMKA capa JiBuHa JlaHacu-
pa «letn mapkusbel AGepkopH» — mopTpet Xappuet u bearpuc, modepeit 1-ro repiora

AbepkopH. ITOT IOPTPET U B HACTOsALIee BpeMsI BUCUT HaJl KAMUHOM B TOCTMHOJT 3aMKa
¥ HUKOT/]a He OKU/IAJI eTO Mpefienbl (VL. 4).

Tak Haua/0Ch U3yYeHUe MCTOPUY KaMUHHOTO 9KpaHa 1 IIONBITKA IPOCIEANUTD ero
«QHTJIMCKUI CTIeM».

B 1836 1. Bnamenbifsr 3amKa cap Jxeimc, 2-11 mapkus [amunbsros, 10-it rpad Abep-
KOpH (B Oyzmymem 1-71 reprior A6epkopH) u ero >xeHa Jlynsa J[keitH, ypokaeHHast Pac-
cen, 3akasamu capy OuBuny lenpu Jlauacupy (Sir Edwin Henry Landseer, 1802-1873),
ueHy KoponeBckoil akaieMuy NCKyCCTB, IPUABOPHOMY XYIOXXHIKY KOpOIeBbl Bukro-
puM, IOPTpET ABYX CBOMX CTapuiux godepeii: Xappuer (1834-1913) — nepu Xappuet
Ixopmxmana Jlynsa lammnbron, B 3amyskectse rpaduusa JInadwny (Lichfield) n beat-
puc (1835-1875) — nepu bearpuc ®pencuc famunbron, B 3amyxecTBe rpaduus Jypam
(Durham). Ha xapTuHe n306pakeHbl iBe IeBOYKY B CIIa/IbHE: OffHA M3 HUX JISKUT B KO-
nbI6enu, Apyras CULUT PALOM, IIPIDKAB K ceOe IeHKa CIIaHMe sl U ITIajisi OOMbIIYI0 CO-
6aKy, IeXkalyio Ha nony (pasMepsl KapTUHBL: 137,15 X 142,22 cm).

Coap OpBuH Jlaupcup ObUI He TOMBKO 3HAMEHWUTBIM M YCIEIIHBIM >KVBOINCIIEM,
HO 1 CKynbnTopoM. Ero camas nsBectHas paboTa — CKY/IBITYpPBl OPOH30BBIX IbBOB Ha
Tpadanbrapckoit mnomanyu B Jlongone. Ho mopinHHy0 ClaBy eMy IIPUHECIN CeHTUMEH-
Ta/IbHO-POMAHTIYECKVe HOPTPETHI 3HATHBIX 0CO0 B JOMAIIIHel 06CTaHOBKE U B OKPYKe-
HUM XXVMBOTHBIX. IIopTpeT meTeit Mapku3bl AGEpPKOPH CUMTAETCS OFHOI U3 ero JYYIINX
paboT B 3TOM XXaHpe.

B 1838 1. TananT/mMBbI rpaBep Camyanb Kasunc (Samuel Cousins) (1801-1887) cne-
nan rpaBiopy (53,5 x 49 cm) ¢ kaptunsl Jlauacupa (un. 5). Kasunc npocmasuncs 6maro-

20 PoskroB (my6r.), 2002. C.245.
21 Tam sxe. C. 246.

Bonpocot myseonoeuu. 2018. T. 9. Bun. 2 227



Vn. 4. duBun Jlaugcup (1802-1873). Tetu mapkusst AbepkopH. 1836. Xosct, Macio.
Co6cTBEHHOCTD ceMby [AMUIBTOHOB, TepLOroB AGEPKOpH

Jn. 5. Camyanb Kasunc (1801-1887). IpaBiopa ¢ KapTuHbI Iji-
BuHa Jlanpcupa «Jletn Mapkussl AGepkopH». 1838. Komnekiys bpu-
TaHCKOTO My3esd
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Japs CBOEN MPEBOCXOJHONM TEXHMKE MEII[O-TUHTO, TOYEYHO IMYHKTUPHON TPaBUPOB-
K1 ¥ TpaBneHusA. OGHUM U3 NE€PBBIX OH CTajl BBHIIIOTHATD TPaBIOPHI HE Ha MEJHBIX, a Ha
CTaJIbHBIX IUIACTMHAX, YTO YAYYIIA/TO UX KaueCTBO U YBEIMYMBAJIO YMC/IO BO3MOXKHBIX
oTTUcKOB. OH CO3/ja/l MHOXX€CTBO I'PaBIOpP IO KMBONMCHBIM ITPOM3BELEHNAM OfBUHA
Jlanpcupa, Tomaca JloypeHnca, [I>xona Mute u [Ixomrya PejtHonbpca.

B cepenmue XIX B. rpaBIOpbI ¢ KAPTUH 3HAMEHUTBIX XYLOXXHMKOB ObIIM HEOOBIK-
HOBEHHO HONY/ApHBL. OTTUCKM NyOIMKOBAIMCh ¥ NPOJABAINCH B JIOHJOHCKUX W3-
matenbcTBax. B 1838 r. ycmemnsiit usgartens u roproser; Tenpu Iperisc (Henry Graves)
B maptHepcTBe ¢ Puyaprom Xomkeconom (Richard Hodgeson) ony6nmkoBany rpaBopy
Kasmnca. MoxHO cKkasaTb, 4To [peiiBc MOCBATUII CBOIO Kapbepy peNpOAYKIUY IIPON3-
BemeHmit JBuHa Jlanacupa. YacTo OH caM IpuB/IeKas M3BECTHBIX TPAaBEPOB K peIpo-
AYKIMY eT0 KapTUH U 3aIUIATIII caMoMY XyfoxHMKY 50 000 ¢. cT. 3a aBTOpCKye mpasa.

OnyH 13 OTTUCKOB TpaBIOpPBI, ONYOIMKOBAHHBIX B WU3JIATEIbCTBE «XOMKECOH
u IpeiiBc», HaXomMUTCA B KomeKuuyn bpuranckoro myses. Ilog rpaBoopoit oanucky ¢ mo-
CBAllleHNEM MapKu3e OT U3JaTe/ls, Ha3BaHue, IOAPOOHOCTI ee U3TOTOBJIEHMs, @ TAKXKe
nHpopmanusa ot usparens: «JIougon. Ony6nukosana 1 uioHs 1838 I. M3paTeIbCTBOM
“Xomxecon u IpeiiBc’, TOproBuaMu IMpUHTaMI IO CIeIaTbHOMY HasHaueHuio Ee Be-
mmdectBa, ymua [omr Mo, gom 6». [Ipyroit OTTUCK XpaHUTCA B CEMEITHOM COOpaHNM
TamunbroHoB (y 6pata capa [Ixeitmca — OHToHM [amuibrona). Emje ogue — B KomIek-
uyy HanmonanpHoro ®onpa Bennkobpuranun B momectse bavknuur-xomn, Hopdonxk.
I[Tpu cpaBHeHMM M306pa>KeHNs HA KapTUHE U rpaBiope (B jeTa/lAX KOMIIO3UIINY, PacIIo-
JIOKEHVM TIPeIMETOB, IPOPUCOBKE OKHA MMEIOTCA OTINYNA), CTAHOBUTCA OYEBMIHBIM,
YTO BBIIIMBKA Ce/IaHA C IPABIOPBI WIN JKe IPaBIOpa IOCTYXXIIa OCHOBOII i/ist 00pa3IioB
BBIIIMBOK, BBIITYCKaBIIMXCS OT/I€/IbHBIMU M3/IaHUAMIL.

Takum 06pasoM, IPOBEHAHC KAMMHHOTO 9KpaHa 0060raTmjcs AaHHBIMU, KOTO-
pble 00beIUHAIOT TPUTOPCKYIO PEMMKBIIO C aHIIMIICKMM POfIoM [aMI/IBTOHOB, IO-
popHuBIINMCA ¢ noToMKoM poja A. C. Ilymxkuna. ITyTn nsydyeHns KaMMHHOTO 3KpaHa
u3 Tpuropckoro 0603Ha4YeHbI: IPEACTONT BBIACHUTD aBTOPA BBIIINBKY, MECTO €€ CO3/a-
HIISI Y HOBBIe (PaKThl B MCTOPUM OBITOBAHNUSA 9KPaHa.
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History of the fireplace screen from the collection of the National Pushkin Museum
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For citation: Zigern-Korn Yu. A., Starinkova Ye. V. 2018. History of the fireplace screen from the col-
lection of the National Pushkin Museum. The Problems of Museology, 9 (2), 220-230.
https://doi.org/10.21638/11701/spbu27.2018.208 (In Russian)

The article is devoted to the attribution of the embroidery theme of the fireplace screen
from the furniture collection of the National Pushkin Museum. The fireplace screen
with the embroidery depicting two girls in the nursery is displayed at the exposition of
the Pushkin Apartment Museum and serves to illustrate the presence of children in this
house. Nevertheless, the object has its provenance which is associated with the names of
the Trigorskoye estate owners: the Osipov, the Vrevsky and the Wulf families. Trigoskoye
estate in the Pskov Region was often visited by Alexander Pushkin. In 1960s the relics
came to the possession of the National Pushkin Museum. Amongst other materials re-
lated to these families, the fireplace screen for a long time was regarded as a typological
piece of furniture in the museum exposition. Fifty years new information became avail-
able. The original image was discovered that served as a source for creating the embroi-
dery inserted into the screen: the engraving by Samuel Cousins after Edwin Landseer’s
painting “The Children of the Marquise of Abercorn” — portrait of Harriet and Beatrice,
the daughters of Marquis James Hamilton, 1% Duke of Abercorn. This painting is now
hanging over the fireplace in the living room of the Abercorn castle in Northern Ireland
and has never left its limits. In the middle of the 21% century engravings from paintings
by famous artists were extremely popular. Prints were published and sold in the London
stores. It can be assumed that the embroidery of the fireplace screen was made from an
engraving, or the engraving itself served as the basis for embroidery samples published
as separate editions. The provenance of the screen was enriched with data that unites
Trigorskoye relic with the English ducal Hamilton-Abercorn family, which became re-
lated to Pushkin’s descendants.

Keywords: fire screen, attribution, source, Samuel Cousins, Edwin Landseer, Trigorskoye,
the Vrevskies, the Pushkins, Hamilton.
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«TexHnmvecknit KabuHeT»
3/1aTOyCTOBCKO OpYKeiHOI (abpuKuL.
O6yuaromas nporpamma’

3. B. O6ononckas, K. B. Tymanosa

Topublit Mmyseit Cankr-IlerepOyprckoro JopHOro yHUBepCUTETA,
Poccnitckas Penepanns, 199106, Cankr-Ilerep6ypr, 21-a muus B. O., 2

g nutuposanua: O6ononckas 3. B., Tymanosa K. B. 2018. «Texunuecknit kabuHeT» 371aTOyCTOB-
CcKoit opyxeltHoit Gpabpuxn. Obyuaromuias nporpamma. Bonpocur myseonozuu, 9 (2), 231-241.
https://doi.org/10.21638/11701/spbu27.2018.209

CraTbst HOCBsIIIEHA YHUKATBHOMY IIpeMeTy — « TeXHIMYecKoMy KabMHeTY», M3TOTOB/IEHHO-
MY Ha 3/1aTOyCTOBCKOII OpYy>keliHoit ¢abpuke B 1827 I. /11 HaC/IeHMKA IIPECTOJIA BE/IKOTO
kHa3a Anexcanppa Hukomnaesnya. B cosganmm «KabuHeTa» IpMHMMAamy ydacTue Tydiive
MacTepa dabpuku — ViBan Byuryes u Jauymn Bonbdepu. On xpanutcs B Mysee fopHoro
YHMBEPCUTETA U COCTOMUT U3 KOMMII MalllH, MHCTPYMEHTOB, XOTIOJHOTO OPY>K/sA B MaclITa-
6ax 1:8; 1:2,7. Bcero HacumurbeiBaerca 6onee 500 npegMeToB. K Ko/uleKumMy IpuIararTcs
«Atmac 37maTOyCTOBCKOM opysKeitHON ¢abpuku» n «IIporpamma TexHudeckomy KaOuHeTy
3/1aTOYCTOBCKOI OpY>KeltHOit pabpukn», coctaBieHHOMY 000ep-rutTeH ¢epBantepom Omnn-
Bepi». «Armac 3maroyctoBckoit OpyxertHoI GpabpuKkm» mpefcTaBisieT coboit manky ¢ 49 m-
CTaMM WITIOCTPALMIL: 3TO aKBapeIy U PUCYHKU IIepOM, M300pakarolye BUABL 3/1aToycTa
U €r0 OKPeCTHOCTell, IpoLecchl GpabpudHOro IMpousBOLCTBA, MPOPUCOBKA MHCTPYMEHTOB,
KapTbl 11 IIaHbl. B «IIporpamme 31matoycToBCKoil OpykeliHON GabpuKi» HOCTIeTOBaTe/IbHO
M37I0KEH BECh IPOLIECC M3TOTOBJIEHNA XONIOIHOTO OPY KM M MHCTPYMEHTOB, Ha4MHas OT JI0-
ObI4yt pyfIbI ¥ BBIIIABKY META/UIOB M 3aKaHYMBasA OTIPaBKOJ rOTOBO npopykiyi. OHa pas-
61uTa Ha [ATHb OTHETEHNMII, OTPAKAIINX YCTPOICTBO Gabpuku nepsoit Tpetn XIX B. Kax-
TOMY IIeXy COOTBETCTBYeT OIpeMle/IeHHbII AMMK C MHCTPYMEHTaMU U U3NeNUAMH, a TAKKe
womocTpauns n3 «Atmaca». Kpome Toro, B «ATmace» comepKarcs MMCThI C PUCYHKAMU MH-
CTPYMEHTOB ¥ U3JIe/INIA, YePTEXM PasIMYHBIX YCTPOCTB. IIporpaMma momoraeTr nomy4uuTh
IeTajbHOE TpeNCTaBIeHIe O HesTeNbHOCTU (abpyuKy U Mopsifike paboT, yCTaHOBUBIIEMCS
K 1epBoit yetBepTy XIX cTOMETNS, @ MOJIe/, YePTEXIM U IPeAMeTbI, Haxopsuecs B «Kabu-
HeTe», TI03BOJIAIOT PEKOHCTPYNPOBATb 000PYA0BaHME OPY>KEIHBIX MACTEPCKIUX.

Kmouesvie cnosa: TexHuuecknit KabyHeT, opyxiue, 3/1aTOyCTOBCKas opyxeliHasa (abpuka,
IIPOM3BOJICTBO, BENMVKWUII KHA3b Asnekcanap Huxomaeswu, ViBan bBymryes, mHCTpyMeHTHI,
CTaJb.

B 1827 r. Ha 3/1aTOYCTOBCKOI OpYy>KeitHON (abpuKe [/Is HaC/IEHNUKA IIPECTONA Be-
NMKOTO KHs1351 Anekcanzipa HukomaeBnya 6b11 13rotosyeH « TexHM4YecKmit KaOMHET», CO-
CTOHHH/[]Z 3 YMEHDBUICHHBIX B padMepe MHCTPYMEHTOB, XO/IOAHOTO OPYXXMA Ha pa3HbIX
CTagyuAX TOTOBHOCTY, MaKeTOB MeTa/UIyPTMYEeCKMX Iedell M IMAPABIMYEeCKUX MalllH,

" Pa6oTa BBIIIONHEHA B paMKaX FOCY/JapCTBEHHOTO 3afanus Poccnu (Tema «PopMupoBaHue eAMHOTO
Hay4HO-00pa3oBaTeIbHOr0 MHPOPMALMOHHOTO KOMIUIEKCA HA OCHOBE KOMIIIEKCHOTO M3y4eHNsI YHIKAIIb-
HBIX KOJUIEKIIMII U 9KCIIoHaToB [opHOTO Mysesi», Ne 5.12856.2018/8.9).

© Cankr-IleTepOyprckuit rocyfapCTBEeHHBIN YHUBepcuTeT, 2018
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Puc. 1. lllxag-610po «TexHndyeckoro kabmHeTar. V3 komnexunn [opHoro Myses

a TaKXKe 00pasIoB pyH, GIIOCOB U MeTA/UTyPrU4ecKuX NpofykToB. «KabuHeT» BK/II0OYaI
6omnee 500 mpenmetoB. K koriekiuy mpuarancsi «ATiac 3/1aTOyCTOBCKOI OPY>KeITHO
¢dabpuku» n «IIporpamma TexHUdyeckoMy KabuHeTy 3/1aTOYCTOBCKOIL OpYy>KeilHON ¢a-
OpuKu, coctaBieHHOMY 06ep-rutrerdepsantepom OnmBepn».

IIna «TexHmdyeckoro kabyHeTa» OBUI CAieNIaH CIIeIMaIbHBIN MKad-610po 13 KpacHO-
TO JiepeBa, B 17 AMMKAaX KOTOPOTO PasMeIanich «ChIpble MaTepMasbl, MHCTPYMEHTHI,
JacTy ¥ TOTOBOE opyxkue» (puc. 1). B «Armace» HaXopATCA PUCYHKM C M300paKeHUAMM
COTIEP)KMMOro pasHbIX AuKoB «KabuHera», a B «[IporpaMme» — COOTBETCTBYIOLLE
CIIMCKI.

B cosmanmm «KabuHeTa» NMpMHMMaNM ydacTue JIydIINe MacTepa 3/1aTOYCTOBCKOI
¢dabpuxku. [IBoe us Hux, VBan bymyes u [Tanunn Bonbgepis, cOmpoBoXXaanu KOMIEKIIO
B Cankr-Iletep6ypr mox pyKoBOACTBOM IIOMOLIHMKA AMPEKTOpa OPY>KeitHoi (abpu-
K1 u coctaButens «Texumdyeckoro xabunera» OmmBepu. «TexHuueckuit KabuHeT» ObLI
[peJICTAB/IEH UMIIEPATOPY 1 HacefHNKY' 24 okTsA6ps 1827 1. Uepes HECKONBKO MECSILIEB,
yxe B 1828 r., «Kabuner» 6b11 nepenan B Myseit [opHOro xagerckoro kopmyca (HbiHe
Canxkr-Iletep6yprckoro fopHoro yHuBepcureTa) ajsi o6ydeHns OyayIux ropHbIx odu-
1LIEpOB.

B Hacrosiee BpeMs MOJeNy MHCTPYMEHTOB, YMEHbIIEHHbIe KIMHKM Ha PasHbIX
CTafusAX 0O6pabOTKM, HECKOIPKO YKpPAIIeHHBIX KIMHKOB, OfIHA eMHNIIA TOTOBOTO OpYy-
xust n «IIporpamma TexHudeckomy KabuHeTy» XpaHsaTcs B [opHOoM My3see, «ATmac 3ma-
TOYCTOBCKOII Opy»xKeitHoi1 (pabpuke» — B rmaBHoOI 61ubmmoreke Cankr-IleTepOyprckoro
TopHoro yausepcurera. Hecko/nbko MHCTPYMEHTOB M OiIH YKPAILIEHHbIN KIMHOK HAX0-
IATCA B 31aTOYCTOBCKOM KpaeBe[ueCKOM My3ee, a OCHOBHAsI YaCcTb TOTOBOTO MUHMATIOP-
HOTO OPYXUA — B DPMUTAKE.

! Apxus 3naroycroBckoit opyxeiiHoit pabpuku (A30®). ®. u. 24. om. 1. [I. 385. JI. 11-1106.
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Bce MalMHBI, MHCTPYMEHTBL U OpPY>Ke ObUIN CAe/IAHBI B YMEHBIIEHHOM BIJIE: Ma-
mMHBI —B Maciitabe 1:23,3; KpynHble MHCTPYMeHTHI — 1:8; opy»kue u HeOOMbLIVe VH-
CTPpyMeHThl — 1:2,7.

«Armac 3maroycToBckoit OpyxeitHol (abpukm» mpefcTaBageT co60i IMANKy
¢ 49 McTaMy WUTIOCTPALINIL: aKBape/Iu ¥ PUCYHKY IIEPOM, M300paskaroliye BUAbI 3/1aTo-
yCTa I €r0 OKPeCTHOCTeIT, poIiecchl (pabpUIHOTro MPOU3BOACTBA, IPOPUCOBKI MHCTPY-
MEHTOB, KapThl 1 IUTaHbl. Ha mATK akBapenax MMeTca Haguuch: «PUCyHOK ¢ HaTypbl
Bacumuem u MoannoMm bosipmnHoBbiMu 1827 roga». OcTaibHble PUCYHKI BBIIOTHEHBI
y4eHMKaMy Npu YepTe>KHOI.

Ha momenT nsrotosnenns «Texundeckoro kabuHera» ecapeBudy AleKCaHpY UC-
HOJTHUIOCH 9 JIeT, U ero oOydeHneM 3aunmancs B. A. XKykosckuit. OH OblT CTOPOHHUKOM
aKTMBHBIX (OpM y4eObl, IPUBHECEHN B Hee UTPOBBLIX 97eMeHTOB. COI/IaCHO ero IIia-
Hy 00ydeHMs LiecapeBuya, TPeOOBAIOCh COCTABUTD (PU3MYECKNUII, MIHEPATOTNMIeCKIMIT
VI TEXHO/IOTUYECKMIT KabuHeThl?. « TexHmuecknii KabuHeT» 3/1aTOyCTOBCKON OPY KeIHOI
¢babpuky ObIT YacTbI0 06pa3oBaTENIbHON IPOrPaMMBI, IIO3BOJIAIOIEll HACTIeHUKY IIONTy-
YUTh HAIJAHOE MPENCTABIEeHNE O TOPHO-META/UIYPIMYECKOM U OPY>KEITHOM IPOMU3BOJ-
CTBE.

B «IIporpamme 3/1aTOyCTOBCKOI OPy>KeitHOI GabpuKu» MOCIeSOBaTe/IbHO OMUCHI-
BJICSI BECD IIPOLIECC M3TOTOBIEHNA XOJIOJHOTO OPY>XKMA M Pa3/INYHbIX MHCTPYMEHTOB —
OT 106BIYNM PYABI U BBIIUIABKYM METAJUIOB /IO IOJTHON TOTOBHOCTH. IIporpamma pasbura
Ha IIATh OTAE/IeHN (pUC. 2), YTO COOTHOCUTCS C YCTPOICTBOM 3/1aTOYCTOBCKOIL (habpukm
Ha 1827 r. Kaxxpoe otmenenne ¢abpuku noppasnensioch Ha nexa. [elicTBUIO KaX[o-
IO 1j€Xa COOTBETCTBYET ONPEMETEHHDIN AIMK C MUHCTPYMEHTAMU U U3JENUAMMU, a TAKXKe
WUTIOCTPAIVA U3 «ATacar, e MOKasaHbl MacTepa 3a paboroit. Kpome Toro, B «ATma-
ce» COJepKaTCA JIMCThI C pPUCYHKAaMM MHCTPYMEHTOB U M3JIENINIA, @ TaK)Ke YePTEXNU pas-
an4HbIX ycTpoiicTB. K «IIporpamme» npumararoTcs CIMCKM MaTepUasIoB, MUHCTPYMEH-
TOB U U3JEINIL, HO, K COXKa/IEHNIO, OTCYTCTBYeT OIMCaHue paboThl GpabpuKim, HO3ITOMY
aBTOpaMy ObUIa UCIIO/Mb30BaHA 6ojiee MO3AHAA mybnukauus B «[opHOM XypHane»® 3a
1846 . K cepenune XIX B. 37matoycToBcKasi opy>keiiHas ¢pabpyka oppasensiach yxxe
Ha CeMb OTJENEeHNIT; TakKM 00pa3oM, obydaromias mporpaMMa « TexHn4eckoro kabuHe-
Ta» BK/IIOYAeT CTA/IbHOE, KIIMHKOBOE, <HOXXHEBOE», 3(heCHOE 11 apCeHATbHOE OTHEe/IeH.
«KupacHoe», nosBuBIIeecs K KOHIYYy 1830-X TofioB, U «IIOfleHHOE» OTJe/IeHNs B Hell OT-
CYTCTBYIOT.

Kax y>ke roBopuioch, KaXoe oTheneHue IoApasaensanoch Ha IjeXa, a HOC/IefHIe —
Ha aprenu. Kaxpas apTenb cocTosia U3 MacTepa, HOMacTepbeB 1 paboTHUKOB. IIpern-
METOM 3aHATUA KaX/JOT0 MacTepa C apTe/bI0 ABJIANOCHh OffHA KaKasA-I100 YacTb OPYXKIA,
a BepHee, KaKol1-1nb0 OTAeNbHbI BU paboT C 9TOI YacTbio. Tak, HaIIpuMep, KIMHKO-
BbIJI KOBUIVK 3aHMMAJICA TOJIBKO OTKOBKOIO K/IMHKOB, KaJIbIIMK — TOJIBKO 3aKaJIKOIO,
a adecHUK — OTAEeNKO 3dheca MK faxke OHOI ero YacTu.

2 Mpoekr mrana yuenns EVIB Tocynaps Benmukoro Kusss Hacnenunka lecapesuva, cocTaB/IeHHBII
B. A.JKykoBcknm, ana mpencrasinenus locymapio Vimneparopy Hukomato ITaBmosmuy. 1827 ropm. 1880.
Céoprux Hmnepamopckoeo Pycckoeo ucmopuueckozo Obujecmea. Tunozpagust Bmopozo Omoenenus Co6-
cmeentoil E. V1. B. Kanyenapuu 030: 34-37.

3 Kparkoe ommcanme 37maToycToBCKOl opyskeiiHoit dpabpuku. 1846. U.1, ku. 1. Topnoul XKypran:
140-169.
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Puc. 2. «IIporpammar, muctsl 7, 8. IlpakTudyeckoe npousBoacTBo. 1-5 orgenenus. Vs «IIporpaMmbr
TexHmyeckoro kabyHeTa 371aTOYCTOBCKOI OpY>KeltHOl pabpukm» (komnekiys fopHoro Myses)

PaccMoTpyuM 3TOT Impoliecc ocnefoBaTeNnbHO M0 OT/ieNIeHNAM I IleXaM, ONMPasACh Ha
OTCBUIKM K MJUTIOCTPaLMsM U3 «ATaca» 1 AKKK mKaga-61opo.

O6yuenne HaunHaetcs ¢ «IIpuroTosneHus marepuanos» — 1-ro orgenenns. OHO
BK/IIOYAET CTIEAYIOLe Pa3Tesbl:

a) py#au ee obbIua. «ATIac», MACT 6 — PUCYHOK C HAaTypHI «Buji 06bIUY 5KeTe3HbIX
pyn» (1827), pommonHenHblil Bacumem n VMoanHom BosipmmHoBbiMu (puc. 3);
1-it 1 2-it ssimky «CpIpble MaTepuasbl» (OTHOCUTCS TaKXKe K pasfenam «0-1»);

6) yromp u ero mpUroToBIeHMe. «AT/IAC», TICT 7 — PUCYHOK ¢ HAaTyphl « KokeHne
yris», B.u V. bospuuossl (1827);

B) UyryH «Kakoil MMEHHO». «AT/ac», MICT 8 — PUCYHOK C HaTyphl «JlericTBue Jo-
MEHHOII TTe4 ¥ Barpanku», B. u V1. Bospiunuossr (1827);

T) cblpasl CTajlb, HOMy4eHHas AByMs crnocobamm. «Atrmacy, mucT 10 — «IDman Jo-
MeHHOMY Kopmycy ¢ gByMsA JOMeHHbIMU IedaMu. Barpanka. YacTb Kpu4HOro
MOJIOTA JIJIA CBIPOIL CTanmm», MACT 13 — 3-11 AmuK. «/IHCTpYMEHTBI K Iy ChIpOii
CTanu», MUCT 14 — «[leficTBue 711 IPUTOTOBJIEHNS CBIPOIL CTaIN»;

I) paduHMpOBaHHAsI CTanb: «OOVHAPHASA U [JBOMHAM». «ATmac», muct 11 — «Da-
OpuKy pagUHUPOBAHHON CTamy, LIMGOBAIBHY U IOTIMPOBAIBHON», TUCT 15 —
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Puc. 3. «Atnac», 6-i1 nuct — Pucynok ¢ Hatypbl Bacunuem u Vloannom bospmmuossimu 1827 roma
«Bup o6 sKene3HsIX pyfy». VI3 «ATmaca 3/aToycTOBCKOIL opyxKertHoi Gpabpuki» (Komtekuys [imas-
Hot 6ubmoteku CaHKT-Iletepbyprckoro IopHoro yHuBepcurera)

4-11 suK. «V/[HCTPYMeHTHI K feny padVHMPOBAHUA CTA», TUCT 16 — «[leit-
CTBUE [I IPUTOTOBJIEHMs PAadVHUPOBAHHON CTAIN»;

€) KOBaHI[bI CONIATCKOTO OPY>KMs: cabe/IbHbIe, NTaJIallIHble TeCAYHbIe, CAallepHbIE; KO-
BaHIIbI OUIEPCKOTO OPYXIA: cabebHble, Na/lallHble, IIITaXKHbIe, KaBaIepuii-
CKUe, IIEXOTHBIE ¥ HOBOrO 06pasiia. Pas/miyHble KOBaHIIbI OTPa’KEHBI B «AT/Iace»
(mmcter 28-30) n 9-11 AmMKax, AeMOHCTPUPYA IOCTEIIEHHbII IePeX0f OT KOBaH-
11a 710 OTIONMPOBAaHHOIO KIMHKA.

Ortpenenne 1-e «IIporpaMMbl» COOTBETCTBYET CTaJIbHOMY OTHENeHMI0 GabpuKL, Iie
TOJTy4a/Iy YyTyH, a U3 4yTyHa — CBIPYIO CTaJIb, paUHMPOBA/IN CTAJIb, Je/Ia/Ii 3aTOTOBKI
IJIS1 KIMHKOB — «TSIHY/IM KOBaHIbI». B «[Iporpamme» TakxKe paccMaTpuBaroTCs JoObIya
PYZBI U IPUTOTOB/IEHNE TOIINBA.
Otpenenne 2-e «KnmaKoBOEY:
a) KOBKa K/IMHKOB BUepHe. «ATIac», MUCT 22 — 7-11 AUK «/IHCTpyMeHTHI /I KOB-
KU KJIMHKOB», TUCT 24 — «JlelicTBMe KOBKY K/IMHKOB 1 CallepPHBIX HOXKell»;

6) KajKa KIMHKOB. «ATIac», MUCT 25 — 8-11 AmK «VIHCTPYMEHTBI 7151 KKK KIIVH-
KOB U /I TOYKM OHBIX», TUCT 26 — «JlelicTBMe IIPUKAIKYU KIIMHKOBY;

B) uumdgoBKa (TOYKa) KIMHKOB. «AT/Iac», MACT 25 — 8-11 AmMK «VIHCTPYMeHTBI Iy
KaJIKU KJIMHKOB ¥ JI/IsI TOYKYU OHBIX», MUCT 11 — «Dabpuku papuHNPOBaHHOI
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cTayu, NUIGOBATbHYU U TIOTUPOBANBHOIN», MTUCT 27 — «[leitcTBue mnmndoBanb-
HOJI ¥ TIOMIMPOBAIbHOI pabpuKI»;

r) «3enmeHeHye» u mpoba 1o Jocke. «ATmac», mAcT 48 — «IIpo6a opysxusi»;

Jl) TONMpoBKa U mpoba «pybKa 1 THyTbe B SIIMKe ¥ IPoba Ha KOHYCe». «ATIac»,
muct 27 — «[leiictTBye MM OBaTbHON U NOMNPOBAIbHOI Gabpukm», mucT 48 —
«IIpoba opyxms».

Ko BceM myHKTaM mpuaraloTcss yMeHbIIEHHbIE KOIIMM K/IMHKOB Ha Pa3HOI CTafuu
TOTOBHOCTY M MJUTIOCTpAalMu: MUCT 28 — 9-it Amuk A n B. «KnmnHku conparckoro opy-
XKVA: cabm, Tajalia, Tecaka ¥ CallepHoro Hoka. [IokasaH IOCTeIeHHBI ITepexof OT KO-
BaHI[a [0 OTIIOIMPOBAHHOTO KIMHKa», MUCT 29 — 10-it simmk A n B. «Knuuku odurep-
CKOTO OPY>KMSA: TPOXIIBEP/BI, MTaallly KOHHbBIE U IT€XOTHBIE, IMIarn. B Tex ke mepexo-
max», muct 30 — 11-11 suuk A u B. «Kimmakm HoBoro o6pasia: opuiepckue u jaMaccKie,
3CIAJPOHBI IPAMbIE M KPUBBIE. B TeX e nepexomax».

Ortpenenne 2-e «IIporpaMMbl» COOTBETCTBYET KIMHKOBOMY OTHEIECHUIO (abpUKIL.
3[ech pacCMaTPMBAIOTCA CHEAYIOLINE LIeXa: KOBKY, KaJIKI, TOYKY U ITOIMPOBKY KITMHKOB.

Ortpenenne 3-e «Ho)kHeBOe» COOTBETCTBYET «HOXXHEBOMY» OTHeNeHMIO (HabpuKu
VI OIIUCBIBAET CIIEAYIOLNe BUAbI paboT: MOMTy4eHNUs «KHO)KHEBOTO» JKejle3a, IIPUrOTOBIe-
HIA YK€/Ie3HbIX HOXKEH U OTHENKM YacTell K HOKHAM:

a) «[IpuroToB/IeHNe HOXXHEBOTO Keme3ar. «ATIac», mMUCT 36 — «[leiicTBMe MPOKaT-
HOT'O CTaHa, I IPUTOTOBJIEHNSI HOXKHEBOTO Kejle3a;

6) «MenouHas KoBKa: gHMINA (TIO[JOHHMKM), TAViKy, BUHTUKYU (BUEpPHE M TOTO-
Bble). Jleso >Kene3Hoi IPOBOJIOKI, TOICTON M TOHKOIA; [Ie/I0 KOJIel] I OKOHYaHue
Iena HOXeH». «Armacy, muct 31 — 12-11 amuk A u B. «VIHCTpyMeHTHI mjid Me-
JIOYHOJI KOBKJ HOYKEH CONIATCKUX, OPUIIEPCKUX M ONPaBKM K OHbIM» (puc. 4, 5),
muct 32 — «JleiicTBue I TAHYTUA TOICTO, TOHKOJ MEIHOI, >KeIe3HOM IIPOBO-
JIOKM ¥ Kpy4eHMe OHOM», MUCT 33 — «JleficTBMEe MeNOYHOI KOBKY, JHUIIA, IOJ-
TOOHHVKWY, TaliKU ¥ BUHTUKI», TUCT 34 — «JlelicTBMe BUHTOHAPE3HO! MAIIVHBI»,
mucT 35 — 15-71 amuK «V/IHCTpyMeHThI IPOKaTHOMY CTaHY M BUHTOHAPE3HOI Ma-
IIMHBIY, TUCT 37 — «JlelicTBUe mema HOXKeH».

Ortpnenenne 4-e «9decHoe» COOTBETCTBYET aecHOMY oTfenieHuto Ha padbpuke. Ero
COCTABJIAIOT IjeXa: OTIMBKM 9(eCcOB, OTAE/NIKNU U IPUCALIKU 3(eCoB, a TAKKe «MHCTPYMeH-
Ta/IbHBIN LeX»:

a) «O1nmBKa MemHBIX 9¢pecoB, 0OTHPKa M MpHCaKa OPUIEPCKIX IO30TT0UYeHHBIX
adecoB, yeKaHKa (IIyIIPOBKaA), 30/I04€HME HA CTAIU U CpeOPOBUIHAS BBHITPAB-
Ka». «ATmac», muct 38 — 13-11 amuk A. «VIHCTpyMeHTHI fysi GYPMOBKY, TUTbS
MefiHBIX 9¢ecoB ¥ BuepHe 9¢echl OTIUTBIe», MACT 39 — 13-i1 amuk B. «VHCTPY-
MEHTBI /ISl TYCapCcKMX 3¢ecoB 1 ¢ 9¢hecoM Ha TOTTOMEeHb 3aTHYTBHIM», TUCT 40 —
14-71 smuK. «/IHCTPYyMeHTBI Ji/1s Na/IalIHbIX 9¢pecoB 1 ¢ 3¢ecoM Ha rOJIOMeHb 3a-
THYTBIM», TUCT 41 — «JlelicTBIe TUTbA BCEX COPTOB MEIHBIX 3eCOB», TUCT 42 —
«JleiicTBYe HABMBKY Ha YePelIKY, OTYPKY ¥ IIPUCAAKU MeJHbIX a¢eco» (puc. 6),
muct 47 — «JleiicTBMe YeKaHKM opuIiepcKIX 3(hecoB U 30/I0UeHNe OHBIX»;

6) «Jleno crecapHbIX MW U IPOYMX MHCTPYMEHTOB, yIOTpeb/1seMbIX Ipu pabpuke».
«Atnac», muct 17 — 5-it Amuk B. «/IHCTpyMeHTDI K JieNy TsAXKe/IbIX MHCTPYMEH-
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Puc. 4. Hactp cofepsxumoro 12-ro simuka mkada-6:1po « TexHmdeckoro xa-
6uHeTa»: HOXXHbI M MHCTPYMEHTBI K «Jle/Ty HOKeH». VI3 komnekuum TopHoro myses
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Puc. 5. «Armac», 31 muct — 12-i1 Amuk: «VIHCTPYMEHTHI [/ MENOYHOM
KOBKJ HOXKEH COJIJJATCKUX, O(UILIEPCKMX U OIPaBKM K OHBIM». VI3 «Atmaca 37a-

TOYCTOBCKOII OpY>KeitHoi habpukm» (kowtekiys [raBHoit 6nbmorekn CaHKT-
ITetep6yprckoro [opHOro yHUBepcuUTeTa)
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Puc. 6. Atnac, 42 nuct (pparment) — «JleiicTBME HABMBKM Ha YePEIIKMU, OTUPKIU
U IIpUCafKy MeTHBIX 9¢ecoB». V3 «ATmaca 3/1aToyCcTOBCKOI OpysKeitHOl (abpuxm»
(xomnexuys IaBHoit 6ubmmorexu CankT-Iletepbyprckoro fopHOro yHuBepcureTa)

TOB», MUCT 19 — «[lelicTBUe, 1710 TAXKENOr0 MHCTPYMEHTA AKOpeN», MUCT 43 —
16-7i AmMK A. «V/IHCTpYMEHTBI [/ iefla C/IECAPHBIX NI U TEPOYMHHBIX HOXKET»,
mucT 44 — 16-71 amuk B. «JoToBble cecapHble NUbl», TUCT 45 — «JleiicTBre
KOBKI, OTMPKM, HACEYKN ¥ KaJIK! CI€CAPHBIX IINII».

Otpenenne 5-e «ApceHanbHoe»: «O IaKoBKe U OTIpaBIeHNy B MockoBckuil Apce-
HaJI OPYXMsA, COepeKeHNA OT P>KaBUMHBI, 0 Tpobe 1 cade». «ATmacy, muct 48 — «IIpo-
6a opy>xusi», muct 49 — 17-11 ssmmk. «HaroToBo oTjenaHHOe CONATCKOE U YKPAIIleHHOe
oduuepckoe opyxue» (15 eguHUI B DpMUTAXKeE).

CooOTBeTCTBYET apCeHaNbHOMY OTAE/IEHMIO, T/le XPAaHUIOCh «IIPUTOTOB/IEHHOE OPY-
X11e, BbICOYAiIlle yTBep)K/JeHHbIe 00pasIibl 1 06pa31ioBble MHCTPYMEHTDI [Is IPUTOTOB-
TIEHUA OPY>KMA», IPOU3BOAMUIACE Cllada OPY>KMA B BOEHHOE BEJOMCTBO 1 €T0 YIIaKOBKa.
IIpunATOE Opy’>KMe €XKEroflHO OTIPABIANOCh B MOCKOBCKMIT apceHal BOJHBIM IIyTeEM,
C BECEHHMM KapaBaHOM Ha OapKax.

CambiM nocneguuM B «IIporpamme» paccMarpusaeTcs «fieno Oynara mim gamacka,
JIUTOJ CTajIM ¥ U3 OHOJ Pa3HbIX ME/IKUX MHCTPYMEHTOB», KOTOPO€ 3HAUUTCA IOJ, JIUTe-
poit «6» B 5-M orgenenun. Ero wimoctpupyer «Atmacy, muct 18 — 5-it amuk A. «VH-
CTPYMEHTHI K JIe/Ty JIETKOTO MHCTPYMeHTa», MACT 20 — «JleTicTBMe, TeTKOTO MHCTPYMEH-
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Puc. 7. 3aroTOBKU JJ1A KJIMHKOB U3 JaMacCKa 13 «TexHu4ueckoro KabuHeTar:

CBA3KA, COCTABJIEHHAA VM3 ONVHHAJIATI II0/IOC «Pa3/IMYHBIX COPTOB CTa/M, >Kelesa
U IPOYEro»; 6PYCOK U3 YeThIPeX IVIMHPOB, BBITAHYTIX U3 CBA3KU U KPYYeHBIX, eMKa, CO-
CTOsAINAsA M3 WIECTV CBAPEHHBIX M KPYYeHBIX B pasHble CTOPOHBI OPYCKOB. VI3 KOIIeKIMU
Topnoro myses

Puc. 8. ®parmeHT KIMHKa cabmu 13 fgamacka u3 «TexHmueckoro KabuHeTa»
475 (366) x20 mm. VI3 konekium TopHoro mysest

Ta, ¥ [ero mamMackar, muct 30 — 11-it ssmuk A u B. «Knunaku HOBOTO 06pasiia: odburep-
CKIe U IaMacCKue, SCIAIPOHbI IpsIMble 1 KpUBbIe. B mepexogax».

N3 «IIporpaMMbI» CIERYET, 4TO JaMacCKe KITMHKY KOBa/INCh U3 CIIEMAIbHOM 3aro-
TOBKJ — €MKI, KOTOpas fiefla/iach B Tpy sTana. CHauama COCTAB/IAIUCD CBA3KM U3 OJVH-
HaJIaTy TI0JI0C «Pa3/IMYHbIX COPTOB CTall, >Kele3a U IIPOYero», 3aTeM 4eTblpe CBA3KU
BBITATUBAJIVIC, CKPYYMBAJINCD VM COCTABILANNCH B OPYCOK I Jjajiee MIeCTh TaKUX OPYCKOB
CBapUBAJIICh, BBITATUBAINCD, CKPYYMBaIMCh B pa3Hble CTOPOHBI ¥ COCTABIIANNCDH B EMKY
(puc. 7). Knuuku, OTKOBaHHbIE 13 TaKO HEOJHOPORHOI 3aTOTOBKY, MMeEJI XapaKTep-
HBII1 Y30p, HAIIpUMep B Bujje €104k (puc. 8).

ToroBoe opy)xme M KIMHKU COCTABJIA/M cofepxkaHue 17-ro ammka «Kabuuerar.
B IopHoM Mysee 13 cofiep>KaHnsA 17-ro A1myKa 0CTanoch eCTb eVHALL: CAIIEPHbI HOX,
K/IVHKM ATy IEXOTHOM M KOHHOI, TPM KIMHKa cabmu 13 faMaccKoli cTamn. Bee KanH-
KM — C XyJO>KECTBEHHON OTJE/IKOM, BBIIIOJTHEHHOI yHTepIunxTMeiictepoM ViBanoMm by-
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Puc. 9. KnuHOK cab/y 13 famMacka ¢ TpaB/IeHbIM PUCYHKOM 13 «TexHm-
4yeckoro KabmHerar». Pasmep kmmHka — 430 (335) x 13 mm. VI3 Ko/mtekiym
Topnoro myses

mryeBbIM. VI3 HUX BBIfienAeTCA KIMHOK cabmy M3 JaMacCKOi CTalu ¢ eIMAaHbI0 U OHVM
IPpOKUM fionoM (puc. 9). Obe TomoMeHn KIMHKA yKpalleHbl OlMHAKOBBIM TPaBIeHbIM
CTIOKHBIM OPHaMeHTOM C IambMeTTamn. Ha o6yxe BeITpaBieHa Kamurpadudeckas Hajl-
nuck: «V. bymyess. 3maroycts 1827 rofa». KnnmHOK nokasbIBaeT yIMBUTENbHOE MAaCTEP-
CTBO B MICKYCCTB€ OTHETKY OPY KM,

B 3aBepIneHye X04eTCs OTMETHUTD BBICOKYIO MCTOPUYECKYIO 3HAUMMOCTDb 00ydaro-
1eit mporpaMmbl « TexHmaeckoro kabuHeta». OHa flaeT AACHOE IIPE/ICTAB/IeHNE O [ieATeNb-
HOCTU abpMKM U IOC/IEOBATE/IbBHOCTH paboT, IPUHATON B nepBoit yetBepTn XIX cro-
netudA. bomee Toro, mo MopenaM, depTexxam u copepKammmca B «Kabunere» Bemam
MO>KHO M3TOTOBUTbH MHCTPYMEHTBI U IMPOUSBECTU UCTOPUYECKYIO PEKOHCTPYKLMIO Ma-
IIVH ¥ MACTEPCKUX /I OPY KEHOTO Jlefa.

Crarbsa nocTynuia B pefakiuio 15 mas 2018 r.;

PeKOMeH/IOBaHa B 11e4aThb 26 mionsa 2018 r.

KoHTakTHas mHbopManms:

Obonotckas douma Bradumuposra — CT. Hayd. cOTp.; musmetll@yandex.ru
Tymanoea Kapuna Bnadumuposa — KaHJ. TeXH. HAayK, CT. Hayd. coTp.; karinadam@mail.ru
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“The Technical cabinet” of Zlatoust weapon factory. Learning program”

E. V. Obolonskaya, K. V. Tumanova
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The article is devoted to the study of a “Technical Cabinet’, created at the Zlatoust weapons
factory in 1827 for the heir to the throne of Grand Duke Alexander Nikolaevich. “The Cabi-
net” stored in the Mining Museum of the Mining University consists of scaled down tools,
cold steel arms at different production stages. “The Atlas of the Zlatoust Arms Factory” and
“The Program for the Technical Cabinet of the Zlatoust Arms Factory” are attached to the
collection. In the creation of “The Cabinet” took part best masters of the Zlatoust factory —
Ivan Bushuev and Daniel Wolferts. All tools and weapons were made in a scaled-down form:
large tools — 1: 8; weapons and small tools — 1: 2.7. “The Cabinet” consist of more than
500 items. “The Atlas of the Zlatoust Armory Factory” is a folder with 49 individual sheets
of illustrations: watercolors and pen drawings depicting views of Chrysostom and its envi-
rons, processes of factory production, drawing tools, maps and plans. In “The Program of the
Zlatoust Arms Factory” the entire process of manufacturing cold weapons and various tools
from ore mining and smelting of metals to full completed forms was consistently expounded.
It is divided into five departments, which correspond to the structure of the Zlatoust factory
for 1827. Each department of the factory was divided into few workshops. The action of each
workshop corresponds to a specific box with tools and products, as well as an illustration
from “The Atlas” where the craftsmen at work are shown. The high historical significance of
the training program of “The Technical Cabinet” gives a clear understanding of the operation
of the armory factory and the production of works in some order as it had existed by the first
quarter of the 19'" century.

Keywords: technical cabinet, weapons, Zlatoust weapon factory, manufacture, Grand Duke
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Co6panne npegmeroB Kapenbckoro o6macTHoro myses:
npuo6bpereHus u norepu 1920-x rogos

E. B. Jluanosa

ITeTposaBopckuii roCyapCTBEHHbI YHUBEPCUTET,
Poccniickaa @epepanus, 185910, IlerposaBopck, np. Jlennna, 33

st uutupoBanus: [Iuanosa E.B. 2018. Co6panne npenmeros Kapenbckoro 067acTHOro mysest:
npuobperenns u notepu 1920-x rofos. Bonpocot myseonoeuu, 9 (2), 242-255.
https://doi.org/10.21638/11701/spbu27.2018.210

B craTbe onuceiBaeTcs esaTebHOCTh Kapenbckoro obmactHoro mysest B 1920-e ropsrl. Lenn
CTaTby COCTOUT B TOM, YTOOBI Ha OCHOBE APXVMBHBIX MCTOYHMKOB VI ONYO/IMKOBAHHBIX MaTe-
PUaIoB paccMOTPETb CIOCOOB! GOPMUPOBAHIIST KOIIEKLINIL /IS Pas/IMIHBIX OTHENOB My3es,
KOTOpbIe OTpakKay IPUPOLY, SKOHOMUKY M MCTOPUIO Kpasi. ABTOPOM BBISABJIEHBI IIPO6Te-
MBI, CBA3aHHbIE C COXPAaHHOCTBIO My3elIHbIX (DOHJIOB, BIIepBble Ha OCHOBE apXMBHBIX (OH-
TOB OIMCaHA [eATeIbHOCTb MEXBELOMCTBEHHOI KOMUCCUU IO peanu3aluu IpefiMeTOB
n3 Kapenbckoro o61acTHOro Mysest, TakXe [IOKa3aHbl OCHOBHbBIE IyTI COOMpaHMsI My3eii-
HBIX KOJUIEKIMII (9KcIemuuyu, npuobpeTeHne, oxxepTeopanue). Myseil yCTaHOBUII CBA3K
¢ TocynapcrBenHbiM Pycckum myseem, CeBepo-3anajHbIM O00p0 KpaeBeleHNs U IPYTuMu
obuecTBaMu U yupexxpenusamu. Jupexrop myses B.VI. KppuioB mopgepxmBan OTHOLIEHNSA
¢ Hay4HO-UCC/IeOBATEeIbCKUMM SKCIeuuuaAmMy, paborasummu B Kapemun B 1920-e ropsl.
B popmupoBanum MyseitHOro cobpaHus MpegMeToB IPUHIMAIIN YYacTIe KUTENN Peciy6-
JIMKM, 001IeCTBEHHBIE Y X035/ ICTBEHHbIE OPTaHN3aI[U, TPECTBI, IPOQCOI03bI, KOOIIEPATUBHI,
ce/bCoBeThl. brrarojaps UX cTapaHusAM My3eeM ObUIM HPUMOOpPEeTEHbI MM MOTyYeHBl B Iap
06pa3ub1 BCeX IPUPOAHBIX McKomaeMbix Kapemmu, Yyy4dena ITUL] U KUBOTHBIX, rep6ap1/m,
KapTuHbI XyfokHuka B.H.Ilonosa, cenmbcKoXo3AiCTBEHHbIE OPYAUA TPYZa U UX MOTENN,
OpYAMA OXOTBI M PBIOOTIOBCTBA, MPOIYKIMA MECTHBIX KyCTApHBIX IIPOMBIC/IOB, IIPEAMETbI
moMmaiiHero ob6uxopna. B To ske BpeMmsi MyseliHble paOOTHMKM CTPEMUINCh COXPAHUTD LIeH-
Hble 9KCIIOHATBI, IIOCTYNMBIINE B My3eil B JOPEBOJIOLVOHHBI TTepuof. Cpenn HUX Obln
KaMEeHHbIe OPyJJs 9IIOXM HEOINTA, HYMU3MATU4IeCKasl KOJUIEKLM, lepeBAHHAs LePKOBHAsA
yTBapb, VMKOHDBI HOMOPCKOI‘O IICbMa, MEIHbIC MKOHBI-CK/IaJH, CTapI/IHHbIe pyKOHI/ICHbIe
KHUTY; Bellly, CAe/aHHble mu4HO IleTpoM I Bo BpeMs ero mpebbiBaHus Ha Kypopre Map-
1uanbHele Bogpl. Takxke MPUHMMAINCh MePBI IS COXPAHEHN MPEAMEeTOB, HaXOAVBIIXCS
B Ce/IbCKMX XpaMax ¥ 4acOBHAX, B TOM uucie B Hurmxkemckoii nuepksu Ilymosxckoro yespa,
ITeTponasnosckoit nepksy npu Mapuuanbabix Boax. Bennch neperosopsl o nepepfade B Ka-
PebCKMit 06/IaCTHOI My3eil Belllell, IPMHAIeKABIINX BbIroperkoMy ctapooOpsiiueckomy
MOHACTBIpI0. BMecTe ¢ TeM MyseltHOe coOpaHIie ONOMHANOCH IIpefMeTaM! B COOTBETCTBUMN
C conuanbHbIM 3aKa3oM COBETCKOTO TOCyIapCTBa.

Kniouesvie cnosa: Kapenbckuii 0671acTHO My3eli, My3eliHble 9KCIIOHATBI, (POH/IBI M KOJIIEK-
VIV, My3eliHbIe BBICTaBKI M OTHENIbI, COOMpaHue, U3BATUE U IOCTYIUIeHNE IPEMEeTOB.

B mepBoe mecsTHIeTHE COBETCKON BIACTU Iepel PabOTHMKAMU MPOBMHIMATBHBIX
My3eeB CTOs/Ia 3ajiadya COXpaHeHMs (POHJOB, JOCTABLIMXCSA VM B HACJEACTBO OT JOpe-
BOJIIOIIVIOHHBIX BPeMeH, M KOMIUIEKTOBaHMA MY3eHbIX KOMIEKIII B COOTBETCTBUU
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C coumasbHBIM 3aKa3oM obujectBal. Takue poLecchl IPOMCXOAMIN BO BCEX IyOepHUSX
cTpaHbl, B ToM unucie B Kapemm. K pesomonun 1917 1. B pacnopsxennn Kapembckoro
00/71aCTHOTO My3esl HaXOAWIOCh coOpaHue NPefMeTOB, MMeBIIee BBICOKYI0 MCTOPUKO-
KyZIbTYPHYIO U II03HaBaTeIbHYIO IIeHHOCTh. Ha ocHoBe MaTepuanos ns HanmonanbHOro
apxuBa Pecriy6nukn Kapemuu mmpepcTaBiseTcsi BaKHBIM BBIACHUTD, KaKiie 9KCIIOHATHI
U3BIMA/IIICh U3 MY3elHbIX (OH/IOB ¥ INepelaBaluCh Ha peaan3aluio I MONOTHEHN
MECTHOTO OIO/KeTa, a TaKXKe KaKuM 00pa3oM IMpoucXoanao GopMupoBaHue MY3eiTHbIX
konnekuuit B 1920-e roppl.

Kapenbckmit o6mactHoit Myseit (HpiHe HanmoHanbHblit Myseit Pecriy6mmkn Kape-
mms) 6bi1 ocHoBaH B 1871 1. Torma on HaspiBancss ONIOHEIKNUIT €CTeCTBEHHO-ITPOMBIIII-
JICHHBIII U UCTOPUKO-9THOTpadudecknit My3eil. ETo OTKPBITHIO ITpe/jIIecTBOBaIA CTAThs
«O6 ycTpoiicTBe Myses IIpM CTAaTUCTUYECKOM KOMUTETe», OIyO/IMKOBaHHASA B TraseTe
«OrnoHerkue ry0epHCKMe BeOMOCTI». B Hell TOBOPM/IOCH, YTO 10 MHUIIMATUBE Ha4a/Ib-
Hyka ry6epann I.I. Ipuropbesa «B BUax HaI/IAHOTO O3HAKOM/IEHVS C IIPOU3BOANTEb-
HOCTbI0O OJIOHELKOII IyOepHMY [0 PasHbIM OTPAC/IAM IPOMBIIIIEHHOCTY Y JyIs U3yde-
HIA Teorpaduu, MICTOPUY, STHOTpaduy IPEeAIIONaraeTCs yCTPOUTD My3eil eCTeCTBEeHHBIX
IPOM3BeJIeHN, IPeIMETOB IIPOMBIIIIEHHOCTY, IIAMATHUKOB APEBHOCTY U OBITOBBIX Be-
1ell, yIoTpeO/isieMbIX MECTHBIM HacenneHyeM». OJIOHeKIit TybepHaToOp U MpefcenaTenb
rybepHcKoro cratucTudeckoro komurera I.I. Ipuropbes 06paTuics K ye3gHbIM UCIIPaB-
HMKaM C TIPEIOKEHNEM «COOMpPATh U NOCTABIATh B My3ell pas/IMyHble IPeIMETHI IO
BbIIIEO3HAYEHHDIM OT/E/IAM».

B rasere 6bI1 HameyaTaH IPMMEPHBIN CHMCOK IPEAMETOB, KOTOpPbIE >KeaTelbHO
uMeThb B My3ee OJIOHeIKOI rybepHuu:

1) o6pasipl pys, MUHEPATIOB, T/INHBI, KPACHIbHBIX 3€Me/Ib; FepOapny pacTeHmit; 9y-

JejIa >KMBOTHBIX; 00paslibl HACEKOMBIX;

2) MOJeny CyfIOB, IVTABAIOIINX II0 3/IeLITHNM BOJIaM, CeTTbCKIX IIOCTPOEK, CeTbCKOXO-
3JICTBEHHBIX OPYAMNIL, CHAPSJOB OXOTHI ¥ PIOOIOBCTBA;

3) o6pasipl POM3BENEHNIT TPOMBIIITIEHHOCTY (abPUIHO-3aBOJICKOI, peMeCIeH-
HOIL U CEeNIbCKOXO03AMCTBEHHO; U3[Ie/INA U3 MPaMOpa, IJIMHBL, iepeBa, XKejle3a;

4) o6pasibl JOMAIIHUX KPECTbSHCKMX U3JIe/INil — JIbHA, IEHbKY, BePeBOK, CYKHa,
BaJIEHHBIX CaIIOT;

5) opynus, IpMHAJIeXale K TaK Ha3bIBaeMOMY KaMeHHOMY BeKy U BOOO11ie HaXo-
AVMBbIe B TyOepHUY IIpeIMeThbI APEBHOCTY; CTAPVHHbIE BElllV X PYKOIIVCH, IMeIo-
1iye 3Ha4eHMe I UICTOPUM U apXeOJIOTUM Kpas;

6) OBITOBBIEC BelV, YIOTpeO/IAeMble CeTbCKMM Hace/leHNeM B JOMAIIHel >KU3HI:
HallMIOHa/IbHbI€ KOCTIOMBI, JOMAILIHASA yTBapb;

7) BWZbI 3aMeYaTeTbHBIX MECTHOCTEI VI ICTOPUYECKMX MTAMATHIKOB.

ITepBble 9KCIIOHATBI IIOCTYIIN/IN YK€ B IEPBBIIl FOJ CYLIeCTBOBAHNUSA My3esi: MOJIe/Ib
Kap6aca 13 CTBO/Ia OCUHbI; MOJIe/Ib CaHeil APOBHEN, yIOTpeOIAeMbIX B TeTHee BpeMs,
BMeCTO TeJIeTH [ TlepeBO3KM OpeBeH; OepecTsHble camoru 6egHbIX KpecTbsaH Illnmo-
3epcKoil BOMoCTy; 06pasibl TyloMo3epcKoil JKe/le3Hoit pyabl; GoTorpadum ¢ Bupamm

I HukomaeBa, 2016. C.69-72.
2 Onowuenxne ry6epHckue Begomoctn. 1871. 20 Hos6ps. C. 6.
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Ononenkoro kameHHoro 6opa u OnoHIa; kapra OIOHENKON IybepHUM Ha PYCCKOM
1 ppaHIly3CKOM s3bIKax, clenanHas B 1823 r.3

B rasete «OsnoHerKue ry6epHun BeOMOCTV» Beach I€TONNUCD IOIIOJTHEHNS My3est
9KCIIOHATAMIU C yKa3aHVeM VIMeH fapuTeneit. B yeagax cobupanm npegmeTs sTHOTrpadmmn
u 6bITa yesHble ucpaBHUKM. OcoOblil MHTepec coOMpaTenn IPOSB/ISIN K BelljaM «[Iu-
KOBUHHBIM», HanipuMep B 1878 1. n3 ITymoxckoro yesna B My3eit Oblla fOCTaB/IeHa IIaIl-
Ka 13 1IeJIbHOII LIKYPBI rarapsl ¢ KppUibsMu. B Havame XX B. KOMIIEKTOBaHMe (OH/OB
¥ TIOTIOJTHEHVIe OCYIIeCTB/IAIOCh BO BpeMs aKcIenummit. B apxeorpadudecknx sxcrenm-
nuaAx npuHuManu yyactue H. C. Iaibxuy, V. V. brarosemeHcKmit 1 gpyrye M3BeCcTHbIE
KpaeBenbl. brarofapsa aToMy 4Mc/io Mys3elHbBIX SKCIIOHATOB ITOCTOSIHHO POCHIO, U €CTN
B niepuop ¢ 1872 mo 1885 1. B Mysee 4MCIUIOCh CBbILIE 3 THICAY NPEAMETOB, TO K 1912 1.
ux 6b110 yxe 8930%. IIpeobnanaromniee 6OIBIIMHCTBO OCTYIUIEHNIT B My3€li COCTABIISIN
mapsl. ['y6epHckas raseta BceM 0e3 MCKITIOUEHMs JAPUTETISIM 00'bsAB/IsIIA 6/1ar0OJapHOCTD.

B oxta6pe 1913 . mpu Obmectse usydyennsa Ononenxor rybepuun (OVIOI) 6611
OTKPBIT COOCTBEHHBIII My3ell. ETo co3paTeny IiaHupoBasy, YTO My3eil CTaHeT SAAPOM
mns 6ynymero «PoMaHOBCKOro Myses» TyOepPHCKOTO 3€MCTBA, TaK KaK OTKPBITIE My3es
6110 TIpUypoyeHo k 300-metuio moma PomanoBbIx. ITo pacmopspkeHMIo rybepHatopa
U IIoYeTHOTo WwieHa obmectsa M. V. 3y6osckoro B oktsa6pe 1914 1. myseto OVIOT 6b11n
epefjaHbl 9KCIOHaThl OIOHEIKOr0 eCTeCTBEHHO-HAYYHOTO 1 MCTOPUKO-3THOrpadmye-
ckoro Myses. ['yb6epHckmit Myseit neperen B BefeHne O6mecTa nsydenns OnoHeIKoi
rybepuun. Kpaesezbl 3a60TUINCh 0 Mysee 11 CIOCOOCTBOBA/IN POCTY COOPAHUIO My3eil-
HBIX IIPEIMETOB.

I[To mpepmoXxeHN0 OoHelKoro Buiie-rybepuaropa A.®.IIuamoBckoro myseit 3a-
HsICsl cOopoM muceM yuacTHUKOB IlepBoit MupoBoii BoitHbl. Cam A. ®. ITupnosckmit
Hepefia B My3eil KapThl, OTKPBITKM, PYKOIVCY, 0OpasIibl TOPHBIX OPOJ] ¥ MUHEPATIOB,
IleHe>KHble 3HAKU ¥ JaXe HaiileHHbIe B BaATckoil rybepHum 3y6pl MamoHTa. Ilo mHM-
nuatuee A. . IIInIoBcKoro mpy Mysee KOMIUIEKTOBAIACh OMOMIMOTeKa, BK/IIOYABIIAs
B cebs IeHHbIe 1 penkue usganuA o Pycckom Cesepe, cocTaBsanach 6ubmmorpaduye-
cKast KapToTeka. [{/s1 momonHeHus: 6ubMMOTeKM 0611[eCTBOM ObIT HaTaXKeH 0OMeH M3/a-
HUAMY € 62 HAyYHBIMI OPTaHU3ALMSAMY CTPAHBL’.

B Hagase 1918 r. O6uiecTBo n3ydenus: OnoHenKol rybepHuy ObUIO TMKBUANPOBA-
HO, a ero Myseit 1 6ubmmoTeka nepeganbl ONMOHENIKOMY I'yOepHCKOMY OT/ieTy HapOJHOTO
obpasosanus. BecHoit 1918 I. B moMeleHNY My3esl IIPOBOJVICSA PEMOHT, OCYILIeCTBIIA-
7MCh pa3bopKa 1 pyBeieHNe B HOPANOK 9KCIIOHATOB. BHOBH ONIOHEIKMIT eCTeCTBEHHO-
aTHOrpadmyecKnit Myseit ObII OTKPBIT B MIOHe 1918 I., HO IIOTTHOCTBIO PA3BEPHYTH IKC-
HO3UIVIOHHYIO [IeATeNbHOCTD He YCIIel, TaK KaK ¢ IpUOIIbKeHNeM BOVICK MHTEPBEHTOB
u 6enorsapzeiiiieB K [IeTpo3aBoAcKy OH OBUI 9BaKyMpOBaH B BbITerpy, Iie HaXOAM/ICSI
mo 1922 1.

[To Bo3BpallleHMM 13 9BAKyallMy My3eil NPeACTaB/IsI cO00I «IPOCTO CKIafod-
HOe IOMelIeHe, Ife “‘CMeLIaNniCh B Ky4y KOHM, JIIOAN , He MMesl pa3OMBKY 9KCIIOHATOB
110 oTHenam»°. BecbMa HEOMATONPUATHBIM /11 COXPAHHOCTY MY3€ITHBIX KOJUIEKII SIB-
JIATIOCH TIOTIOXKEHNe, KOT/ja 9KCIIOHATHI Pa3[aBalnuch B Ka4ecTBe IIPU30B /A IMobeanTe-

3 MommHa, 2011. C. 183.

4 NInanosa E., lmanosa K., 2013. C. 10.

5> Tam xe. C.13, 14.

¢ Hanmonanbublit apxus Peciy6nuxu Kapenus (manee — HAPK). @. P-630. JI. 36/305. 1. 18.
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JIel CIIOPTUBHBIX COpeBHOBaHMIL. Pefuaiiime obpasisl dpapdopa, ogexny, Mebenp ca-
MOfiesITe/IbHbIe aPTUCTDI MCTIONIb30BAIM KaK PEKBU3UT [/ CBOUX IIOCTAHOBOK, YTO BEJIO
K IIOpYe 1 yTpaTe My3elHbIX IIPeIMEeTOB.

Vcnionuurenpuepiit komutet Kapensckoit Tpynosoit kommynsl (Kapucnonkom KTK)
1o npepnoxxernio gpurHancosoro otgena KTK npunsan 20 mapra 1923 1. mocTaHOB/IEeHNE
«0 peany3alny Bellell, HaXO[AIINXCA B My3ee, He MMEILINX XYL0KeCTBEHHOTO 3HaJe-
Husi». Ha ocHoBanuu peurenns Kapucnonkoma 31 mapra 1923 1. 6bl1a co3aHa KOMIC-
CIA TI0 OLieHKe MY3eifHBIX IPeIMeTOB. B ee cocTaB BoIUIN cTapInii MHCIEKTOp paboye-
kpectbsauckoit nucnekuny KTK JI. Kapenmn, xygoxuuku K. Cobakun n A. AHipuaHOB,
saBenyroumit Kapenbcknm obmactabiM MyseeM B.VIBaHOB, npencenarens Kapenbckoro
nomurnpocseta C. [Ines, ropenup A. Kai. ITpn ocMoTpe 9KCIIOHATOB KOMMCCHUA ITIOCTaHO-
Buta: «COCTaBUTD CINCOK Belllell, He UMEIOIX XyN0>KeCTBEHHOTO 3HAYeH N 1 TAKOBOII
IpelCcTaBUTh Ha yTBepKAeHMe [maBMyses mid peanusanum». B To ske BpeMs, He Halifid
CIIEIA/IMICTOB TI0 OIleHKe Belliell, YKa3aHHbIX B IIPM/IaTaeMOM CIIVICKe, YI€HbI KOMICCHUMN
OT UX pacueHKu orkasanach. IIpu aTom onm mpocunn ImaBmyseit (ImaBHBIN KoMuUTET
IO Je/aM MY3eeB ) OXpaHe NaMATHMKOB MCKYCCTBA, CTAPMHBI 1 Ipupozsl npu Hapox-
HOM KoMmuccapuare npocseierrss PCOCP) o ToM, 9TOOBI TOT Paspeln «Io peannsa-
LIV Bellieil BbIpyYeHHbIE CYMMBI YIIOTPEOUTD MCKIIOYUTEIbHO HA HY)KBI My3es».

B crimcok Beleilt, IpegHa3HAYeHHBIX [ peann3aluy, KOMICCUs BKIOUMIa 6onee
400 cepebpsHBIX, XPyCTaNIbHBIX, (apPOopoBBIX NpenMeToB, HaxoauBIINxcsa B Kapennb-
ckoM o6macTHOM Mysee. Cpenn cepeOpsiHBIX M3[eNil, IpeJHa3HAYeHHBIX K U3BATHIO,
3HAYIINCD: OCTAKAHHMK I'PAaBUPOBAHHbIN, BHYTPY 30/I09EHBII; ITOCTAKAHHVK YeKaH-
HBIIT; 60/IBIIION IIa/IKNIT KYOOK; COJIOHKA Ha TPeX HOXKKaX, BHYTPU 30/I04eHast; 30/I049€HOe
CUTEUKO-TIOKKa; cepeOpsAHBIN 60Ka, BHYTpM 307m04eHbIlt. KoMuccnsa Hamernia peann-
30BaTh TaKyue pa3po3HEHHbIE CTOMIOBbIE IPUOOPBDI, KaK: IBE 30/I04EHbIE JTIOXKEUKIL; 30710-
JyeHas JI0’KeUKa, Ha pPyuKe — 4epT; 30/I04eHast I0Ke4Ka, BHYTPY MAMATHUK UMIIEPATOPY
Busibrenbmy, Ha pydKe — KPacHBI KaMeHb; 30/104eHast I0)Ke4Ka, BHYTPYU U300paXkeHIe
IBOpLa B bepnuHe, Ha pyuke — KpacHbII KaMeHb; TPM YalfHbIe TOKKM C BUTBIMU Pyd-
KaMl, Ha KOHIJaX py4eK — 3MaJjieBble 1[BETOYKM; IATb MaJeHbKMX JI0KedeK AJA COMu;
JeThIpe 30/I0YeHble JIOKKM, IPaBMPOBAaHHbIE B BUJE PAKOBMH; 12 IBypOrumx OObLINX
U MaJIeHbKUX BIIOK. Taxoke B CIVICOK OBUIM BK/IIOYEHBI JAMCKME aKCecCyapbl: YeThbIpe
TOJIOBHBIE IIIeTKY, OfjHA IIATSAHAA IeTKa ¥ PyYHOe 3epKalo B cepeOpsAHOIl OIlpaBe; 30710~
Tast OpoIIKa B BUIe MIOAKOBKM C IAThI0 KamHsAMM. Hapsany ¢ uspgenusamu n3 cepebpa Ko-
MIICCHS COYIA HY>KHBIM MPEIIOKNUTD /I peann3aluy TaKye MeTa/IdecKue IpeaMeThl,
Kak: iBa 6OKasa ¢ AByMs py4KaMM U CTEK/ISTHHBIM JHOM; (/IsKKA C HOCMKOM 1 IIPOOKOIT;
KPY>KKa C PY4KOJi, OTKPBIBAIOLIEICs KPBILIKON ¥ CTEK/IIHHBIM JHOMS.

B ornpaBnenHOM [/1aBMy3eto crimcKe IpeIMeTOB YIIOMUHAIOCH 6ortee 230 XpycTab-
HbIX u3femuit. Cpefy HUX 3HAUMINCD: IBe OOJIbIINE M YeTbIpe Ma/leHbKUe I'DaHeHbIe
YaIIKU C cepeOpsIHBIMU 060/JKaMy; YeThIpe IPaHeHbIX rpaduHa ¢ cepeOpsHBIMU pydKa-
MI1; KPYT/IbIe I KOHYCHbIE TpaMHbI C OTKUHBIMYU CepeOPAHBIMI KPBIIIKAMI; XPYCTaIb-
Hble rpapuHBI Pa3HOI Be/IMYMHBI 1 (PACOHOB; KYBIIMH C KPBIIIKOL; Ba304Ka-KOP3MHKa
KOHYCHOI (hopMBI ¢ cepeOpsSHON PYUKOI; BBICOKAsA KpyITas Ba3ouyka C cepeOpAHBIM
o6opikoM; (isAra, Mac/ieHKa 1 YallHUIA ¢ cepeOpsIHBIMM KPBILIKaMy; Ba304YKa U CTaKaH-
4MK Ha cepeOpsAHOI MOJCTaBKe; IeBATb XPYCTaIbHBIX Bas, B TOM YNC/Ie OffHA Basa i

7 HAPK. ®. P-630. Om. 1. [I. 3/35. J1. 22, 23.
8 Tam sxe. J1.24.
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IIe4eHbsI Ha BBICOKOJ HOXKKe, BOCEMb Ba3 C Pe3HBIMI KpasiMI; OAMH IIOJHOC C cepebpsi-
HBIM 00071KOM. VI3 My3es B 60/IbIIOM KONIYECTBE M3BIMAINCh XPyCTaIbHble O0KabI (cpe-
au HUX 13 60Ka/loB ¢ 30/104eHBIM 00OJKOM Ha BBICOKMX HOXKAX; 7 O€/bIX, 4 3e/IeHOBa-
TBIX, 8 )Ke/IThIX 60KAJIOB); TMKepHbIE PIOMKH C 30/I04€HbIMM 000/IKaMI1, IIBeTHbIE U Oerbie
JIMKepHbIe PIOMKI Pa3HBIX pasMepos (6oee 70 mITYK); 20 MOACTABOK /T HOXKEIL.

Vspenua MM4HOTO MONMb30BaHMA U3 XPYCTANA MPefiCTaBUTeNel «ObIBIINX» KIACCOB
TaKKe nopyiexany peamysanyu. Kommccns otaBana Ha Ipogaxy 13 xpycTanbHbIX ¢ia-
KOHOB JIJIAA [yXOB C CepeOPsAHBIMM KPBIIIKAMIL; IeBATh 6aHOUEK ¢ cepeOpsAHbIMU 0007-
KaMH, C KpBIIIKaMM 1 6e3 HUX; YeTbIpe TaMCKUX Tya/JIeTHBIX IIPUOOpa, B TOM 4NCIIe TPU
C cepeOPAHBIMM KPBIIIKaMI; KPYIIYIO MYAPEHNITY € cepeOpAHON KPBIIIKOI; CIMYeYHUITY
C cepeOpPSHBIM IPUTHPOM Il CHMYEK; HeNeTbHUIY- IVUINHAP U KPYIIVIO Nelle/IbHULY
C MeTa/IM4ecK1M 0601KoM. Myselt 130aB/IA/ICA ¥ OT U3[Ie/NIl U3 TO/UIAHACKOTO hapdo-
pa, Bcero ObIO MpoAaHo 6ortee cTa IPeAMeTOB YaitHOIl, KOeITHOI MM CTONIOBOI IIOCY-
JIbI: OFVH OeNbIii MOIOYHNUK C KPBIILIKOI, OAVH Oe/IbIil MOTIOYHMK 0e3 KPBILIKM, COYCHUK
C IBYMsI PydIKaMU U COYCHUK 6e3 py4Ky; YalfHble YaIIKy, O0/blNe, CpefiHue, MaJIble, fe-
cepTHble O/m0a1a, TapenKn’.

CrpaBe/IMBOCTY pafii HafI0 CKa3aThb, YTO KOMMCCHSA He CIlellnIa OTAATh Ha pea-
NMM3aLJI0 HACTOAIINE MCTOPUYECKNUE PENMKBUU. B mepByIo ouepenb 9TO Kacanoch «II0-
JIOMaHHON B KycKM paku AjexcaHppa CBMpCKOro», moxkepTBoBaHHOI CsaTo-Tponi-
KoMy AjekcaHpo-CBMPCKOMY MOHACThIp0 B 1644 r. napem Muxamnom ®PenopoBu-
yeMm PomaHoBbIM. B IleTpo3aBojicke paka OKasamach Ioc/ie pasrpabeHyss MOHACTBIPS
B 1918 . u Haxopgunach B Kapenbckom o6nactHoM mysee!l. Komuccus «Bbickasanach 3a
COXPaHHOCTD TaKOBOJ» I BO3MOXXHOCTb BOCCTAaHOBJIEHNA €€ B JajibHeNnieM. B oTHome-
HUJ LIepPKOBHBIX VIKOH, 00/bLION U Masoil paku Anekcanjpa Csupckoro (1878), a Takxke
LIepKOBHBIX KHUT JIJIl X M3Y4eHUA U SKCIEepPTHOI OLeHKM YTeHbl KOMMCCUM IIPOCUTIN
[raBMy3eit «<KOMaHJMPOBATh apXeonoran 'L,

B 1925 r. IleTpo3aBojCcK MOCETUIN ITIOMOLUIHUK XPAaHUTENA OT/Ie/IEHUA NpeBHEPYC-
ckoro uckyccrBa locymapctenHoro Pycckoro myses A.Il. CMupHOB, I/1aBHBI Xpa-
HUTeNb M Yy4eHbII KOHCYIbTaHT locymapcTBeHHOro Pycckoro Myses, MCKycCTBOBET
M. B. ®apmakoBcknuit. Bo3aMO>XHO, MX KOMIIETEHTHOE MHEHME ITO3BOJIMIO COXPaHUThb
B KapenbckoM 06/1acTHOM My3ee HeMasIo IOJJIMHHBIX PENTUKBUIL, KOTOPbIE IEeMOHCTPH-
POBaNNCh B 9KCIIO3ULIMAX My3€s U BbISbIBa/lV HEM3MEHHBIN MHTEpeC IOCETUTENIEN, ITO
CTaJIo BO3MOXXHBIM C IIPUXOJJOM Ha JO/DKHOCTD 3aBefiyromero MmyseeM Bukropa VBaHno-
Buya Kpsitosa (1874-1928), ogHoro us Benymux Kpaesenos Kapemnn.

C mpuxomnom B.V.KpsinoBa Ha HOMKHOCTD AupekTopa Kapenbckoro o6mactHOTO
My3ses OblIa IpOBefleHa PeOpraHM3alUsA Mysesd, OCYIIeCTB/IEHA CUCTeMATH3aLusa My-
3€IHBIX KOJUIEKINl, IPOU30LIIO0 OOHOB/IEHNE SKCIIO3MULINIL, B KOTOPBIX «BCe He MME0-
1ye 0co60i1 EeHHOCTN TIpeMeThbl 3aMeHeHbI Ha 9KCIIOHATHI, JIeXKaBIINe B 3allaCHMKAX».
B 1925 1. B My3ee ObI/IO CO3[JaHO YeTBIpe OTAE/A: €CTeCTBEHHO-UCTOPUYECKIIT, IPOMBIIII-
JIEHHO-3KOHOMMIYeCKNIA, 00IeCTBEHHBIN 11 apXeo1oro-aTHorpadudecknit. OTaesns Obm
pasOUTHI Ha MOROTHENIBL. B ecTeCTBEHHO-MCTOPUYECKOM OTHe/Ie MMENTNUCh 300JI0THYe-
CKMit, 60TAaHNYeCKNII, SHTOMOIOTNYECKII, MIHEPaIOTNYeCKIII TIOJOTAEIbI U TIOHOTHEN
«Bopuble cubl Kapenuny. IIpoMBIIIIeHHO-9KOHOMUYECKII OT/ieN OBUI pasjie/ieH Ha 0-

9 HAPK. @. P-630. Om. 1. [I. 3/35, 1.24-25.
10 Kamycra, 2006. C. 83.
11 HAPK. @. P-630. Om. 1. [I. 3/35. J1. 23.
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IOTHE/bI KYCTApPHOJ IPOMBIIITIEHHOCTH, CEIbCKOTO XO3SI1ICTBA, IECHOI, PbIOHOIT 1 OXOT-
HIYbell IPOMBIIIEHHOCT. B 06111eCTBEHHOM OT/je/Ie OTKPBITHI IOAOTAENbI «PeBormors
1905 r. B Kapermin» n «VHTepBenius 6enbix B 1919-1921 ropsl». B apxeonoro-aTHorpa-
uueckoM ot/iernte ObIIN CO3AHBI APXEOIOTUYECKIIT Y UICTOPUIECKIIT TIOOTAENbI!2,

Haxopsice B 1925-1928 rr. Ha mocTy 3aBefytolero myseem, B. V1. Kpbuios 3ab6oTtnncs
0 COXPaHHOCTY (POHJIOB, Ile/IeHAIIPaBIeCHHOM COOMPaHNN IIPEIMETOB VM PETY/IAPHOM II0-
MOTHEHU! MY3elHBIX KoUleKiuit. OH yCTaHOBWI 1 HOZJep>KMBal TeCHble CBA3Y C Ha-
YYHO-UCC/IEOBATENbCKIMY SKCIeAUIAMY, pabdoTaBmumy B Kapennn B 3TOT mepuop:
Omnexckas ¢onbkaopHas skcnenuius 6parbes b. M. u F0. M. Cokonosbix «Ilo cregam
Pri6HuMKOBa 1 [bdepannra»; bopoanuckas 6uonorndeckas crannys; OnoHenKas Ha-
y4Has SKCHeIVINA 1o n3ydeHuto osep Kapemunu; OHexxckas skcnenuuus locygapcTBeH-
HOTO TUJIPOJIOTMYECKOTO MHCTUTYTA; SKCIIeANIVA npodeccopa Kadenpsl rurnenst Ilep-
BOTO MeAMIMHCKOro MHCTUTYTa A. V1. IlIMHrapeBoii o 06CIefOBaHNIO 0YaroB MasIsipun
Ha MypMaHCKOI1 Xe/le3HOI Jopore.

ToBOpsi 0 HEOOXOAMMOCTI COOMpAHNs MaMATHUKOB Ipoutoro, B. V. Kpbuios mu-
CaJL: «...0e3 9TVX JOKyMEHTOB BCe HAIIN MOIBITKY NOAHATD OoraTerimmit kpait Kapemn
OynyT 6ecrnonnbl». CobpaHHble MaTepuansl, o Mbican B. V1. KpbioBa, ZO/DKHBI Hepe-
maBatbca B Kapenbckuit o6macTHON Mysert. Kakpblit KpaeBef TO/KEH BBINIOTHUTD 9Ty
BOXHYIO «3afjadqy — cooupamo, cobupamv u cooupamo. [Jaxxe 6onee TOro — cneuiumo
cobupamp (xypcus Ham. — E. /[.). KpaeBen mo/keH HOMHNTD, YTO B BUXPE HECYIIMXCS
COOBITHIT Yachl PaBHSAIOTCA AECATIIETUAM, THU — BeKaM, ¥ YTO, eC/iu OyAyT YIyLieHbI
3TN OBICTPO YXOJAILIVE THU, HIMYTO He IIOMOYKET BEPHYTh UX, UTO Iie/Ible TPYMbI Ipes-
METOB, KOTOpBIe JIeXKa/I ObI B KpaeBOM My3ee [/l IPOCBeIeHNs OYAYIINX IOKOTIeHMI,
OYYTATCS B MyCOpe U Xaoce 1 OyAyT OKOHYATENbHO 3a0bIThI» 2.

9Ty nepBOOYEPEeSHYIO 3aJady MOIJIM C YCIIeXOM BBINIOTHATD KaK OpraHM3aluy 1 y4-
PeXJEHNA, TaK U OT/eNbHbIE /NIA, NHTEPECOBaBIINECA IPUPOROI U CyAbOOI Kpas.
bonpimmne Hagexxast B. V1. KpplnoB Bosaran 1 Ha OT/E/IbHBIX JINII, KPaeBeJoB, yuuTesnell
U yYalMXcs KapenbcKux mKon. Obpaiasch K HUM, OH IIPOCKU/ He 3a0bIBaThb, YTO «My-
3eitHOe cOGUpaHMe eCTh BMECTe C TeM M OCHOBHAs KpaeBefjueckas paboran ',

Bomonnenuto nmoctabneHHolt B.V. Kpbu1oBbIM samaum «cpienath Myseil KpaeBef-
4eCKIM, IOJTHOCTHI0 OTPAXKAMOIVM IPUPORY M X03siicTBO Kapenuu» Morno croco6-
CTBOBATh IOIOJTHEHIE MY3€eIHbIX (POH/IOB VM OT/ENOB COOTBETCTBYIOMIMMIY 3KCIOHATA-
M. JI/Is1 eCTeCTBEHHO-MCTOPUYECKOTO OTAeNa IIAHMPOBAIOCh npuobpectn 100 wyyen
ITHUI ¥ 3Bepeit; COOpaTh KO/UIEKLIMIO THe3 | Pa3MMYHbIX NTHI (20 IITYK); KOTIEKIIUIO ANI]
(200 mITyK); CO3HATh KO/IEKIMIO KPYIHBIX pbI6 (40 MITYK) M IPHOOPECTN KOMIEKIINIO
pucynkos (10 mTyk), nsobpaxaromux npupony Kapemun (Buper Bogonasna Kusady, Bo-
UIIKOTO Bopiomafa). Ilpeamnonaranocs 3aKOHYUT COOMpPaHUe SKCIIOHATOB, OTPAKAIOIINX
MMHepasbHble 6oraTcTBa Kapemmu (pasHOBUIHOCTY HOJIEBOTO IIIIATa ¥ KBapIa, 06pas-
Il TAJAHCKOTO U MIA/IbCKOTO KBAPIIUTA).

B sTHOrpadmyeckoM nogoTaene pabOTHUKY My3es HaMepeBaICh COOPATh IOTHYIO
00CTaHOBKY Kape/IbCKOil U30BI ¢ IpefMeTaMi JOMAIIHero o6uxoaa. B obiecTBeHHOM
OT/ie/Ie OCYIIeCTB/IANIOCh COOMpaHe MPefMeTOB, CBA3AaHHBIX C IIEPBOII PYCCKOIl peBo-
monueitr B Kapenuu. Taxke B IpengBepuu HecATUNETUA BOOPY>XEHHOTO BOCCTaHMA

12 HAPK. @. P-630. [. 36/305. 1. 18.
13 Kpounos, 1925. C.9-10.
14 Tam xe.
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B [Terporpaye B okTs16pe 1917 I. 6bLI IIpe//IO>KeH IIPOEKT M0 CO3AaHNI0 yronka OKTsA0pb-
CKOJ1 peBOJIIOLVI. B IpOMBIIIIIeHHO-9KOHOMIYECKOM OT/jeIe IIPOODKIUIICA cOOP IKCIIO-
HATOB, «VJUTIOCTPUPYIOLVX PasnyHble OTPACIIN XO35ANCTBEHHOI XXU3HY Kpasi» 1>,

BonpmmucTBO IpEAMETOB IOCTYIIA/IO B Ka4eCTBE MTO>KEPTBOBAHMII OT YaCTHBIX JINII,
YUpEeXIEeHUI U TOCyAapCcTBEHHBIX opraHoB Kapenmuu, «BecbMa COUYBCTBEHHO OTHOCH-
WMXCA K My3eifHOMY fieny peciy6nku» 6. Kapenbckomy 061acTHOMY Mysero momora-
7Y pasnM4Hble BEJOMCTBA M opranmsanuu: HapogHbIi KoMuccapmaT 3eMeNeNnns C ero
OTZie/IaMI OXOTBI U PBIO0TOBCTBA; TpecThl «Kapemnec» u «CeBepornec», B pyKax KOTO-
PbIX HAXOAM/INCD JIeCHbIe IIPOMBIC/BL; Kapenbckuii cor3 0xoTHUKOB; Co03 pabOTHUKOB
3eMJIN U JIeca; aKIoHepHble ob1ecTBa «XmebonponykT» u «[octopr»; Tpect «KapTopr»;
Kapenbcknit coros3 kooneparusos (Kapcorws) u Kapeno-ITpuoHexckuii coos morpebm-
TE/IbCKMX OOIIeCTB.

Ceasp ¢ Kapenbcknum o6macTHpIM My3eeM yctaHoBumu O6mectBo usyuenus Ka-
pemuu, CeBepo-3amazgHoe 610po KpaesemeHnsA, OO61IecTBO KOIEKIMOHepoB, Tocymap-
cTBeHHbIiT Pycckuit Myseii, [upponorndecknit uHCTUTYT, CeBepHOE BOFHOE 6100, IIpaB-
JTleHye pbI60-3BEepMHBIMU ITPOMBICIaMy MypMaHCKOI KenmesHoi foporu «’Kempbibar,
Omnesxckas HayuHas akcrienuiys, Kapenbckas obnactHast 6M6mmoTeKa. DTU yIpexxeHs
0ecIIaTHO OTHABa/IN My3el0 IIPEIMETHI, IMEBIIe MY3e/HYIO IIeHHOCTD, OKa3bIBaJIN I0-
MOIIIb KpaeBeuecKoro xapakrepa. Kapenbcknit COBHapXo3, B UbeM BefleHN) HaXOAUINCh
TOpHbIE pa3paboTKM, IPefOCTaBIT 00PA3Ibl PA3TNYHBIX MIHEPasIOB. YIIpaB/IeHNe [ya-
6a30BbIX pa3paboToK Hepenano obpasipl OpyckoB 1 fuabasa, a Bexpyueiickoe obe-
CTBO MOTpebuTenelr — TounIa, 6pycKu 1 06pasIbl TOYMIBHOTO U (PaceTOYHOTO KaMHS;
Kapcowo3 — mpenMeTsl, XapaKTepusyloline celbckoe Xo3:AicTBo Kapemu; Pyccknit my-
3eit — BupAbI Kapemm v pucyHKM KapenbcKoit u36bl, «Kemppi6a» — mpenMeTsl phIOHO-
ro nmpombiciia Ha CeBepe, [ToBeHeIKUIT ye3IHBIN UCIIONKOM — U3JeNNs U3 KapenbCKoil
Oepesbl, mapTuitHas sA4elika Hekkynbckoit Bomoct ONOHEIKOTO ye3fia — COMOMEHHbIe
ty¢mu. Kapenbcknit IIVIK nepenan myseto mpamopHbiit 61oct B.V1. Jlennna, Iletposa-
BOJICKUII YTOJIOBHBIN PO3BICK — PEBOJIbBEP-IINCTO/IET I CAMOTOHHBIN anmapar, Kapens-
CKUII COI03 OXOTHMKOB — BMHTOBKM. OT YaCTHBIX NI HOCTYNN/IO 18 CTapMHHBIX MOHET,
xemuy>xHble ceppru. Kooneparusnsiii paborauk H. C.Ilekapckuit oTgan B Myseit cTa-
PUHHbIE [IEPKOBHBIE IIPEAMETDI!.

XKypnan «Becthuk Kapemo-MypMaHCKOTo Kpas» peryaspHO IIOMeIlan MHQOp-
Mauuio o nononHeHun GoHAOB Myses. B mae 1925 r. B HeM mosBUIach MHQpOpManus
0 TOM, 4TO €CTECTBEHHO-MCTOPUYECKIIT OTHEN VI OTHEN XUBOI IPUPOJbI My3es I10-
JY49UJI «09€Hb XOPOILINE HMIKYPKM ITYIIHBIX 3BEPell, yydesia TECHBIX XMBOTHBIX M IITHUII,
Bcero 200 HOBBIX 9KCIIOHATOB, MPECTAB/SIOMX ecHble GoraTctBa Kapemmm»!®. Tak,
B 11epuoy ¢ Mast 1925 1. mo okTsA6pb 1926 I. 300/10rMYeCKIil IOJOT/E/ IOIIOTHIU/ICS 3Ha-
YMTETbHBIM KOMYECTBOM IIPeIMeTOB, oTpaxatomux ¢ayny Kapemm. Myseit nomy4nmn
140 yy4en pasnuyHbIX OTUL 1 3Bepeit. Cpean HUX OB Yydesia BOLOIIaBAOLINX IITHII,
IpeCcTaBIUTeNell CeMeICTB TeTePEBIHBIX, BOPOOBIHBIX I BPAHOBBIX, B TOM YNCIIe Yy4era
BOPOHOB, TPyIINa Oe/IbIX KYpOIIaTOK B €CTeCTBEHHOI 3VIMHEII 11 IeTHeil 06CTaHOBKe, 4y-
Jes1o opna-6epkyra. Kpome TOro, MMench KOMIEKIUY AUL Pa3IIYHbIX ITUI 1 13 THe3

15 HAPK. @. P-630. [I. 36/305. JI. 23.

16 Bectnuk Kapeno-Mypmanckoro kpas, 1925, Ne 13, ¢.33.
7 HAPK. @. P-630. Om. 1. [I. 11/104. JI. 226-227.

18 Becruuk Kapeno-Mypmanckoro kpas, 1925, Ne 13, ¢.33.
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B HaTypa/IbHOM BU/Jie, B TOM 4JIC/le THe3/la IECHOTO BOPOHA U 3510/11Ka; THe3/0 AT (Co
CTBOJIOM JiepeBa I YeThIPbMS IITEHIIaMI B THe3[e).

1151 300/710TMYeCKOro OAOT/eNa ObIIN IIPMOOPETEHBI ellje Y Yydesia TUCULIBI, KYHI-
11b1, 6€710T0 IecIia, 0ObIKHOBEHHBIX 0€/I0K, OeIKV-TIe TATY, XOPS; «IIPeKpacHbIe 9K3eMIIIA-
PBI /151 BBIENIKY Uy4esl ¥ LIKYPbl 3Bepeii» MOPCKOTO TIOJIeHs, BOTIKOB, PbICU, POCOMAXM,
BBIZIPBI, 6apCyKa, a TaKKe IpecMBIKAOIyecs, HaXoABIIVecsa B 6aHKax B cnupTe u ¢op-
ManuHe. Bcero B 300710TMuecKOM TIOOTAENE UMENOCh 356 aKkcmoHatoB. VIx cobupaHme
IpoXoAauno pasHbIMK NyTAMK. B Corose OXOTHMKOB IOC/IE BBICTYIIEHUA AUPEKTOpa
My3esl C JOK/IaJIOM YAAI0Ch Ipuobpecty 8 LIKYp 3Bepeil A HAOUBKYU dydes, 33 yyde-
ma nui. «X1e6onpofyKT» mepefan My3elo 6e3B03Me3JHO MKYPBl MefIBeisA, POCOMAxXI
u 6enku-nersru, «focTopr» — mKypsl Hecua u 6emok, Kapenbckuil coro3 KoomepaTu-
BOB — LIKYpPbI BBIAPbILY.

OHTOMOIOTMYECKMIT IOOT/eN OBUI MPEfICTAB/IeH 9KCIIOHATAMY He TOIbKO HAIlero
Kpasd, HO U [IpyTUX CTpaH, gaxe I0xuoi Amepuku, Vingum, Abpuknu, Apctpamn. Oty
PEAKOCTHYIO KOJUIEKIINMIO COCTaBII 9HTOMOJIOT-TI00MTeIb BOBIH, ITPO>KMBABILNIL e1lie 10
peBomonyn B ccbike B [leTposaBopcke. Kommekuym MeCTHBIX HACEKOMBIX OB/ COCTAB-
nensl A. K. Tiourepom (Imutepom). Anekcanyp Kapnosuy [tonrtep (1828-1898), neiicTBu-
tenbHblT WieH CaHkT-IleTepOyprckoro sHToMonorndeckoro oduecrsa (1886) u obie-
crBa CankT-IletepOyprckoro ecrectBoucimbiTatesneii (1870), mo okoHuanuu Jleprnrckoro
yHuBepcutera paboran B IlerposaBopncke. B 1877 r. mo 3aganuto rybepuaropa I. I Ipuro-
pbeBa OH 3aHMMaICs onucaHueM (ropsl 1ro-Bocroka OnoHerkoi rybepann. C 1889 r.
HAaXOM/ICS Ha TOCTY 3aBepyiomiero ONMOHENKNMM IyOepHCKMM eCTeCTBeHHO-IIPOMBIII-
JICHHBIM ¥ MCTOPUKO-3THOTpadudeckum MyseeM. st Mysess uM OblIM cOOpaHbI KO-
neKuyy HaceKoMmblx (6oree 1000 sx3emuisipoB) u rep6apun?’. Kommekimy HaceKoMbIx
pasMelannch B 56 BUTPUHAX, [IaBHAs 3ajjadya My3elHbIX paOOTHMKOB COCTOsIA B TOM,
YTOOBI COXpAaHUTD IleHHBbIe 9KcroHaThl XIX — Havama XX Beka.

B 6oranndeckom monotaene Ha 1 HOH6PH 1926 1. umenoch 1264 skcrioHarta, B TOM
YICTe TlecHas KomneKuus Tpecta «Kapemmec» n xommekunu, cobpaHHble yYacTHUKAMMK
pasMMYHBIX aKcreguuuil. Cpedy HMX MOXKHO Ha3BaTb TaKuX ydueHbIX, Kak @.H.[lun-
renpmtent (1890-1943), B 1924-1927 rr. oH 6611 pekTopoM JlecHoro mHcTUTYTA B Jle-
HUHTpaje; reoboTanuk u ¢ropuct B. H. Xurposo (1878-1949). /13-3a HeXBaTKM 9KCIIO-
3UIIIOHHOTO NTPOCTPAHCTBA IOCETUTENAM MOKa3bIBA/IUCh IMIIb HEKOTOPbIE MPEIMETBI,
K IIpYMepY, ObUINM «IIpUINIPSTaHbI repbapun», coopanusie A. K. [fontepom. B ButpuHe Ha
BceoO1ee 0603peHNe BHICTAB/IANACH TOTBKO OHA KOJUIEKIVIA « MXM 1 IMIIAitHNKN», CO-
crayenHas B.II. CaBuueMm, coTpyaankoM OJIOHEIKON HAayYHOI 9KCIIeAUINY, paboTaB-
uieii B kpae B 1918-1923 rr.2!

B MumHepamornyeckoM MopoTaene ObUIM COOpaHbl 0OPasIbl BCEX MPUPOTHBIX WC-
KoraeMbIx Kapennu: o6pasubl 03epHOIL, 60TOTHOI ¥ TOPHOI YKeNe3HOI PYAbl, METHOI
pynbl (caMOpOAKM, MefiHble KOMYefaHbl), CAMOPOJHOTO 30/10Ta (KPOIIEYHBII CaMOpo-
IOK B KBaplie); CTPOUTENIbHBIX KaMHell (KapelbCKuil MpamMop 32 BU0B, Auabas, cepslil
¥ KPACHBIVI TPAHUT); TOPIIEYHBIII KAMEHb, O€/Iblii M PO30BbIIT KBApII, IIOJIEBOI Y TSXKE/IbIi
IIITIAT, C/TIofa (MYCKOBMNT), KBapIIUITBL, ypaHOBasA CMOJKa (panuesas pyaa). Beero B mopor-

19 HAPK. @. P-630. [I. 36/305. JI. 19-20; 1. 11/104. JI. 226-227.
20 TToTaxmus, 2007. C.286.
21 HAPK. ®. P-630. [I. 36/305. J1. 20.
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erie uMenoch 6omee 990 3KCIOHATOB, HO B BUTPMHAX BBICTAB/IEHbI TOJIBKO HEKOTOPBIE
006pasIibl MIHEPA/IOB, OCTAaIbHbIE HAXOAM/INCH B 3aIIACHMKAX.

B cragun popmupoBanusa Haxopmicsa nmonotaen «Bopger Kapennn», B HeM Haxopu-
7I0Ch 26 9KCIIOHATOB. B cepenyue 1920-X rofoB A/t HOfOTAENA OBUIM IPUOOPETEHDI Ha-
IJCAaHHbIE C HATyPbl MAaC/AAHBIMU KpacKaMI Ha ION0THe KapTuHbl «Bopoman Impsacy,
«Ilopnopor», gBa aTiofia «YKiIesepo» xygoxHuka B. H.ITorosa. Kpome Toro, XynosxHIUK
Benmamuu Huxonaesuy ITomos (1869-1945) cnenuanbHO ISt My3esl HallUcan KapTy-
Hy «Bopgomag KmBau». B Mysee XxpaHumach «KMBONUCHAsA Komusa» JleBusd, cyieaHHasd
B 1878 1. ¢ kapTuHbl «Kupau» B. C.[TapmakoBa, ypoxeHia OnoHerkoit ry6epuun. Hosoe
nsobpakeHne Boponazna 6br10 3akazaHo B. H. ITonosy, Tak «cTapas kapTiHa y>ke He laeT
TOCTAaTOYHOTO IIPEeJCTaB/IEHNA O KapelnbCKOM BOJIOIIAJiE, IIPETEPIIEBIEM C TOTO BpEMEHN
3HAYMTe/IbHblE U3MEHEHVSI B O4ePTAHMUSX CBOUX Oeperos»>2.

/136aB/sAsich OT NPEAMETOB POCKOIIM, IPVHAIEKABIINX IPeCTaBUTEIsIM CBep-
THYTBIX KIaCCOB, My3€Jl IOIOMHANCA 3KCIIOHaTaMM, CBA3AaHHBIMM C MJeeil IIpocIaBIie-
HUSL TPYAa B pabode-KpeCTbsSHCKOM TOCYyAapCTBe. B MOfOT/ene CebCKOro X03siiCTBa
VIMENUCh CeNbCKOXO035/ICTBEHHbIC OPYANsI: «3HaMeHUTasi O0pOHa-CyKoBaTKa (M3 eJIOBBIX
Cy4beB), KOTOPYIO YIIOTPeO/Is/IM HallM IIPefKu co BpeMeH TocToMbica», Koca-ropoy-
14, Ienbl. BobIIMHCTBO OpyAMil IpefcTaBIeHo B Bufie Moferneit (coxu, 60pOHSbI, ITy-
TY, BeTPsIHbIE U BOJSIHbIE MeIbHMIIBL, OPyAus 00paboTKu 1bHa). Bcero B MHBEHTAPHOI
KHUTe IOfOT/e/a CeNbCKOTO XO03AMCTBA YNCIMIOCh 149 skcrioHaroB. OcobeHHO 6orar
OB TIOAOT/EN KYCTAPHOI IPOMBIIIICHHOCTH, KOTOPbIII JEeMOHCTPUPOBAJT IIPOAYKIVIO
MECTHBIX KYCTapHBIX IIPOMBIC/IOB (6OHZAapHOE, TOHYapHOe, KOXKEeBEHHOE, CMOJIOKYPeH-
HOe I JIeTTsIpHOe IIPOU3BOJCTBO, TKAYeCTBO, pe3bOa Mo KOCTH). 37eCh HaXOVINCh U3-
Iens U3 CONoMbI KpecTbsiH Hekkynbckoit Bomoctu ONOHENKOTo yessia; u3jenus us e-
pecTsl (KolLIeny, Tyeca, KOP3MHKIM, IaCTyLIeYb) TPYObl); U3[e/Ns U3 IINHBI, B TOM 4KCTIe
AHJOMCKas IOCYJa; M3[eNs U3 JIbHAHOTO MOJIOTHA C 3A0HEXCKOJ BBIIMBKON. Takke
IUIsI IOROTAE/A KyCTapPHOU IPOMBIIIIEHHOCTY ObUIV MOTyYeHBbI U3Je/ns U3 KOXIMI, KOC-
T, Kape/lIbCKoil 6epesbl, MpaMopa, XeJesa, IPOAYKTHI CYXOil IeperoHKM fiepeBa (CMora,
IeroThb, CKumuaap). Bexpyueiickoe norpedurenpckoe obmectso IleTposaBopckoro yesaa
Hepefiao Mysero Usfienua U3 OPYCHMHCKOTO KBaplieBOTO IecYaHNKa (Toumia, OpycKiu,
dacerounsie kpyru)?>.

B ppi6HOM M OXOTHMYbeM MOMIOTAENAX MMeENOCh 254 TpeaMeTa: OpPyAuUA JIOBa
pbIOBI (ceTy, Mofenu ceTell, YAOUKM, pUCYHKM pbi6). K coxanennio, B Mysee ObLIO
«MaJio 9KCIIOHATOB PbI0, BCETO MUIIb 26 9K3eMIULIPOB “METKUX pbIbelieK’, JOCTABIINX-
Cs1 B HACJIEICTBO OT CTApOro rybepHCKOro Mysesi». IIpenmonaraiocs npuobpectyt OKoIo
40 KpYIHBIX pBIO 11 3aKOHCEPBMPOBATD UX, HO 32 HEMMEHJEM CIIeIaTbHON HOCYAbI 9TOT
IIPOEKT He 6B ocyulecTsieH. B 1925-1926 rr. pr6HbH71 MOMOTAE/N ITONOTHUICS 9KCIIO-
Hatamy b Ha 10 %, Tak Kak My3elo He YHanoch 003aBeCTVCh CTEK/ISIHHOI ITOCYAON,
HeOOXOAVIMOII /IS KOHCEePBUPOBaHMs pbI6. MyseliHylo IIOCYLy He CMOITIM IprobOpecTn
naxe B Jlenunrpage??.

B mpoMBIIIIIeHHO-9KOHOMIUYeCKOM OT/ene ObIT opraHn3oBaH «Yromok Kapemmecar,
HOCBSIIEHHBI JIECHON MPOMBIILUTEHHOCTU. TaM 9KCIOHMPOBAIOCh 228 MpeIMeTOB: 00-
pasIibl IepeBbEB, IIOPOKOB JIEpPEBa, MOZENN IVIOTOB, KaPThl, PUCYHKH, JuarpaMmbl. Bme-

22 HAPK. ®. P-630. [I. 36/305. JI. 20.
23 Tam xe. J1. 21.
24 Tam xe. J1. 22.
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CTe ¢ TeM Befiylee npennpuaAtue [leTposaBoncka — OHEXCKIIT MeTaITyprudecKuii 3a-
BOJI, Y KOTOPOTO MMeJICSI CBOJT My3eit, OblT pefcTaBied B Kapenbckom 06macTHOM My3ee
BecbMa C/1ab0: HECKOJIbKO CTy4YailHBIX IIPEIMETOB 3aBOACKOTO IIPOU3BOACTBA, PUCYHKOB,
JINTDAL.

B apxeonornyeckom mNopoTAee BHUMaHMe S5KCKYPCAaHTOB IIPUBJIEKala KOMIEKIA
KaMeHHBbIX OpyOull, HaiileHHbIX Ha Tepputopum Kpas kpaeefmoM H.D.byreHeBbIM
(1803-1870) n apxeonorom u nyrenectseHHuKoM V. C. TTonsaxoBbiM (1847-1887). bornb-
IIas1 9YacTh HalJIeHHOr0 MaTepyuasa Bo Bropoii monosyuHe XIX B. Oblia epefana B Akaje-
MUIO HayK, OCTaBIIMecs apTedaKThl COCTABUIM MY3eIHYI0 KOMIEKINIo U3 235 pasmmd-
HBIX OPyANii (KAMEHHBIX TOIIOPOB, CTPETI, MOJIOTKOB ¥ IIPOYEro MHBEHTAPsI) U KepaMumKa
amoxu Heomuta. B mopornene 6bumn nmomerteHsl pororpaduy HaCKalTbHBIX PUCYHKOB Ha
mbicy becoB Hoc u Ilepunoc. B myseit moctynnio 16 cCHUMKOB 1eTporingos, BbICeUeH-
HBIX (II0 MECTHOMY BBIPa>KEHMIO, «HAK/ICBAHHBIX») Ha TPAaHUTHOI CKajle HA BOCTOYHOM
6epery OHesxckoro ozepa?’.

B mcropmyeckoM noporaene XpaHUI0Ch OKono 1540 sKCIOHATOB, B TOM YMCIIE JO-
BOJIbHO 3HAYUTE/bHOE COOpaHMe CTAPMHHBIX NPEIMETOB LepKOBHOTO 00Mx0na (MKOHBI
IIOMOPCKOTO IIMICbMa; MeJJHble IKOHBI-CK/Ia/IHI; IlepeBsAHHbIE U MeTA/ZINYeCKIe KPeCThl;
OJIOBSIHHBIE €BXapUCTUYECKIe HAOOPBI; KaiMIbHUIIBL; eBaHTenndeckye BeHIsl). K ocobo
LIeHHBIM IIpeMeTaM OTHOCU/INCD MKOHa boropopniiel konna XIV — navana XV B.; fiepe-
BSHHBIII TIOTUP; XOJIL[OBble PU3bl; JepeBsAHHbIN noAcBeuHnK X VI B.; EBanrenue c okna-
moM 1597 r.; EBaHrenue, co6CTBeHHOPYYHO HamucaHHOe LapeBHOI Codbeit AekceeB-
HOJ1, B KOHILIe aToro EBanrenus umencs asrorpad «Codus TpyaMIINCS LIapeBHa»; eBXa-
pucTrdecknit Habop u3 cepebpa Ha yepHeTy KoH1a XVII B.; MUTpa 1 iepeBAHHBIN KPecT
koHa XVII B.; nkoHa ¢ nzobpakennem narpuapxa Hukona; gy0oBbslil CTON, MpUHAL-
NeKaBUINIT HACTOSATENBHIUIE CTAPOOOPSIIIECKOT0 JIEKCMHCKOTO 00MexuTns (SKeHCKOIT
KpecroBospBimxeHckoit obutenu Ha peke Jlekca) maryuike Comomonnnu (1677-1735);
nokepTBoBaHHas 1apeM Muxaunom QDemopoBuueM cepebpsiHas paka AjeKcaHmpa
CBUPCKOTO; IIATh MOJCBEYHMKOB U aHAION Py4yHOIl paboTel camoro Iletpa I, caenannble
UM, KOI'ZIa OH JIeYnsicsa Ha Kypopre B Mapumanbubix Bogax B 1719, 1720, 1722 n 1724 rr;
6uno (3BoHmno) 1709 r. 113-3a TECHOTHI MHOTIE 9KCIIOHATHI LIEPKOBHON MCTOPUM HAXO-
IOMINCh B 3aracHMKax. I ux mokasa B 1925 r. Kapenbcknit OMUTIPOCBET «yTBEPAIIT
pellleHne YCTPOUTDH B My3€ee MOMOPCKYI0 YaCOBHIO»®, HO B YCTIOBUAX YCUIEHWUS aHTHU-
PEeIMUTIMO3HO TpOIIaraH/ibl, TOHEHUI Ha LEPKOBb ¥ NYXOBEHCTBO JJaHHaA MJed He MOITIa
OBITH peanu3oBaHa.

B KapesbckoM 06/1aCTHOM My3ee OT IPeXHIX BpeMeH COXPaHWIACh JOBOJIBHO 3Ha-
YMTe/IbHAsl HyMMU3MATHYeCKash KOJUIeKIVsl. ITO ObIIM pasnuyHble cepeOpsiHble, MefHbIe
MOHETBI, )KEeTOHBI, Mefjany, B ToM uucie knaabl XVI-XVII BB. Bpemen VBana Iposnoro
un Muxanna ®@engoposuda, moHeTsI Iletpa I, Bcero HacumThiBanoch fo 1740 npenMeTos.
B 1920-e ropmer cTama ckaagbIBaTbCSA KOJIIEKITVS 6yMa>1<Hbe mener (B 1926 r. uMenoch
689 60H). B My3eil mOCTynMIN KOPEBOMIOLVIOHHbIE aCCUTHALINMN, TeHbIU Oenorsapyei-
CKUX TIPAaBUTENbCTB, COBETCKIE JIeHeXXHbIE 3HaKI. B coOpaHe GOHMCTUKYN BOIIIU OTO-
HelKye OOHBI, VIN KpeguTHbIE 6MIeThI JOCTOMHCTBOM B 1, 5, 10, 25 1 100 py6., KOTOpBIE
OrnoHerkuit ry6epHCKMIT UCIIONKOM BBITYCTII B 1918 I. B CBA3M ¢ MOCTYIUIEHNEM JieHeT
U3 LIeHTpa OYTU BCE U3TOTOB/IEHHbIE KYIIOPbI ObIIY YHIYTOXXEHBI, OHAKO JIBe OJIOHEIl-

25 HAPK. ®. P-630. [I. 36/305. J1.21.
26 Tam sxe. J1.20-21.
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Kue 60HbI Obn TTepefanbl Myselo Hapkomdruuom AKCCP. BymaskHble jeH3HaKY, OOHBI
U 4eKy moctynuan ot Tpecta «Kapenropr», Kapenbckoro BoeHHOTo noTpebuTeIbcKoro
00111eCTBa, TPAHCIOPTHOTO HMOTPeOUTENBCKOro obIiecTBa MypMaHCKOIL JKe/Ie3HOI J0-
poru 1 KpacHOapMeNIieB.

Cospanne skcrosunny «Haima gepeBHsI» Hadajoch TOMBKO eToM 1926 1. B aTHO-
rpaduecKoM MOIOT/eNe ObIT ITpefiCTaB/IeH MHTePbep KapenbCKON N30bI C pa3miIHbIMU
IpeaMeTaMy JOMAIIHero o6yuxoaa (Iedb, MOCYAHNIIBI, JIIOIbKA, TIPSJIKA, CTYIIbI); 31eCh
Ke HaXOIVINCh (UTYphl XO3AMHA U XO3AMKM B KapelTbCKUX HAIMOHA/TbHBIX KOCTIOMAX;
MY3bIKa/IbHBIII MHCTPYMEHT KaHTe/e; TOJIOBHbIE YKpalleHus ()KeMUy>KHble, OucepHble
U IapyoBble); IUTATKM KPeCTbAHOK 3aoHexbs; kKapTnHa B.H.Ilomosa «KpecTpaHcknit
TOM»; PUCYHKI Y1 MOZE/IY KPeCTbSHCKUX 130, X035/ICTBEHHBIX IIOCTPOEK, CPEACTB Iepe-
IoBIDKeHNA. JKcnosunus «Haia gepeBHaA», coctosBmasn u3 230 9KCIIOHATOB, BKIII0OYasIa
IpeAMeThl, IOCTYNMBINME OT KOMUCCUN 110 YCTPOICTBY Kapenbckoil HalllOHaIbHOI BbI-
CTaBKI: MOJIENb II€YM, CTYIIa C )KEPHOBOM, KOP3JHa U ofieXk/a Kapesn. Kapenbckas Hanu-
OHaJIbHAs BBICTABKa ObIa ycTpoeHa ¢ 13 mo 20 mionst 1925 1. BO BpeMs TPafUIVIOHHON
ITeTposckoit spmapku B IlerposaBopcke.

B o6uiecTBeHHOM OT/e/Ie B TOJ ABA/LIATI/IETHETO 00VIes Havala IepBOil PyCCKOI
peBomIOIMM OBUT OTKPBIT «Yronok pesomonuy 1905 roga B Kapemun», rie pasmena-
nock 30 sxcroHaToB (pucyHkn u ¢pororpadun). Taxke B OTHe/Ie HAXOAMINCD TIPEIMETBI
U Belju BpeMeH [paklaHCKOI BOVIHbI ¥ MHOCTPAaHHOV BOEHHOM MHTepBeHIuM Ha CeBe-
pe, B ToM uucie ¢hotorpadun, n3o06paxabline «3BepcTBa OenorBapeinHbl Ha CTaH-
nuu Macenbrckoii B 1919 rony»”.

B KapenbckoM 06/1aCTHOM My3ee IPOXOAWIN 3aceflaHtsi KOMMCCUY TI0 OXpaHe Ia-
MATHUKOB CTapMHBI, IPUPOJBI M MICKyCcCTBA B Kapemmy, Ha KOTOPBIX paccMaTpUBaNNCh
BOIIPOCHI O COCTOAHMM NAMATHUKOB JIEPEBAHHOTO 30[J4€CTBA U CTAPMHHBIX IIPEJMETOB,
XpaHALIMXCA B IIePKBAX M 4aCOBHAX. Tak, Ha 3acemaHmm komuccun 17 Hoabps 1925 r.
6p11a 3acnyiana nHdopmanusa Kapenbckoro nomuripocsera: «B cene [lannniose Haxo-
INTCA 3HAYNTENTbHOE KOMMYECTBO Bellieil, TPUHAIeKaBIINX BoIroperkomMy cTapoobpsan-
4eCKOMY MOHACTBIPIO, OCHOBAHHOMY B 1694 I., 1 paspylieHHOMY 6/1arofaps u3yBepcKoit
nomtuke Hykomas I B 1852 . Ot Bemm HaxonATcs 6e3 BCAKON OXPAHBI, TOCTEIEHHO
HOPTATCA U paspymarorcsi». Hapogubiii komuccapuar npocsemtenys Kapenvm (HapkoM-
npoc) nmpocun JaHMIOBCKMIT BOIUCIIONKOM «Ilepefarthb 9Tu Belyyu B Kapenbcknit myseii,
TIIaTeNbHO YIIaKOBaTb, COCTaBUTH OIUCH U OTIPaBUTH B IleTpo3aBopick», a TaKkKe «Co-
OOILINTD, B KAKYI0 CYMMY OOOIYTCSA PacXOAbl, MOXKET /U [IaHMIOBCKWIT BOMVCIOKOM
B3ATb 9TU PACXOMbI Ha ceOs»2S,

Taxoke mpuxopuIa B yIagoK HocTpoeHHas B 1721 1. IleTponaBnoBckast IepKOBb B fie-
peBHe [IBOPIIbI Hela/IeKo OT IePBOT0 PyCCKOro KypopTa MapiuanbHble Bopbl: « OxHa pas-
GUTBIL, ITULIBI IOPTAT UKOHOCTAC ¥ CTEHBI IOMETOM, [OJIBI PA3PYLIAIOTCS OT CHIPOCTI» .
ITpusHaBas HeJONMYCTUMBIM IIOPYY ITOTO MaMATHNUKA cTapuHbl, Hapkomipoc Kapemn
npocut KoHuyesepckuit BOMUCIONKOM NIPUHATD «CPOUHbIE MEPbI K IPESOTBPALIEHNIO OT
paspyuieHus Lepksy Ipy MapumanbHbIX Bogax (cTekma BCTaBUTD, LIEPKOBb IIPUBECTH
B nopsAnoK)»>?. Kpome Toro, B KoH4Ye3epckOM BOMCIIONKOME HAXOAMIACH MIECTb CTY-

27 HAPK. ®. P-630. [I. 36/305. J1.22.

28 HAPK. ®.P-630. Om. 1. [I. 26/223. J1. 19.
29 Tam xe.

30 Tam xe.
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NbeB U CTON cobcTBeHHOIT paboTsr [lerpa 1. PaGoTHMKaM BOMMCIONKOMA MIPEIaranoch
«CTY7bs1 ¥ CTOJ IpenpoBoauTh B Kapenbckuii myseii B IleTposaBopick», pacxofpl Ha Iie-
PEBO3KY 9THX IIPEJMETOB My3eii 06elan B3ATb Ha ce6s’l.

Konuesepckuit Bomicronkom Ha npocbby Hapkommpoca Kapemnn «1puHATH Mepbt
K IIPeJOTBPAILEHNIO OT paspylleHus HaxopAlerica npu Mapumanpubeix Bogax Ilerpo-
IIABJ/IOBCKOI 1[ePKBU, OCHOBaHHOI1 B 1721 .»%2, 0TBeTUII, 4TO «11ePKOBb B fiepeBHe [[BOp-
I[bl BMeCTe CO BCeMU JIpYTMMU 3faHuAMM B 1924 r. mepesiaHa B BefieHue Kapenbckoro
coBHapxo3a»>®. Taxoke Bo/mcrionkom cena KoHuesepo coo61ar, 4To «CTON U CTY/bs BO-
Bce He [TeTpoBCKoIT pabOTHI, @ U3BATHI 13 IABIIbOHA, HAXOAAIIETOCS B lepeBHe [[BOPIIbI
B 1918 I, M YMCAATCA B MHBEHTApe BOMMCIIONKOMA C YKa3aHHOTro rofia. Uro Kacaercs pe-
MOHTA [I€PKBH, TO Ha TOT IIPEAMET BOMMCIIONKOMY CPEJICTB HE OTIYLIEHO 10 cMeTe» 4,
MOXHO CKa3aTh, YTO HEKOTOpPbIE IIPEIMETHI, CBA3aHHbIe ¢ uMeHeM IleTpa I, okasamuch
TI0J] OXPaHOI1 TOCy/iapcTBa B 1946 I., KOIa Ha MecTe IePBOTO PYCCKOTO KypopTa ObLI
OCHOBaH My3ell «MapuuanbHble BOABI».

Ha 3acemanuu komuccun 15 ssHBapst 1927 1. 6b110 3aC/TyLIAHO COOOIIEHNe O IPEBHUX
pykomucax HlyHbrckoi LepKBU 1 IpefMeTaX CTapMHBI, XpaHAIMXCA B HurmkeMckoin
uepksu Ilynoxxckoro yesga. B. V1. Kpblnos npepmoxxun nsbATh pykonucu us IlyHbrekoin
IIepKBM U CTApUHHbIE IIPeMeThbl (Cepbry, CeTKy, capadan) n3 Hurmkemckoi LepKBu
u nepefatb B Kapenbckuil Myseil. Pacxopbl o joctaBke mpenmeTos B IleTposaBoack
Mys3eit Gpan Ha ce6s%°.

B xopie mpoBeieHHOr O MCC/Ief0BaHUA 6b110 YCTaHOBJIEHO, YTO Ha 1 0KTH6p5{ 1926 1.
BO Bcex otaenax Kapenbckoro o6macTHOro myses mmenoch 6omee 8920 5KCIIOHATOB.
Crozia He BXOAMIO roc(hOHTOBOE UMYILECTBO; K HEMY OTHOCWIVICh XPYCTa/IbHbIe 1 (ap-
(dbopoBbIe U3zenA, KOTOPBIX B My3ee ObI/Io 545 IpeMeTOB, II0Ka BCe «OHU HaXOf[WIINCh
107} CIIYIOM», B 3amacHuKax>°. PaHee 3HAUNMTETbHOE KOMIIECTBO mpenmeToB (6omee 400)
u3 cepebpa, xpycrans u dapdopa 6bUI0 IepefaHo Ha peanyusanyio. PaboTHUKY My3es
CTPEMMJIVCh HE TOJIBKO COXPaHUTDb CTapuHHBbIe peaMeThl n penuksuu XVI-XVIII BB,
HO ¥ IpUOOPeCTy SKCIIOHATHI, OTPaXKaBIINe IIPUPOJY, NCTOPUIO ¥ 9KOHOMMKY Kapemnn
st GOopMUPOBaHMA KOJUIEKIMII OOIeCTBEHHOTO, IPOMBIIITIEHHO-9KOHOMUYECKOTO,
€CTeCTBEHHO-UCTOPUYECKOTO, apPXEOIOT0-3THOTPAdIIEeCKOTO OT/ENOB.

[TomBOMst MTOT, MOXKHO CKa3aTh, 4To B 1920-e romsr Kapenbckuit 06macTHOI My-
3eil IIepeXX1Baj BCe Te MPOIeCChl, YTO OBIIN XapaKTepPHBI 1A My3€fHOTO cO00IecTBa
B IIEpBOE leCATUIETIE COBETCKOI BacTy. DOHABI MO/IBEPranycCh PACXUILEHUIO, TIPE]I-
MeTbl 13 cepebpa, papdopa u Xpycrand M3BIMAINCDh /A peanu3anyy Ha ayKIVOHaX.
B TO e BpeMs NPOUCXOAMIO IOIOTHEHME MY3eiHOTO COOpaHusA: B COOTBETCTBUU
C COIMATbHBIM 3aKa30M pabode-KPeCTbAHCKOTO TOCYAapCTBa KOIEKIIUN NPeIMeTOB
IO/DKHBI OBIIN OTPaXkaTh pasBUTIE IPOU3BOJUTENIbHBIX CVJI U IPOU3BOJICTBEHHBIX OT-
HOULIEHWII B CTPaHe.

31 HAPK. ®.P-630. Om. 1. [I. 26/223. J1. 19.
32 Tam xe.

33 Tam xe.

34 Tam »xe. J1. 30.

35 HAPK. ®. P-630. [I. 36/305. J1I. 35.

36 Tam »xe. J1. 22.
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In the article the activity of the Karelian regional museum in the 1920th is described. The
article consists is based on archival sources and the published materials. The author has
revealed the problems, connected with the safety of museum funds, for the first time on
the basis of archival funds activity of the interdepartmental commission on the realization
of objects from the Karelian regional museum is described, the main ways of collecting
museum collections (expeditions, acquisition, donation) are also shown. The museum has
established a connection with the State Russian Museum, Northwest bureau of the study
of local lore and other societies and institutions. The director of the museum V.I. Krylov
maintained the relations with the research expeditions working in Karelia in the 1920s.
The museum has acquired or received as present samples of all natural minerals of Karelia,
an efligy of birds and animals, herbariums, pictures of the artist V. N. Popov, agricultural
instruments of labor and their models, tools of hunting and fishery, production of local
domestic industries, household goods. At the same time museum workers sought to keep
the valuable exhibits which have come to the museum during the pre-revolutionary pe-
riod. Among them, there were a numismatical collection, stone tools of the Neolithic era,
wooden church utensils, icons of the Pomor letter, copper icons-skladni, ancient hand-
written books. Also, measures were taken for the preservation of the objects which were in
rural temples and chapels, including in Nigizhemsky church of the Pudozhsky County, the
Peter and Paul church at Marcial Waters. Negotiations on transfer to the Karelian regional
museum of the things belonging to the Vygoretsky Old Belief monastery were conducted.
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At the same time, the museum meeting was replenished with objects according to the so-
cial order of the Soviet state.

Keywords: Karelian regional museum, museum pieces, funds and collections, museum exhibi-
tions and departments, collecting, withdrawal and receipt of objects.
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KYJIBTYPHOE HACJIEJVE

YIK 069:002; 34.096

HanmonanpHOe 3aKOHOATENbCTBO TaliBaHsa
0 BBIBO3€ M BBO3€ KY/IbTYPHBIX IIEHHOCTE M My3€ITHbIX
IpeMeTOB

Xy Ex-JTul, C. b. Yebanenxo’

I TamKaHCKuUIt YHUBEPCUTET,

Tai16911, TartBanb, 25137, Tamsui Dist., New Taipei City Taiwan, Yingzhuan Rd., 151
2 Cank1-IleTepb6yprcKuit OCyZapCTBEHHBI YHUBEPCUTET,

Poccuiickaa @epepanus, 199034, CaHKT-HeTep6ypr, YHuBepcuTercKas Hab., 7-9

s nutuposannsa: Xy Ex-JIn, Yebanenxo C.B. 2018. HaunoHambHOe 3aKOHOfaTeNnbCTBO TariBaHsA
0 BBIBO3e J BBO3€ KY/IBTYPHBIX [IeHHOCTeIl U My3eifHBIX IIpeiMeToB. Bonpocwu myseonozuu, 9 (2), 256—
269. https://doi.org/10.21638/11701/spbu27.2018.211

Havano ¢opmmpoBanus 3akoHoparenbcTBa Knrarickoit Pecriy6mmkn (TaitBanb) 06 oxpa-
He 00'beKTOB KY/IbTYPHOrO HaC/AeAusi OTHOCUTCS K KOHIY XIX B. 1 CB3aHO C OKKymalumei
SInonmeit. B nepByto odepenp 1oj oxpaHy Opanuch HeBIDKMMblE MaMATHUKM. 3aKOHOJA-
TenbcTBO Knrasickoit PecriyOnuky o BbIBO3e 11 BBO3e KY/IBTYPHBIX LIEHHOCTEN 1 MY3€iiHbIX
IIpefIMEeTOB TOTYYMN/IO CBOE PasBUTHE B ITOC/IEHIE [IBA IeCATUIETH A, KOT/Ia MOSABUIOCH 3Ha-
YUTETBHOE KOMMYECTBO HOKYMEHTOB, IIOCBSAIICHHDIX 9TOMY BOIIPOCY, @ TaK>Ke ObLIM BHeCe-
HBI M3MEHEHVsI B [IeIICTBYIOMINE aKThl. [1oc/eHe 3HaYMTeIbHbIE HOBALMY OBUIN TIPUHSTHI
B 2017 r. MHOrMe HOPMbI TaiBaHbCKOIO 3aKOHOZATE/IbCTBA, PETYIUPYIOLME MOPALOK BbI-
BO3a ¥ BBO3a Ml BPEMEHHBIX BbIBO3a ¥ BBO3a KY/IbTYPHbIX LIEHHOCTEN, HAXOJAT COOTBETCTBUA
B 3aKOHOJ]aTe/IbCTBE JAPYTUX CTpaH, TailBaHb 0puIMAIbHO He ABJAETCS y4acTHUMKOM KoH-
Beriyy JOHECKO 1970 1., HanpaBieHHOI Ha 60pb0y ¢ He3aKOHHBIM 060POTOM KYIBTYP-
HBIX L[eHHOCTeil. TeM He MeHee COBpeMeHHOe 3aKOHOfaTenbcTBO Kmraiickoit Pecry6mmxm
B cepe BbIBO3a U BBO3a KY/IBTYPHBIX LIEHHOCTEI YUUTHIBAET IIOJIOKEHNSI 9TOTO JOKYMEHTa,
a HopMbl KOHBEHIIMM B 3HAYMTETbHON CTENEeHN IOCIY>KIU/IN JIs1 HETO OpueHTpoM. BmecTte
C TEM HEKOTOPbIE IOI0KEHNA TallBaHbCKUX ITPABOBBIX JJOKYMEHTOB OT/IMYAIOTCS 3aMETHO
crienyipuKoil. TO, B YJACTHOCTY, HOPMBI, Pery/IMpyoliyie BpeMeHHbIe BBIBO3 11 BBO3 IIpe]i-
METOB /ISl BHICTABOYHBIX 11e7Iell, a TaKyKe BpeMeHHbIe BbIBO3 ¥ BBO3 KY/ILTYPHBIX I[eHHOCTe!
KUTaNCKOTO MpOUCXOKAeHuA. OCHOBHBIMU JOKYMEHTaMU, PETyIMPYIOIIMMU TIPOLERYypY
BBIBO3a J BBO3a KY/IbTYPHbIX LIEHHOCTEN, ABIAITCA: «3aKOH O COXPaHEHMM KYIbTYPHBIX
LeHHOCTel» (1982), «ITopsnok BBo3a fgpeBHOCTel n3 Kuras B TaitBaHb [y1s1 My6/IMYHOTO 110-
Kasa 1 BbICTaBOK» (1999), «Ilopsyok ompefeneHns KaTeropuii JpeBHOCTEN ¥ VICKTIOUeHUs

© Cankr-IleTepOyprckuit rocyapCTBEHHBIN YHUBepcuTeT, 2018
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IIPeMETOB M3 YNCIIA fpeBHOCTEN» (2005), «Y TBepK/eHHDI MIHUCTEPCTBOM KY/IBTYPBI I10-
PANOK IPOBENEHNs BBHICTABOK, Ha KOTODPBIX NPEJCTABIeHbl PENMKBUY VIM IPOU3BEEHMA
JICKyCCTBa 3apyOeXHBIX cTpaH, Knras, [oHKoHTa, Makao» (2012), «3aKkoH o Myseax» (2015),
«ITopsiioK BBIBO3a M BBO3a KY/IBTYPHBIX IleHHOCTel» (2017), «[Topsgok BbIBO3a 11 BBO3a Ha-
L[MOHAIbHBIX COKPOBMII U IPEBHOCTEN 0co60ro 3HadeHus» (2017).

Kniouesvie cnosa: Kutaiickas Pecriy6mika, BbIBO3 U BBO3, KY/IbTypHBIe LIEHHOCTH, My3€lTHbIe
IIpeMEeThI, 3aKOHOJATENbCTBO.

CraHOB/IeHNe ¥ Pa3BUTHE 3aKOHOJATENbCTBA 00 OXpaHe Ky/IbTYPHOTO HacCefust
TailBaHs, ¥ B YACTHOCTHU O BBIBO3€ U BBO3€ KY/IbTYPHBIX LIEHHOCTEIl 1 MY3elIHbIX IIpef-
METOB, OT/IMYAeTCsl 3aMeTHOI crerydukoit. Bo-nepssix, ¢ konna XIX B. Ha TaiiBaHe
TEeJICTBOBAJIV pa3/IM4YHbIe CUCTEMbI 3aKOHOJlaTe/IbCTBa: B 1895-1945 rT., B Iepnop ANOH-
CKOJI OKKYIALMJ, HAa 3TV TEPPUTOPUM PaCIPOCTPaHAIOCh 3aKOHOMATENbCTBO Anonumu,
¢ 1945 . — HOpMaTMBHBIE aKTbl, CAHKIIVIOHMPOBaHHbIe BracTaMu Kutaiickoit Pecry6-
nuKu!, uX [eficTBME OXBATHIBA/I0O HOMUHAIBHO BClo Tepputopuio Kuras. C 1949 r., mo-
cne yxopma cui IoMuHbIaHa C TeppUTOPUM KOHTMHEHTanbHOro Kuras B pesynbpTare 1o-
paxenus B 6opbbe ¢ KommyHnuctudeckoit maprueit Kutasi, peanbHblil KOHTPOIb BJIa-
creit Kuraiickoit Pecy6nmuky orpaHmdmBaeTcss ocTpoBoM TaliBaHb U HECKOIBKMMUI
HNPWIETAOIIYMY OCTpOBaMU. BO-BTOPBIX, [JONToe BpeMs pa3sBUTME 3aKOHOJATENIbCTBA
B cpepe Ky/IbTYPHOTO Hac/IeNs OPMEHTUPOBAIOCHh IPEUMYIIeCTBEHHO Ha COXPaHEeHNN
HEIBJDKVIMBIX OOBEKTOB M TeppUTOpMil. VI3-3a CIIOXKHOI KYIBTYpPHO, VICTOPUYECKOIT
Y HOJIUTUYECKOI CUTYaluM, TeorpaddecKoro mojoxKeHus TailBaHA U [PYIUX MPUYNH
HOPMAaTHBHbIE aKThI B chepe perynMpoBaHMA BbIBO3a I BBO3a KY/IbTYPHBIX IIeHHOCTEN
Ha TajiBaHe pa3BuBanNUCh He OYEHb MHTEHCUBHO, U TO/IBKO B TeYeHMe IOCIeTHNUX JIeT
IPaBUATENIbCTBO HA4ya/o IePEeCMATPUBATD BCE CUCTEMY 3aKOHOMATENbCTBA, CBA3aHHYIO
C ABVOKMMBIMY KYJIbTYPHBIMM LIEHHOCTAMM.

1.1. CtaHOBNEHME U pa3BUTHE 3aKOHOJIAaTeTbCTBA

B cepe COXpaHEeHNs KYIbTYPHOTO HaCIeNI:
pery1mpoBaHye BbIBO3a ¥ BBO3a KY/IbTYPHBIX LIEHHOCTEN
Y MY3€IHBIX IIPEAMETOB

XoTsA KOHIENUMs COXpaHeHM:A penukBuii Ha TailBaHe IOsABMIACh yXKe BO Bpe-
Ms auHactuy L{MH, peasibHbIe ATy B 9TOM HAIIpaBJIeHUM peaan30BaHbl He 6butn. Ilo
0ONBIIIOMY CUETY HeATEeNbHOCTb IO COXPAaHEHNMIO KY/IbTYPHOTO HAC/leAys, My3elHoe
CTPOUTENbCTBO Ha TaliBaHe HayanuCh B pe3y/nbTaTe AMOHCKOTO IpabneHu:A. Hagamo
3aKOHOJIaTENTbHOMY COXPAaHEHUIO KyJIbTYPHBIX LIEHHOCTEN MO0 NpuKas «IIpasuma
COXpaHEHMA XPaMOB Ha OCTPOBE», U3JaHHbI 18 AHBapa 1896 I. mepBbIM TreHepan-ry-
6epratopoM TariBaus Kabasima CykaHOpy? B KOTOPOM IIPeAyCMATPUBATIOCh UCIIOIb30-
BaHIe XpaMoB TaiiBaHs /IS HYX/]] paCKBapTUPOBaHHBIX BOVICK U 0OYCTPOIICTBA TOCIIN-
TaJjIell, HO IIPY 3TOM IPeJINIChIBANOCh 3a00TUThCA 06 X coxpanennu. [Tpukas, ogHaxo,
VICIIOTIHSUICS ¢/1a60°. [1epBblil HOFOGHOrO pojia JOKYMEHT 0OLIero XapakTepa CTajl feil-

U R #ER[E] (Zhong hua min gud) / Republic of China (Taiwan).
2 JnoHCKMit TOCY/iapCTBEHHDbIIT, BOCHHBIN 1 MOIUTIYeCKIit fesaTenb (1837-1922).
3 To bunxys, Iio Xynnan, 2011.
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cTBoBath Ha TaitBaHe ¢ 1922 1. OTO OBUT AMOHCKUI «3aKOH O COXpaHEHNUM IPUPOJHBIX
U UICTOPUYECKUX AMATHUKOBY» OT 10.04.1919%. OpgHako cIrenanbHBIX MOTOXKEHMIT OT-
HOCUTE/IbHO peXXJMa BbIBO3a ¥ BBO3a [IBVDKMMBIX KY/IbTYPHBIX IleHHOCTell TaliBaHA OH
HE CojiepKall.

ITocre okoHuaHMA Nepuopa mpasieHns Anonun Ha TaliBaHe ¥ ycTaHOBJIEHUA KOH-
Tpona [oMMHbJaHa, AMOHCKMIT «3aKOH O COXpaHEHMM NPUPOJHBIX ¥ UCTOPUIECKMX TTa-
MATHUKOB» IIpeKpauiaer cBoe feiictere. Ero samennn npusATeiii eme B 1930 1. B Han-
kune (Nangjing) HaumoHanbHbIM mpaBuUTeNbCTBOM Kuraiickoii Pecry6nmku® «3akon
0 coxpaHeHMU fpeBHOCTEN» or 02.06.1930°, BeTymumpiumii B cuny 15 mionst 1931 . Ero
HOJIOKEHMA PACIIPOCTPAHAMNCh Ha HENBJDKVMMBIE U JBVDKUMbIE OOBEKTHI, HO, KaK I
B IIPEIbIAYLIEM CIy4ae, BOIIPOCHI BbIBO3a 1 BBO3a JPEBHOCTEN B HEM NPAKTUYECKM HE
IONTYy4YU/IN OTpakeHMsA. boree TOro, B CulIy OnpefeneHHbIX MOMUTUYIECKMX M COLallb-
HBIX (PaKTOPOB Ha IIPAKTIKE ITOTIOXKEHN 3aKOHA (akTudeckn He paboTanu. PopManpbHO
B TailBaHe JOKYMEHT JieiicTBOBas /1o 1982 .

ITocne 1945 1. 1eATENIBHOCTD M0 COXPAHEHMIO KYIbTYPHOIO HAC/IEUA NONTYE TOJbI
COCPeIOTOYMBANACh IpeX/e BCEro Ha IpobreMax COXpaHeHMsA HeJBVDKUMBIX 00DbeK-
TOB — MCTOPMYECKNX IAMATHUKOB U MCTOpUYecKoii cpenbl. Ilepuon 1970-x IT. cTan Bpe-
MeHeM, KOTfla KYJIbTYPHOE CTPOUTENIBCTBO OBIIO BIIEPBbIEe BKIIOUEHO B HAIIVIOHATBHYIO
HOJIUTUKY, YeMy CIIOCOOCTBOBANO ¥ OBICTpOe pa3BUTHE SKOHOMMKM. Bo MHOroM 3To
OBbITO 00YC/IOB/IEHO TAKKe ITOMTIUYECKIMI IIPYYMHAMIL.

OCHOBHBIM JJOKYyMEHTOM B c(epe COXpaHeHMs KY/IbTYpPHBIX IIeHHOCTeil TailBaHs
CTaHOBUTCSA «3aKOH O COXPAHEHWN KY/IbTYPHbIX LIEHHOCTEl»’, IPUHATbILIT 26 Mast 1982 1.
U IIEPECMOTPEHHDIN K HACTOAIIEMY BpeMeH! ceMb pas. [Tonokenus sakoHa pacrpocTpa-
HAIOTCA Ha BCe KaTeTOPUY JIBVDKMMBIX U HEIBIVDKMMBIX KyJIbTYPHBIX IleHHOCTel. OH co-
TEeP>KUT ¥ HOPMBI, Kacarollecsi PeXKMMa BbIBO3a M BBO3a KY/IbTYPHBIX LIEHHOCTEIA.

Haunnas ¢ 1990-X rofoB 3aKOHOZIaTENbCTBO, PETYIUPYIOLIee BEIBO3 ¥ BBO3 KY/IBTYP-
HBIX IIeHHOCTeJ1 1 My3€eJIHbIX IIPEIMETOB, BCTYIAET B HOBYIO (pa3y ¥ HauMHAET JOBOIBHO
OypHO pasBUBATbCA. BBUIO MPUHATO 3HAYNMTENbHOE KOMMYECTBO IOfI3AKOHHBIX aKTOB,
PEerynMpyomuX pasnMYHble aCIIEKThI BbIBO3a VM BBO3a, a TAK)Ke BPEMEHHDIX BBO3a I BbI-
BO3a KY/IbTYPHBIX LIEHHOCTEN ¥ My3elHbIX ITpeiMeToB. OTMETHM, YTO OOJIBIIMHCTBO JI0-
KYMEHTOB, IpUHATHIX B 1990-2000-e rozbl, HefaBHO OBUIN IEPECMOTPEHBI ¥ YTPATUIN
Cuy.

Ocob6eHHOCTY BBO3a ¥ BBIBO3a 3aBUCAT OT IPVMHAJISKHOCTI IIPEIMETOB K TEM MU
VIHBIM BUJAM KYJIbTYPHBIX LIEHHOCTEM, OT UX IPOVCXOXINEHNUA U KY/IbTYPHOI 3HAYM-
MocTI. BBO3 (ImocTOsIHHBII, 6e3 00513aTe/IbCTBA BBIBO3A 110 MCTEYEHNM OIIPefie/IeHHOTO
CPOKa) KY/JIbTYPHBIX IIleHHOCTE!l PEelUTMO3HOTO Ha3HAYeHM, IIPOUCXOAAIINX C Teppu-
Topun MarepukoBoro Kutas, MOr ObITb TONTBKO HEHPSMBIM, TO €CTb IPOAABEL] JION-
KeH ObIT ObITH IpefcTaBuUTeNeM TpeThbell cTpanbl (He Kuraitckoit Haponnoit Pecrry6-

4 «3aKoH 0 COXpaHeHUy PUPOIHBIX U UCTOPUYECKMX TAMATHUKOB» oT 10.04.1919 (SR 4 5 K IK
FLSWPRAEIED (ShI ji ming shéng tian ran ji nian wit bdo ctn fa)).

5 C 1927 r. HaHKWH, KOHTMHEHTaIbHbIT KuTait, — cronuia, MeCTOl‘Ipe6bIBaHI/Ie npaBuUTenbcTBa K-
TaCKOM Pecny6m/n<1/[; ¢ 1949 r. mpaBuTENBCTBO HAXORUTCH B I. Tait6ai1, TaitBaHb.

6 «3aKoH 0 coxpaHeHuu fgpesHOCTei» 0T 02.06.1930 (( ) Prf7iE) (Gl wi bdo cun fd)).

7 Ykas mpesuiienta or 26.05.1982 (HHER[E714F5H 26 HAAF A HIEAM (CULEERTEE
(Zhong hud min gué 71 nidn 5 yue 26 ri zOong tong ling zhi ding gong bu) / Cultural Heritage Preservation
Act). URL: https://www.moc.gov.tw/information_306_19723.html (gaTta o6pamesns: 31.04.2018).
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nmukn (manee — KHP))8, uto mpenycmarpusanocs «IIpaBunamu KOCBEHHOTO MMIIOPTa
KY/IbTYPHbIX LIeHHOCTEll peNnurno3Horo xapakrepa us Kuras s TaitBaub» ot 06.04.1994°
(moxymenT yrparun cwiay 12.10.1999). B memsx mooujpeHust KyJIbTypHOTO OOMeHa
OBbIT OIIpefie/ieH PeXXVM BBO3a B BBICTABOYHBIX IIe/IAX IIPEIMETOB HAPOJHOI KYIBTYPBI
U MCTOPMYECKMX ITaMATHUKOB MaTepukoBoro Kuras (oTpakalolyx XapakTepHbIe i
KMUTANCKON KyIbTYphl Tpaguuuy u obbrdan): «Ilopsgok BBO3a MpegMeTOB HapOXHOI
KY/IBTYPBl M UCTOPUYECKNX NMaMATHMKOB 13 Kuras B TajiBaHb, yTBep>x/ileHHbIT MuHN-
CTepPCTBOM BHYTpeHHuX fem» ot 18.01.1994!'° (moxyment yrpatmn cumy 28.03.2006).
B 1999 r. 65111 yTBepx/eH «Ilopsok BBo3a apeBHOCTelt 13 Kuras B TajiBanb s my-
G/IMYHOTO MOKa3a 1 BHICTaBOK»!! (meitcTByrowmii). [Iopsiiok BpeMEHHOTO BBO3a KyIIb-
TYPHBIX LeHHOCTEIl B BBICTABOYHBIX LIe/ISIX OBII YCTAaHOBJIEH [/l IPEMETOB B 3aBUCH-
MOCTHM OT MX IPOUCXOXEHNA — KY/IbTYPHBIX LIEHHOCTEN KUTaICKOTO IPOMCXOXKJEHNA
U BCeX ocTanbHbIX: «[IpaBuia BBO3a ApeBHOCTEN, XpaHSAIMXCA B 3apyOeXXHBIX CTpa-
HaX, A BHICTABOK B TaitBane» ot 07.07.1995!% (qokyment yrpatun cuny 01.11.2015);
«ITpaBuna BBO3a KMTAMCKUX IPEBHOCTEN U3 JPYIUX CTPaH, MMIOPTUPYEMBIX I BbI-
craBok B TaitBane» ot 26.11.2007'3 (moxyment yrparun cuny 12.07.2017). Kpowme Toro,
IpaBya BBO3a M BbIBO3a IIPEMETOB CTABWINCH B 3aBUCUMOCTb OT MX KY/IbTYPHOII
3HAUVMOCTU — IS HAUUOHAJIbHbIX COKPOBUUY, Y OpesHOCHell 0c00020 3HAUEHUS, B OT-
JM4Me OT OCHOBHOJ MAacChl KY/IbTYPHBIX LEHHOCTEI, ObII IPeyCMOTPeH 0COOBIil pe-
JKIM BbIBO3a I BBO3a: «[IpaBuia BpIBO3a 11 BBO3a Ky/JIbTYPHBIX LIEHHOCTEI, HAal[MOHATIb-

8 B 2002 r. B 1e/1s1X pasBUTHs BHELIHETOPTOBbIX OTHOIIeHNIT Mexxay TaiiBanem u Kutaem MuHucrep-
CTBO TOPTOB/IM ¥ MPOMBIIIIEHHOCTH CHSJIO 9TOT 3aIIPET, I TOPIOBIIIO CTA/I0 BO3MOXKHBIM BECTH HAIIPS-
MY0, OHAKO TPAHCIIOPTUPOBKA IPEAMETOB BCE PABHO [JO/DKHA OCYIECTB/IATHCS Yepe3 TPETUIL PErMOH.

° Tlpukas MuHMCTEPCTBA BHYTpeHHUX jienn oT 06.04.1994 Ne 8379140 (H3E[X[s183474 H 6 H N EL
BN =) B IR T 4583791405R B T # AT (R i [ 3% 280 SC 0 [ 5 i A 98 i [ PR G 47 36 LB
(Zhong hud min guo 83 nidn 4 yueé 6 ri néi zhéng bt ba san tdi nei min zi di 8379140 hao han ding ding fa
bu da It di qi zong jiao wén wit jian jié shii rt tai wan di q shén qing zuo ye yao didn)). URL: http://www.
rootlaw.com.tw/LawArticle.aspx?LawID=A040040031005100-0881012 (maTa obpamenusi: 31.04.2018).

10 [Tpukas MuHucrepcTBa BHyTpeHHMX fen oT 18.01.1994 Ne 8373287 (H13E (518341 H 18 H N IX
(83) A NI F 5T 83732875 AT AEHEAT (PN BT BE A Wiz e B STl A 380 Mo 580 1 26 22
H#l (Zhong hud min gud 83 nidn 1 yueé 18 ri néi zhéng bu (83) téi néi min zi di 8373287 hao hén ding ding
fa bu néi zhéng b ban Ii da lu di q@ min st wén wii sha rii tai wan di qi rén ding zuo ye yao dian)). URL:
http://www.rootlaw.com.tw/LawArticle.aspx?LawID=A040040031001100-0950328 (mara ob6paleHmus:
31.04.2018).

! MIpuxas Musncrepctsa o6pasopannus ot 03.02.1999 Ne 88010953 (1 #E [[sI884F-2 H 3 H U H )
(88) A 24588010953 5% 3 51 AE # AT (ORI Hi [ vh 3 A S27 i1 23 B BR A/ i BEFF wT i) (Zhong
hud min gué 88 nidn 2 yue 3 ri jiao yu bu (88) tai can zi di 88010953 hao ling ding ding fa bu da It di
qu gl wi yun ru tai wan di qi gong kai chén lié zhdn 1dn xt ké ban fa)) URL: https://www.moc.gov.tw/
information_309_20098.html (gata o6pamenus: 31.04.2018).

12 TIpukas Munucrepcrsa o6pasoanus ot 07.07.1995 Ne 32270 (HF#EREKS4FE7H7HAFH=
(87)1LF 553227098 S5 TE AT (BUYMMIE R 2 & )8 AN B (F3E2RE) (Zhong  hua  min
gud 84 nidn 7 yue 7 ri jiao yu bu tai (87) sheé zi di 32270 hao ling ding ding fa bu gud wai di qa bao cun
zhi gli wii yin rlt gué néi zhan lan zuo ye)). URL: http://www.rootlaw.com.tw/LawContent.aspx?LawID
=A040080091010900-0941101 (mara ob6paeHus:: 31.04.2018).

13 Tlpukas  Kommrera  VicmonuurensHoro  OaHs [0  KYIbTYPHOMY  CTPOUTENbCTBY
0T 26.11.2007 Ne 0962130418-3 (1 #2 [REH964F 11 H 26 H 1T B UL i 3% 25 B & S0 T 550962130418-3
WRATRTEREAT (IS i o 2 e A N BE S SRE)  (Zhong hud min gud 96 nidn 11 yué 26 ri
xing zhéng yuan wén hua jian she wéi yudn hul wén yi zi di 0962130418-3 hao ling ding ding fa bu gué
wai di qi zhong hud gli wir yuin ru gué neéi zhdn lan zuo ye yao didn)). URL: http://www.rootlaw.com.tw/
LawContent.aspx?LawID=A040260001012200-1060712 (zara obpamienns: 31.04.2018).
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HBIX COKPOBHII U PEBHOCTEl 0c060r0 3HadeHus» oT 26.11.2007'* (mokyment yrpatnn
cuy 12.07.2017). 3Ha4MMOCTD KYIBTYPHBIX LIEHHOCTEl! ONpefensieTcsl B COOTBETCTBUM
¢ «IlopsankoMm ompeieneHn KaTeropuii PEeBHOCTEN M MCKIIOYEHNA IPEIMETOB U3 YIC-
na gpeBHOCTEI» 0T 30.12.2005 (peiicTByomuiil®).

2. PerynmupoBaHue BbIBO3a I BBO3a KY/IbTYPHBIX LICHHOCTEI ¥ My3€eiHbIX
npeaMeToB. [lelicTByIoee 3aKOHOAATENbCTBO

B nacrosiee BpeMs NOPsI/IOK BbIBO3a U BBO3a KY/IbTYPHBIX 1IeHHOCTEN perynmnpyer-
sl C/Iefy oMY JOKYMEHTaMu:

«3aKO0H 0 COXpPaHEHUM KY/IbTYPHBIX LleHHOCTel» (0T 26.05.1982)16;

«ITopsapox BBo3a gpesHOCTelt 13 Kurtas B TaitBanb ana nme/Iquro oKa3a " BbI-
craBok» (o1 03.02.1999);

«ITopsAnoK onpenieNieHNA KaTeropuii peBHOCTEN ¥ UCK/IIOYEHNA IPESMETOB U3 YIC-
na gpeBHOCTEN» (0T 30.12.2005);

«YTBepX/IeHHBIIT MUHICTEPCTBOM KYIBTYPBl MOPAJOK IIPOBEeHMSA BBICTABOK,
Ha KOTOPBIX HpPECTAaBICHbl PEIMKBUM VIM IPOU3BENEHMS] MCKYCCTBa 3apyOe>KHBIX
crpas, Kuras, Tonkonra, Makao»!” (ot 18.04.2012);

«3akoH 0 Mysesx» '8 (o1 01.07.2015);

«[TopsA/IOK BBIBO32a 1 BBO32a KY/IBTYPHBIX LieHHOCTe» ! (o1 12.07.2017);

«ITopsimoK BbIBO3a U BBO3a HALMOHAIBHBIX COKPOBUI U JPEBHOCTENl 0COO0ro
sHavenua» 20 (or 12.07.2017).

Ecnu roBopuTh 0 BIUAHUN MEX/IYHAPOLHOTO 3aKOHOMIATENbCTBA, IIPEXe BCEro —
KoHBeHI[UN 0 Mepax, HallpaB/IeHHbIX Ha 3alpellleHne U Ipenynpex/eHye He3aKOHHOTO
BBO03a, BbIBO3a U IIepefiauy IpaBa cOOCTBEHHOCTY Ha KY/IbTYpHble IleHHOCTH 1970 I, TO
37eCh CIIOKMIaCh HeOJHO3Ha4Hast curyaunsa. Kurarickas Pecriy6nmka mpuHuMana y4a-
cTre B mepBoit ceccun Tenepanphoit koHbepenuyy IOHECKO 1946 1. u B mocnenyto-
1eil ieATeIbHOCTY 9Toit opranusaunu. OngHako B 1971 r. Kuraiickas Pecrrybnuka ns-3a

4 Tpukas Komurera VcnonuurensHoro H)aHsa IO KyIbTYpPHOMY CTPOMTENbCTBY OT 26.11.2007.
Ne 0962130418-1 (H1#E[X[#]130418-1eta Vcnonuurenpioro I0aHs MO KyIbTYPHOMY CTPOMTENbCTBY
0111010900-09411 nian 11 yue 26 ri xing zhéng yuan wén hua jian she wéi yuan hui wén yi zi d 0962130418-
1 hao ling ding ding fa bu gué bao ji zhong yao gt wu cha jin kdu zuo yé yao didn)). URL: http://www.
rootlaw.com.tw/LawContent.aspx?LawID=A040260001012100-1060712 (nara obpamens: 31.04.2018).

15 TIpukas xommrera VicnomuurensHoro YOaHs 1mo KyabrypHOMy crpomtensctsy ot 08.04.2012
Ne 10130074492 (F1#E R E944:12 [ 30 HAT B S bR Z B & U5 7550942130933-558 S5 TE (i
Yoy S SR E MBS I A NE ) (Zhong hud min gud 94 nidn 12 yué 30 ri xing zhéng yuan wén hua
jian she wéi yuan hui wén yizi di 0942130933-5 hao ling ding ding gli wu fén ji déng I zhi ding ji féi zhi shén
chd ban fd)). URL: https://www.moc.gov.tw/information_309_20145.html (gata obpamenns: 31.04.2018).

16 27 uron1s1 2016 1. 3aKOH GbUT OOHOBIEH U IOSABUIMCH HOPMBI, KACAIOL[MECS [IOPSIIKA BBIBO3a M BBO3A.

7 Tlpukas xommrera VicnonuurensHoro HaHs 1o KynsrypHOoMy crpoutensctsy Ne 10130074492
oT 18.04.2012 (SCALFASHHEERAN 8] B e b [ % 7 PRI FA ST R A Bl B80T i 2 i (1R T R 2E S,
(Wén hua bu ban If wai gué yt da lu di qi ji xiing ging Ao mén wén wi bido bén huo yi shtt pin l4i tai zhdn
cht ren ké zuo ye yao didn)).

18 Vkas mpesusenta ot 01.07.2015 «3akoH o mysesx» (1 HERE1044E7 H 1 H #HA HlE A0 (18
WfEVE) (Zhong hud min gué 104 nidn 7 yue 1 ri zOng tdng ling zhi ding gong but bé wit gudn f3)). URL:
https://www.moc.gov.tw/information_306_37430.htm (zata o6pamenns: 31.04.2018).

19 TIpukas Munuctepcrsa Kynbrypst Ne 10630069491 ot 12.07.2017 (3L 438 H A I GEHEE (Wén wit
yun cha ru shén qing ban £3)).

20 TIpukas Munucrepcrsa Kynbrypbl Ne 10630069491 ot 12.07.2017 ([ €5 K B 21 4758 H A\ iR 2R
/£ (Guo bio ji zhong yao git wit yun cha ru chii Ii ban fd)).

260 Bonpocot myseonoeuu. 2018. T. 9. Bun. 2


http://www.rootlaw.com.tw/LawContent.aspx?LawID=A040260001012100-1060712
http://www.rootlaw.com.tw/LawContent.aspx?LawID=A040260001012100-1060712
file:///C:/CURRENT/%d0%9b%d0%b5%d0%bd%d0%b0/918272_%d0%92%d0%be%d0%bf%d1%80%d0%be%d1%81%d1%8b%20%d0%bc%d1%83%d0%b7%d0%b5%d0%be%d0%bb%d0%be%d0%b3%d0%b8%d0%b8-2-2018%20%d0%b2%20%d0%b2%d0%b5%d1%80%d1%81%d1%82%d0%ba%d1%83%20%d1%81%d0%b4.%2007.02.2019/%d0%b3%d0%be%d1%82%d0%be%d0%b2%d0%be/ 
https://www.moc.gov.tw/information_306_37430.htm

npunsitoit Pesomonn TenepanpHoit Accambren OOH 2758 (XXVI) «BoccraHoBneHne
3akoHHbIX npaB Kutaitckoit Hapoguoit Pecriy6muku B Opranusanyy OO0beIMHEHHBIX
Hamuit» ot 25.10.19712! 06BsaBuna o csoem soixofe n3 OOH u n3 OHECKO. K MOMEHTY
Beixona u3 FOHECKO Kuraiickas Pecny6nuka Konsennyo KOHECKO 1970 r. He moz-
nucana. He mopnmcaHa oHa U 1o HACTOSAIIEro BpeMeHN. TeM He MeHee COBpeMeHHOe 3a-
KOHOJaTenbcTBO TailBaHsA B cdepe BBIBO3a ¥ BBO3a KY/IbTYPHBIX LIEHHOCTEN YUUTHIBAET
MOJIO>KEeHNA 3TOTO JOKYMEHTa: COITIAaCHO CTaTbe 74 «3aKOHa O COXpaHEHUM KY/IbTYPHbIX
IeHHOCTel» 1982 I. mpu perymmpoBaHnM BOIIPOCOB BBIBO3a 11 BBO3a KY/IBTYPHBIX LI€H-
HOCTell JO/KHBI yunThiBaThcs nonokennsa Konsennum IOHECKO 1970 r. u BHemiHe-
TOProBOE 3aKOHOAATENbCTBOZ, nonoxkeHns Kouseniun yuursiBaet u «[1opsA0K BbIBO3A
U BBO3a KY/IBTYPHBIX IIeHHOCTei» (CTaThs 4).

3. KaTreropum KynbTypHBIX IIeHHOCTEI, OATAIA0IINX 107, ieliCTBIe
3aKOHOJIaTeNIbCTBA O BbIBO3€ U BBO3€. YUeT APEeBHOCTEN

«3aKOH O COXPaHEHUM KY/IbTYPHBIX IJeHHOCTEei» 1982 I. yKasblBaeT TaKyl0 KaTero-
PMIO OXpaHSIEMBIX KY/IbTYPHBIX LIEHHOCTEI KaK «OpesHOCmuU» («aHmuKeapuamol»), Mo
HVYMU IIOHVMAIOTCS /I00ble IIPOM3BEJEeHNs UCKYCCTBA, IPeAMeThbl ObITa, PUTya/lbHbIE
apTedakxTbl, KHUTY WIU SOKYMEHTBI M ayAMOBU3yaIbHble MaTepPUabl, MMEIOIMe KYylb-
TYpHOE 3HaYeHNe U LIeHHOCTb, OTHOCAIIMECS K Pa3HBIM 3II0XaM 1 Pa3HBIM 9THUYECKIM
rpynmam (ctaTbs 3).

I peBHOCTH MOIPA3IENAIOTCA B COOTBETCTBUM C UX PENKOCTHIO U IIEHHOCTHIO Ha Ha-
UUOHATIbHBIE COKPOBULLA, OpesHOCIU 000020 3HAYeHUS U 00viuHble («00ujUe») OpesHo-
cmu (cTarbsa 65).

O KpuTepusx OTHECEHUs KYIbTYPHBIX LEHHOCTEN K TeM W/IU MHBIM KaTeropusm
roBoputcsi B «Ilopsifike ONpefeneHnsi KaTeTOPuil IPeBHOCTEN U UCKIIOYEHMs Tpef-
MeTOB U3 4ucia fgpeBHoctei» (ot 30.12.2005). Yto6sI npenMeT ObUT OTHECEH K HAUU-
OHANILHBIM COKPOBUU4AM, OH JOJDKEH COOTBETCTBOBATDH CIEAYIOLINM KPUTEPUAM: UMe-
eT 0cob0e MCTOpUYeCKOe 3HAUeHNUe MM BbIpaXKaeT TPagULMOHHbIE, STHUYECKIE UK
MeCTHbIe Ky/IbTYPHbIe 0COO€HHOCTH; TaBHO U IIVPOKO M3BECTEH U CBA3AH C BAXHBIMMU
UCTOPUYIECKUMY COOBITHAMMY; OTPaXkaeT XapaKTepHbIe YePThI CBOETO BPEMEHM, TEXHO-
JIOTUIA, )KaHPOB U CTUJIEN; VIMeeT 0COOYI0 IIEHHOCTD C XY/I0)KeCTBEHHOI WM Hay4HOI
TOYKY 3peHMsI; OT/IMYAETCSI OCOOBIM KayeCTBOM M3TOTOBJICHNMSI Y UPE3BBIYAIHO PELOK;
uMeeT 0COOYI0 UCTOPUYECKYIO, KY/IbTYPHYIO, XY0KeCTBEHHYIO VIV HAYYHYIO LIeHHOCTD
(ct. 4)%. YT0o6bI IpEAMET OB OTHECEH K OPeBHOCISM 000020 3HAUEHUST, OH JIOTKEH CO-
OTBETCTBOBATb CJIEYIOUIMM KPUTEPUAM: UMeeT BaXKHOE UCTOPUYECKOe 3HAUYCHME VTN
MOYXeT BBIP@XKaThb TPAAMILMOHHBIE, STHUYECKNE VI MECTHbIE KY/IbTYPHbIE 0COOEHHO-

21 Knraitckas Haponnasn Pecnybmuka cTama efUHCTBEHHBIM 3aKOHHBIM IpefcTaBuTeneM Kuras
B OOH n IOHECKO.

22 JlanHoe nonosxenne 610 BHeceHO 27 o 2016 T. Ipy 0uepeHOM IepecMOTpe 3aKoHa.

23 B xadecTBe 0CO60 MOIUTAEMOTO HAUUOHALHOZ0 COKPOBUL4A MOXKHO Ha3BaTh He(PUTOBYIO KaIIyc-
Ty u3 cobpanuit Mmyses Vimneparopckoro JIsopua B Tait6se. Hedpurosas kamycra Bblpe3aHa 13 1L{eJIbHOTO
Kycka HedppuTa, OfHA IIOJIOBMHA KOTOPOTO cepas, a Apyrasg — M3yMpPYLHO-3e/leHas. Bblla 4acTbio Npu-
JAHOTO HA/IOXKHUIIBI uMIlepaTopa Iyancroit punactum Llun. B TpaguumoHHol Ky/IbType ceMaHTUKa 3TOro
npenMeTa BecbMa MHOroo6pasHa. B 2014 1. mocsie J/INTeNbHBIX TIEPeroBOpoB HeppUTOBAs KAIyCTa, BIEp-
BbIE 3a 65 JleT MOKMHY/Ia TaiiBaHb 1 Obl/Ia IIPEACTaBIIeHa, B TEYEHNE BCETO [IBYX HeJle/b, Ha BbICTaBKe B To-
KUIICKOM HAIlIOHA/IbHOM MY3ee€.
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CTU; CBA3aH C BOXHBIMU VICTOPUYECKUMIU COOBITMAMY; OTPaXKaeT XapaKTepPHbIe YePThI
CBOETO BPEMeHN, TeXHOJIOTUI, )KaHPOB ¥ CTUJIElT; MMeeT BaKHOe 3Ha4YeHNe C XyfloxKe-
CTBEHHOI! VIV HAYYHON TOYKY 3PEHNs; OTINYAeTCA BBICOKMM KadyeCTBOM M3TOTOB/ICHNUA
U TOBOJILHO PeJiOK; BayKEH C TOYKY 3peHMA UCTOPUUIECKON, KyIbTYPHOII, XyI0KeCTBEH-
HOJI M/IN Hay4yHOII IleHHOCTH (cTaThs 3). K 06b1uHbiM OpesHOCHAM OTHOCAT IIpeMeThI,
COOTBETCTBYIOIIUX CIEAYIOUIM KPUTEPUAM: VMEIOT MICTOpUYECKOe 3Ha4YeHMe VTN BbI-
paXaloT TPaAMIMOHHbIE, STHUYECKIE VIV MECTHBIE Ky/IbTypHbIe 0COO@HHOCTH; CBsA3a-
HBI C ICTOPUYECKUMI COOBITUAMM; OTPAXKAIOT XapaKTepHble YePThl CBOETO BPEMEHM,
TEXHOJIOT I, )KaHPOB U CTUJIEIT; MMEIOT 3HAYEHNE C XYI0XKECTBEHHOI MJ/IX HAayIHOI TOY-
KU 3pEHNA; OT/IMYAI0TCA KaueCTBOM M3TOTOBJIEHI ¥ COXPAHU/INCH B HE O4eHb 60/IbIIOM
KO/IMYECTBE; UMEIOT ICTOPUYECKYIO, KYIbTYPHYIO, XyI0)KECTBEHHYIO VIV HAyYHYIO LIeH-
HOCTD (cTaTbu; 2)%4,

Bce xareropuu fpeBHOCTI (HAYUOHANbHBIE COKPOBULLA, OPEBHOCTU 000020 3HAYe-
HUST, 00bIHble OpesHOCMIL), BHE 3aBIICIMOCTY OT TOTO, B Ubell COOCTBEHHOCTV HaXOMIAT-
cA, MOMIeXKAT TOCYAAPCTBEHHOMY Y4eTy M oxpaHe. JIpeBHOCTU PErMCTPUPYIOTCA KOM-
IeTEHTHBIMY OpPraHaMM Ha MeCTaX, IPOXOAAT 9KCIePTN3y B HAIL[MOHATbHBIX OpraHax
B cepe coxpanenus ppesHocTelt (Haunonanpuas 6ubnmoreka, HaunonanpHas akape-
My uctopuy, LleHTpanbHasA Hay4Has akafeMus U Jp.), 3aTeM CIVICKU IepefaloTcs i
YTBEepXK/IeHN [IeHTPATbHOMY KOMIIETEHTHOMY OpraHy («3aKOH O COXpaHEeHMM Ky/IbTyp-
HBIX IIEHHOCTEi», CTaTb! 65, 66) KOTOPBIN 13 VX YMC/Ia ONpeNeNsAeT HAUUOHANbHbLE CO-
KposuuLa vi 0c000 8axcHvle UeHHOCMU, O YeM U3BEIAI0TCA UX BIaJie/IbIIbl ¥ COOCTBEHHM-
Ku (cTaTby 66, 69). YacTHBIE COOCTBEHHNKN HAUUOHANLHBIX COKPOBULY, VI 0CO00 8ANCHDLX
OpesHocmeti MOTYT PacCUMTHIBATh Ha IOANEP>KKY TOCYAapCTBa B Jie/ie XpaHeHus 1 00e-
CIIeYeHN COXPAaHHOCTH TaKMX IIPEIMETOB (CTaThs 72).

4. Opranpl, OTBETCTBEHHbIE 32 BBIBO3 ¥l BBO3 KY/IbTYPHBIX II€HHOCTEN

Cucrema BracTu u ympasjeHns TailBaHA NpefcTaB/eHA IATbI0 BETBAMU BJIACTH:
VcnomautenpHel 0aHb — mpaBUTENTbCTBO; 3aKOHOAATeNbHbIN IOaHb — TaprmaMeHT;
Cyne6nbrit J0anp — Bpicumit opran cyme6Hoi Bracty; KonrponpHsii I0anp — BbIc-
IV OpraH KOHTPO/IBHOI BJIACTH, OOecIiedrBaeT POBEpKy paboThl VICIIONMHUTETBHOTO
[0ans; Okx3amenanyonHblll I0aHb oCylLiecTBIAET IPOBEJjeHNe 9K3aMEHOB 1 aTTeCTAIIIO
rOCY/JapCTBEHHBIX Y/HOBHIKOB.

LleHTpa/IbHBIM KOMIIETEHTHBIM OPTaHOM, OTBETCTBEHHBIM 32 BBIBO3 M BBO3 KYIIb-
TYPHBIX LIeHHOCTel, ABAeTcsI MMHUCTEPCTBO KyIbTYphl. B pamkax VcronHuTenbHOro
[0ans B 1981 1. 6611 cosman CoBeT IO Ky/IbTYPHOMY CTPOMUTENBCTBY VICIIONMHUTENLHOTO
F0ans (Council for Cultural Affairs). B 2012 1. oH cMeHMI Ha3BaHue Ha MUHUCTEPCTBO
KynbTypbl. CTpyKTYpa MMHUCTEPCTBA Ky/IbTYPbI IOApPa3/e/aeTcsl Ha IOMUTUYeCKUe OT-
JieTIbl, aIMIHUCTPATUBHbIE OT/EIbI, OI0PO, eMy HOAKOHTPOJIbHBI Pa3/INyHble OPraHU3ALVIN
U areHTCTBa. BIopo KynbTypHOro Hacneys MuHMCTePCTBa KYIbTYPbl 3aHMMAETCA BOIIPO-
caMI BbIBO3a ¥ BBO3a KY/IbTYPHBIX LleHHOCTell. OIpesie/ieHHble 3Talbl POLEeYpbl, CBA-
3aHHbIE C BPeMEHHBIM BbIBO30M HAUUOHATIbHLIX COKPOBULYL U OpesHOCMell 0c06020 3HaMe-
HUsA TPeOYIOT COI/IACOBAHMS C IIPaBUTENIbCTBOM, VcnonuurensHbiM O0anem. B npouenype
JINIEH3VPOBAHNA BBICTABOK, Ha KOTOPBIX IPEICTaB/IeHbI 3apyOeXHbIe KY/IbTYpPHbIE IIeH-

24 Yrxyan HOxya, 2009.
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HocTy, yyactByeT Cyne6Hbiit FOanb 1 MunucrepcTBo roctunmy Kurarickoit Pecrry6mmkm.
Taxoke BbIBO3 11 BBO3 KY/IbTYPHBIX II€HHOCTElI COITIACOBBIBAETCS C KOMIIETEHTHBIM BHEIII-
HETOPrOBBIM OPraHOM U TAMOXKEHHOIT CITy»60i1, KOTOpbIe YYaCTBYIOT B 0pOpMIEHNH J10-
KyMEHTOB Ha BbIBO3 U BBO3, IIPOJI/IEHNM CPOKA BPEMEHHOTO BbIBO3a 1 BBO3A 1 T. JI.

5. IlopApok BbIBO3a ¥ BBO3a KY/IbTYPHBIX Il€HHOCTEN
¥ MY3€IHbBIX NPEAMETOB

CormacHo cTaTbe 73 «3aKOHA O COXpaHEHNM KY/IbTYPHBIX LIEHHOCTE» HAUUOHATb-
Hole cokposuuya TariBaHsA ¥ Ope6HOCMU 000020 3HAUEHU He TIOJJIEKAT BBIBO3Y 3a TPaHM-
11y 3a MICK/IIOYeHVeM CTy4aeB Hayajla BOCHHBIX AeVICTBUI (/11 COXpaHEeHVS IIPeIMETOB),
HeOOXOIMMOCTI pecTaBpalyy, MeXIYHAPONHbIX KY/IbTYPHBIX 0OMEHOB (BBICTABOYHOII
IeSTeIbHOCTH) VIM JPYTUX 0COOBIX 00CTOATEIbCTB.

He nopyrexxar BbIBO3Y Ky/IBTYPHBII LIEHHOCTH («KY/IbTypPHbIE PEIIVIKBUI» ), CO3laHHbIC
Oortee cTa JIeT Ha3af, JOIIYCKAETCA JINIIb, C Pa3pelleHNsI KOMIIETEHTHOTO OpraHa, X Bpe-
MEHHBIIT BBIBO3 B BBICTABOYHBIX LI€JISIX, JI/ISI UCCIIENOBAHWIL VTN pecTaBpaluu (CTaTbs 74).

[Topsnok BbIBO3a 11 BBO3a KY/IbTYPHBIX IIeHHOCTEN, KaK YKa3blBaJIOCh BbIIIE, 3aBU-
CUT OT 3HAYMMOCTH TIPEIMETOB.

B oTHOLIEHNY OCHOBHOI Macchl KyIbTYPHBIX LIEeHHOCTEl 3TOT IOPSLOK peryaupy-
eTca fokyMeHToM «IlopsAmok BpIBO3a U BBO3a KYIBTYPHBIX LIeHHOCTEN» oT 12.07.2017,
TIOJ] eTO AeVICTBIE OANAAI0T TAKXKe 00bl4Hble OPeBHOCIU.

Opranusanus BbICTaBOK, IIPOJiaXKa, OL[eHKa, PeCTaBpalyA Ky/IbTYPHbIX LIeHHOCTe
U OpyTye BOIIPOCHI, Kacalolljyiecs BbIBO3a U BBO3a, IOAJIEXAT BefleHNI0 MUHUCTepcTBa
KY/IbTYPBHI.

[IpenmMeTsl, co3maHHble Oojlee CTa JIeT Hasaj,, BBe3eHHble BPEeMEHHO B TailBaHb,
JOJDKHBI OBITH BO3BPAILEHBI B CTPAHY IPOMCXOXKIEHNUA, 8 IPeIMeThI, BPEMEHHO BbIBE-
3eHHbIe 3a Ipefienibl TariBaHs, JO/DKHBI ObITh HOBTOPHO MMIIOPTHPOBAHbI B CTpaHy. IIpo-
Iaka TailBAHbCKMX KY/IbTYPHBIX LIeHHOCTEI! CTaplile CTa JIeT 3alpelieHa.

BB03 11 BBIBO3 IIPEMETOB 10 MHUILIMATYBE IPaBUTENbCTBEHHBIX, 00Pa30BaTe/IbHBIX
YYPEXJIeHNIT, MECTHBIX OPTaHOB BJIACTH, MY3€€B I T.JI. COIJIACOBLIBAIOTCSA C BBILIECTOA-
IIVIMY OPTaHAMU ¥ OCYILECTBIIAIOTCS C BeIeHNUA U COITIACK S LIEHTPaIbHOTO KOMIIETEHTHO-
ro opraHa B cepe BbIBO3a I BBO3a KY/IbTYPHBIX LieHHOCTel (MMHUCTEpCTBa KY/IBTYPHI).

[lna monmy4eHus paspelleH)s Ha BBO3 M BBIBO3 KY/IbTYPHBIX LIEHHOCTell HE00X0-
IMMO IPEeICTaBUTh B KOMIIETEHTHBI OpraH CIefyIoliye JOKYMEHTbl He MeHee YeM 33
IBa MecsAla:

— 3aABJIEHNE, COCTABJIEHHOE Ha KUTAMICKOM VIV Ha KUTAICKOM ¥ aHIJINIICKOM A3bI-

KaX, B KOTOPOM YKa3aHBI LIeJIb 11 JaThl BBO32 I BBIBO3, YC/IOBNUA TPAHCIOPTUPOB-
KU, MECTO XpaHEHUA U T. ]I.;

— CIIMCOK KY/IBTYPHBIX LIeHHOCTEN, IOfIeKAIINX BBO3Y U BBIBO3Y, BK/IIOYAOLINI
ClIefyIoliye TaHHbIe: BpeMsA CO3/IaHNA, HOPANKOBbII HOMep, ONNMCAHMe IIpefiMe-
TOB (MaTepuai, pasMep, KOMUIeCTBO U Ap.), poTorpadmu KynbTypHBIX peTUKBUIL
N T. ., C IPUIO’)KEHHBIMU 3IEKTPOHHBIMU (baﬁ[HaMM;

— TapaHTHA CO CTOPOHBI LIEHTPAIbHBIX MM MECTHBIX OpraHoOB BiacTy TaiiBaHi,
YTO BBIBO3 U BBO3 IIPEIMETOB He HapyllaeT TallBaHbCKOTO 3aKOHOAATe/IbCTBA
u nonoxxenusa Kousenuun IOHECKO 1970 r.; cTpaxoBble JOKYMEHTbI Ha BpeMs
BBIBO32 1 BBO3A.
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ITocre paccMOTpeHMsI MOJAHHBIX JOKYMEHTOB KOMIIETEHTHBII OpTraH MPUHMMAET
pelleH1e O BbIAYM paspelleHns Ha BBO3 MIN BbIBO3. BBO3 11 BEIBO3 (B TOM 4MCIIe 1 Bpe-
MEHHBIE) COITIACOBBIBAIOTCS TAKXKe C KOMIIETEHTHBIM BHEIIHETOPTOBBIM OPTAHOM 1 Ta-
MOYKEHHOI CITYO0 011

KoMIeTeHTHbIT OpraH MOXKeT He [IPeJOCTaBUTD VMM OTO3BATh Pa3pelleH st Ha BBO3
VIV BBIBO3 11 YBEJIOMUTD 00 3TOM BHELIIHETOPTOBBIIL U TAMOYKEHHBIIT OpTaH MY HaTMINN
CTIeAYIOIINX 0OCTOSTeIbCTB:

e IIpefiCTaBJIeHMEe TOAE/IbHBIX WU JIOKHBIX JOKYyMEHTOB;

e HapylUIeHMEe YCIIOBMI 3asABKJ Ha 3KCIOPT, MMIIOPT M/ NPOJAXy KY/IbTYPHbIX
LIeHHOCTEI;

 HapyIlIeHUe YCTaHOBJICHHBIX CPOKOB 0OPaTHOTO BbIBO3a VIV BBO3a KY/IBTYPHBIX
IIeHHOCTEI;

e BPEMEHHO BBE3€HHDIE VIV BbIBE€3€HHBbIE KY/IbTYPHbBIE LIEHHOCTYM B HapyLIEHME
YCHOBM]Z 3as4BKIM HE 6bI}'II/I BbIBE3€HBI 3a I‘paHI/ILIy VI BBE3€HDbI 1N3-3a I‘paHI/IubI
B TaitBaubp.

Ecmu y 3asgBUTe/Ns BBIAB/IAIOTCA KaKye-I1M00 U3 BBIIIEYIOMAHYTBIX 00CTOATENbCTB,
KOMIIETEHTHBIIl OPTaH MOXKET, B 3aBYICIMOCTY OT CEpPbe3HOCT! 0OCTOATENbCTB, He MPH-
HMMATb /M00YI0 IPYTYIO 3asABKY OT 3asABUTE/IA B TeUeHMeE IIATHU JIeT II0C/Ie TOro, KaK Co-
r1acye OyfieT 0TO3BaHO VIV aHHY/IMPOBAHO.

BpeMeHHO BbIBe3eHHbIEe IPEAMETHI NP OOPAaTHOM BBO3€ IPOXOAAT IKCIEPTHU3Y,
IPOBOAVIMYIO KOMIIETEHTHBIM OPTaHOM (IIOfIIMHHOCTD, COCTOSTHME U T.11.).

Ecnu BosBpalieHne BpeMeHHO BBE3EHHBIX MM BPEMEHHO BbIBE3EHHBIX NIPEIMETOB
HOTpebyeTCs OTIOKUTD Ha HEOIIPefie/IeHHBIIT CPOK, TO HeOOXOAMMO IPefCTaBUTD Ipefi-
BapUTe/IbHOE COI/IAcYie KOMIIETEHTHOTO OPTaHa U MOjaTh 3asBKY B TAMOXKEHHYIO CITyXKOy
IULsI TIPOJI/IeHNsI CPOKOB BBO3a M/IH BbIBO3a. EC/i He0OX0O/MIMO BHECTH MI3MEHEHMsI B CIIN-
COK Ky/IbTYPHBIX IIeHHOCTel1, BBO3MIMBIX OOPAaTHO B CTpaHy, TO 3a /IBa MecsIa 0 JaThl
006paTHOTO BBIBO3a CIEAYET IIONATh CBEMICHNsI B KOMIIETCHTHBII OpraH O BHECEHUU U3-
MeHeHMi1. KOMIIeTeHTHBII OpraH YIOTHOMOYMBAET SKCIIEPTOB O IPOBEINEeHNN IIPOBEPKI
KYy/IbTYPHBIX peHI/IKBI/Iﬁ COITIACHO CIIVICKY KY/IbTYPHBIX HeHHOCTeffI.

ITpu BbIBO3€E M BBO3€ NIPEIMETOB, IOAIIAAIOIIMX IO AelicTBye KoHBeHIIMN 0 MEeXTY-
HapOJIHOJ TOProBjIe BUFAMI JVIKOT (ayHbI 1 (IOPbI, HAXOMAIVIMIUCS IIOf, YTPO30ii YHIY-
ToxkeHNA (1975), y4UTBIBAIOTCA HOPMBI U IIPaBIJIA, IIPEYCMOTPEHHbIE STYM JIOKYMEHTOM.

Obvrunvie dpe6HOCMU, KOTOPbIe BBIBO3ATCS 3a Ipefe/bl TaiBaHs /sl BBICTABOY-
HBIX IieJIeil, MCCIeNOBAaHUII WIN pecTaBpalyy, MOAIAIAl0T MIOf AeiicTBIe YKa3aHHBIX
paBuII.

Ecmu KynmbTypHbIe IIeHHOCT ObUIY BBe3eHBI B TallBaHb /IS pecTaBpaLiy, UCCIEO-
BaHMII U B 00pa3oBaTe/NbHBIX LIeNAX, TO, B C/Iy4ae HEOOXOMMOCTH, HOMYCKAeTCsl 4acTh
IpeMeTOB PeVMIIOPTIPOBATD II0 UCTEYEHUY CPOKA BPEMEHHOTO BBO3a (B COOTBETCTBUN
C IIOJIOXKEHMAMU ITyHKTa 1 cTaTby 17 3akoHa o Mysesx TariBaHs). DTOT BOIIPOC COITIACO-
BBIBAETCA C KOMIIETEHTHBIMU OpTaHAMIL.

B OTHOIIEHUN HAYUOHANILHBIX COKPOBULY I OPeBHOCIELl 006020 3HAUEHUS NeTICTBY-
eT «[Topanok BbIBO3a 11 BBO3a HAIIVIOHA/TBLHBIX COKPOBMUII U APEBHOCTEN 0COOO0Tro 3Have-
Hus» (yTBep>x/ieH pukasoM Ne 10630069491 or 12 urons 2017 1.).

Hayuonanvhole coxposuwsa M opesHocmu 0c06020 3Hauenus TaliBaHA HOJIeXat
TO/IbKO BPEMEHHOMY BBIBO3Y 3a TPAHUIIY B C/IEAYIOLIMX C/Ty4asx: Hauyalo BOEHHBIX fleli-
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CTBUII (U1 X COXpaHeHMs), HeOOXOAMMOCTb PeCTaBpalil, BbIBO3 B paMKaX MeX/yHa-
POJHBIX KY/IBTYPHBIX 0OMEHOB (BBICTABOYHOI AESIT€/IBHOCTH) VIV B CUJTY MHBIX OCOOBIX
o6¢cToaTenbeTs (craTtha 73 3akona 1982 1.).

[l mony4YeHus1 paspelieHnss Ha BpeMeHHDbII BBIBO3 3asBUTENDb (areHTCTBO, Opra-
HU3auus Wi Gpuandeckoe INI0) JO/DKEH NPEACTaBUTD CIeAYIOlINe TOKYMEHTHI B IIATI
9K3eMIUTIPax He MeHee YeM 3a [{Ba MecsIlia:

* 3asgBJICHNe, COCTaB/ICHHOE Ha KMTAICKOM VM Ha KUTAICKOM M QHI/IMIICKOM sA3bI-
KaxX, B KOTOPOM YKa3aHBI JaTbl BBIBO3a 11 0OPaTHOTO BBO3a, CTPaHa BBO3a, MECTO
XpaHeHNUs WIN BBICTABKMY, YCTIOBMsI XpaHEHMsI, Mepbl 6€30I1aCHOCTH, /INLIA, OTBET-
CTBEHHbIE 32 XpaHeHMe U T. [I.;

e CINMCOK Ky/IbTYPHBIX LIEHHOCTENI, HOJIeXKAIINX BBO3Y U BBIBO3Y, BK/IIOYAIOIIVI
Cllefyiolie JaHHbIe: Ha3BaHMe, BpeMs CO3/IaHMs, TOPSAJKOBbI HOMEP, OIMCaHMe
IpeaMeToB (MaTepyas, pa3Mep, KOMIeCTBO U [Pyroe), OXPaHHBII CTAaTYC, CyMMa
CTpaxoBKM, poTorpaduu u T. ., C IPUIOKEHHBIMU /IeKTPOHHBIMM (aiiiamu;

e CIINCOK CONPOBOXKAAIOIIETO MEePCOHANA; JOKYMEHTHI, IIOATBEp)K/afollye OTCYT-
CTBYE CyfIeOHOTO TpecIefoBaHNsA ¥ YITPO3bl KOHPUCKALMM BO BpeMs BBO3a BBI-
BO3a ¥ BBICTAaBKIL.

CoOCTBeHHUKY, a TaKKe YIPeKAeHNs U OpraHU3alNy, OTBETCTBEHHbIE 32 COXPaH-
HOCTb HAUUOHATLHBIX COKPOBULUY T OpeBHOCHIEN 0c00020 3HAUEHUS JOIDKHBI IIPefoCTa-
BUTDb IOTyYEHHBbIE OT JAPYTOl CTOPOHBI (YYpeXHEHMIT, OpraHN3aLVl WIN OTHE/NIbHBIX
JINI]) TApAaHTUM VX COXPAHHOCTM ¥ BO3BpAllleHNA. BpeMeHHO BBIBO3VIMBIE IIpEIMETHI
CTPaxXyIOTCA Ha BCE BPEMA BbIBO3a, BK/II0Yas II€PUOJ, TPAaHCIIOPTUPOBKI.

ITocne paccMoTpeHMA IpeACTaBIEHHBIX JOKYMEHTOB LJeHTPaNbHbI KOMIIETEHTHBIN
OpraH CO3bIBAeT IPYIIY 9KCIIEPTOB, Ky/la BXOAAT yYEHbIE I IPYTMe CIIeLMATUCTDI, U IIPK
MOTIOKUTETbHOM 3aK/II0YeHNN SKCIIEPTHU3BI BhIJJaeT paspellleHie Ha BpeMEHHBIN BBIBO3.
ITpouenypa BbIBO3a COITIACOBBIBAETCA C KOMIIETEHTHBIM BHEIIHETOPIOBBIM OPraHOM
U TAMO>KEHHOII CITY>KO 0.

Ecnu Bo3BpalljeHne BpeMEHHO BBE3€HHBIX IIPeMETOB HMOTPeOyeTCsl OTIOXKUTh Ha
HEKOTOPBII CPOK, TO IJeHTPaIbHbIIl KOMIIETEHTHBIN OpraH JO/DKEH IONTyYUTh paspelie-
Hue oT VicrionauTtenbHoro 0ans.

ITpu BEIBO3E M BBO3€ ITPEAMETOB, NOATIAJAIOLINX ITOf, AeiicTBre KOHBEeHIIMM O MeX-
AYHapOJHO TOPTroBjIe BUAAMU JUKON (ayHbI ¥ (IOPbI, HAXOAAIINMICA TIOJ, YTPO30it
YHUYTOXXEHN:A, YIUTHIBAIOTCA HOPMBI U NpaBU/IA, IPESYCMOTPEHHbBIE 9TUM JOKYMEH-
TOM.

BpemeHHO BbIBe3eHHBIE NpEAMETHI NPV OOPAaTHOM BBO3€ IPOXOAAT IKCHEPTHU3Y,
IPOBOAIMMYI0 KOMIIETEHTHBIM OpraHOM IIof] KOHTponeM VIcnonuurenpHoro I0ans.

Ecmyu BO3HMKAIOT crieiyioniye oOCTOATeNbCTBA, KOMIIETEHTHBII OpraH coofImaer
VcnonuurensHomy FOaHio 06 aHHY/IMpPOBaHMY paspelleHNns Ha BBIBO3, a Te IPeJMeTbl,
KOTOpbIE y>Ke ObUIV OTIPaBJIEHBI 32 TPAaHNILY, JO/DKHBI OBITh BO3BPAIIleHbIL:

e IIpEeIOCTaB/IEHNE TIOJENbHBIX VI IOKHbIX JOKYMEHTOB;

o HapyLIEeHNE yTBEP>K/IEHHBIX YCIOBMUII BPEMEHHOTO BBIBO3a.

Ecnu B crydae BOVHBI WM APYTUX YPe3BBIYAHBIX CUTYALMIl HAUUOHATIbHbIE CO-
Kkposuua u 0pesHocmu 006020 3Ha4eHUs HeOOXOAVIMO OTIIPABUTH 3a IPAHUILY, TO OHU
JO/DKHBI OBITH IIeperpaB/IeHsl, C Y4eTOM TPAHCIIOPTHBIX ONACHOCTEN!, B 3apaHee IOfro-
TOBJICHHBII AEIIO3UTAPHIL, @ TAK)XKe JO/DKHA OBITH IIPeIyCMOTpEHA IIPOLefypa MOCIeNy-

Bonpocot myseonoeuu. 2018. T. 9. Bun. 2 265



IOIIIETO BO3BpaTa, YTO OCYHIECTB/IACTCA KOMIIETEHTHBIM OPTaHOM M YTBEPIKAA€TCA Uc-
nmoymHuTenbHbIM 0aHeMm.

6. Beo3 B TajiBaHb KyIbTYPHBIX IIeHHOCTEI ¥ My3€lfHbIX IIpeIMETOB
B BBICTAaBOYHBIX II€/IAX

B 3akoHOzaTeNIbCTBE CIeLMaZbHO OTOBOPEH NOPANOK BpeMEeHHOTo BBo3a B TajiBaHb
KYJIbTYPHBIX IIEHHOCTEN 1 My3€IHBIX IIPEAMETOB B BbICTABOYHbIX LienAx. IIpu aTom cy-
I[eCTBYIOT 0COObIe ITpaBIIa [/IA BBO3a IIPEIMETOB KUTAICKOTO IIPOMNCXOXKIEHNA.

ITOT BOIIPOC pacCMaTpUBAETCA B CIEAYIOMINX JoKyMeHTax: «[lopsAnok BBO3a apeB-
Hocreit n3 Kutas B TaiiBanb 11 myOn1mM4HOro nokasa u BbIcTaBok» 0T 03.02.1999 u «Y1-
BEpXK/IEHHBII MUHMCTEPCTBOM KY/IBTYPbI IOPALOK ITPOBEEHNA BBICTABOK, Ha KOTOPBIX
IpeCcTaBIeHbl PeMMKBUN WMIN TIPOU3BEIEHN UCKYCCTBA 3apyOeHHBIX cTpaH, Kurasd,
Tonkonra, Makao®>» or 18.04.2012.

B orHomenun npexmertos, BBo3uMbIx 13 KHP B TaiiBanb 11 my6mmyHOro mokasa
¥l BBICTABOK, MICIIONIb3YeTCA TePMUH Kumatickue opesHocmu (mmm opesrocmu u3 Kumas),
IIOJ, KOTOPBIMU MOHVMAIOTCA IOBIYDKMMBIE KYIbTYpPHBIE JPEBHOCTY KUTAJICKOTO IPOMC-
XOXK/IEHNS, UMEIOIIE UCTOPUYECKYIO, XYL0)KECTBEHHYIO M/IU HAYYHYIO LEEHHOCTH2,

Takne mpegMeTs! BBO3ATCA B TaliBaHb /1A MyOINYHOTO IOKa3a ¥ BHICTABOK II0 3a-
sIBKaM MeCTHBIX OPTaHOB BIacTy TaiiBaHs, My3eeB, yueOHbIX 3aBeIeHMI Y OPUANIECKIX
muL. JJOKyMeHTBI, KOTOpble IIPefICTaB/IAeT B MUHUCTEPCTBO KYIbTYPbI 3aABUTEND:

 caMa 3asBKa, IJle YKa3aHbl JaThl BBO3a 1 0OPATHOTO BBIBO33, MECTO NPOBEIEHIA
BBICTABKU U XPAHEHMS TIPEIMETOB; IOTOBOP O TPENOCTABIEHNN TIPEIMETOB JIIst
BBICTaBKM (CPOKM IpefcTaBIeHNs, IaTbl BBO3a ¥ OOPAaTHOIO BBIBO3a, YC/IOBUA
XpaHeHsI, Mepbl 0€30IIaCHOCTH 1 T. [I.);

e CIMCOK IIPeIMETOB, BKIIOYAIOLINIT CIeyIolle JaHHbIe: Ha3BaHIe, BpeMs CO3/ia-
HUsL, oMMcaHue (Marepuat, pa3Mep, KOMU4eCcTBO 1 Jp.);

o IPUIIACUTENbHBIE NTOKYMEHTBI, YTBepX[eHHble MIHNCTEPCTBOM KY/IbTYPbI;
CTpaxoBble JOKYMEHTBI; CIIVICOK COIIPOBOXK/AIOLIETo IepcoHana. Kpome toro, He-
06xoxmMo 0coboe odopmienre noKyMmeHTos ans rpaxgan KHP, conpososkgalo-
IMX BBO3MMBIe IpenMeTsl. [Ipolenypa BBO3a COITIACOBBIBACTCS C KOMIIETEHT-
HBIM BHEIITHETOPIOBBIM OPIraHOM U TAMOYXEHHOII CITYXKOOI.

3asgBUTEIb MOXKET IIOflaTh 3asABKY Ha BBICTABKYy KUTAMICKMX JpeBHOCTeil B TaitBaHe
He 6oree IBYX pa3 B IOfi, BpeMsI IIPOBeIeHVsI I0Ka3a (BBICTaBKY) U He JOJKHO IPEBbI-
IIATh LIeCTH MeCAIeB A KaXAoro Meponpuatus. OJHAKO eCy BBICTaBKa MIMeeT 0Co-
60e 3HaueHVe B KOHTEKCTe KYIbTYPHBIX OOMEHOB, TO Ipu ofobpeHuy MuHMcTepcTBa
KY/IBTYPBI CPOK €€ IIPOBeJieHNIsI MOXKeT OBITh IIPOJJIEH Ha Heollpefie/ieHHOe BpeMs. Cpok
KQ)XJJOTO IIPOJJICHN: He NO/KEH IPEeBbIIATh IeCTY MeCALEB.

ITo oxoH4YaHNUM BBICTABKY NpeAMeThI Bo3BpaaoTcsa B KHP nmocie nposenenus nH-
BEHTapU3aLUN U IPOBEPKU COCTOSHNA IpeaMeToB. [Ipouienypa BbIBO3a COINMacoBbIBaeT-
Cs1 C KOMIIETEHTHBIM BHEIIIHETOPTOBBIM OPTaHOM U TAMOXKEHHOII CITy>KO0il.

25 ToHkoHT 6511 apeH0BaH Benmnkobpyranueri B 1898 1. Ha 99 1eT 1 HAXOAMIICS, GYAY4IM YaCTBIO KO-
JIOHUH, TI0f] ee yrpaBieHueM o 1997 r., Makao 1o 1999 r. 6b11 TOpTyranbckoit KomoHmeit. [oHKoHT 1 Ma-
Kao, eAVHCTBEeHHbIe 13 Bcex pernonos KHP, mMeroT cTaTyc crenmanbHbIX a[MIHACTPATUBHBIX PailOHOB.

26 «ITopsaoK BBO3a aHTMKBapuaToB u3 Kuras B TaitBaHb /51 myG/IMYHOI [OKa3a M BHICTABKI», CT. 2.
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Paspemnienne Ha BBICTaBKY He IPeIOCTAB/ACTCS UM OT3bIBAETCS IIPYU HATMYUU CTIe-
AYIOIMX 0OCTOSTEIbCTB:

e IIpefcTaBjIeHNe TOXKHbBIX JOKYMEHTOB;

e B IIepUOJ, IPOBEEHIS BBICTAaBKM 0OHAPYKeHBI GaKThl KYIUIM-IIPOJAXKY KYIBTYP-
HBIX LIEHHOCTEI;

o U3MeHeHMe MeCTa IIPOBEIEHS BBICTABKM O3 BefoMa 11 paspeneHuss MunmcTep-
CTBa KY/IbTYPBI;

o BpeMs NIPOBEEHNA BBICTABKY IIPEBBICU/IO OTOBOPEHHBIE CPOKIL;

e OCYLIECTBJIEHDI VIHbIE I[ei[CTBI/IH, KOTOpPbBIE HE COOTBETCTBYIOT 3aAB/IEHHBIM JOKY-
MEHTaM U LI€IAM BbICTAaBKN.

B aToMm ClIy4a€ 3aABUTEND JIMIIAETCA BO3MOXXHOCTI IIOJaBaTh JOKYMEHTDI Ha Opra-
HIM3aOMI0 BPICTABOK B TCYEHME IBYX JIET IIOC/IC OKOHYaHMA CpOKa ,He]?[CTBI/IH HOHY‘IEHHOI?I
PpaHee MMIIEH3NN.

HTIH TOTO YTOOBI IIOTY49NTDb OT MI/IHI/ICTEPCTBa KYy/AIbTYPbI INLIEH3MIO Ha IIPOBEACHNE
BBICTABOK, I'Tl€ IIPENCTAB/IEHDI 3apy6e>I<HbIe PEMMKBUN MIN NIPOU3BENEHNSA JICKYCCTBA,
ImpoucxogAamye 13 MHOCTpaHHbBIX TOCYyNapcCTB, KHP, Tonkonra, Makao, oHI JOJI>KHBI CO-

OTBETCTBOBATH C/IEAYIOLINM KPUTEPUAM:

o JVIMEIOT 3HaYeHMe IJIs1 KY/IbTYPbI ¥ 00pa3oBaTeNbHBIX LieTeit;

o JUINTETIbHOE BpeMs XPaHMINCh (HAXOAWINCH) B 3apyOeXHBIX cTpaHax, Kurae,
Maxkao u [oHKOHTE;

o ux Bragernen (pusndeckoe 1110) He ABJsAeTCA rpaxaHnHoM Kuraiickoit Pecrry-
(9870878

e BBO3 TAaKMX IIPEIMETOB He JO/DKEH HapyIIaTh 3aKOHOZATeNbCcTBO KuTaiickoii Pe-
crry6mmku;

e BBO3 OCYIECTB/IAETCS TOJNBKO /I Liellell MyO/INYHOrO I0Kasa, a KyIbTYPHbIE
I[EHHOCTM, BBO3MMBIE JI/I IPOBEJEeHII BBICTaBKI, IPEJOCTABIISIOTCA NHOCTPaH-
HBIMI (PU3NIECKVMIY JINIIAMY WY MY3esIMM, XYJ0>KeCTBeHHBIMI Ta/lepesMu, My-
3esMu, OMONMOTEKAMMY, APXMBAMMU U T. II.

3asgB/IeHNe Ha IIPOBefieHNe BBICTABOK, HA KOTOPBIX IIPECTAaBIeHbl HOCTPaHHbIE
Ky/IbTYpHble II€HHOCTM, IIOJAETCS TallBaHbCKMMU YYPEXKIEHUAMM ¥ OpPraHMU3alMA-
My (My3esAMM, OPUAMYECKVIMI TUIAMU U T.[I.), 3apeTMCTPUPOBAHHBIMI TOCYAAPCTBOM
(Kuraiickoit Pecrry6mukoii).

3agBUTeNb, KPOME CAaMOTO 3asBJIEHNA, IOJDKEH IPeiCTAaBUTD: TI/IaH BBICTABKMY, JO-
TOBOP C MHOCTPaHHOII CTOPOHOI1; CBefIeHM O IIpeiMeTaX, IPefiCTaB/IAEMbIX [/ BbICTaB-
K1 (HasBaHMe, MaTepuasl, pasMep, BO3PacT, JaHHBIE O BIafe/blle /MM COOCTBEHHNUKE,
MeCTO XpaHeHMs, M300pakeHne NpeaMeToB). [JJOKyMeHTbI IIPeACTaB/IAITCA He O3IHee
9YeM 3a MeCAI] 10 BBO3a KY/IbTYPHBIX IIeHHOCTEIA.

Kpome MuHucrepcTa KyabTyphl, B IIpolLiefype MUIeH3MPOBaHMsA BbICTaBKMU y4a-
crByet Cyze6HbIi1 10aHb 1 MuHmcTepCTBO IocTuimy Knraiickoi Pecriy6nykm.

27 «YTBepKueHHbLT MUHMCTEPCTBOM KY/IBTYDBI IOPSAOK POBEAEHNS BBICTABOK, HA KOTOPBIX IIPef-
CTaBJIeHBI 3apyOe)XHble Pe/IMKBUYU VIN IIPOMU3BEIEHNA MCKYCCTBa, MpoucxopAamue u3 Kuras, ToHkoHra,
Makao», 1. 2.
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The beginning of the formation of the legislation of the Republic of China (Taiwan) on the
protection of cultural heritage and museum objects dates back to the end of the 19 cen-
tury. First of all, immovable monuments were taken under protection. National Regulations
of Taiwan concerning the export and import of cultural heritage and museum objects has
evolved during the last two decades. Afterwards, changes of existing acts were made. The last
significant updates were adopted in 2017. Despite the fact that many norms regulating the
procedure for export and import and temporary export and import of cultural heritage are
in conformity with legislation of other countries, Taiwan is not officially a state party of the
UNESCO 1970 Convention on the Means of Prohibiting and Preventing the Illicit Import,
Export and Transfer of Ownership of Cultural Property. Nevertheless, the current legislation
of the Republic of China in the field of export and import cultural heritage and museum ob-
jects considers the provisions of this document, and the norms of the Convention is mainly
considered as a guide for the law. At the same time, some provisions of the Taiwan legal docu-
ments are notable for specific features. The main documents regulating the procedure for the
export and import of cultural property are: “The Cultural Heritage Preservation Act” (1982),
“Application procedures for transportation of antiquities located in China imported into Tai-
wan for public exhibitions” (1999), “Application procedures of classification, registration and
repeal of antiquities” (2005), “Application procedures for the Ministry of Culture on relics or
artworks from other countries, China, Hong Kong and Macao into Taiwan for the purpose of
exhibition” (2012), “The Museum Act” (2015), “Application procedures for transportation of

Bonpocot myseonoeuu. 2018. T. 9. Bun. 2


https://mocfile.moc.gov.tw/bochhistory/34cd6bb8-f27a-4842-9ab5-08a1a80063ae.pdf

cultural heritage” (2017), “Application procedures for transportation of National treasures and
important antiques” (2017).

Keywords: the Republic of China, export and import, cultural heritage, museum objects, regu-
lation.
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